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G. G. Allin on The Jerry Springer Show (May '93)
I don't think I'd be mistaken if I said that this was G. G. Allin's first ever 
appearance on "free tv". I was quite amazed that any of these talk show's 
would even have the nerve to invite someone like him on the show and was 
equally amazed that G. G. accepted. Springer's "reason" for having G. G. on his 
show appeared to be to focus on the fact that G. G. happens to punch and as
sault (rape) people in the audience at his performances. G. G. seemed to be on 
the show in order to argue for his first amendment rights to say and do as he 
likes, especially at his performances where people pay to hear, and more im
portantly, see him do so. The other guests on the show were one of G.G.'s 
fans (17 year old Liz), her father and sister, and one of the lawyers that is 
attempting to prosecute Judas Priest, for encouraging the suicide of one of 
their teen fans (through the lyrics in one of there songs). The whole show is 
pretty outrageous from start to finish as members of the audience, who mostly 
had never heard of G. G. before, gasp in shock and anger as he and Springer 
discuss the "finer" points of what happens at a G. G. Allin performance. G. G. 
himself, although relatively clam and sedate during the taping, is in prime 
form. The following is a transcript of the first ten minutes or so of the show. 

Maniacal Rock Idol Assaults Teen Fans!
Jerry Springer: G. G describe first if you would, what happens at your concerts? 
G. G. Allin: First of all, rock and roll music to me has always been about 
real rebellion and nonconformity and my mission is to put danger back into 
rock and roll, something that's been missing for a real long time. I use my 
rock and roll as a weapon against society, the government, and the industry 
itself, who is trying to confine this type of music and they're trying to 
preach to you. Rock and roll is not about what you look like, who you hang 
out with, how much money you make, what kind of car you drive. Rock and roll 
is the fury from within you. Rock and roll is revenge. Rock and roll is your 
enemy. And I am your enemy.

J. S.: And what do you do at your concerts?
G . G . : I do whatever it takes. If somebody's in my way,
I'll take them out. If they're there, they're my enemy. 

I don't look at them, they're not my friends. Whoever is
left at the end, then maybe I'll take them on as allies 
cause they were strong enough to be there.
J.S.: Ok, but the audience is sitting out here and you're up 
on stage. What do you do on stage... ?

G. G.: I might go out and kick somebody in the head...
I might grab a girl and force her to perform oral sex 

with me. I've had sex on stage with men, women and 
animals and everything in between. The thing of it 
is, in rock and roll there can be no limits or no 

laws. Cause when you start drawing laws 
and limits, then you might, as well not even call

it rock and roll any more. CONTINUED



J. S.: (while G. G. is still taking) Well let's not call it... let's not call 
it rock and roll... it's not rock and roll... it's nothing to do with rock and 
roll. . .
G. G.: It is rock and roll!
J. S.: Isn't it true that you're just going on stage....
G. G.: No that's your opinion. You're part of the society that I despise. 
You're part of the people that say: We should listen to this and we should 
watch MTV, we should be force fed... Parents in this country... are keeping 
their kids... are sheltering their kids... they're censoring their kids. Tell
ing their kids to stay away from what's really going on in the real world. 
Those are the very people who are getting raped and killed, because they 
don't know how to handle tragedy, because they're never put in front of a 
tragic situation. When they come to my show I'm going to give them the hard 
lesson of life. If you get raped at my show, you're probably better off for 
it. (Much noise from the audience after this comment and Jerry goes off to 
question a male G. G. Allin fan)

J. S.: You said "way to go". You think it's a great idea that he rapes peo
ple at his concerts?
Fan:  Well it's not a great idea, but if you go to one of his shows you k n o w  
what you're getting into. I've been there. I know what it's like .

CONT. NEXT PAGE
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G. G. ALL INTERVIEW  CO NT.
J. S.: How can you... I saw you here... you were kind of applauding and 
laughing along and you think his message is a good idea? That's perfectly ok 
for... to take a woman out of the audience and rape her?

Fan: ahh... It's America. 
J. S.: It's America?! If you had a daughter... Do you have a mother? And it's 
perfectly ok if somebody takes your mother and rapes her?

Fan: I wouldn't put her in that situation, no.
J. S.: If your mother shouldn't be raped, then why should some other girl be 
raped?

Fan: Well...
J. S.: I mean, who are we to suddenly say... (turning his attention back to 
G. G., who has been trying to talk the whole time anyway) And who are you, in 
all fairness, to suddenly stand there and say "I'm going to teach you a les
son of life, I'm going to rape you"?!
G. G.: Yeah, right. Well I'll tell you one thing, people feel sorry for 
themselves after they're raped and that's not what they should do. They 
should build some strength. If a girl gets raped when she's ten, she may not 
get raped and killed when she's fifteen, because she'll be conditioned for 
that situation. You can look at violence from two sides of the spectrum here.
Ok, if I'm a victim I can draw strength from being a victim because I'm not 
going to let it happen to me again. And if I'm the predator... if you people 
out there... life is too short the play the waiting game. There are people 
out there... if you got something I want... first thing you're going to tell 
me is: "Why don't you do submit it on paper? Why don't you hold up a picket 
sign?" No. I'll put a gun to your head and I'll take it, because I ain't got 
the time to wait.
J. S.: (reluctantly moves the discussion along) What is it Liz that you find 
attractive in this man?
Liz: I identify with the things that he says. I mean, I'm not saying that I 
want to be raped... I'm not saying anything like that. But when I go to a con
cert, if he does something to me, I have just asked for it. Especially if I 
get myself...
J. S.: Wait a second... why do think a woman ever asks to be raped?
Liz: I... you have to know what to expect. I mean... you to the thing ex
pecting trouble and if you don't... then... and something happens to you 
and you say "oh my god, he's so evil" .... why the heck were you there in the 
first place?
G. G.: That's the excitement of it
Woman in the audience: I'm sorry, I thought you went to a concert to 
hear music? (applause and everyone starts yelling:)
G. G.: You will hear music! You will definitely hear music, and probably 
some of the best damn music that you'll ever hear! And let me also tell you 
another thing... when people are always coming to my shows and complaining 
about... because I throw body fluids at the audience. Let me tell you... How 
many Christians are in this audience? How many people go to church on Sunday? 
You're the biggest hypocrites that I've ever seen! (applause) Because you go

TURN



t o  c h u rc h  on Sunday and you k n e e l  a t  
an a l t e r  and you w o rs h ip  a  f a l s e  g o d !
The r e a l  G od 's  up h e re  a s s h o le s !*

(much y e l l i n g  and m oaning from  th e  a u d ie n c e )  
When th e y  come t o  my show! You e a t  th e

body o f  C h r i s t?  T h e y 'r e  g o in g  to  e a t  th e  
body o f  G. G. A l l in !
J . S . : (who i s  v e ry  i r a t e )  Ok.. . o k .. .

i t ' s  y o u r c o n c e r t s . . .  a t  y o u r  c o n
c e r t s . . .  you can  do w hat you w a n t, b u t  

you d o n 't  c a l l  o u r  g u e s ts  a s s h o le s ! *  
Y o u  j u s t  d o n 't  do t h a t ,  ok? ( a p p la u s e )
(A t t h i s  p o in t  in  th e  show G. G. p ro c e e d s  

to  g e t  i n t o  y e l l i n g  m a tc h e s  w ith  a 
woman in  th e  a u d ie n c e .  He c a l l s  h e r  a 
hog and t e l l s  h e r  t o  s h u t  up and s e t  
down. T h is  woman a l s o  g e t s  i n t o  an 

a rg u m e n t  w i th  one o f  G .G . 's  f a n s  in  th e  
aud ience . E veryone i s  y e l l i n g  and i t ' s  a l l

to o  much f o r  me t o  t r a n s c r i b e . ..)
J .S .: . . .What does d e f e c a t in g  on s ta g e ,  

o r  r a p in g  a woman, o r  k ic k in g  some
one in  th e  a u d i e n c e . .. w hat does t h a t  

have to  do w ith  m usic?  M usic i s  n o te s  
and s o u l ...

G .  G .: D e f e c a t io n  on s t a g e  goes w ith  
w hat I do , b e c a u s e  th e  d e f e c a t io n  i s  

th e  communion to  th e  a u d ie n c e . I t ' s  a 
communion t o  my a l l i e s .  I t ' s  j u s t  l i k e

I  t o ld  th e s e  p e o p le  o v e r  h e re ,  th e y  go 
to  c h u rc h  on Sunday and e a t  th e  body

o f  C h r i s t .  W ell why c a n ' t  my fo l lo w e r s  
come and e a t  t h e  body o f  G. G. A l l in ?  

Why sh o u ld  I  g e t  a r r e s t e d ?  Why s h o u ld n 't  
th e y  g e t  a r r e s t e d ?  I s t h a t  n o t c a n
n ib a l is m  as  w e ll?
Woman i n  t h e  a u d ie n c e : You s a id  

s o m e th in g  a b o u t .. . y o u 'r e  a g a i n s t  a l l  
form s o f g o v e rn m en t, ok? I 'd  l i k e  to  ask  
you, how much money do you make a y e a r ?

*The word " a s s h o le s "  was b le e p e d  o u t  o f  th e  b r o a d c a s t ,  b u t  t h a t ' s  w hat I 
th in k  th e y  w ere s a y in g .  CONT. NEXT PAGE

A S S  F U C K IN  B U T T  
S U C K I N  C U N T  
L I C K I N  A N D  

M A S T U R B A T I O N !  
X X X  R A T E D



AND JUST WHAT DO TEEN FAGS REALLY THINK ABOUT? 
H E R E ' S  

T H E  R E S T  O F  T H A T  G .  G .  IN TERVIEW
G. G.: Very little. Enough to pay my hospitable bills and my jail fines. And 
that's all! I don't have money, this is how I look. If you think I'm into 
this for the money, you're dead wrong! Because I'm not doing this for the 
money, I'm doing this because it lives inside of me!
The Jerry Springer Show offers manuscripts and video tapes ($24.95) of the 
program**. The video that I've seen is of a particularly low quality and has 
some kind of weird tracking that Dean's VCR couldn't adjust to. If you watch 
the local listings I'm sure that the show will eventually be repeated. 
There's also an exciting program which features some white youths and some 
black youths that get into a big fist fight, that's apparently worth watching 
if it's repeated. (You can order the video tape through: Transcripts, POBox 
7, Livingston, NJ, 07039)
**The "Maniacal Rock Star" episode is probably the best way to describe the 
program if you decide to order it, since G. G. Allin's name doesn't appear  
either on the tape or in the tv guide listings.

G. G. A LLIN  + THE MURDER JUNKIES 
MAY 26 1993 AT U N D E R  THE RA IL  
U P U N T IL  A  FEW HOURS BEFORE 
THE SHOW I THOUGHT G. G. 
WAS P ER FO R M IN G  IN  TAC O M A  
INSTEAD, SO I WAS EXCITED WHEN 
I FOUND OUT HE WAS APPEARING IN 
SEATTLE AFTER ALL. TOTALLY 
MISSED ALL THE OPENING BANDS 
WHICH DIDN'T BOTHER ME SO MUCH 
TONIGHT, ESPECIALLY SINCE THERE 
WAS SUCH A LONG WAIT AND BEER 
WAS NOT CHEAP! FINALLY PART OF 
THE BAND COMES ON STAGE. NO 
GUITAR PLAYER?" WE DON'T CARE IF 
WE SOUND LIKE SHIT BECAUSE 
SEATTLE SUCKS" THIS BEGAN THE 
OPENINGS OF FIFTEEN MINUTES 
OR SO OF THE SHOW, IN WHICH 

G. G. YELLED A LOT AND BERATED 
THE RATHER SMALL AUDIENCE, 
RIPPED UP A BIBLE AND STARTED 
A FIRE ON STAGE WITH IT, POOPED

A  W E T  L IT T L E  T U R D , L IC K E D  S O M E  O F  
IT  U [ A N D  S P A T  IT  O U T  A T  T H E  P E O P L E  
STANDING TOO CLOSE. THE GUITAR PLAYER 
S H O W E D  U P  A N D  T H E Y  L A U N C H E D  
IN T O  T H E  M U S IC , D O IN G  T U N E S  S U C H  

A S  "I'M  IN F E C T E D  W IT H  A ID S ," "I W A N T  

T O  R A P E  Y O U ," "E X P O S E  Y O U R S E L F  
TO  K ID S " A N D  O T H E R S . T H R O U G H O U T  
TH E PER FO R M AN C E H E C U R SED  AN D  
T A U N T E D  T H E  C R O W D , G O T  IN T O  A  
FEW FIG H TS , P U N C H E D  A  C O U P LE  O F 
FOLKS, A C T U A L L Y  F O U N D  A  W O M A N  
ON STAGE W H O  W ASN 'T KEEPING  A 
RESPECTFUL D ISTANCE AW AY (DO N'T 

WORRY, HER FRIENDS RESCUED HER), 
REPEATEDLY BASHED HIMSELF BLOODY 
IN THE HEAD W ITH THE MICROPHONE 
AND LITERALLY WALLOWED IN HIS OWN 
FILTH. T H E  C R O W D  W A S  F U N N Y  
BECAUSE WHENEVER G. G. WAS LYING 
DOWN, O R  O TH ER W IS E PR EO C C U P IED , 
P E O P LE  W O U L D  IN C H  U P  T O  T H E  
FRONT FOR A BETTER  V IEW  O N LY  TO  
QUICKLY RETR EAT W H EN EVER G . G . 

JUMPED OR EVEN THREATENED TO JUMP,

INTO THEIR M IDST. A SENSIBLE THING TO  
DO SINCE OFTEN THOSE WHO DIDN'T EITHER 
W ER E ASSAU LTED BY H IS  P O O P  O R  
BY H IS  FIST. IN  ALL, SEEIN G  G . G . A LL IN  
P E R FO R M  IS  L IK E  S T E P P IN G  IN T O  A N  
E A R LY  JO H N  W A T E R S  F IL M  A N D  G O IN G  
T O  A  R O W D Y  P U N K  R O C K  C O N C E R T . 
H O W  O F T E N  D O  Y O U  H A V E  A  C H A N C E  
T O  S E E  A  P E R F O R M E R  C H A S E  H IS  
AU D IE N C E  A W A Y  F R O M  T H E  S T A G E  IN  
SUCH AN OUTRAGEOUS AND DISG USTING  
M A N N E R  A N D  H A V IN G  P E O P L E  L IK E  IT ?  
WHILE I DON'T D O U B T TH A T TH E R E  A R E  
S O M E  W H O  B E L IE V E  IN  G . G .'s  P U N K  

R O C K  A T T IT U D E S  A N D  O P IN IO N S , I  
SUSPECT THAT M OST P E O P LE  W E R E  
THERE FOR THE SHEER SPEC TAC LE O F 
IT ALL. AS A SHOW OF THE OUTRAGEOUS, 
G . G . H A D  N O  P E E R S . T H E  O N L Y  W A Y  
IT  C O U LD  H A V E  P O S S IB LY  B E E N  M O R E  

SO THIS NIGHT, WOULD BE W ITH BETTER 
AD VERTISIN G , A  S M A L L E R  V E N U E  A N D  
ALL AGES. I E N D IN G  U P  F E E LIN G  T H A T  
THIS SHOW W A S  P R O B A B LY  R A TH E R  
TAM E BY  G . G . A L L IN  S T A N D A R D S , 

BUT I'M GLAD I SAW IT ANYWAYS.



