
Los Four 

A Retrospective Exhibition 



RETROSPECTIVE EXHIBITION OF L O S F O U R 

Artists Frank Romero, Carlos Almaraz, Beto de la Rocha, Gilbert Lujan and Judith Hernandez, 
collectively known as Los Four, are the founding fathers of the "East Los" School of Painting, a mjor 
American genre Most contemporary Latino art in Southern California follows in their footsteps 

1 Narrative Project Description for Application to City of Los Angeles Cultural Affairs 
Department 

2. Press Clipping on Los Four Exhibition, LA County Museum of Art, 1974 
3. Works by Carlos Almaraz 
4 Frank Romero: Articles and Works 
5. Sketchbook Drawings by Beto de la Rocha 
6. Gilbert Lujan Articles and Works 
7. Article on Judith Hernandez 



7. Narrative Project Description: Who, What, When, Where and How (Complete in the space provided in 10-point type Do not 
reduce copy or continue on additional pages.) 

The Latino Museum of History, Art and Culture is asking for assistance in funding a world class Retrospective 
Exhibition of Los Four. This Exhibition will document the beginnings of the "East Los" American School of Painting 
It will be the first major retrospective in the country for Los Four, the founding fathers of the Chicano art movement. It 
will be the first time their work will be examined as an American genre. The Chicano aesthetic contribution will be 
studied with the same research and serious scholarship as the earlier European influence on American art. It will be 
the first time their contribution to American art will be preserved in a well researched, scholarly bilingual catalogue 

The Exhibition will open in the Fall of 1996 at The Latino Museum, located at 112 South Main Street, in the 
9th Council District, Los Angeles and will remain for two months. The Exhibition will be curated by Denise Lugo, 
with Dr. Susan Larson, as curatorial consultant, in close association with internationally well known artist, Frank 
Romero. This Exhibition, which will be completely bilingual in English and Spanish, will consist of the following: 
1) The focal point of the Exhibition will be placed on the early body of works by Los Four - Frank Romero, Carlos 
Almaraz, Gilbert Lujan and Beto de la Rocha. We will display their paintings, drawings, prints, posters, murals, and 
documentation. Works of Judith Hernandez who joined Los Four at their third exhibit will also be included 
2) We will display materials, posters, photos, videos and other materials documenting the lives of the individual 
members and their history in American culture. 
3) A bilingual catalogue of the Exhibition will provide a scholarly presentation of the historical cultural and artistic 
significance of this movement within American culture. Contributors to the catalog ue will include Dr. Susan Larson -
Professor of Modem Art at USC, past Curator of Permanent Collection at the Whitney Museum in New York City, 
Professor Juan Gomez-Quinonez, - Professor of History, UCLA, Elizabeth Smith - Contemporary Curator at MOCA in 
Los Angeles, and Denise Lugo - Professor of Art History and Director of The Latino Museum 
5) An extensive educational programming on Los Four will be implemented for school children of all ages in the public 
school system, especially in inner city schools. This program will include teacher referrals and networking The 
outreach programs will bring students and scholars to the Museum for organized presentations, and symposiums Para 
Los Ninos' program for disadvantaged children in Skid Row, New Roads Private School for youth in 6th through 8th 
grades, Crossroads Community Foundation which organizes field trips for public schools, and public schools in South 
Central and East Los Angeles are all interested in working with us in carrying out this program. We will do networking 
and expect to involve many more educators and institutions. 
6) Continuous screening of documentary videos of the early period, and a videotaped interview with surviving artists 
7) Meet the artists in featured appearances for open discussion with the public 
8) A World Wide Web site will showcase the Exhibition with highlights of selected visuals, art and articles from the 
Catalogue It will link the Exhibition to other Museums and Universities worldwide. Thus, The Latino Museum will 
receive national and international recognition and its enriching program will be available to public libraries and 
educational instiutions worldwide via the Internet. 
9) An opening reception to introduce the public and the art world to the Museum. 

This Retrospective for Los Four will provide an opportunity for the general public to appreciate Latino art and 
culture, an educational opportunity for students of all ages and experience, and through its well researched historical 
perspective, it will contribute significantly to the scholarly understanding of the significance of this art in American 
culture and provide an indepth understanding of late 60's and early 70's in Southern California The following art 
patrons, art institutions and educational institutions will contribute to this research. 1) Smithsonian Archives of 
American Art for Carlos Ahnaraz' journals, letters, Manifesto, interviews, etc. 2) Goez Gallery - first Chicano Gallery 
in the country - for archival materials. 3) Self Help Graphics, largest Chicano art studio workshop for art archives 4) 
Chicano Research Library, CSU Northridge for historical archives. 5) UC Santa Cruz,Chicano Research Library and 
Los Angeles Museum of Modern Art for files of 1974. 