M EET BITCHY 
BITCH that's her

Now it's time for the 

R o b e r ta  

Gregory 
I n t e r v i e w
(All illustrations are copyright 1993 By Roberta Gregory so don't think otherwise)

W hat a lousy day this has been... 
S H IT ! T h a t fa t o ld  c o w , P A M  

h a s  t h e . . .  B A L L S  t o  t e l l  U S  h o w  t o  
d r e s s . . .  I  j u s t  w a n t  t o  g o  H O M E . . .  S H I T !  

I t 's  o n ly  W E D N E S D A Y ...  T W O  
M o re  d a y s  u n ti l  th e  w e e k e n d .. .  S H I T !

PA
N

E
L 

F
R

O
M

 N
A

U
G

H
TY

 B
IT

S 
#8

Roberta Gregory has been creating comics since 
the early seventies, contributing stories to antholo
gy titles like Gay Comics and Tits and Clits, as well 
as producing books of her own such as Artistic Licen
tiousness (Star head) and the hilarious N a u g h ty  
Bits (Fantagraphics). Her Dynamite Damsels comic 
(1976) was probably the first book ever written, 
drawn and published by a female cartoonist. Quite 
an achievement considering how much the comic 
scene was, and still is, a mostly male dominated art 
form. Along with the likes of Julie Doucet and Mary 
Fleener (amongst others), Gregory is helping to re
shape how women look at comics, proving that men 
are not the only ones who can craft an entertaining 
and well thought out story in comic form. Gregory's 
stories span a vast range. From the absurdly frantic 
world of a 9 to 5 office worker (Bitchy Bitch), to the 
philosophical dilemmas facing bisexual women and 
their lesbian past (Queer, Queer Too), to the horrif
ic world of 60's style teen pregnancy (Hippy Bitch). 
Artistically Gregory's style changes almost as much 
as her story ideas. Hastily scrawled out women on a 
rampage, and cutesy reader friendly funny animals 
will all be found in her work.
This interview took place in the Kuan Yin Tea 
House in Wallingford on May 25, 1993. Teen fag is 
represented by Gordon and Nicky.

T een fag: Did you grow up around here?
Roberta: Actually I grew up in L. A. I lived there, in 
southern California, until 1989 when I moved up 
here. I moved up here because I was self-publishing 
some comics... some of the ones you see advertised in 
the back of Naughty Bits... and I noticed that I got 
really good feedback from people in the pacific 
northwest. There were people that were sort of into 
alternative comics, and there were even some small 
publishers....
T.F.: Like Star head...
Roberta: Definitely Star head. That was one of the 
things that kind of sold me on Seattle... because... 
they've got the Seattle Star, it's a monthly tabloid 
that's all about comics and of course it folded right 
after I moved here. But then I got a job with Fanta
graphics. That was when they were still in down in 
southern California and I never... I mean I had gone 
to some of their parties but they always seemed 
kind of uppity you know... I was just a little too 
fringy for them... and I came up here and decided 
that this place was really cool... Actually it was 
Mike Dowers who told me that Fantagraphics was 
moving up here and that he was trying to get a job 
with them in production and they didn't need any
body, so I went "oh well, I guess they don't need me". 
Then I talked to my friend Barbara Rausch, she's



another cartoonist who lives down in Van Nuys 
where I was living and she's one of those people 
who says "oh just go ahead, send them your resume... 
you never know." So she sort of convinced me to do it. 
Then Gary (Groth) called me the next day and said "
Hey this looks good, do you want a job?" So I guess I 
had a job up here. So I worked full time at Fanta
graphics doing production for about a year and then I 
decided... I've been doing comics myself since 1974, 
off and on, my first comic story appeared in W im
men's Comix #4... that was almost twenty years ago. 
Then I self published Dynamite Damsels in 1976 and 
that was my first major project and then I had a lot 
of stories appear here and there. I really decided to 
go "gun ho" just seeing Fantagraphics and having to 
work on other peoples comics, going "this really 
sucks", I deserve to have my comics in print also.
T.F.: Did you have to convince them to publish your 

comic?

Roberta: Actually I started working on Artistic Li
centiousness before Naughty Bits. I had a proto story 
that I wrote in 1989, that kind of has a person that 
would later evolve into Kevin, that Mu is putting 
into a comic called Skunk that they're putting to
gether, so that's finally going to get into print. It 
started with Artistic Licentiousness, but it was real 
slow going because of the full time job, then I had all 
these goofy little short stories that I thought were 
kind of F an tag rap h ics  material. Like I had a re
print story from Tits and Clits and I had that story 
"Dream Come True"... I did that "Crazy Bitches" 
story back when I was working full time and the 
whole story about that is in my monologue, about

"What if a girl did something that was 
showing a guy cheerfully being mutilated 
by women... would people laugh?"

how I was going "God how can guys get away with 
this? What if a girl did something that was show
ing a guy cheerfully being mutilated by women... 
would people laugh?" So I did that. Then I showed 
it to Gary and said "how about a little one-shot com
ic of short stories called N aughty Bits? Ha ha ha". 
He liked it and kind of w ent "well... you know, 
maybe the story doesn't fit" and I went "how about 
another story?" that's how I drew  up "Bitchy Bitch 
Gets Laid" and then "Bitchy Bitch" takes over the 
whole book. W hat would Naughty Bits be without 
"Bitchy Bitch"? You know, you start out doing one 
thing and it kind of evolves itself into something 
else.
T.F.: When You first did "Bitchy Bitch" you didn't 

expect her to be a continuing character?

Roberta: Well her first appearance was in Graphic 
Story M onthly #6 (I think), it was a little three 
page story, that I'm going to try to reprint some 
where... it shows the good and evil Robertas' and 
the evil Roberta is d raw n like "Bitchy Bitch". She 
doesn't even look a lot like herself... she's walking 
down the street farting and she breaks her finger 
nail and she screams. It's kind of a parody of "angst 
comics", you know "snake eyes kinda" and every
one's so ugly and pathetic... kill me now somebody. 
Then you have good Roberta who's draw ing "kitty 
c a t  t o o n s . "  C O N T .  N E X T  

PAGE
"Fondly remembered by a 
whole GENERATION of 

underground comix fans...!"

HOLY 

SHIT! Now he's cuttin' off her boobs!
Mellow oot! It's 
just a COMIC!

S e e ?  I  to ld  
y a  c h i c k s  

have no sense 
o f  H U M O R !

There wasn't anything similar 
done by WOMEN... 

NOTHING with the same goofy sense of 
ABANDON. There WERE a few stories 
done by women more full of 
ANGER and BITTERNESS 
than humor... small WONDER!

T H A T  f ig u r e s !  W o m e n  
h a v e  a  H E L L  o f  a  
tim e  g e t t i n g  i n t o  p r i n t  a t  

ALL, a n d  T H IS  s o r t  o f  s tu ff  

gets re p rin te d  a ll  th e  T I M E !

This 

is CRAP!
THIS IS 
CLASSIC 
AMERICAN 
CULTURE!

ABOVE:  FROM THE "MONOLOGUE" NAUGHTY BITS 
#1 R IG H T :  F R O M  " C RA Z Y  B I T C H E S "  N A U G H T Y B I T S  # 1  A L S O



ROBERTA GREGORY INTERVIEW CONT:
T.F.: When you were growing up what kind of comics 
did you read? How did you get into comics?
Roberta: My father did comics. He wrote comics for 
Walt Disney, he freelanced writing and I think pen
ciling stories for Donald Duck, so comics were ok... 
because that was in the late 50's when W ertham 
had written his book about the Seduction of the In
nocent and there some people who thought that 
comic books were bad. But comics were ok because my 
dad did them and he'd leave them lying around... 
T.F.: Were you exposed to more than just Walt Dis
ney Comics?
Roberta: Oh yeah, actually there were really good 
kids comics back then. Dennis the Menace. Little 
Lulu...
T.F.: Baby H uey?
Roberta: I never really cared for Harvey Comics be
cause the people seemed so wimpy.
T.F.: I  liked them because they always had ghosts 

and devils...

Roberta: I liked "Nightmare" because she was a 
horse and there wasn’t too many horses in comics. 
Actually they were pretty supernatural, I'm sur
prised that somebody hasn't complained about 
W endy or little Hot stuff...
T.F.: Have you ever thought about doing a kids com
ics?
Roberta: I'd love to do kids comics, there's so many 
things I'd love to do, I have a bucket of things I'd 
love to do... the things that are getting into print is 
just the tip of the iceberg.
T.F.: Did you go to art school?
Roberta: I took art classes at Cal State Long Beach. 
That was in 1971. In '71 it was really cheap to go to

college, it was like $90 for a full semester, 16 units. 
It had a good art department, so that's why I went 
there and it was just far enough away that I could 
get out of the house... I had a big ideology problem 
with my parents, my father was really right wing... 
T.F.: Do your parents read your work? What do they 
think of it?
Roberta: I have not sent them a copy of N augh ty  
Bits. They would probably be real upset. It's out 
there in the world, they could find it if they wanted 
to... I sent her Kitty Libber, with my kitty cat car
toons in it... I don't know, they saw Dynamite Dam
sels and just about flipped. "What is this? Nobody 
wants to hear about your opinion. If people want to 
read opinions they'll read the editorial page, just 
entertain people." My father was good at what he 
did, he ended up doing it full time, but he didn't 
make a whole lot of money. I don't know, he seems 
like a bitter old man to me. He never got his name on 
anything because it was always "Walt Disney".

T.F.: So when you went to school it wasn't to study 
cartooning...
Roberta: Well I took illustration, with a minor in 
womens studies... I kind of started doing comics 
when I was in college. There were four illustration 
classes on increasing strength, and for the last two it 
was pretty much "do your own project", so I actually 
did a comic.
T.F.: You must have seen the underground comics by 
that time...
Roberta: I didn't really see them until about 1972-73, 
so I missed like the really early ones, but I was real 
impressed by Wimmen's Comix. Up until then I was 
just... comic books were things men did, you know?

T H IS  I S  L I K E  A  S C E N E  
F R O M  M Y  M O S T  
TERRIFYING N IG H T M A R E ...

GET HER!

YOU BRA BURNING BITCH!
SISTERS! WE SHOULD 

B E  T A L K IN G ,  

NOT F IG H T IN G !

IS IT SUCH A THREAT TO YOU THAT 
SOME OF YOUR SISTERS WANT 

JOBS AND WANT TO BE 
HUMAN BEINGS  AND CHANGE OUR 
MALE SUPREMACIST SOCIETY? 
HOW CAN YOUR DENY OUR 

PERSON HOOD? HOW CAN 
YOU DENY OUR SISTERHOOD?

W E 'V E  F O U G H T  H A R D  

F O R  Y O U R  R I G H T  T O  

J O B S  -  T O  E Q U A L  
S T A T U S  -  T O  S E L F  

D E T E R M I N A T I O N  

- A N D  Y O U R  M E N  
H A V E  E N S L A V E  

Y O U ! I 'M  Y O U R  S I S T E R !

A B O V E :  P A N E L S  F R O M  " T H E  U N I T Y  S H O W , "  D Y N A M I T E  D A M S E L S  1 9 7 6



After I graduated from the kids comics, I read Su
perman for about a year and I read about four of the 
early Spider man's, that was kind of fun but it didn't 
do anything for me. I think I read some Archies. But 
like I said I was real impressed by W immen's Com - 
ix, one of the reasons was that the women all had 
different styles, they weren't trying to... like a lot of 
the "guy comics," they were trying to imitate oth
er... well comics were "guy comics", it was one of 
those things. You really d idn 't think about it. It 
was something you just accepted. Men do comic books. 
Then I'd see these comics and go "gosh, look at these 
women, they can hardly draw  and they're still 
drawing comics! This is wonderful!" They would 
substitute patterning for perspective and tell stories 
about how they had to get an abortion... it was won
derful.
T.F.: So you contributed to Wimmen's Comix and you 
got the idea for Dynamite Damsels...?
Roberta: I was really thrilled because I got my first 
story in Wimmen's Comix and I went to visit the edi
tor, they had a different editor each issue, and issue 
#4's editor was Shelby Sampson, who lived in San 
Francisco. She was saying that they were trying to 
sell W immen's Comix to women's bookstores, but 
they were having trouble because it wasn't political 
enough and the stories were too "hetero". And I went 
"oh gee, maybe I can do a comic like that", so I 
cranked out Dynamite Damsels which is really fem
inist, in your face feminism... I pretty much cranked 
that out between semesters. I got some really valua
ble advice from Lyn Chevli and Joyce Farmer who 
published some comics like Tits and Clits, Pandora's 
Box and a pro-choice comic, before they even had 
the phrase "pro-choice", Abortion Eve.
T.F.: How hard was it to publish a comic then? 
Roberta: It wasn't actually hard. I didn't go to comic 
publishers.... there was a printer in L. A. who some
body said did cheap color work, so I had the covers 
printed. Then I had boxes of covers. Then I went to 
another printer in Orange County, that this fellow 
Phil Yeh who does comics and does all these litera
cy programs, he was publishing a freebie paper and 
he suggested these people who printed the freebie 
paper. So I talked to one of their rep's and sent the 
art work over... then I guess somebody flipped when 
they saw the contents... that was strong stuff for Or
ange County 1976. They said "we'll print this, but 
don't ever bring any work to us again." It didn't really

s eem all that cheap, because... actually I guess it 
was, it was like $1500 back then for 10,000 copies... I 
guess that is cheap now, because you can still pay 
$1500, but you only get about 5,000. I think up in San 
Francisco they had some deal where they could just 
crank them out for nothing and sold them for 50 cents... 
T.F.: Then you'd distribute it through Last Gasp...? 
Roberta: I sold a lot to wom en's bookstores, they 
thought it was great... As a m atter of fact I've met 
women now who... that's the only thing they've 
seen of mine and it was like "back then". I'd just send 
the bookstores batches of ten at a 60% discount. I got 
rid of a lot of them that way.
T.F.: Did you just get on the phone and do it yourself, 
or was there some kind of network?
R o b erta : There actually w as som ething called 
Women and Distribution that took a bunch. Then 
they went broke, like all w om en’s businesses did 
back then, and they sent them all back to me.
T.F.: Have you reprinted it since then or are you still 
selling the originals?
Roberta: I've still got a couple of boxes of them. I 
went through most of them, I had a humungous pile 
and now I'm down to about two boxes.
T.F.: It seems like when you draw a character that 
is supposedly "you," like the narrator in N aughty  
Bits and that similar drawing of a woman, it's al
most like it "is" you...
Roberta: I usually do stick characters in, who are 
sort of like me, even though they are not really 
"like" me... some of the early stories in Gay Comics.

CONT. NEXT PAGE

You poor, sad fools... you don't even know I've 
been smoking pot... you don't know I've 
got a TAMPAX up inside me... there's a lot about 

me you're NEVER gonna know... so 
PATHETIC... so PARANOID... so OUT of it...
Mmm... Could I have 

another piece of chicken?