The following individuals will give support and acccess to their personal collections. 1) Frank Romero, who 
is helping organize the Exhibit and will collect from other private and well known collectors. 2) Elsa Flores, widow of 
Carlos Alvaraz, 3) Gilbert Lujan, 4) Roberto Rocha, 5) Judith Hernandez, and 6) LACMA 

This Exhibition is planned as a traveling Exhibition After two months at The Latino Museum, t it will travel 
to various museums in the United States, Mexico and Spain We will provide accompanying educational materials for 
teachers and students of all ages. We will rent the Exhibition for $15,000 to $20,000 per site. 



tos Angeles 
A ten by th i r ty foot canvas, profuse w i t h spray 

painted hearts, skults, crosses, and abstract 
designs, greets v is i tors to the " L o s F o u r " 
Exhibi t ion on the th i rd floor of the H a m m e r W i n g 
at the Los Angeles County M u s e u m of A r t . This 
large, mural -s ized canvas is a cooperat ive et tort 
by lout Los Angeles painters of Mex lcan-Amer i -
can descent — Charles A lmaraz , Robert de la 
Rocha. Gi lber t Lujan, and Frank Romero — who 
joined forces to explore the visual and emot ional 
potentials o f fered to them as ar t is ts by their 
cultural her i tage A l t h o u g h most of their other 
works In the exh ib i t ion are ind iv idua l ef for ts — 
only one other large ensemble canvas Is in the 
show — the degree of agreement and styl ist ic 
unity achieved In the two ensemble works Is 
remarkable. M a k i n g th is un i ty even more notable 
Is the h igh degree of ind iv iduat ion shown by each 
artist In his o w n work . 

Direct ly across the room f rom the cooperat ive 
paint ing, a huge tapestry- l ike canvas by Charles 
Almaraz In the t rad i t iona l Mex ican pol i t ical 
style, a la Riviera and Orozco, reveals another , 
sterner, facet ot the art ists her i tage In al l ot his 
work In th is exh ib i t ion . A lmaraz expresses a 
concern tor people His series of pseudo-naive 
portraits are par t icu lar ly expressive ot an Innate 
goodness or sweetness that the art ist senses In 
his si t ters. In other works he Investigates 
subterranean emot ions and moods w i t h s t range 
masked l igures Inhab i t ing tw i l i gh t spaces. 

A shocking-p ink, mu l t i - t i e red " P y r a m i d Al-
t a r " by Gi lber t Lujan, domina t ing the east wal l of 
"Los F o u r ' s " f i rs t Gal lery , coruscates w i th 
various o f fe r ings A Blessed V i r g i n , paper 
f lowers, an empty w ine bot t le , glasses wrapped 
in colored crepe paper , paperback books on 
Pre-Columbian ar t , commerc ia l and homemade 
clay f igur ines are among the po tpour r i of ob|ects 
Lujan, who asked his f r iends to cont r ibu te to th is 
work by placing " s i g n i f i c a n t " objects on the 
altar, al ludes In this piece to ancient Pre-Colum-
bian altars and r i tua ls , and to Spanish Colonial 
shrines, b lend ing this w i t h contemporary art 
att i tudes of audience par t ic ipat ion and process 
art The result is a h igh ly provocat ive art fo rm 
which lire viewer must assess w i t h new esthetic 
cr i ter ia M o r e than the others among " L o s 
F o u r . " Lujan seems to feel the necessity to tear 
away formal considerat ions in his art and to f i nd 
new forms f rom Chicano cul ture. Both his 52 
Chevy Los Rider, a careful ly mat te-pa in ted and 
chrome-bumpered front end of a car, and his 
Tortilla Art. a senes of hand-painted tor t i l las, 
express Lujan 's desire to make his work more 

accessible to his people by us ing famil iar objects 
as raw mater ia ls for his art . 

Robert de la Rocha and Frank Romero show a 
number of br i l l ian t ly colored, densely " sc r i b -
b l e d " works on paper. Using colored felt tip pens 
and ball point pens. Rocha and Romero develop 
styles based on the " g a r a v a t t o " or scro l l ing 
technique seen In East Los Angeles spray painted 
graf f i t i . Rocha uses this rap id scr ibble technique 
In por t ra i ts and abstract ions to pi le color on color, 
creat ing a h igh ly textura l and luminous page, 
that at t imes evokes the sp l in te r ing of light 
th rough stained glass. 

In add i t ion to d raw ings and paint ings in the 
" g a r a v a t t o " style, Frank Romero shows a 
number of colored, cut paper construct ions. 
Housed In smal l (about 1 2 " x 1 2 " x 6 " deep) 
acryl ic boxes, these Intr icately cut , abstract 
designs are based on the Mex ican folk-art 
technique of t in cu t t ing , but are total ly 
sophist icated In terms of format art e lements. 

The " L o s F o u r " Exh ib i t i on is not , in my 
op in ion, to be regarded as the cu lminat ion of an 
ef for t , but as a most in terest ing study of four 



CARLOS ALMARAZ 





On-the-Wall Latino Art at LACMA 



LATINO ART 
Continued from Page 1 

Roberto Gil de Montes, who 
came here from Mexico as a teen-
ager and feels at home in the 
multiracial mix, nevertheless finds 
prejudice expressed in the lack of 
concern for Latino art. "That's 
where I really see that the culture 
is different People in control prefer 
a certain kind of art and that 
excludes minorities." 

Of the artists being exhibited, 
Gronk (who uses a single name) 
most explicitly demonstrated his 
displeasure at the customary invis-
ibility of Latino art. Along with a 
group called Asco, which means 
nausea in Spanish, referring to the 
quality of their art, he undertook a 
mission dubbed "Pie and Deface," 
spray-painting the doors of the 
museum in 1972 to protest the 
absence of Latino art. 

Two years later, the museum 
mounted the "Los Four" show. For 
the occasion, Almaraz, Romero, 
Gilbert Lujan and Robert de la 
Rocha covered the pristine white 
museum walls with murals in 
bright hues of turquoise and coral. 
Meanwhile, on the streets of the 
barrio, Gronk was making a name 
for himself as "the Skid Row 
manicurist," painting the toenails 
of derelicts. "I was bringing beauty 
wherever I could," he says. 

"They were full of talent and 
revolutionary zeal that was in fun 
more than in anger," Livingston 
now says. 

However, the major criticism of 

the current show, noted at its start, 
was that it did not include rawer 
Chicano political art. Rebuts Liv-
ingston, "That was specifically 
what we were not doing. Insofar as 
people in the United States know 
Hispanic art, they know murals and 
grape workers' posters. What peo-
ple have not been aware of is that 
these are fine artists, that they are 
just as good and just as influential 
on American art as anybody else. 
That's what I was concerned 
about." 

Still, artists note an aesthetic 
cohesiveness among Latino com-
munities and a bicultural view of 
contemporary American life in 
which sociopolitical comment is 
implicit. 

"You don't see Reagan shaking 
hands with an Indian, but you sense 
there's something political," says 
Almaraz, whose expressionistic 
"Greed" depicts two desert dogs 
tearing at a whitened bone. Of the 
other Los Angeles artists, Gronk 
satirizes American faith in ma-
chine-made might in "Cabin Fe-
ver," a portrait of wealthy revelers 
aboard the Titanic; Romero ex-

presses the clash of Anglo and 
Latino cultures in his "Closing of 
Whittier Boulevard"; Lujan has 
wittily decorated a low-rider 1967 
Chevy with animals and chile pep-
pers, Gil de Montes pokes fun at 
Angelenos' belief in illusion and 
John Valadez paints barrio 
traits. 

However, it is the stature o f 
Mexican-born Robert Graham, a 
highly successful artist whose 
work is widely exhibited, that rep-
resents the show's curatorial vision 
for Latinos. Says Gronk, "I don't 
like entering into the museum 
world through the door that says 
for Hispanics only. It's almost as if 
it were the Cotton Clubs of 1989 
[where white New York audiences 
watched black entertainers in Har-
lem in the '20s and '30s]. This has to 
fall by the wayside. The next step is 
to see whether I can show just as an 
artist." 

Los Angeles artists agree that 
the show has been a tremendous 
boost to their careers and, as for 
politics, says Romero, "Being Chi-
cano and doing art and getting it 
into the museum is itself political." 

WINNER 
"BEST PICTURE 



F R A N K R O M E R O 



Painting 
the 
Streets of L.A. 

Ilove my work. It 's fun to make and fun to 
sell ." The words are uttered by artist Frank 
Romero, 53, painter and muralist, sculptor 
and photographer. Romero burst upon the 

art scene in 1974 as a member of Los Four, a 
socially and politically committed group of Chi-
cano artists that also included the late Carlos Almaraz, 
Gilbert Lujan, and Roberto de la Rocha. Now, this 
humorous, fast-talking graybeard is best known for 
brightly-colored, semi-cartoon-like paintings de-
picting scenes of life in Los Angeles ranging from 
quiet neighborhoods to crowded freeways to the 
politically-charged 1984 oil titled The Closing of 
Whittier Boulevard. 