"HIPPIE BITCH GETS LAID" FROM 
NAUGHTY BITS #6



ROBERT GREGORY INTERVIEW 
CONTINUED FROM PREVIOUS PAGE 
There's actually one I did that's been reprinted a 
couple of times, it was about this woman alcoholic 
and I actually drew her to sort of look like me. I 
think at the time, people kept saying things like 
"oh that's suppose to be so and so", so I'd just draw 
"me" so they couldn't say it was suppose to be some
body else.

T.F.: Do you ever find a problem with people differ
entiating between s tu ff being autobiographical or 
just fictional?
Roberta: Oh yeah, when N aughty Bits first came 
out, they'd go "you're really "Bitchy Bitch" aren't 
you?" Once people get to know me they realize... 
T.F.: Both the person in the alcoholic story and 
"Bitchy Bitch" have an "Uncle Stanley"...
Roberta: Really? Oh that's just a coincidence. Uncle 
Stanley is like "Aunt Edna", everybody has an Un
cle Stanley and Aunt Edna. I never had an Uncle 
Stanley...
T.F.: S o  y o u r  s tories are really not that autobio
graphical?
Roberta: Not really, but they are based a lot on real 
life. I take little bits and pieces of my experiences 
and of people I know, their experiences and kind of 
make things seem real. I think that confuses a lot of 
people, because comics have traditionally been real
ly escapist and now people are doing autobiographical

comics. So people have trouble recognizing a 
middle ground, like something that hits home be
cause it's real, but it didn't all happen to me. Actu
ally I'm very defensive about my personal life, not 
like some cartoonist I could mention...
T.F.: It seems like your personal life is very much a 
concern of your readers...
Roberta: I guess... it's not very interesting, all I do is 
draw  comics. I get to take some interesting trips 
now.
T.F.: That whole thing about "real dyke"...
Roberta: I actually resent having to label people. 
Look at these comics, aren't these cool? Look, all 
these people get along now... just don't bother other 
people. I was actually talking to someone earlier to
day and I was saying "something like Naughty Bits 
kind of reflects my view, or my ideal view..." I 
have these Bitchy stories and I have these little 
queer stories and they all sort coexist... and I'll plug 
Julie Doucet and then I'll plug Gay Comics, people 
shouldn't think that there's anything unusual about 
that. Or I'll do stories about women, or kind of 
geared towards women, but they're stories that guys 
can read without, hopefully, feeling too set upon. 
T.F.: Why do you think you should feel that way 
if... I'm  sure that most men cartoonist aren't really 
that concerned, well maybe some of them are now, 
but I don't generally think they think "oh maybe I 
should tone this down some, women don't feel crazy 
about this..."

IT'S THIS SO CALLED "GAY" LIFE 
STYLE OF YOURS.. EVERYONE KNOWS 

HOW MISERABLE 
YOU PEOPLE ARE! YOUR WHOLE LIVES 
REVOLVE AROUND BARS AND BOOZE!

I NEED A VALIUM... BAD!

WHAT'S DAD'S 
EXCUSE? AND 
UNCLE STANLEY'S 
AND AUNT 
EDNA'S AND UNCLE...

" A N O T H E R  C O M I N G  O U T  S T O R Y "  
F R O M  G A Y  C O M I X  # 3

OH WELL... IT'S 
A 
FREE DINNER... 
DON'T SUPPOSE 
I CAN PRETEND 
TO GET SICK 

AND LEAVE...

SHE'S SORTA THIN... PROBABLY 
TAKE 2 OR 3 DRINKS...

THANKS...
I'VE ALREADY GOTTEN US A 

TABLE... COME SIT DOWN...

GOOD THING HE'S SITTING NEXT TO ME... DON'T THINK I CAN EAT AND LOOK AT HIM... PHEW... HE'S GOT ON SOME SORT OF AFTER SHAVE OR COLOGNE THAT SMELLS LIKE DISINFECTANT... RICE AND BEANS.. ENCHILADA 
AND BEANS... SHIT... MAY I SUGGEST A MARGARITA

A B O V E  P A N E L S  A R E  F R O M  " B I T C H Y  B I T C H  
G ETS L A ID "  (O N C E  A G A IN )  N A U G H T Y  B IT S  # 1



Roberta: I don't think I've really toned anything 
down... I don’t think it's a conscious thing, but I don’t 
like to think I'm doing something just geared to

wards certain people. I'd like it to be something 
that everybody can access.

T.F.: Sometimes you seem kind of apologetic, or 

maybe try to explain yourself more, like with "Cra

zy Bitches" in Naughty Bits #1.

Roberta: Well see because people said things... and 
actually I think there was a letter that followed, 

that said: "Roberta, if you’re really that angry at 
men why didn't you draw yourself biting the 

man's. . . ” Did they read my monologue? I’ve actual

ly had people say to me that they think the mono
logues one of the best parts.
T.F.: Where did you get the idea for the monologue? 

You used it before in Dynamite Damsels and now in 

Naughty Bits..

Roberta: Oh, I don't know.. maybe I’ve always 

wanted to be a stand up comedian.
T.F.: It's more interesting than if you just wrote a 

piece of text.

Roberta: I think it’s interesting. My favorite comics 
are usually by people I know, because then I sort of 
know why something is in the story... Some people 

say they just prefer to pick up a comic, experience it, 
put it down and not know anything about the person 

who did it, but I just think the opposite.

T.F.: You've been considered a lesbian or dyke car

toonist and then you started doing more bisexual sto

ries... have there been many hassles about that? 

You mentioned once that you were rejected from a 

comic once for not being "dyke enough." Was that an 

isolated incident?

Roberta: Actually I wish I’d be hassled more so I’d 
have something to write about.
T.F.: In your "Queer" and "Queer Too" stories, 

there’s a similar theme...

Roberta: I originally wrote the "Queer Too" story... I 
think it was in issue #2 that I was bitching about it, 
but it was going to be in Real Girl, and Angela (Bo
cage the editor of Real Girl -ed.) was saying... not 
Andrea, Angela. Andrea (Natalie) was the one who 
kicked me out of New Dyke, people get that con
fused... but the original story shows this girl and 
her lesbian friends are just being awful to her be
cause she has this boyfriend, they won't talk to her 
in the movie theater, then she goes home and they 
have sex. Angela was saying "well I really kind of 
want this to be sort of a... put more explicit sex into 
it, and I want it to be more for general readers." And 
I’m kind of going "I don't know if I want this kind of 

story in here, it's going to give the wrong message to 
a lot of people..." I actually do feel morally obligat
ed to not inadvertently give off negative messages,

CONTINUED NEXT PAGE

HEY! OVER HERE! YOO HOO! READ THIS FIRST! TWEET!
Well, now that I've got your ATTENTION... 
I'm sure you're wondering 

why this little bit is at the 
BEGINNING 

this time!... I just wanted 
to clear up one little thing right 

off... I'm NOT "Bitchy Bitch"

ABOVE: ROBERTA AND HER MONOLOGUE, NAUGHTY BITS #2

Don't worry... it probably 
won't LAST, anyway...

She probably 
can't WAIT 

to go home and 
s u c k  h i s  d i c k !

W h a t  a  

W ASTE !A "QUEER, TOO" PANEL 
FROM REAL GIRL #5



RO BER TA  G REG O R Y  IN TER V IEW  CO N T...
so I probably am too conscientious about that. Well I 
thought... "Angela, tell me what... why don't I do a 
story where rather than her lesbian friends being 
shits to her, it's all in her head?" and that was the 
original story that appeared in #3. Something that 
I felt more comfortable fitting in a mixed bag of com
ics about... gay stories and straight stories, appeal
ing to a wide readership. Then she decided that, 
she w anted, she told me to change a page... then 
she decided, after I changed the page, which is 
kind of a big thing when you're only getting paid 
$20-25 a page or something, well I redid the page 
for her, and she said "well I don't think I'm going to 
use it after all." I was pretty annoyed about that, 
but then I just stuck it in Naughty Bits and got to 
complain about her.
T.F.: So "Queer Too" was actually written first?

Roberta: Yeah it was written and half of it was pen
ciled. See, I rejected it myself, because I thought it 
was politically incorrect, you know? Then later An
gela decides "Well I'm going to make this comic 
more queer and I'm going to have a whole issue full 
of love stories about lesbians", so ok, I can have some 
nasty lesbians in there, you know, if it's going to be 
buffered by stories... But the problem is that I pen
ciled it ages ago and I just don't like the story that 
much anymore, I think it’s been lying around too 
long. Then I was thinking... well my radical act, I 
always have to do some kind of radical act in comics...

here's a story about dykes and here's a hetero 
scene in it, ha ha ha. And it's like "gee, isn't that 
radical? Shoving hetero-ness in peoples faces." So I 
started having second thoughts about that... It's kind 
of a funny sex scene...
T.F.: You always seem to draw them (sex scenes) rea
lis tic a lly .
R oberta : Well I don't know. I hope it's funny... I 
think sex is funny. That's another cliquey bisexual 
story. It's sort of doing things that are not really be
ing done. I sort of feel this moral obligation... I sort of 
have these ideas and I can draw  them and no one 
else is doing them, so it's like something is booting 
me to... "go ahead, go ahead. What's the worse that 
can happen to you?"
(W e  talked about Eros Comics a bit at this point 
that's not really worth transcribing, although we 
did find out that "bondage comics" are seen as the 
next big trend in sex comics.)
T.F.: Were you surprised by the popularity of 
"Bitchy Bitch" in Naughty B its?
Roberta: I guess... yeah. It wasn't my intendon to... 
T.F.: Your whole drawing style in "Bitchy Bitch" is 
so much different than the other s tu ff you've done 
before... much more wacky.
Roberta: Plus I can draw it fast. That's kind of the 
big thing, because up until the last few issues, 
Naughty Bits was just this comic I'm cranking out for 
Fantagraphics, they're not paying me even for it and

OH, GOD, PLEASE DON'T 
LET ME 

BE PREGNANT... PLEASE 
DON'T LET ME BE PREGNANT...

A B O V E : "H IP P IE  B IT C H  G O T  K N O C K E D  U P "  
FROM NAUGHTY BITS #7. ABOVE RIGHT: 

"H IP P IE  B IT C H  G E T S  A N  A B O R T IO N "  F R O M  
N A U G H TY  B ITS  # 8 . TH EY  W ER E  ILLE G A L TH E N .

So... um.  
You're a... DOCTOR, 
huh?

I've delivered BABIES... even 
saved some LOVES, 

but that's all just 
part of my JOB...

Doctor, my ASS! He 
was a 

lousy 

PARAMEDIC for 
SIX MONTHS before they FIRED him 
for coming in DRUNK one time too many...

N E X T  P A G E : L E F T  A N D  C E N T E R  P A N E L S  A R E  F R O M  
A R T I S T I C  L I C E N T I O U S N E S S  # 1  N E X T  P A G E :  

R IG H T  IS  A  P A N E L  F R O M  " U N H A P P Y  H O L I D A Y S ,  
PT. 2" F R O M  N A U G H T Y  B IT S  # 4 .



I'll probably never get anywhere with it, but it's 
fun... let's see how fast I can draw this! I'm actually 
getting rather good, the first issues are kind of scrib

bly, but I was real happy with the last one... the one 
I just sent off to the printer. I literally wrote and 

drew the comic in two weeks and I only worked about 

three days, out of the whole two weeks at Fanta
graphics, so I had lots of time to myself to... "ok, I'm 

going to sit and draw for three hours... gee, I'm tired 

maybe I'll just lie down, take a nap... then draw some 
more... now I'm a little stressed, maybe I'll take a 

walk..." Working on my own schedule I get so much 
done, so I'm getting more encouraged about, maybe I 

can draw full time. I have all these wonderful ideas 

that I'd love to have see the light of day, like fin
ishing Artistic Licentiousness, finishing Winging It.. 

I've just been asked to do another... I'm sort of get

ting a lot of work, it's all sort of chicken shit pay- 

wise...
T.F.: You're talking about contributing to other com

ics?
Roberta: Yeah. Andy Mangels, the editor of Gay 

Comics, just called me late last week and he wanted 
me to... they're doing a super hero issue and some

body dropped out, and he has three or four pages, I 

need to get done in the next two or three weeks. 
That's not a problem, but then he mentioned that he 
wants me to do a split issue with P. Craig Russell, 
and the dead line for that is the middle of August. 
So that's nineteen pages and a cover... Like I say, it's 
kind of cool because it's getting me to work fast. I 

have barrels of ideas... and the best thing to do is 

evolve a way to get them down.

T.F.: Well, you're becoming more of a house hold 

name as far as alternative comics go...

Roberta: Well, that would help... I mean, I still 
feel surprised that people see my comics, because it's 
been that way for so many years. So it's like, "gee 
you saw this? You saw my comics somewhere?"
T.F.: Well it seems because of Naughty Bits that 

people are going to go back and look for your older 

work... and that some people prefer your more 

friendly style of comics better than "Bitchy Bitch". 

You have a lot of different drawing styles... 

Roberta: Almost everything I do looks different. 
You've probably seen the little drawings of Sheila 
and the Unicorn and that's totally different, since 
it’s cookie cutter newspaper print style. Then Wing
ing It, that's real pain staking... it took me forever 
to draw that. I'm never going to draw anything like 

that again. Then I have those little sheep strips, 
those were different too. I think I'm bored easy or 
something. Different style just seem to be called 

for... like when I did "Crazy Bitches". I thought 
that it would be real disgusting if I drew it realistic. 
I'm impressed that there's not a lot of people who 
have different styles... I guess you should want 

something that's recognizable. Maybe it's slowed 
me down or something. Although I think that even 
though it's a different style there's something about 
it that makes it mine.
Roberta Gregory's Naughty Bits is published quar
terly by Fantagraphics Books and is available at 
any fine comic book store. Or you can buy it direct by 
sending $3. ppd to: Fantagraphics Books, 7563 Lake

City Way NE, Seattle, WA 98115 THE E N D

Wish I'd read more 

Underground Comix...Bet this guys never TOUCHED a girl before! ... a 
least I haven't much chance of CATCHING anything...

W ow. Jennifer's really HOT... 
Maybe she 's S ICK of creeps like Mitch... can't wait to have him seeing 
her going out with ME for a change...

Hey, go for it... I'll 
never have to deal with 
this guy again!

It 's  
C H R I S T M A S  -  C a n ' t  t h i n k  o f  a  B E T T E R  

r e a s o n  t o  g e t  F U C K E D  u p . . .



Happiness Fades,
Fear Grows

As s o c ia t e d  P r e s s

VALDEZ, Alaska — A bald eagle 
satisfied its hunger at a Valdez gas 
station when it snatched up a small 
dog and flew away, leaving the dog’s 
owner screaming in horror.

"It was the damnedest thing I 
ever saw," said Dennis Fleming, a 
gas station attendant.."The dog gave 
one yelp and that was it."

Th e woman owner clutched her 
hands to her face and cried, "Oh, my 
God," while Fleming tried to console 

her.
Her husband, however, didn’t 

appear to take the dog's departure 
too seriously.