We talked inside Romero's 5,000-square-foot 
studio as he prepared for a major one-man show at 
L.A. 's Plaza de la Raza, which is scheduled to run 
through December. Romero's cluttered studio, lo-
cated a home run away from Dodger Stadium, is 
testimony to his fertile imagination, with empty 
space losing ground to dozens of works-in-prog-
ress, including paintings, prints, sculptures of metal 
and wood, totem poles fashioned of cars and guns, 
and sketches for a dramatic cityscape mural com-
missioned by L.A. 's controversial Metro Rail sys-
tem. 

"Fortunately I 'm busy, because this is all I do. I 
work as an artist," says Romero, who is as comfort-
able in museums as he is painting a mural on the 
side of a freeway. Unable to resist a pointed joke 
that tells a great deal about himself, he then adds, 
"Of course I can't pay for this studio in this 
economy. But I 'm committed." 



movement, of which I was a part in the early 1970s, basically 
happened because we weren't in galleries. We grew up on the 
East Side and all the galleries were on the West Side, and if 
you didn't know how to talk to them, if you didn't speak the 
same language, then you didn't get in, no matter what kind of 
art you were making. 

Is that essentially why you, Carlos Almaraz, Gilbert 
Lujan, and Roberto de la Rocha got together and formed 
the collective known as Los Four? 

Yeah. Since we couldn't get into galleries, we took our art 
onto the streets. I know there were other people early on who 
did this, like the L. A. Art Squad, and a number of blacks were 
involved in the same kind of stuff. I just happened to be one 
of the first, and I was lucky enough to be a part of the first 
major Chicano art show in the country. Maybe the world. 

Which was the 
show at the L.A. 
County Art Museum 
in 1974. What stands 
out about that event? 

It generated some 
controversy. Lots of 
comment s . People 
were wowed by it. It 
included a thirty-foot 
mural done with spray 
paint. So much of the 
work of that period was 
from a New York 
school that turned out 
black and white, ab-
stract, nonobjective, 
purely intellectual art. 
Then we came around 
and introduced color 
to the American pal-
ette. also content, and 
expressionism that 
spoke direct ly to 
people, and a lot of 
amazing artists were 
influenced by our ideas. 

How did it affect you personally? 
I 'd come from an art school orientation, and my association 

with Los Four got me very involved in street art. There was a 
tremendous period of growth, where after getting kicked 
around quite a bit. I learned how to talk to dealers, how to be 
a professional artist. But strangely, after that monumental 
show at the L.A. County Museum, it took like ten years to sell 
a painting. Carlos too. He maybe sold paintings a year before 
1 did. We were famous for six months, all over the place, and 
then the media found something else to focus on. 

Were you ever deterred or frustrated enough to think 
about doing something else? 

In the early days of Los Four, we sat around my kitchen 
table and argued. We argued and drew while we argued. But 
we were constantly drawing. Carlos became very involved in 
the Farm Worker 's struggle, and he said he was going to give 
up art if it didn't better the lot of his people. The truth is that 
was wonderful stuff to say. It got his name in the paper. It was 
romantic. And very political. But there was a lot of hypocrisy 
to it, because the fact is that he could never stop painting. I 'm 
the same. I 've always painted, and I'll continue to paint no 
matter what. They just keep coming out. 

November/December/January 1992/1993 

What's your painting routine? Do you paint every day? 
I 'd like to. But mostly I sit and talk to people like you all 

day. That 's all I do these days. Actually, I try to paint three or 
four nights a week. That seems to be a good time. Picasso also 
worked late at night. I t 's just hard for me to get going and have 
a quiet three or four hour period. In a good three hour period, 
though, I can do a painting. 

Currently you're the focus of a major show at Plaza de 
la Raza, a place where you actually taught twenty years 
ago. Is there any significance having this retrospective at 
Plaza? 

Yes. In all these years this is the first time I 've ever shown 
at Plaza. Plaza de la Raza is in Lincoln Park, one of two ma-
jor parks in East Los Angeles, and it 's also a place where I 
have wonderful memories of going as a boy. There was an al-

ligator farm there in 
the 30s and 40s, and 
into the late 50s and 
early 60s there was an 
amusement park that 
was famous for its 
arch, which was three 
huge bellowing ele-
phants made out ofconcrete. And there 
was the most beauti-
ful merry-go-round in 
all of Southern Cali-
fornia. Then like eve-
rything else, the park 
was neglected by the 
city of L.A.. and eve-
rything just deterio-
rated until some very 

M commi t t ed people 
came along and be-
gan revitalizing it in 
the early 70s. A com-
plex of theaters and 

n paper, 31 by 39 inches. stages was built, along 

with a small art gal-
lery, which I actually remember as a boat house where you 
went for popcorn. Then around '71 or '72, Carlos Almaraz was 
asked to do a little art workshop for kids, and I helped him out. 
That was the very first art workshop held at Plaza. There were 
no facilities then. We did it sitting on park tables and the grass, 
and we did a real nice project. Now I 'm back with my show, 
which is very nice. It sort of completes the circle. 