Fleming said as the man walked 
around the side of the motor home, 
out of sight of his wife, he began to 
grin and chopped his hands in the air 
and exclaimed, "Yeah! Yeah!"

WASHINGTON -  The Clinton 
administration yesterday began lobby
ing angry environmentalists to be less 

frigid about efforts to resolve a contentio
us dispute over logging in, North

west forests.
Some conservationists are out

raged that the administration is con
sidering a plan that would allow the 
maximum timber harvests allowable 
and permit loggers to cut within re
serves set aside to protect the threat

ened northern spotted owl.

Human Greed 
Holds the Reins

Sub Pop will drop the band 
Dwarves because of a hoax the band 
pulled on the media — and Sub Pop. 
Dwarves vocalist B lag Dahlia told 
S u b  Pop and the media that guitarist 
H e who cannot be  nam ed  was killed 
in a bar fight Not true. The whole 
thing was a hoax, done with the 
know ledge of H e who cannot b e  
named 's friends, family and b and 
mates. Sub Pop publicist Nils Bern
stein said the hoax was done without 
the label's knowledge. But Sub Pop 
wants no part of it. "Everyone has 
been affected by death, and the crass 
exploitation of those emotions in the 
name of what essentially amounts to commercialism is inhuman," Bern
stein wrote in a press release.

The boy started his criminal 
career at 8 with a burglary, police 
said. At 9, he was an arm ed 
robber. Since then, he’s been 
charged with grand larceny, crimi
nal mischief and resisting arrest.

SPOT THE OWL by Gordon Gordon '93

DEEP IN THE HEART OF AN OLD GROWTH 
FOREST, A LOGGER SPOTS A TREE... HECK! THIS 

HERE TREE IS SO PLUMP 

AND JUICY! 
BOY O BOY 
I CAN'T WAIT TO GET MY AXE 
AND GIVE IT 

A FEW WHACKS!

SUDDENLY... OH PLEASE STOP MISTER LOGGER! THE FOREST IS MY HOME!

THIS TREE IS MY HOME ALSO!

Huh?

FUCK YOU, YOU DAMN OWL! THIS TREE IS MINE AND I DON'T CARE ABOUT YOUR FUCKING HOME!
NO, FUCK YOU! YOU FUCKING 

RED NECK! YOU TOUCH THIS TREE AND I'LL FUCK YOU UP!

I'M OUTTA HERE!

A WILD BATTLE ENSUES...

I'LL CHOP YOU INTO 
BITS. YOU FUCKING 

OWL! HA! YOU MISSED! NOW EAT MY SHIT YOU ASS HOLE!

SPOT GETS AN UPPER HAND!I'LL PECK YOUR 

EYES OUT JUST 

LIKE IN THE 

MOVIES, YOU DICK!

AH! YOU 'V E 
BLINDED ME! 

YOU 
MOTHER FUCKER! (SOB)

I TOLD YOU I'D FUCK 
YOU U P A N D I M EA N T 
IT! I HOPE THIS TEACHES 
YOU - NEVER TO FUCK 

WITH THE 
FOREST 
EVER 
AGAIN!

I'M 

SORRY! I'M 
SORRY! 

(SOB) YES MISTER 
O W L  S IR !

HEY THAT TREE 
WAS MY 

H O M E  T O O !



B r a n d  N a m e s
The Pepsi Cola Co. declared its 

needle in the can scare over yester
day as police arrested people all over 
the country for falsely claiming they 
had found dangerous objects in their 
drinks.

As of yesterday, there had been 
more than a dozen arrests and confes
sions of false reports out of more than 
60 total reports in nearly half the 
nation’s states.

Most complaints involved hypo
dermic needles or syringes allegedly 
found in Pepsi cans. But other items 
also were reported, including a crack 
cocaine vial, screws, a bullet and a glob 
of dark-brown goo.

"Don't even think about it,"
Pepsi spokesman Andrew Gian

gola said that reflects the way Pepsi 
drinkers feel about anyone who would 
deprive them of their favorite drink.

Those who would make a false 
product-tampering claim to the au
thorities face up to five years in prison 
and a $250,000 fine under federal law if 
convicted.

F r ie n d ly  F a c e s
How did you first become Involved 

In the raping of civilians?
My unit was part of the Romanija 

Corps. There were about 150 of us and we
were ordered by our commander to go to a 
women’s prison in Vogosca. We were 
ordered to rape women there because they 
said it was good for our morale.

How many Serbians took part In these rapes?
Almost all of us. Some soldiers from 

Vogosca, as well as members of the 
military police from Vogosca, also took part.

How many women were being raped there?
A: There were 60 women. ... They 

were mostly 20 to 25 years old. 
According to Los Angeles 

County sheriffs investigators, the 
gang victimized perhaps scores of 
young women, using persuasion 
and threats to score "points" in 
their long-running game of con
quests. So far this month, seven 
girls — the youngest now 11 years 
old — have come forward with 
allegations about sexual encoun
ters that occurred over a span of 
five months late last year, authori
ties say.

Members and friends of the 
Spur Posse defend themselves as a 
nonviolent group devoted to good 
times and dating. Sex? Sure, and 
there is plenty of it, they say.
Canadian official says she 
smoked pot, 'And I Inhaled'

OTTAWA - Defense Minister 
Kim Campbell, favored to become 
Canada's first woman prime minis
ter, said she smoked marijuana 
when she was a university student

SPOT'S VENGEANCE IS BAD P.R....
GOSH I ALWAYS THOUGHT 
THAT SPOTTED OWLS WERE POOR LITTLE DEFENSELESS ANIMALS! NO WONDER THE LOGGERS 
ARE SO UPSET THAT WE WANT TO SAVE THEM!

RAPE IS AN AWFUL 
CRIME! THOSE 
OWLS MUST PAY 
FOR THIS SIN! THEY 
SHOULD LET THEM CLEAR CUT THE FOREST, I SAY!

NOT EVEN AL GORE 
IS SPOT'S FRIEND! LADIES 

AND GENTLEMEN 
THE VICE PRESIDENT 
OF THE UNITED STATES

After speaking with the 
President a great deal about this, 
we have decided that 

clear cutting the 
entire 

Olympics peninsula 
is 

the only solution to this spotted 
O w l 

problem!

BACK IN THE FOREST!
WELL FUCK THEM, THOSE FEATHER LESS ASSHOLES! THEY'RE THE ONES RAPING 
THE LAND!!! NOW THEY WANT TO FUCK 
WITH ME FOR FUCKING 
UP THAT 
LOGGER!? 
FUCK THAT! 
I'LL FUCK THEM 
ALL UP! YES I WILL!

GO GET EM 
SPOT

AFTER A QUICK FLIGHT TO RUSSIA...

SO THEY WANT TO FUCK WITH SOME BODY 
EH? WELL I'LL SHOW THEM HOW TO FUCK SOMEONE UP! PICKING ON POOR LITTLE OWLS... HA! GOOD THING I HAD A FEW EXTRA ACORNS LYING AROUND TO BUY THIS BOMB WITH! HA!

SERBIA HAS NOTHING ON ME...!! BOMBS AWAY!

THIS NEW CLEAR CUTTER WORKS PRETTY GOOD EH? YEP, WILL YOU PASS ME A BEER?

WELL THAT TAKES CARE OF THAT! HA! BET THEY'LL 
NEVER TRY TO CLEAR CUT THIS 
FOREST AGAIN! ASS HOLES!

NEXT: SPOT GOES TO SEATTLE!!



OUT O F  A DARK NIGHT
AUTHOR'S NAME WITHHELD BY REQUEST

T
he words scrawled in marker 
ink on (he glass of the front 
door made me pause on the 
threshold and scratch my 
head:  The Beast.

I stared at (he two words, wonder
ing at their implications. I decided 
that my teenagers were trading 
whimsical insults again. Two youn
ger sisters never tired of teasing their 
brother. No doubt one of them had 
scrawled this message for him.

I sighed as I wondered how I'd 
handle this latest escapade if feelings 
got hurl. Left w ith three children 
wh en my wife died, I faced chal
lenges which sometimes taxed my 
ingenuity. Often I found solace in 
pra;.er and was comforted by the 
Lord' s promise that "My grace is suf
ficient for you" (2 Cor. 12:9).

Several weeks went by w ith nothin
g more than the usual uproar that 

characterized a household of teen
agers and their exuberant friends. 
Then the mysterious marker traced a 
curious logo that looked to my star
tled eyes like three sixes arranged 
symmetrically around a central star.

Three sixes. . .  now what could 
that mean? An alarm bell rang faintly 
in the recesses of my mind: 666 —  
the number of the beast prophesied 
in Revelation.

The girls were most surprised 
when I drew the markings to their 
attention. “ Doesn't mean anything to 
me,” Betty said.

“ Me neither!” Jeannie echoed.
Tom appeared to be genuinely 

mystified. " Might be one of the girls’ 
friends playing some kind of trick," 
he ventured.

It could be. Still I was uneasy. I 
liked to be on lop of things and this 
baffled me.

One day while restoring a jumble 
o f records to their shelf, my eye was 
caught by the title on one gaudy 
jacket: “The Number o f the Beast.” 
My m ind  fl ic ke d  back to  the 
scrawled w indow  messages. Was 
there something sinister here?

I promised myself that I would 
chair a family discussion on the suit
ability of some popular records, but 
the pressures of my office pushed 
the matter to the back of my mind.

Later I spotted a circle o f grass 
that had been sprayed w ith black 
paint. None o f the children had

asked me about painting, and —  I 
was sure that there wasn't any aero
sol paint that color in our house. 
There were too many mysterious 
things taking place I decided to 
investigate.

A cursory inspection of the rum
pus room did nothing to solve the 
mystery —  until I discovered behind

the door a round wooden plaque 
painted a glossy black. I turned it 
over and read: Christian Book Store 
It was the myrtle wood plaque Tom’s 
grandmother had given him on his 
12th birthday. It had read “Trust in 
the Lord w ith all your heart.”

Now pieces began to fit together: 
“The Beast,” “ 666,” Scripture painted 
black. I was not a stranger to the 
occult. I had counseled families who 
had children dabbling in Satanism. 
Was it now my turn? I confronted 
Tom that evening.

“Tom, we need to talk.” 
“Something bothering you, Dad?" 

Tom’s half-amused glance was re
placed by a guarded mask when he 
saw the plaque.

“ Look, Tom, do you recognize 
this?”

“Yeah. . . ”
“Am I right that it has something 

to do w ith the marks on the door 
the past few weeks?”

“Could be.”
"Tom . . . " I tried to keep my 

voice calm. "Tom, what' s going on?" 
" Like what?"
“Well, all this makes me think you 

may be involved w ith  Satanism." 
There, it was out!

"And if I am?"
"Why, Tom?" The mask, the cool 

ness of his demeanor was getting to 
me.

" Look, Dad, I respect your beliefs, 
but I don't think you should dictate 
mine. OK?"

“ No Tom, it's not OK. I think you 
are into something over your head. 
Let’s talk about it."

I was unprepared for Tom's reac
tion. He leaped to his feet and his 
face contorted into an angry scowl 

“W ill you stop trying to shove reli
gion down my throat?" he shouted. 
"Can’t I have anything of my own?"  
He slammed out the front door, 
leaving me shaken and perplexed.

Next morning I called our pastor 
and shared my anxiety about Tom' s

activities. Jim Jamieson was support
ive and reassuring 

“Young people explore ideas go
ing around their peer group, just like 
they follow clothing fads. It' s usually 
related to their search for indepen
dence, with a bit of rebellion thrown 
in. I can understand your anxiety. 
Would you like me to drop by this 
evening and have a chat with Tom?" 

" Could you please?" I replied 
" Perhaps Tom w ill tell you what' s 
going on in his life."

But Tom didn't come home until 
after midnight. I put on a robe and 

knocked on his door. "May I come 
in, Tom?"

"All right, Dad." He was sitting on 
the edge of his bed and wore the 
resigned expression he put on when 
he expected a lecture.

"Tom, I realize you're at the age 
when you want to explore other 
ideas. I respect that, and I’m not go
ing to scold you for being different. 
I’m really worried, though, about 
this occult business. Could we 
please talk about it?"

“What would you like to know?” 
" I'd like to know where you are 

finding these ideas, and what place 
they have in your life."

"Look, Dad, you’ve always told us 
kids how important faith is to our 
lives. Your faith in God is important 
to you. I buy that. But can't you un
derstand that my faith is important 
to me too? Only I believe in a power 
that's not the same as yours."

"Can you define what you mean 
by power?"

"We both know there are two dif
ferent powers. You’ve told me that, I 
learned about it in Sunday School, 
the Bible talks about 'powers and 
principalities.' Well, you follow one 
power; I follow another. Can't we 
leave it at that?"

“ No, Tom, we can't. Satanism is

an idea as harmful to your faith as 
drugs are to your body. We need to 
talk about it."

"Your mind is already made up —  
there's no point in talking to you!" 
Tom's voice began to rise.

“All right, Tom. If you don't want 
to talk to me about it, w ill you talk to 
Pastor Jamieson? You and Jim have 
always gotten along well together."

Again I was startled by Tom ’s 
reaction.

“W ill you get off my case, Dad? 
Can’t you leave me alone?"

Tom rose to his feet, fists clenched 
and facial muscles twitching. Then 
to my amazement, his eyes seemed 
to glaze over. When he spoke, it was 
the voice of a stranger.

"The Beast w ill rise, hear me? The 
Beast w ill rise and he will know his 
own!” Tom bolted from his room 
and moments later I heard the front 
door slam.

The next few weeks were stormy. 
Tom refused to tell me who his as
sociates were. He babbled about 
“ the Beast” and quoted scraps from 
the Book of Revelation, usually so 
out of context that I was sure he had 
not studied the text himself.

There were other times when a 
mask came over his face and his 
voice took on that strange timbre. I 
wondered whether I was dealing 
w ith mental illness or demon pos
session. He refused to see either Pas
tor Jamieson or a psychiatrist.

One night I insisted that we sit 
down and look at the Book of Reve
lation. To my relief Tom agreed. In a 
quiet voice I began to read from 
chapter I, and continued until the 
end of the book: "He who testifies to 
these things says, 'Yes I am coming 
soon.' Amen. Come, Lord Jesus" 
(Rev. 22:20)

Closing the Bible, I bowed my 
head and prayed softly, " Lord Jesus,



I DON'T THINK 
I SHOULD!

GO AHEAD! 
YOU CAN 
MAKE IT!

give us. Your spirit of truth." I looked 
up to see Tom’s face twitching, but 
the scowl was gone. Instead, he 
seemed to be caught up in an inter
nal struggle from which his eyes 
flashed from despair to hope and 
back to despair.

"Tom!" I stood and put my hand 
on his shoulder.

" No!" It was a strange cry. “ No! 
You’re wrong! You’re wrong!”

He was gone. The slam of the 

front door echoed through the 
house. Should I go, after him? "O 
Lord, I’ve done all I can. Please -  
he’s one o f Your ch ildren, too! 
Please bring peace to his mind!"

Long after midnight, I heard a tap 
on my door and sat up in bed.

" Dad, can you help me? I’ve cut 
myself." It was Tom’s voice.

“ I’m sorry, Tom. There are Band 
Aids in the medicine chest.”

“You don’t understand, Dad. I cut 
myself!”

I switched on the bedside lamp, 
then gasped in horror. A tow el 
wrapped around Tom’s hand was 
crimson and blood oozed from its 
folds to drip on the floor.

"Tom!" I sprang to his side and 
unrolled the towel. His wrist was 
slashed in two places and blood 
pulsed out a steady flow. I snatched 
a handkerchief from my dresser and 
wound it tightly over the wound, 
curbing the flow of blood for the 
moment.

At the hospital emergency ward a 
young intern stitched up the wound 
and bound it with sterile dressing.

" If I were you, I’d get this boy to a 
psychiatrist," he said w ith  brisk 
efficiency.

" I w ill," I said. “ Let’s go home, 
Tom.”

Tom seemed in a daze, but he

followed me to the car and said noth
ing on the way home. I put him on 
the living room couch and covered 
him with a blanket, then pulled the 
other sofa across the door and laid 
down on it myself. My mind was in a 
turmoil, but I could think of nothing 
more to do this night but pray.

Tom was quiet and cooperative 
the following few days. The anger 
had gone out of him, but it was re
placed by a passive despair that left 
me almost as disturbed as before. 
The girls agreed to take turns staying 
home w ith Tom so that I could re
turn to work.

One afternoon I returned to find a 
smoldering fire by the driveway. In it 
I found the remains of several books 
and a warped black form that clearly 
had been a record in its jacket. 
Enough remained for me to trace 

out the title, “The Number of the 
Beast."

I ran inside.
Tom was sitting at the dining 

room table with his Bible opened 
before him . He looked up and 
smiled, then his face was serious 
again.

“ Dad, I feel like I’ve come out of a 
long dark night! It’s like waking up 
from a nightmare. But it’s over! I 
know there’s a power of evil, but it’s 
not as strong as the power of good. 
I’m sorry I put you through this, but 
I think you’ll be pleased to know 
that I believe in Jesus now!”

I couldn't speak, but I could put 
my arm around Tom and gave him a 
hug. I think he understood. From a 
heart suddenly filled to bursting 
came my grateful prayer:

My son is home again! Thank 
You, Lord Jesus!
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T he United States  o f  H om osexuali ty
Is a queer  mi l i tary  real l y what  we need?

W ith the rise o f Bill Clinton and the D em ocrats in the United States a number o f other 
groups and sub-cultures have also gained what appears to be social legitim acy as well. 
W om en, pro-choice advocates and hom osexuals (am ong others) have all claimed some re 
sponsibility in driving the Bush-Qualylc Republicans out o f office and as a result demand 
certain favors and legal legitim acy from President C linton in return. Not that this in itself 
is an unreasonable thing to expect after all the prom ises and lip service given to them 
during the "C linton C am paign,"  but is this really in the best interest of the aforem en
tioned groups? Especially the hom osexuals?

In the world o f "Am erican" politics nothing is absolute. W hat is given to the public one 
year is easily taken away the next. Look at the exam ples o f A bortion and Marijuana laws 
for instance. Abortion was made legal by the Supreme Court during the 1970’s, but dur
ing the 80's, due to the changing justices that were hired by the then ruling Republican 
Party, these laws faced m ounting restrictions, if not even potential abolition. In the case 
of m arijuana (w hich was once more com m only known as hem p) the government was able 
to delegalize it totally  in the 1930's, despite  it's then know n m edical and agricultural 
uses, due to a m assive disinform ation cam paign (w hich were m ostly funded by chem ical 
and tim b er/n ew sp ap er co rpo ra tions). A lthough  sligh tly  d ecrim in a lized  in the 1970's, 
m arijuana laws once again became fashionable to enforce in the 80's under the umbrella 
of "the war on drugs", which itself seemed more motivated by racism , classism and greed 
than any actual desire to help people.

W hile the laws and interests o f the governm ent concerning abortion and marijuana def
initely  restric ts the freedom s and rights people have concern ing  their own bodies, the 
governm ents views tow ards hom osexuality runs even deeper since they often affect c iti
zens who lack the m aturity and intelligence to even realize that this is the case, specificly 
children  who have yet reached puberty. W hile there m ost likely are exceptions to this 
(although very few) it can still be said that the laws and points o f views of the govern
ment concerning hom osexuals affects these children beginning at a very early age and 
continues throughout their lives, because these same laws and points o f views are also 
affecting the points o f views o f the heterosexual children as well.

Certainly tim es change and people m ature to develop ideas and opinions of their own, 
but this is a slow process, especially when you consider how long it's taking for women, 
A frican A m ericans, and other "m inorities" to achieve "equality" in this society. For hom o
sexuals this process could (and is) taking longer because there's no unified group that can 
actually be looked at as representing the "repressed hom o" (or queer, fag, whatever). H o
m osexuals are everyw here. In every fam ily, in every type o f jo b  and social status. This 
being true, you would think that hom osexuality  would have becom e socially acceptable 
years ago, yet not so surprisingly it has not. At least it's not surprising when you consider 
that it is fam ily, friends and peers that have been (unknow ingly?) berating any hom osex
uals around them  w ithout a second thought about it. Any sort o f anti-gay rem ark, no 
m atter how trivial, becom es a red flag o f disapproval to both young and old homosexuals 
a like unless they are "out" enough to confront the situation . (Even then the results are 
m ixed. At the best it makes the offender reconsider or change their point o f view and at 
the least, it vents the anger o f the offended.) More often than not the remark is most 
likely left alone to reaffirm  the hom osexuals' opinion that what he or she thinks and feels 
is socially unacceptable, wrong, a sin , crim e or w hatever else they grew up hearing or be
lieving. This sort o f repression also reaffirm s in the heterosexual that these sort o f opin
ions concern ing  hom osexuality are correct, or at least socially and popularly acceptable, 
especially  (once again) in the young.

It is in this sort o f society that any sort o f "legalization" of hom osexuality takes on some 
frightening undertones. As in the 1950's and 60's when African A m ericans protested  for 
civil rights, today there are many people in the United Stales who are very public about 
their opposition  against rights for hom osexuals. These individuals have many of the same 
reasons for their opposition, such as religious or scientific proof that hom osexuals choose 
to be the way they are, but none of that really m atters. What m atters is that these indi
viduals tru ly  believe what they are saying regard less o f what their inspiration is based 
upon. W hile the anti-hom osexual rightist w ho bases their opinions on science (psycholo
gy) may eventually  come to accept the hom osexual as an equal m em ber of society, it is 
doubtful that the individual who bases their opinion on religion will.

W ith the year 2000 rapidly approaching religious fervor seems to be taking on frighten
ing proportions as different groups aw ait (hope for) the final reckoning o f our soc ie ty ,

"I've been called a nigger, I've 
been called a faggot And I can tell you 
the difference in one word: None."
— Phil Wilson, director of public poli
cy for the AIDS Project in Los Angeles, 
on discrimination against African- 
Americans vs. discrimination against 

homosexuals
The religious right and racist right are 

uniting In their hatred of Gays and Les
bians, Cochran explained. "I could go out 
here on the street corner and if I made 
anti-B lack rem arks o r anti Jew ish  
remarks, people in the community would 
attack me physically, and ministers and 
media would denounce me. But if I made 
anti-Gay rem arks no one would say a 
word. The clergy or newspapers wouldn't 
say a word.

"Black folks' lives still ain't 
worth a damn in Texas," fumed 
Dallas County Commissioner John 
Wiley Price, who is black. "I’m 
mad as hell. Until black folks start 
taking to the streets, nothing is 
going to happen."

Christopher William Brosky, an 
18-year-old white supremacist, re
ceived 10 years’ probation yester
day for the 1991 slaying of 32-year- 
old Donald Thomas. He could have 
received life in prison.
Cochran also offered a subtle reminder 

to the Gay community to be alert against 
racism, because there are homosexuals 
in the white power movement, he said.

"There are Gay organizations of Gay 
racists like the National Socialist Gay 
League in San Francisco, and there are 
several people in Aryan Nations who are 
Gay. They were in the closet because it 
could have been deadly for them, but Gay 
Nazis are not unusual," Cochran said.

“If you started at the kindergar
ten level teaching that homosex
uality is normal, good and accept
able, then later, once the sex drive 
starts to kick in and most kids are 
experimenting with sex, more kids 
will become homosexual."

SANTA ANA, Calif. -  Despite 
aggressive efforts to stop soldiers 
from killing themselves, the Army 
says suicides in its ranks have 
increased the past five years even 
as the number of troops has 
dropped.

The overall military suicide rate 
of 12.6 per 100,000 in 1991 is 
higher than the overall civilian rate 
of 11.5. But the Pentagon argues 
its troops include more young 
males than the civilian population, 
a group more prone to suicide.

One of the religious right's 
arguments -  that gays try to 
recruit children into homosexual
ity -  draws a quick rebuttal from 
gay activists. They cite studies 
showing that the most common 
sexual abusers of children are 
heterosexual men.

“The letter is threatening and 
cites six biblical passages,” Ricks 
said. “The gist of the letter, like the 
biblical passages, conveys mes
sages of a powerful, angry God 
empowering his chosen people to
punish and harm those who op
pose them.”



mankind and the world. These people have or sec no need to modify their opinions con
cerning the world or society as they either consciously or unconsciously await the second 
coming o f God. In fact, judging from the rise in political power of the "religious right" in 
this country , it seems they have in mind to do anything within their power to convert 
this society, in anyway they can, to their world view as some sort o f offering to the Lord 
(w henever he does appear.) It is no surprise that to these individuals that the "legaliza
tion" o f hom osexuality  not only represents som ething that they believe to be wrong, but 
som ething sacrilegious as well.

It is in this fragile, wishy-washy society, that hom osexuals are on the verge o f gaining 
some sort o f  token acceptability. G ranted, any sort o f acceptability is better than none, 
but when the main focus of this new found status is within the ranks o f the United States 
m ilitary, is this really for the betterment o f all queers, or just a bone tossed to the dogs?

Perhaps aside from im prisoned "crim inals", no other segm ent o f the American popula
tion is as carefu lly  watched and scrutinized as are those who choose to be em ployed 
w ithin the m ilita ry . Their bodies and m inds are probed, forms and questionnaires are 
filled out and kept on file, they (mostly) sleep, eat and live on government property, un
der governm ent supervision, follow ing the o rders that the governm ent gives them . It 
really is no surprise that these are the hom osexuals that the governm ent chooses to give 
leg itim acy to , because these are the hom osexuals that the governm ent can best keep 
their collective eyes on, as well as the ones they can easily take away these rights and le
gitimacy from should the need or desire to do so arise.

And are "gays in the military" really the best exam ple o f what the queer com m unity has 
to offer as far as a group image to the Am erican public? W ith the suicide rate higher in 
the m ilitary than it is in the general population, as well as all the highly publicized inci
dents o f en listed  men's "m isbehavior", one w ould get the general opinion that the m ili
tary is a refuge for the anti-social and the m entally ill, as much as it is for the patriotic 
and "career A m erican". R egardless o f sexuality , is the m ilitary really  what som eone 
would think o f when they think of the "average Am erican"? Perhaps in other countries 
(that feel the repression of the U.S. Governm ent) this would be true, but in this country I 
doubt it. Yet this is the segment of society that the governm ent chooses to put into the 
spotlight as they "experim ent" with giving hom osexuals their social and political legitim a
cy.

W hile mem bers o f both the heterosexual and homosexual "com m unities" seem focused 
on the question of "whether gays and lesbians make good so ld iers,"  no one seems to be 
asking the question ol "why does anyone even think about th is?" It's sort of like trying 
to find a cure lor AIDS without doing anything concerning prevention. Regardless o f one's 
opinion of the m ilitary, it is certain  that the admitted homosexual does suffer th e  loss o f 
basic civil rights if they're d iscovered after already being enlisted. This is because society 
in general still clings to , and believes, much of the disinform ation spread about hom osex
uality in the past (and present). W ithout any sort of educational cam paign d ispelling  
these myths, all that will probably happen under the Clinton adm inistration is that hom o
sexuals will be begrudgingly accepted into the the military, only to be kicked out again 
once the Republicans (or w hoever) regain control of the governm ent.

The rewording of bills and am endm ents are just games and pow er struggles for po liti
cians and lawyers, and does not gain hom osexuals who live in this country much at all. 
Unless the myths o f the past are attacked at their roots, (particularly  in the mass media 
and in the schools), and the general heterosexual population decides that they really have 
nothing to fear from hom osexuals (that they don't also fear from other heterosexuals), 
there definitely exists the potential for a anti-homosexual backlash in the not to distant 
future. If (he current adm inistration  really cared about the hom osexual population in this 
country, this is what they should be trying to prevent.

But who is to say that the governm ent really cares for any segm ent o f the population 
anyway? By changing the w ording to entrance exams and letting hom osexuals join up (as 
long as they don't tell anybody they 're queer), they'll actually be making the m ilitary an 
even more im portant institution than it already is. Once this debate is settled and gay 
youth are able to enter the m ilita ry  (som ew hat) freely, what kinds o f counter balances 
will there be to prevent the governm ent from siphoning off  even more bright youngsters 
than they do already? U nem ploym ent is always increasing and the econom y precariously 
on the edge, so joining the m ilitary is an easy fix for many people o f all races, genders 
and sexualities who are leaving home for the first time and are finding out that living life 
isn't cheap. The real challenge in letting homosexuals join the m ilitary should be in find
ing ways to encourage them not to, for surely there must be better ways for them , as 
w e l l  a s  a n y b o d y ,  t o  s p e n d  t h e i r  l i v e s .

Louis Ray Beam Jr. of Austin, a 
former grand wizard of the Ku 
Klux Klan and once among the 
FBI's 10 most-wanted fugitives, 
had his say, albeit briefly, when he 
appeared at a news briefing and 
asked ATF Deputy Director Dan 
Conroy if the world was not 
witnessing emergence of a police 
state.

Beam, who said he was report
ing for a California-based Chris
tian newspaper called Jubilee, was 
hustled out of that and several 
subsequent news conferences for 
being disruptive until Waco police 
finally charged him with criminal 
trespass. After being released on 
personal recognizance, Beam left 
town.

“They’re getting more intense," 
said Ted Daniels, who tracks the 
activities of such groups in his 
publication, Millennium News,
“and there are hints more people 
are getting ready to do what 
Koresh has done, though not nec
essarily with arms; just by moving 
into compounds and withdrawing 
from the world at large, taking the 
attitude of, 'We’re sitting it out 
until the end.' ”

Gay leaders expressed disbelief and 
alarm yesterday over a new study on male 
sexuality that puts the number of men who 
consider themselves exclusively homosex
ual at 1 percent. For years, the estimate 
has been 10 percent.

Gay leaders predicted opponents of gay 
rights will use the new figure to argue that 
gays represent a tiny, irrelevant minority. 
They said the treatment of gays in society 
should be linked not to their numbers but 
to the legitimacy of their claim to equal 
rights and justice.