What is influencing you these days? 
I do a lot of paintings based on my travels, but 1 relate it all 

to my life in Los Angeles. I know L.A. I grew up here. I saw 
it when there were Red Cars (the old trolley system), street 
cars, and then when the freeways came in. I know every in and 
out of the city. Life in this c i ty - tha t ' s what my work's about. 

As a final question, I want to know what sort of feelings 
you get when you look at your work? 

You know, I 've been criticized for not being doctrinaire 
enough, not dark enough in skin color, not subservient enough 
to the powers of the art world, too arrogant, elitist—the list is 
a long one. But I look at my work and I think it says something 
very clearly. It says that 1 have a right to wake up every 
morning and be happy. There is a philosophy in my work, and 
a lot of it is about the joy and the pleasant experiences that I 've 
been lucky enough to have. 



DOWNTOWN 

Art Lesson's Payoff 
Is Bigger Than Life 

At the ripe old age of 12, Raul 
Flores has had few opportunities to 
publicly display his artwork. 

But now, everyone who drives 
down Blake Avenue, down the hill 
from Dodger Stadium, can see the 
Skid Row youngster's painting of 
the Pink Panther. 

Raul's drawing of the cartoon 
character is part of a mural that 
Downtown youths painted on the 
wall of artist Frank Romero's stu-
dio. Under the tutelage of Romero, 
an internationally known muralist, 
the youths from Para los Niflos 
community center did the mural 
over the last three months. 

The mural was one in a series of 
workshops provided by the 

neART Project, a 4-year-old non-
profit organization aimed at help-
ing teen-agers. 

According to HeART officials, 
there are more than 50,000 teen-
age gang members and close to 
26,000 high school dropouts and 
25,000 pregnant teen-agers in Los 
Angeles. The figures illustrate the 
need for positive alternative activ-
ities for youths, organization mem-
bers say. 

So in 1992, the HeART Project 
decided to shift its focus from 
health, exercise and art programs 
for transitional homeless people 
and recovering substance abusers 
to concentrate on teen-agers and 
art 

For the last year, the multiethnic 
organization has been providing 
art workshops for the teen-agers 
who gather at Para los Ninos. Art 
professionals teach the classes, 
which include mask-making, silk-
screening, dance, drama and poet-
ry and creative writing. 

Next year, the project plans to do 
shops at the Triangular 

Cnurch Youth Center in West Ad-
ams and the Tri-C School, a school 
for teen-agers expelled from their 
regular high schools. 

For Romero's mural workshop, 
the youths met once a week. Rom-
ero first showed them examples of 
Chicano mural art, done by himself 
and others, for inspiration. He then 
had them create their own works. 

The results delighted Romero. 
"Powerful images," he said as he 
pointed to drawings of cars, reli-
gious icons and flowers on the 
50-foot-long mural. One teen-ager 
drew a sunny island scene, while 
another rendered an image of 
street people on Skid Row. 

"They really responded to the 
films I showed them," Romero said. 
"And they really liked the idea that 
here's me, this guy now in his 50s, 
doing this still." Ignacio Flores, 19, (no relation 

to Raul) said he appreciates the 
way Romero, an East Los Angeles 
native, depicts life in his communi-
ty. Flores, who painted the gloomy 
Skid Row image in the mural, said 
he too finds inspiration in the 
Downtown neighborhood where he 
has lived all his life. 

"When I paint about the home-
less, my message is that we should 
pay more attention to them. . .try 
to help them more," Flores said. "I 
see people walk by like there's 
nothing going on, and these people 
are starving. It's something seri-
ous, but we don't even think about 
i t But I think about it all the time 
because I grew up around here and 
it touches me." 

For more information, call (213) 
482-3305. 



Master Class 
MURAL 

Teens Cover Frank Romero's 
Walls With Inspiration 

Many emerging artists have apprenticed 
themselves to old masters, but few 
have been invited to ply their trade 

on the walls of a veteran's house. 
That is what happened, however, when the 

HeArt Project brought together the teens of Para 
Los Niños, a non-profit that offers day care and 
after-school programming to inner-city youth, 
with that quintessential Los Angeles artist, Frank 
Romero. (Romero was one of Los Four, the col-
lective that made a big splash 20 years back at 
Los Angeles County Museum of Art, in the first 
major Chicano exhibit in the U.S.) 