But the new study, published in 
the Archives of General Psychiatry 
today, reported that in 48 percent 
of all cases, when one of a pair of 
identical twins was lesbian, the 
other twin also was lesbian. In  
contrast, only 16 percent of non
identical twin sisters of lesbians 
were gay and only 6 percent of 
adoptive sisters of lesbians were 
homosexual.

NEW YORK -  Almost 15 per
cent of the city's female parame
dics and emergency medical tech
nicians are affected by gynecologi
cal disorders that some are blam
ing on new radios, the Daily News 
reported today.

And given that the Christian 
notions of Armageddon and The 
Rapture — the moment when 
believers are supposed to be called 
suddenly to heaven — are at “the 
heart and soul of fundamental
ism,” Strozier said, “then you're 
more likely to have eruptions of 
fanaticism at the extreme wing” as 
the year 2000 draws near.

“I don't think there’s a parent 
alive who wants their child to be 
gay,” says Arthur Kropp, director 
of People For The American Way, 
a liberal constitutional watchdog 
group. “Why would you want your 
child to be somebody that so many 
people hate, because of nothing 
more than sexual orientation?"

“It's not that gays and lesbians 
are born with some innate desire 
to kill themselves.”



Reading Matters
H ere  are a f e w  o f  the z in e s  that I've p ick ed  up r ec en t ly .  W h e n e v e r  p o s s ib le  I've l is ted  the p o s t  paid  
price  o f  the p u b l ica t io n  so  y o u  can m ail  order it, o t h e r w is e  you'l l  ha v e  to f ind it at s o m e  h ip  m ag  

re t a i l e r  that carr ie s  fa n z in e s .  T h is  is rea lly  just s k im m in g  the s u r fa c e . . .

B a n a n a  f ish  #6? (c/o Tedium House, P.O.Box 424762, San Francisco, CA 94142-4762) 
Well I'm going to steal a quote from this issues editorial to discribe this thick mag as a 
"not inhumanly efficient journal of the International Noise Underground". And I bet you 
didn't even know there was one, did you? Interview s and articles in this issue include 
the very fascinating The Hanatarashi, as well as Royal Trux, The Boredom s, and Dead C 
amongst others. A Peter and Ray dialogue, from "shut up, little man" fame is also included, 
in which Raymond rants about the inhumanity of being queer and is quite priceless. A 7" 
ep is included with this issue which contains featured and related music (Easy G oings, L ee  
R a n a ld o , G a te , etc.), which after listening to will help you better understand the editorial 
temperament of Banana fish, if you really must do so.

B u rn in g  F a rm  #4 ($1 c/o Jane, P.O.Box 7425, Olympia, Wa 98507-7425) This is a very 
personal fanzine which is entirely written by Jane except for a few reprinted articles. A 
lot of it has to do with her own experiences such as dealing with roommates, working at a 
concession stand, being tricked into going to Bible studies and stuff like that. Her writing 
style is very friendly and almost gives you the feeling that you're reading a letter from 
an old friend. There's also an interview with the vocalist of Fitz of Depression and a fic
tional story. I really like these "personal zines" and I was very impressed with how she

rubber banded the whole thing together.

BVI C e n tra l #12-1 ($1 c/o J. LeRoy, P.O.Box 4856, Seattle, WA 98104-0856) J. LeRoy 
has been publishing this "personal zine" for 12 years now and as a result, the BVI Central 
has a more concise approach than many other similar publications. As well as relaying in
form ation about such personal topics as trips and break ups, this particular issue has a 
couple articles on why the Queer Community must learn to accept it's differences to com 
bat AIDS and how society and peer groups affect the growth and direction of (queer) 
sub-groups. More sensible and m iddle of the road than most other publications you will 
find pertaining to such subjects.

Fact sheet 5 any issue ($4 c/o Fact sheet 5, POBox 170099, San Francisco, CA 94117- 
0099) This is the place to find any sort of weird or speciality small press publication you 
might wish to. Anything that is sent in is reviewed. Health food to W restling. Queer zines, 
poetry zines, punk/music zines, film s, catalogs, mail art, politics, etc and etc. Of special 
note is the "Rants and Cranks" section, where they warn the readers that they might not 
want to give 'em their home addresses. The sections are written by various reviewers and 
some are even reprinted from places like Holy Tit clamps and Maximum Rock n Roll (that 
already publish extensive listings o f zines that fit into their particular genre), so the re
views have a tendency to be fair with more emphasis on description than opinion. You'll 
never see most of the publications listed in here unless you mail away for them and for 
that reason Fact sheet 5 is invaluable.



S ock  #1 ($1.25? 5514 8th Ave NE, Seattle, WA 98105) This thin local pub' is one of those 
"personal zines" in which the editor preoccupies much of her time telling you things like 
who her sister is m arrying, what her job is like and the such. O f particular interest 
though is the "Ted Bundy Walking Tour" of the U District. While not very informed on the 
subject of serial killers in general (she says that John Wayne Gacy skinned his victims), 
she does list addresses and locations of Bundy's local escapades in geographic order! This 
is something that you won't find in Lets Go or any other book pertaining to the city of 
Seattle and should be invaluable to anyone planning on visiting this fair city, or locals 
with an afternoon to kill.

O ff the Deep End  #8 ($3.50, c/o O ff the Deep End, PO Box 85874, Seattle, WA 98145) 
Like the title suggests, this publication directs it's energies towards the more unbelieva
ble segments of the modern world. Of course just because many people think something 
to be unbelievable doesn't necessarily make it so. In this issue: Helios Creed tells about 
his UFO encounter; an article about the connection between the superm arket tabloid 
newspapers, the CIA and modern propaganda; an interview with UFO writer Phillip J. 
Klass; reprinted clippings from newspapers; photos of the north/south poles, showing the 
openings to the interior of the earth. There is also a conspiracy theory about mind control 
which tells of the government(s) cooperating with "non-humans" that I find particularly 
creepy since I keep hearing about it. Definitely a zine you will want to pick up if you're 
the sort of person who thinks that something odd is going on, but also thinks the govern
ment isn't clever enough to be doing it (alone).

F em in ist B aseball #11 ($4 c/o Jeff Smith, POBox 9609, Seattle, WA 98109) This zine is 
something of a review of culture from the past year or so. Very thick and very complete, 
with tons of reviews on practically anything that m atters. Zines, books, television pro
grams, films and o f course music. What makes Fem inist Baseball more worthy of your 
time than most other zines of this sort is the writing. Often while reviewing a record or CD 
(for example) the writer will spin off on to another vaguely related subject and ends up 
expounding on ideas of some significance. At least as far as "culture" goes, it seems sig
nificant. You can also tell by reading the reviews, that the writers are quite informed and 
have listened to/read just about anything that matters, making them a bit more qualified 
than most people who write these sort of things (me included). Since qualifications really 
mean little in the world of fanzines I might as well mention that this zine is much easier 
(and funner) to read than some of the larger m ega zines, such as Your Flesh, which 
makes it worth searching out and spending your money on.

GOOD GIRL BAD GIRL



Record Reviews
M antis- D ruler/T ravellin ' Fist 7" 
(Drag City) often the more difficult a 
record is to describe, the more I 
seem to like. Druler is a discordant 
mix of tinny guitars and what might 
be a mandolin, moving across a field 
of Robin Hitchcock sounding vocals, 
that rises and falls in levels of inten
sity. Sometimes it has a simple, lis
tener easy sound and at others it's a 
jangly bunch of noise. Travellin' Fist 
is more of a "piece" than an actual 
song, that starts out sounding like a 
sad love song of sorts, turns into car
nivalistic up tempo tune and then 
w inds up as a cowpoke thing. As a 
whole it reminds me of a contempo
rary Bonzo Dog Band. This is my fa
vorite record that's reviewed in this 
issue.
S u p ersn a zz!- I W anna Be Your 
L ove/B oss Hoss, The W itch 7" 
(Lucky) this jap rock outfit has much 
more in common with bands like the 
Ramones or the Mono Men, than 
say L7 or even the Runaways, de
spite the fact that they are all wom
en. Blazing through traditional ga
rage rockers like they do on the B 
side, as well as their original on the A 
side, has them coming off more like 
the girls next door instead of the oth
er side of the world. At least I wish I 
lived next door to girls like these... All 
different tunes than what appears on 
the Sub Pop release, makes this 7"er 
a treasure well w orth hunting for. 
GET IT!
Thirty Ought Six- H uck/W ading  
7" (Candy A ss) the A side begins 
with a sonic anthem of a song. Thun
derous guitar, backed up by a plod
ding bass and drum s, as well as vo
cals that sound as if they’re singing 
about something very im portant or 
m onum ental. In a personal sense, 
not political though. My roommate 
says it reminds him of Bastro and I'll 
agree. The B side is a quieter piece, 
that slowly rises, almost to the peaks 
fully indulged into on the A side and 
then back again. It has a very sad 
and frustrated feel to it, that's not

too obvious, which I liked. Since this 
band's from Portland I'm sure there 
will be opportunities to see them live 
in the future, so I'll point out that 
they usually spell their name "30-06". 
New Bomb Turks- So Young, So 
Fair, So Debonair 7" (Empty) after 
reading some positive reviews last 
year concerning their album  on 
Crypt, I was mucho curious to check 
out this band. Then after getting this 
record, someone m ade reference to 
the Turks sounding like the Dead 
Kennedy's, but I don't think so. Cer
tainly the songs on here are chock 
full of furious punk energy that

speed along at break neck speed, 
but the DK's were hardly the only 
band to ever do that before. The 
N.B.T. do write good songs though, 
breathing new life in a musical style 
that seemed deserving of death. So if 
you like your music harder and fast
er, you should definitely check this 
out.
Gibson Brothers- Knock Down My 
B lues/I'm  Drifting 7" (In The Red 
Records) on the A side of this, Los 
Bros Gibson p resen t a C ram ps 
styled rocker, which was recorded 
live. It does the trick in showing off 
their frenzied garage n' roll style of

O X  C O M O X  By Becor D o w d



playing, but at the same time only 
hints at how cool they can be if re
corded properly. The B side is a Gib
son ication of a blues tune, that was 
recorded at Sun Studios in Mem
phis. It sounds as if they're playing 
inside of a cavernous room and even 
makes a blues song interesting to 
listen to. Not as good as some of 
their other records, but it does make 
me look forward to hearing their 
"Memphis Sol ’91" LP, that I don't 
believe has been released yet.
God is my Co-pilot- How I  Got 
Over 7” ep (Ajax) this band reminds 
me of early, pre-Don Flemming, 
Half Japanese (and in fact Jad Fair 
plays on one of the songs!). But what 
if the singer from Bow Wow Wow 
was the singer instead of Jad? It 
would be a very chaotic and entertain
ing band, that's what! Guitar noises, 
sax noises, human noises and drum 
noises. At one time there where 
more bands exploring these areas in

punk rock, but sadly that's not so 
true anymore.
Hazel- Jilted/Truly 7" (Sub Pop) the 
first song on this 7" starts out sound
ing like a more typical northwest 
pop song, except for the vocals 
which are rather breathy and gives it 
a more distinctive touch. The other 
side has this kind of quiet surf sound 
to it, that occasionally rocks out dur
ing the chorus and also has those vo
cals that I appreciate even more, 
than I did on the other side. A medi
ocre single for the most part, but if 
someone offered to play me some
thing else by them, I'd like to hear it. 
Sunny Day Real Estate- flat land 
sp id e r/th e  onlies 7" (One Day I 
Stopped Breathing Records) my cu
riosity was perked about this band 
after hearing a buzz about their re
cent show at Rock Candy. Imagine 
my disappointment when I got this 
record and it sounds like Pearl Jam! 
Nicky says they have a new singer

now and don't sound like PJ any
more, so if you see them play and 
like them, don't expect this record to 
sound like that.
Jessamine- Ordinary Sleep/Cheree 
7" (Silver Apple) a band with a moog, 
now there's a twist! Well I'm only 
half kidding, this is 1992 after all. 
Those wiggly moog sounds are pretty 
cool on the A side of this disc and 
make a decent song more.... decent. 
Not at all like Uriah Heep, which was 
always my personal fave moog rock 
band, but more like a sleepy Sonic 
Youth listening band. Yeah, that's 
typical these days, but really it's 
more interesting than that. The B 
side is a Suicide cover and is much 
more sleepy sounding than the song 
about "sleep" (E-yawn!), but I'd go 
see them anyways....
K reviss- U nveiled/Y ou Think 7 
(Scratch) the band that matches 
quantity with volume, as they look to 
have at least seven guitar players in 

T U R N  P A G E  P L E A S E

Alcohol Funny car
Bum • CD5 only
"Alcohol Funny car, finely tuned and running at 
top speed, is an awesome machine. Imagine 
the punk fury of Soul Asylum in their salad days 
mixed with some metal tinged riffing and vocals 
that bring to mind Pete Searcy of Squirrel Bait." 
-The Rocket

Huevos Rancheros
Endsville • CD/CS
" Huevos Rancheros funnels a manifold of com
patible noises into their rambunctious make-up 
that's often traditional yet extremely fresh. There 
is the Chainsaw melodic drive of punk, a whole tot 
of chaotic country swing from Texas and a shot of 
heavy seventies rock in addition to the fleetness 
of Californian surf music." -Vox

Engine Kid
Astronaut • CD single, 7" single
"Engine Kid creates a sound with enough space 
to park a car... bobbing atop a sea of noise that 
moves from the calmness of day to the storm 
of night and back again. If you are not careful 
you can be caught out."
-Glass Onion, U of W