The initial plan was for the young artists to il-
luminate the exterior of the Para Los Niños, 
building in Downtown, but participants soon 
entered into an age-old dialectical argument 
While Romero and the emerging artists defend-
ed the sanctity of individual expression, Para 
Los Niños wanted a unified picture with a single 
identifiable theme, which would have required 
the participants to abandon their particular vi-
sions and embrace a group ethic 

American individualism won out and the 
troop—Cynthia Campoy of HeArt, the teens 
and the seasoned artist—repaired to the latter's 
studio where they decided the elder artist 
would design a cityscape background and the 
emerging artists would fill it in with as much as 
they could imagine. 

Nude Koons 
After several weekends of dedicated applica-

on the work is now finished and can be seen 
by cars heading to and from Dodger Stadium if 
they go by the Blake Street route. 

Though there is a multiplicity of dements in 
this collective undertaking, there are reoccur-
ring motifs: madonnas and motor vehicles, em-

blematic of the polarity be-
tween the technological, or 
the more mundane aspects 
of urban life, and the spiri-
tual, the inspirational 

Drawing from a mid-
modernist sensibility, 
Oscar Moreno rendered a 
nude in Mondrian's pri-
mary colors, plus fuchsia. 
And in his witty send-up 
of a cultural stereotype—a 
Mexican drowsing against 
a cactus—Raul Flores has, 
like Jeff Koons, taken re-
ceived imagery, or kitsch, 
and placed it in a fine arts 
context 

But Maria Sanchez's 
painting speaks to our 
yearning for grandeur and 
permanence. Her impressionistic Mayan pyra-
mid, she said, owes something to the influence 
of Romero, who advised her on the layers of as-
cending steps, on how to make them even more 
step-like. 

Many of the emerging artists cited Ignacio 
Flores as one among them whose work they ad-
mired, and indeed his entry does stand out: a 
detailed interpretation of Skid Row suspended 
in a bubble or the lens eye of a camera. 

Flores, who was engrossed in adjusting his 
colors to better bring out the figures in the 
apartment windows when I spoke to him, told 
me he's been involved in art since age 11 and 
will someday go to art school 

Though most on hand said they like the re-
sult of the undertaking, only Hector was able to 
synthesize its diverse elements into one overrid-

ing statement "It's about peace. Everybody get-
ting along." 

Two days later I contacted Romero himself to 
see how he felt about the mural after living with 
it for a spell. Whether it had to do with the art I 
couldn't tell, but he was in a particularly good 
mood on this occasion. 

"It's sweet," said the muralist. "Here's this 
building that gets hit with grafitti a lot, on this 
funny little industrial street.. I might even work 
on it a little myself. There are a few unfinished 
areas." 

Romero said he liked working with this 
group and admires their style which, though 
rife with idiosyncratic individual expressions, 
still has that unmistakable Para Los Niños 
stamp. Best of all, he says, "They cleaned up af-
ter themselves!" 



B E T O DE LA ROCHA 









G I L B E R T LUJAN 



By D e n n i s P o l l o c k 
The Fresno Bee 

Gilbert Lujan has long born a 
blender of cu l tures in his 
artwork. sp ic ing it nil w i th 
humor and bright colore. 

So, it's probably no sur-
prise that that 's how t h e Los A n g e l e s 
art ist operated w h e n faced with the 
chal lenge o f holding forth for 5 3 kin-
dergarteners at the Fresno Art Muse-
um, w h e r e his work is on display 
through Sunday . 

Lujan, a blender with a brush, w a s 
in f ine form as he talked to the group 
from Howell M o m e n t a r y School , one 
of many classes h e has addressed as 
art ist- in-residence at the m u s e u m . 
He wore one of his hat s of many 

colors, lit a match, talked of how 
f lames burn, and p o i n t s out the jala-
penos he had painted into the f lames 
of a life- sized l ikeness — more or less 
of a 1950 Chevrolet . 

"I put ch i I ies on the car," he said. 
"Get it?" 

Lujan passed around a carved bar 
of soap and urged the little 5- to 7-
year-old children to take a w h i f f . 

"This bar of soap is 9 y ears old," he 
said. "That's older than you are and 
you can still smel l it." 

When the children seemed less than 

enthral led by that informat ion , he 
said, "Does it matter? I don't think 
so" and l i p p e d info talk about bow he 
uses g lues to make cardboard harder 
and how a stick can become a dog by 
s imply turn ing it over and turn ing up 
the imaginat ion. 

T h e children were especial ly w o w e d 
by a stick dog that had been placed on 
roller skates . 
V i t a l i t y o f s t r e e t l i f e 

T h e y also liked a f ive -minute televi-
s ion program in which Lujan talked 
of his contemporary folk art work, 
which captures the vitality of s treet 
life in t h e barrio and symbolizing the 
artist 's pride in his Meso-American 
roots. 

Reared in East Los Angeles , Lujan 
taught in the "La Rara" s tudies de-
par tment at Fresno City Col lege for 
four y e a r s in the late 1970s. 

Po in t ing to the te levis ion, Lujan 
said. "Now pretty soon you're go ing 
to see a paint ing on the side of a car 
that shows two characters driving a 
car shaped like a dog and they're sit-
t ing on a burrito and leaning against 
a taco. There it is." 

Clearly, Lujan has great fun blend-
ing cultural images . 

So, this was a perfect crowd for h i m 
to be working — little chi ldren w h o 
included As i ans , Afr ican-Americans 
and H i span ics . 

As the lowriders cruised by o n the 
te levis ion screens, the 50-year-old Lu-
jan asked, "Hey, how many r e m e m b e r 
w h e n gas was 11-12 c e n t s a gallon?" 

"Now pretty soon [on 
the television set], 

you're going to see a 
painting on the side of 

a car that shows two 
characters driving a car 
shaped like a dog and 

they're sitting on a bur-
rito and leaning against 

a taco." 
ar t is t G i lbe r t L u j a n , 
talking to kindergartners 

Half the chi ldren raised their 
hands. 

"OK." Lujan said, as the TV sound-
track played Ritchie Valens ' "Come 
On, Let's Go" and the artist talked of 
mergers: the S o u t h e r n California car 

culture, Anglos and Mexicans and 
'teriyaki tacos." 

Lujan kept their interest , despite 
the cha l l enge posed by all his dispa-

ate and colorful a s semblages in pa-
per-mache, cardboard and scraps of 

wood, all of them seeming to cry out 
to the l i tt le f ingers to be touched. 

But there w a s a sign that said, 

'Touch with your eyes only — Gra-
sias." 

And another s ign, a n o t h e r joke of 
LAJUN's, read "Have Museo Man-
ners." 

"Museo is sort of a cross b e t w e e n 
Italian and Spani sh for the word 'mu-
seum," Lujan said. 

Lujan greeted the chi ldren with 
"Buenos dias." 

As they left, he said, "Sayonara . . . 
auf Wiedersehen." 

In be tween , he called the ir at ten-
tion to various of his creat ions . 

"This guy used to be a twig , just a 
stick." he said. "You know the P inno -
chio story. You think he could be a 
little boy someday?" 

For most of the youngs ter s , it w a s 
their first-ever m u s e u m visit. 

• Jess ie Lopez, 6, liked t h e car 
with the fire on it. 

• Tif fany Ricard, 7, left w i th fond 
memories of "the dog that rode the 
skateboard." 

• Long Vang, 6, w a s asked w h e t h e r 
he liked the vis i t to the m u s e u m . 

He wagged h is head left to right, in-
dicating "no." 

But his eyes, said s o m e t h i n g e l se a s 
he looked back at the car w i th the 

f l a m i n g ja lapenos . 

The Fresno Art Museum. 2233 N First St . 
is open 10 a m- 5 p m Tuesdays Sundays 
Admission costs $2, $1 for students and se-
niors. Free to members. Admission is free on 

Tuesdays. Details. 485-48l0. 
Gilberrt Lujan and his artwork will return to 

the valley May 3-5, along with other artists in-
cluding Diego Rios, as part of a Cinco de Mayo festival at the Fresno Fairground 





J U D I T H H E R N A N D E Z 



San Diego. CA.. SOLART. 
an e x c l u s i v e l y C h i c a n o 
gallery of fine arts, will have 
its premiere opening Friday, 
March 14th at 7:00 p.m. on 
28th and "B" Street in the 
Golden Hills Community. A 
g r o u p of n o t e a b l e Los 
A n g e l e s a r t i s t s : Carlos 
Almaraz, Judithe Hernandez, 
John Validez, Ricardo Dur-
ado, Linda Vallejo a n d 
Barbara Carrasco will be 
featured along with other 
artists of Southern California. 

The gallery, the innovation 
of artist. Mario Torero, well 
known for San Diego Mural 
"Picasso's Eyes," and for a 
raft of other murals that 
continue to crop up in the San 
Diego c o m m u n i t i e s , will 
feature "The Best of the West" 
in Chicano Art. 

T h e BEST, is no t a n 
exaggerated praise for these 
artists Solan has invited to 
show at it's premiere Almaraz 
and Hernandez, well known 
as members of the legendary 
"Los Four" have, exhibited 
together at such palces as the 
Los Angeles County Muse-
um, where for the first time 
C h í c a n o s were f e a t u r e d 
artists. This highly acclaimed 
exhibit was a breakthrough 
for Chicano an and artists 
Either individually or as a 
group "Los Four" exhibited at 
g a l l e r i e s , m u s e u m s a n d 

colleges throughout Califor-
nia. 