C/Z
records Send sta m p  fo r free cata lo g : 1407 E. M adison #41 • Seattle W A  9 8 122 • Send $5 fo r C D  sam pler



the band! Unfortunately this single 
only hints at the sonic disturbances 
that most hopefully awaits anyone 
attending one of their live perfor
mances. The A side has a slow 
paced, breathy ballad w ith some 
nice vocal harmonies, while the B 
side is an angry piece that charges 
along non stop. Definitely a band on 
my "want to see" list. 
various- 4 On The Floor 7" (C /Z) 
this is a sampler 7" of some of the 
bands that this label has to offer the 
world. Tree people and Gnome offer 
no surprises as they both have that 
similar "Seattle sound", although in 
the Tree people's case it's a sound 
that they helped establish. Both 
songs are good for that genre. Alco
hol Funny car are more similar to (la
bel mates) Coffin Break or All and 
that's enough said about that. D irt 
F isherm en are a bit more interest
ing, hard rock with an almost bluesy 
woman lead vocalist. While not the 
best song they've recorded, it's still 
catchy and should give you an idea 
on whether or not you should pick 
up their recent CD. I guess that's the 
whole idea, huh?
Sun City Girls- Eye Mohini 7" (Ma
jora) a consistently strange and sur
real band from Arizona, that should 
not be over looked by Butt hole Surf
ers fans. This record is entirely in
fluenced by "Indian" music (the 
country not the natives) and is al
most done completely with a straight 
face, except for the fact that "mohi
ni" sounds exactly like "money". Big 
bonus points go to this band for not 
touring with the Stone Temple Pilots. 
Zip Code Rapists- The Man Can't 
Bust Our Music 7"ep (Ectoplasm) 
now here's a record that has some
thing for everyone. A noisy distorted 
John Lennon cover, a jingle, a punk 
rock song, acoustic sing alongs and 
other various sorts of fun stuff. With 
ten songs crammed onto one 7", all 
this compressed noise is sure to 
drive both family and friends batty 
(and to prove this point my room 

mate just closed the door to her 
room while I was playing this, after 
assuring me that my record playing 
w asn 't bothering her!). Similar to 
Shockabilly in a way.
Heavens to Betsy- These Mon
sters are Real 7" ep (Kill Rock Stars) 
now here's a good example of the 
grrl's DIY m ovem ent, that seems 
partially centered in neighboring 
Olympia. H2B is a two woman band 
that, thanks to studio technology, 
doesn't have to go w ithout a bass 
player or a drum m er or something. 
Simple punk-pop songs that are 
short, straight to the point and con
tain no unneeded baggage. Frustra
tion with personal relationships, per
taining to both sexes, seems to be 
the main theme in the songs on this 
ep, yet despite the rather depressing 
subject matter the songs have a feel
good feeling about them. Not that 
they trivialize the subject matter, but 
instead they make you feel good 
about yourself. Once again here's 
proof that punks not dead!
Gravel- Y esterday/In Your Eye 7" 
(K) part of the International Pop Un
derground series that K Records has 
been releasing for some time now. 
Gravel is into that jangley guitar 
sounding music, that can be pretty 
good unless you hear too much of it. 
The A side is a pretty alright song in 
that standard  verse, chorus, verse 
sort of way... but hey it's a pop song, 
so it's suppose to be that way, right? 
The B side has a much more care 
free and sloppy feel to it that I like 
better. If the radio played more mu
sic like this I'd probably listen to it 
more often
Palace Brothers- Ohio River Boat 
Song/D rinking  W oman 7" (Drag 
City) country music in a similar fash
ion to that of later Byrds or Neil 
Young, etc, which is not to say that 
this band has any sort of rock lean
ings, regardless of the label or any 
past band affiliations (aka Slint). In 
fact I'm not even sure that saying 
that this is "country music" is appropriate,

considering what that sounds 
like these days, perhaps "traditional" 
is better. Whatever. What is impor
tant is that this is an excellent single 
and should be feverishly sought out 
by any of you who might be even re
motely interested.
Engine Kid- A stro n au t/T reasu re  
Chest 7" (C /Z) the comparisons to 
this band and the one called Slint 
are not unwarranted, yet not as obvi
ous as on their first 7" either. Like 
Slint, both songs have quieter, slow 
parts to them, that either gradually 
build up to a wall of sound or sud
denly break into it. The heaviness of 
these "walls" rem inds me more of 
the Melvins or even Nirvana, with
out sounding actually like either and 
shows Engine Kid moving towards a 
heavier direction than the one Slint 
pursued. Both songs on this 7" both 
have a subtle, heavy heartedness 
about them which is buoyanted by 
the harder more aggressive parts 
and is quite pleasing. The fact that 
they cover a Neil Young song on the 
CD version of this record, is perhaps 
a more telling clue to w hat this 
bands influences really are, at least 
lyrically.
Tribe 8- Pig Bitch 7"ep (Harp) start
ing out with a dirging rocker called 
"Femme Bitch Top" this band plows 
out of the speakers just like what 
they are: angry punk fag girls. Hard 
and heavy like Seven Year Bitch, but 
m uch m ore th reaten ing . W hile 
many grrl rock bands have the ten
dency to sound frustrated and will
ing to reason, Tribe 8 has more of a 
"nuke em all and let god sort them 
out later" kind of attitude. Except for 
the aforementioned song, which is 
pretty catchy, the other three songs 
on this ep just come crashing out 
like sheer punk rock aggression. So 
naturally the attitude will be impor
tant for you to like all of this record. 
The Devil Dogs- F*T*W* 7" (Sym
pathy For The Record Industry) say
ing that the Devil Dogs play "good 
old fashion rock n roll" would be too



simplistic and also be ignoring the 

fact that they have more in common 

with 60's style garage rockers than 

Jerry Lee Lewis. There's also ele

ments of 70's punk and glam mixed 

into their sound, so you know that if 

they'd been around back when the 

whole punk rock thing started out 

that they'd be legends by now. 

While the two songs on this 7" are 

not hair raising experiences, I'm 

sure their live performances are. 
Huevos Rancheros- Cindy with an 

'S'/Branded, Reptile 7" (Lucky) an 

instrumental trio from Calgary who 

mix standard surf sounds, with 70's 

guitar solos and creates a style that 

reminds me of some of Agent Or

anges earlier recordings. The A side 

especially has that punky feel to it as 

it starts out with a regular sort of surf 

riff and then injects it with a rockin' 

and interesting guitar solo. The B

side sounds a little more standard 

for the surf n' instrumental scene, 

which probably due to the fact that 

these songs are covers (one of which 

is by Link Wray). This is pretty darn 

cool sounding and it’s nice that 

bands like this one is breathing 

some life back into this genre.

Holy Rollers- Watching the Grass 

Grow/Toy 7" (Dischord) while I ha

ven't been keeping track as much 

lately, I do believe that this is one of 

the longer lasting of the current crop 

of bands coming out of DC. The first 

song on this single starts out quite 

nicely, with a pulsating guitar note 

and a rumbling drum roll that leads 

into a song that's somewhere in be

tween a pop or a hard rock number. 

Nothing earth shattering, but I like it 

ok. The flip side seems a bit more 

jumbled to me, like it could almost 

be a funk song, or a lounge song, or

a fugazi song, but then tries to be a 

rocker song instead and then ends 

up with these little jam sessions in it.

I keep thinking that if they took 

these pieces and made separate 

songs out of them, I might like the 

pieces better than the whole. 

Silkworm- Violet/Around A Light 7" 

(Blatant) local guitar pop outfit that 

has more in common with (later) 

Husker Du or Volcano Suns, than 

say the current crop of K releases or 

English pop. The A side starts out 

quietly for about two seconds before 

breaking into a chaotic barrage of 

sounds and voices, that weave 

around the melody of the main voc

alist. The second side sort of builds 

up to a similar barrage while back

ing off from time to time so that you 

can understand the vocals a bit 

more. Now that the major labels 

seem to be focusing on the heavy 

metal sounds it only seems natural 

that noisy pop groups, like Silkworm, 

will start to emerge, put out good 

records and be ignored. So watch 

out.

Royal Trux- Steal Yr Face/Gett Off 

7" (Sub Pop) after the initial shock of 

hearing Neil sing instead of Jennifer 

(on both sides!), this single began to 

grow on me. R Trux is entering into a 

Beggars Banquet phase on the A  

side, with a laid back number that 

gave me visions of an updated Stray 

Cat Blues, which is no surprise con

sidering Mr Hagerty's past/present 

fascination with things ala The 

Stones. Obviously I'm only referring 

to the music here, since instead of 

wanting to "scratch your back" he 

wants to "steal your face", which 

seems less sexual, but then again 

maybe not. The B-side is more what 

I'd expect, minimalistic guitar and 

drums with vocals and a few effects. 

Beautiful in it's simplicity. Still the 

question remains: Did Jennifer have 

anything to do with this record at all, 

other than appearing on the cover? 

Perhaps the most accessible music 

they've has released to date.

THERE'S A FEW MORE REVIEWS ELSEWHERE...

Empty 
Records

P.O. Box 12034 
Seattle, WA. 98102

OUT NOW!
The Fumes LP/CD, Cracker bash CD-5/10", G irl T rouble LP/CD Send S .A .S .E . for 
com plete Catalog. D istributed by Mordam  LP $ CS $10ppd/ CD-5 $8 ppd/ 10" $7 ppd



WE LL  I D E C ID E D  N O T  T O  O N LY  REV IEW  7 " RE C O R D S  IN  T H IS  A FT E R  A LL .

CRACKER BASH - TIN TOY EP (EM P TY ) 

A STRONG UPTEM PO R E L E A S E  
WHICH HINTS, NOT TOO OBVIO USLY, 
AT A HARDCORE PU N K RO CK PA ST. 

MOSTLY BECAUSE SO M E O F TH E SO N G S 
START WITH A  S IM P LE  B A S S  R IFF  O R  
A BIT O F  F E E D B A C K , W H IC H  W A S  
ONCE CHARACTERISTIC OF MANY HARD 
CO R E R ELEA SES. W H ILE O TH ER  C LU ES 
TO  TH E PA ST A R E N O T A S EA SY TO  P IN  
P O IN T, T H A T G E N E R A L  F E E LIN G  IS  
S TILL TH ER E A N D  TH E EN ER G Y L E V E L  
A S  W E L L . B A S IC A L L Y  T H IS  R E C O R D  
R O CK S W ITH O U T B EIN G  S P E E D Y  O R  

H E A V Y  A N D  A T  T H E  S A M E  T IM E  
IS  C A T C H Y  W ITH O U T  S O U N D IN G  
L IK E  P O P . T H E Y 'V E  S T R A D D L E D  
THAT DELICATE M ID D L E  G R O U N D  
T H A T  M A N Y  B A N D S  S T R IV E  T O  

ATTAIN  W ITHO U T ACTU ALLY 
A C H IE V I N G  ( W I T H O U T  S U C K I N G ) .  

P E R H A P S  T H E  B E S T  T H IN G  A B O U T  
T H IS  R E C O R D  IS  T H A T  IT  S O U N D S  
LIK E TH EY CO U LD  EA SILY EA SE IN TO  

T H A T  H A R D E R  A N D  H E A V IE R  S O U N D  
IF  T H E Y  W A N T E D  T O , B U T  C H O S E  N O T  
TO . N A TU R A LLY  U N IQ U E VO C A LS H ELP 
IM M E N S E L Y  A N D  T H E  S IN G E R  H A S  A  
W ID E RA N G E O F EFFECTS. SO M ETIM ES 
S O U N D IN G  L IK E  L A U G H IN G  H Y E N A S , 
OR T H E  ( G U Y  P A R T S  O F )  F U G A Z I  A N D  
AT O T H E R  T IM E S  L IK E  S O M E O N E  IN  A  
LONG F O R G O T T E N  H O M E S T E A D  B A N D . 
EVERYO NE T E L L S  M E  T H A T  T H IS  IS  T H E  
BAND TO  SEE LIVE, W HICH  M AKES SEN SE 
S IN C E  A S  A  W H O L E  T H E  E P  S E E M S  A  
B IT  R ES TR A IN ED  A N D  P R O B A B LY  O N LY  
G IV E S  A  T A S T E  O F  W H A T  T H E  S O N G S  
ARE LIKE ON STAGE. M O N S T E R  T R U C K  
DRIVER - ALL G R E A S Y  
AND GRIM Y 10" EP (CARVING K N IFE) 
I H A D  H IG H  H O P E S FO R  TH IS  B E C A U S E  

I LIK E TH E  N A M E O F TH E B A N D  
A N D  H O W  T H E  R E C O R D  L O O K S ... N O T  S U R P R IS IN G L Y  T H E  S O N G S  A R E  IN  
THAT " F U N N Y  P U N K / R O C K "  V I E N ,  
N O T VER Y  FA ST, N O T  V E R Y  S L O W , J U S T  
P L O D D IN G  A L O N G  A N D  I T  S O U N D S  
L IK E  T H E Y 'R E  S T IL L  L E A R N IN G  H O W  T O  
P L A Y  T H E IR  IN S T R U M E N T S . A T  L E A S T  
I  H O P E  S O . T H E  L Y R IC S  A R E  K IN D  O F  
IN T E R E S T IN G  B U T  R E A L L Y  N O  C A U S E  
F O R  E X C I T E M E N T  E I T H E R ,  T H E  
ONE S H I N I N G  P O I N T  C A M E  A T  T H E  
END OF T H E  R E C O R D  W H E R E  T H E Y  
DO AN A C O U S T I C  V E R S I O N  O F  O N E  
O F TH EIR  S O N G S , B U T  T H E N  C U T  IT  
OFF. OH 

W ELL. S U P E R  S U C K E R S  -  S H E ' S  M Y  

BITCH/ D R IN K IN G  'N ' D R IV IN G  7 "  ( S U B  
POP) T H E  A  S ID E  IS  A  H A R D  R O C K IN G

F U L L  S P E E D  A H E A D  T U N E  U N  T H A T  
PO ST  H A R D C O R E  TR A D IT IO N . IF  Y O U  
LIKE TH IS SO RT O F TH ING YO U 'LL BUY 
TH IS  N O  M ATTE R  W H AT I SAY , B U T  IF  
YO U 'RE  JU ST C U RIO U S I'D  TE L L  Y O U  

TH IS  IS  PR E TTY  B LAN D . T H E  B  S ID E  
IS  A  'B O X ' R E C O R D IN G  O F  A  L IT T L E  
A C O U S T IC  N U M B E R . 9 3 5 3  -  T W O  

D IFFE R E N T C D 'S  W ITH  L O N G  N A M E S  

(ADULT SWIM) THIS UNUSUAL D.C. BAND 

RESURFACES W ITH  TH ESE  RE ISSU ES 
THAT WILL M O ST  L IK E LY  C O N FO U N D  
MANY PE O PLE  E X PE C TIN G  A  C E R TA IN  
SOUND COMING FROM THIS CITY. DRIVING 
AND  REPETITIVE, W ITH  AN OM INOUS 
S E N SE  O F  H U M O R  AN D  W O R LD  V IE W , 
TH AT LIES SO M EW H ERE IN  BETW EEN 
ROCK AND EARLY INDUSTRIAL - GOTH 
TYPE BANDS. NOT THAT YOU SHOULD 
C O N F U S E  9353  W ITH  TH E  C U R R E N T  
WAVE OF INDUSTRIAL MUSIC THOUGH, 
SINCE THIS ISN'T THE SORT OF MUSIC 
YOU CAN DANCE TO, USUALLY. MORE 

L IK E  IF  N E W  O R D E R  R O C K E D  O R  
SOMETHING. V O C A LLY  TH E  S O U N D S  
RANGE FRO M  PSEU D O  M ECH ANICAL 
TO HIGH P IT C H E D  N U R S E R Y  R H Y M E  
KIND OF SO UND S AND  M O ST TH ING S 
IN BETWEEN. SINCE THE GUITAR PLAYER 
WAS ONCE IN AN EARLY D.C. HARDCORE 
BAND (DOUBLE O ), YOU COULD SAY 
THAT 9 3 5 3  R O S E  A N T I C H R IS T  L IK E  
OUT OF THE ASHES OF THE ORIGINAL 
STRAIGHT EDGE M OVEM ENT AND 
D ID  D O M INATE TH E LO CAL SCENE 
THERE, UNTIL THEY BROKE UP AND 
"REVOLUTION SUMMER" KICKED IN. (END 
HISTORY LESSON). BOTH CD'S CONTAIN 
PREVIOUSLY RELEASED ALBUM S PLU S 

UNRELEASED CUTS, AS WELL AS TRACKS 
THAT HAVE RECENTLY HAD V O C A LS  

AD DED TO  THEM . OUT OF TH E  TW O  
CD'S I RECOMMEND "OVERDOSES..." 