Two members of this group 
of artists. Carlos Almaraz and 
John Valadez recently exhi-
b i t ed with J o h n W o o d s , 
whose urban montage was 
featured in New West Maga-
z i n e : t h e j u n k sculpture 
retr ieved from MacArthur 
Park chronicled the life of Los 
Angeles for the past fifty 
y e a r s . Th i s O t i s - P a r s o n s 
Gallery exhibit in Los Angeles 
featured these three with the 
theme "L.A. Parks & Wrecks, 
a Reflection of Urban Life." 
Both Almaraz and Valadez 
were critically acclaimed for 
their additions to the L.A. art 
scene. Aimaraz' works were 
called "fantastic, romantic, 
and bluntly concrete." 

Lifesize protraits of people, 
mostly young Chicano street 
people, those who can be 
seen every day walking in. he 
parks, going to work, in 
everyday activity, are the 
subjects of John Valadez art. 
With newsprint and pencil, 
Valadez brings to life these 
large realistic figures of L.A. 
life. A limited edition drawing 
by Valadez, silk-screened by 
Ricardo Duardo w a s a 
featured poster at the Otis-
Parsons Gallery. "El Clavo" a 
classic image of the vato-
loco, has since sold out, and 
is a l r e a d y c o n s i d e r e d a 
c o l l e c t o r s i tem. R i c a r d o 

Duardo is a master printer 
specializing in serigraphy. 
His is the head of his own 
workshop-studio: Hecho En 
Aztlan Multiples. A sophis-
t ica ted h o m e b o y , Dua rdo 
worked in New York for 
several years on the medium 
at which he has become so 
expert. 

Now, back in L.A. he has 
established himself with the 
popular art of the people: his 
speciality is poster prints 
which are now in popularity 

Judithe Hernandez' classic 
f ine- l ine d rawings of the 
Chicana woman reveal her 
c o m p l e x p e r s o n a l i t y a n d 
ances t ry : t he Indian; the 
Mexicana, and the Chicana 
T h e p o p u l a r s y m b o l s of 
Chicano culture abound in 
these large, colorful acrylic 
and pastel drawings. The 
e x p o s e d h e a r t a n d t h e 
calavera (the skeleton) are 
p r o v o c a t i v e i m a g e s t ha t 
reveal the monumental cycle 
of life and death and rebirth 
central to Chicano cultural 
thought. 

Judithe Hernandez is a 
graduate of the Otis Art 
Institute with the Masters in 
Fine Art. Her work hangs in 
the permanent collection of 
the Otis Art Institute and she 
is one of the few Chicana 
artists who have exhibited at 
the Museum of Modern Art in 
San Francisco and the Los 

Angeles County Museum. 
Linda Vallejo and Barbara 

Carrasco, like Hernandez, 
while working with different 
styles and medias, also speak 
of the strong consciousness 
and identity of the Chicana 
w o m a n . Val le jo , t h r o u g h 
i n t r i c a t e s e l f - r e n d e r i n g s 
speaks to the strength and 
complexity of all women. 
Vallejo h a s m o v e d to a 
whole new d imens ion of 
abstract images, but her self 
portraits continue to be of 
speical in te res t . Complex 
images of women present 
their "inner-workings" ex-
posed, as well as the outer 
self. Vallejo's recent show-
ings have been at Orlando 
Galleries, Chapman College 
and Santa Monica College. 
She has studied lithography 
at the University of Madrid in 
Spain, and teaches silkscreen 
and graphic art at Self-Help 
Graphics in Los Angeles 

T h e s t r u g g l e s of t h e 
Chicana woman, oppressed 
by an alien cu l ture , but 
predominantly by traditional 
sex roles are central to the art 
of Barbara Carrasco. Most 
recently Carrasco, along with 
other artists, was responsible 
for the "Zoot Suit" mural in 
L.A.'s downtown Civic Cen-
ter. 

Intricate pinpoint .detail 
drawings reveal the woman 
as confined, yet at times. 

breaking out of pre-defined 
traditional sex roles. Such 
painstaking designs, depict 
the woman entangled in a ball 
of knitting yarn, gagged and 
b l i n d e d , s u g g e s t i n g t h e 
prison that such fixed roles 
offer the woman. In another 
of her powerful drawings, the. 
many diverse and complex 
a s p e c t s of La C h i c a n a : 
mother, worker, wife, doctor, 
are intertwined in the braids 
that encircle the face of the 
Chicana woman 

Future SOLART gallery 
special showings will feature 
separately Ricardo Duardo 
silkscreen artist's Hecho en 
A z t l a n M u l t i p l e s ; Z a r c o 
G u e r r e r o ' s H u m a n i z a r t e , 
sculptures and masks: Domi-
ngo O. Ulloa's realistic social 
commentaries, in Oil-canvas 
and lino-cuts 
and Judithe Hernandez work; 