A S  T H E  O N E  T O  C H E C K  O U T  F IR S T , 
S IN C E  TH A T H AS  TH E IR  E AR LIE R  
AND BETTER SONGS. SINCE ALL THE 
REVIEWS I'VE READ FOR THESE CD'S 
H A V E  B E E N  N E G A T IV E  I S U G G E ST  
LIS TE N IN G  TO  TH E M  M O R E  TH AN  
ONCE FO R  A  FULL APPREC IATIO N  O F 
WHAT THIS BANDS W AS ONCE ABOUT. 
KILL SYBIL - SELF TITLE LP (EMPTY) 
T H IS  B A N D S  R E M IN D S  M E  O F  V O M IT  

LAUNCH (FROM S.F.) BECAUSE THEY ALSO 
HAD AN E A R L Y  R E L E A S E  TH A T  

W AS NOISIER, W ITH A  B U N C H  O F  
SCREAMING AND THEN LATER BECAME 

M O RE POP. NOT THAT TH IS IS AN  
ALTOGETHER AWFUL THING TO DO SINCE 
YOU CAN'T EXPECT A BAND NEVER TO 
G R O W  IN  TH E IR  AB ILITY  TO  PLAY 
AND WRITE SONGS OR STAY THE SAME

FOREVER (EVEN IF SOME DO). THE 
KILL SYBIL LP HAS SOME SONGS THAT 

SOUND SIMILAR TO MANY GRRL 
ROCK OUTFITS, ALTHOUGH A BIT MORE 
COMPLEX AT TIMES, AS WELL AS TUNES 

THAT GET AWFULLY CLOSE TO BEING 
HAD TYPE PIECES. THEY HAVE ALSO 
INCLUDED A LIVE VERSION OF OLYMPIA 
(THE NOISY SONG MENTIONED ABOVE) 

SO I CAN'T SAY THAT THIS WHOLE 
ALBUM IS EASY LISTENING, BUT 
IT IS SIMPLE, IF NOT PLEASURABLE. 

SILKWORM - ...HIS ABSENCE IS A 
BLESSING 12" EP 

(STAM PEDE) TH IS RECORD HAS 

A CHUNKIER SOUND TO IT 

THAN THE 7" THAT'S REVIEW ED 
ELSEWHERE IN THIS ISSUE. KIND 

OF LIKE IT'S TAKING STEPS, INSTEAD 
OF FLOWING LIKE MUSIC HAS A 
TENDENCY TO DO. THE FIRST SONG 
STARTS OUT HAVING ANTHEM LIKE 
QUALITIES TO IT, WHICH MAKES THE 
PIECE SOAR, BUT THEN IT BREAKS 
DOWN, OR RATHER WINDS DOWN, 

INTO CONFLICTING SOUNDS THAT THEN 
REACHIEVE THE HARMONY IN WHICH 
THEY FIRST STARTED AT. WHILE THE 
DIFFERENT SONGS HARDLY SOUND 
SIMILAR TO EACH OTHER, THEY DO, FOR 
THE MOST PART, HAVE MANY OF THE 
SAME QUALITIES OF THIS FIRST ONE. 
AMONGST THESE DIFFERENT LEVELS 
OF ORDER AND CHAOS SILKWORM 
ARE ABLE TO MAINTAIN A SENSE OF 

CONTROL OVER WHAT THEY'RE DOING, 
GIVING THE SONGS A POP ISH FEEL 
WITHOUT DEPRECIATING THE MUSIC 
WITH SING SONG TYPE CHORUSES OR 
THE LIKE. WHILE I MENTIONED HUSKER 
DU BEFORE, THIS 12" RESEMBLES THAT 
BAND HARDLY AT ALL AND INSTEAD 
MAKES ME THINK OF MISSION OF 

BURMA (ALTHOUGH I HAVEN'T HEARD 
THEIR RECORDS IN YEARS). NOT THAT 
ANY SONG HERE ACHIEVES THE 

GREATNESS OF REVOLVER (FEW 
SONGS DO), THIS BAND IS ON THE 
RIGHT TRACK. 
FUGAZI - IN ON THE KILL TAKER LP 
(DISCORD) I'VE NEVER MUCH LIKED 
THEIR OTHER RECORDS BUT THIS 
IS REAL GOOD. IT'S LIKE THEY'VE 
BEGUN PLAYING OFF THE ENERGY OF 
THEIR FANS INSTEAD OF AGAINST IT, 
OR TRYING TO SLOW IT DOWN. SINCE 

THEY ARE THE MOST FIERCELY 
INDEPENDENT BAND IN INDIE ROCK 
TODAY, IT'S ONLY FITTING THAT THE 
MUSIC BEGINS TO REFLECT THIS AS 
WELL. IF YOU'VE NEVER HEARD THIS 
BAND OR HAVE BEEN IGNORING THEM 
FOR WHATEVER REASON. YOU MIGHT 
W ANT TO CHECK THIS LP OUT.



D o  Y o u  R e a d  C o m i c s ?  W E L L  Y O U  S H O U L D

P a le s t in e  #1-3 by Joe Sacco (Fantagraphics) During the w inter of 1991-92 cartoonist Joe Sacco vis
ited Jerusalem  and the Occupied Territories of Israel and as a resu lt has created  th is fascinating 
series. In the first issue Sacco is more of a naive tourist type, who gets coerced by some local kids 
and generally is d istrustfu l and jaded  towards the points of views of both the  Jew s and the Pales
tin ians. W hile it does seem th a t  he's try ing  to understand  the  Jew ish view point, his historical 
n arra tive  on the origins of Israel definitely shows th a t any compassion tow ards th e ir  views will 
be quite slim, especially when compared to the plight of the  Palestinians. Issue num ber one is not 
only a good orientation to Palestine the  comic, but also a good orientation to Israel the  nation, espe
cially for those, like myself, who are  a little  unclear about w hat exactly is going on over there. Be
ginning w ith issue num ber two, Sacco no longer presents any sort of explanation for Jew ish be
hav io r and  in s te a d  co n cen tra te s  on ho rro rs  and o u trag es  in flic ted  upon th e  occupied 
Palestin ians. He does a good job of bringing the reader up close and personal to the  despair and 
anger of the various people he m eets and gets his stories from. As a resu lt I find Palestine to be a 
fairly depressing comic book and can 't help but th ink  of "real" people w henever I read an article 
in the  new spaper perta in ing  to Israe l and the Palestin ian  population. Because of th is  I consider 
Palestine to be a successful comic book. It realistically and personally portrays the plight of a peo
ple perm anently trapped into refugee sta tus, much better than  any other sort of medium would ever 
be willing to do. ($3.00 ppd c/o Fantagraphics Books, 7563 Lake City Way, Seattle, WA 98115)

P r e g o  #1 by M ats O. Strom berg (Apraxia Comics) The au th o r of th is  book is be tte r known as 
"MATSO" and again is someone who's work I've seen before in o ther publications (although I 
can 't recollect where). M atso's work in Prego rem inds me very much of C harles Burns and Kaz, 
in th a t it's full of b izarre  characters doing equally b izarre activities. Like Burns, he uses lots of 
black and very th ick  lines th a t gives his a r t  an unusual look, especially when draw ing the land
scapes, which are  strew n with garbage, dead bodies and discarded appliances. The characters 
and situations presented in Prego's stories are as equally chaotic as it's scenery. A headless m an 
unwinds after a "grueling day a t the orifice", a couple stab and shoot each other while m outhing

CONT. NEXT PAGE

DO YOU THINK JEWS 
ARE ARABS CAN EVER 
LIFE TOGETHER?

WE CAN LIVE WITH THE 
EASTERN JEWS, 

THE ONES FROM IRAN, FROM 
NORTH AFRICA... 

BUT THE JEWS FROM EUROPE? THEY ARE 
DIFFERENT... THEY ARE ALWAYS 

LOOKING TO BE ON TOP, TO 
CONTROL, TO TAKE...

THIS BRAND NEW RUG SUCKER IS A DREAM!!

LEFT: FROM PALESTINE #2; ABOVE: FROM PREGO #1; 
NEXT PAGE LEFT: FROM PEEP SHOW #2; NEXT PAGE 
RIGHT: FROM MEAT CAKE #1



PREGO CONT...
stereotypical m arried  people small talk , a "woman" pulls a dead m aintenance m an out of the 
washing machine after the  w arranty  has expired. Yet despite all the crazy bizarro stories in P re
go, (which are  entertain ing), it's the "Dear Ma, Dear Pa..." story, which is more based in reality, 
tha t's  really disturbing. In it the narra to r has w ritten a le tte r to his parents m aking his life in the 
city sound ju st grand, while the panels to the story show ju s t how much he is stretching the tru th . It 
may not be the m ost original idea, but the way M atso's done it here is very creepy and sad. Like 
many first issues, Prego contains reprinted m aterial of M atsos from the past few years and th is 
makes me curious to see w hat his next issue will be like. (Apraxia Comix, 2215 R M arket St. #411, 
San Francisco, CA 94114)

Peep Show #1-4 by Joe M att (Drawn and Quarterly) As far as I can rem em ber, all the comics I've 
seen of Joe M att's in the past have been pages of small panels telling an autobiographical story. 
W ith Peep Show, Joe finally gets some room to reprin t his stories into a larger form at, basically 
using the six panels a page layout th a t  m any cartoonist seem to favor. His work looks good now 
th a t he has room to draw  more details. Cartoonish, yet still realistic enough to work well with the 
autobiographical na tu re  of his book. It's  his autobiographic story telling where Peep Show really 
stands out in crowd though. I don't th ink  there has ever been a cartoonist th a t's  shown i t s  readers 
as much about the ir life as M att seem s to do. In the first issue M att shows him self shamefully 
lusting  after his girlfriend 's co-worker, even showing him self having m astu rba to ry  fan tasies 
about her, while a t the same tim e not having sex with his girlfriend. The second issue basically 
deals with his and his girlfriend's alm ost predictable reaction to the first issue. From there Peep 
Show begins to wallow in a space where life and a rt seem intertw ined like never before, as M att 
seems to dig him self deeper and deeper into a hole. The people in Peep Show will sooner or later 
read w hat he's w ritten about them , so there 's a voyeuristic pleasure to reading th is book. You al
most want him to th ink  something really fucked up about his friends ju s t to see how they'll react to 
it. It will be interesting to see how long he can keep writing his book th is way before his friends all 
give up on him or someone beats him up. Obviously, no sensible person would be m aking their life 
more shitty than  it is already the way he is here and that's  one of the m ain reasons Peep Show is so 
damn entertaining. (Drawn and Q uarterly , 5550 Jeanne Mance St. #16, M ontreal, QUE. Canada 
H2V-4K6) C O M I C  R E V I E W S  A R E  C O N T I N U E D  N E X T  P A G E

HOW YOU FEEL IS YOUR PROBLEM .  I ' M  
N O T  R ESPONSIBLE FOR YOUR W ELL-BEIN G . 
B ESID ES, YOU'RE J UST AS FREE T O DO WHAT
EVER Y O U  WANT T O - -  AS LONG AS YOU DON'T 
C H E A T  ON M E . TH A T'S  ALL I  A S K .

YEAH, AND THAT'S  
ALL YOU GIVE. SOME 
FUCKIN' RELATIONSHIP.

a  g ia n t  k n if e  in  m y  
back! I know  w ho did  
t h i s !



C O M I C  R E V I E W S  C O N T . . .

Meat Cake #1 by Dame Darcy Megan S. (Iconografix) Readers of music fanzines, such as Roller 
D erby or B an an a  fish , will already be familiar w ith the in trica te  draw ings of Darcy Megan S. 
since her artw ork and comics have been published in them  from time to time. M eat Cake #1 is her 
first appearance in a comic book (to the best of my knowledge) and in it is a potpourri of unusual 
stories and characters. Dancing wombs, talk ing  wolves, w itches, psychopaths and other strange 
beings frequently inhabit the tales Dame Darcy has to tell and often the stories have a f a i r y  tale 
feeling to them  because of it. Since the stories do seem so much like f a i r y  tales I often find myself 
looking for "the m orale to the story" where none may exist. For instance, in one story Lillith (the 
Candy Witch) has a little  k itten th a t can't help itself but to pee all over her house. In retaliation 
Lillith casts a spell on the kitten taking away it's ability to pee, leaving the poor anim al in a bloat
ed, desperate state. Eventually she feels sorry for the k itten  and removes the spell. The kitten then 
runs away to a new house in which to pee all over and the W itch seems relieved to discover th a t her 
pet has run away. If there  is a moral to th is particu lar story it is: if we don't like each other, then 
maybe we shouldn't live together. In another story the two protagonist' only agree to a truce after 
one is weak from blood loss and the other has had his face blown apart. Grim m orales for grim 
tim es I suppose. A nother aspect of M eat Cake th a t gives it a f a i r y  tale feeling is the amazingly 
detailed draw ings in which Dame Darcy embellishes her stories with. Lots of a ttention seems to 
go into hair styles, clothes and the such, and rem inds me of a cross between Aline Kominsky and 
late 1800's new spaper comics. Equal am ounts of a tten tion  go into the titles of her stories as she 
creates lettering  th a t  is fascinating to look at, if not difficult to read and often each individual 
panel has it's own fancy border as well. M eat Cake is an am azing to look comic, as well as a fun 
read and I encourage everyone to pick up a copy now! (Iconografix, 621 S. Main St., Plymouth, MI 
48170)

H O L Y  R O L L E R S

Records & Stuff We Sell:
86. H O L Y  R O L L E R S  10-Song LP C
85. SLANT 6 3-Song 7" A
84. HOLY ROLLERS 2-Song 7" A
83. SCREAM 'Fumble' (Final Studio Session) C
82. SCREAM 'Fumble' + 'Banging the Drum' E
81. SCREAM 'Still Screaming' + 'This Side Up' E
79. CIRCUS LUPUS 'Solid Brass' C
78. LUNG FISH 'Rainbows from Atoms' C
77. JAW BOX 2-Song 7" A
76. SHUDDER TO THINK 2-Song 7" A
75. HIGH-BACK CHAIRS 6-Song EP, CD/CS ONLY B
74. HIGH-BACK CHAIRS 2-Song 7" A
73. CIRCUS LUPUS 2-Song 7" A
72. SEVERIN 'A c id  to  Ashes +  Rust to  D us t' C
70. FUGAZI ' In O n  the Kill Taker' C

Also available as cassette * Available as CD, price code D

Price Guide, including postage, in U.S. $:
U.S.A SURFACE 

& CANADA Airmail 
A 7" 3.00 4.00 6.00 
B 12" EP 6.00  8.00 11.00 
C LP 7.00 9.00 12.00 
D C D 8.00 9.00 11.00 
E Maxi-CD 10.00 11.00 13.00 

Illustrated C A T A L O G !  
please send o n e  U S  $  o r  
4  U S stamps  o r 4  IR C s .

For a plain but compete 
L IS T  of records, send 
us a US stamp or an IRCDISCHORD RECODS

3819 BEECHER ST. NW, WASH., D.C. 20007



hazel
to reador of love

available on CD, cassette and LP
SUB POP send for 

free catalog to: SUB POP P.O. Box 20645 Seattle, WA 98102 stores — we sell direct fax 206-441-0474


