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14 hooky, powerful cuts of solid, abrasive 
noise-pop. Lots of bands try the formula...only 
ALL get it right (again). Made to be broken... 
BIG! CRZ 031 (LP/CA/CD)
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M ore of th e  S h a n e ...
The last thing anyone would call me or that I 
would want to be called is politically correct - - 
if for no other reason than those types have 
way too many things that send them into a 
tizzy. In my case there is only one issue that in 
any way stirs my political spirit and makes me 
want to take action - - some kind of action. And 
that issue is the legalization of all drugs; as 
someone who has already spent 15 years 
behind bars for drug and drug- related crimes I 
think it is obvious why I feel strongly about this 
- - but this is not even what I’m gonna rant 
about here because - - really - - what is the 
point. Basically I’m doing this editorial to fill 
the space cuz it got to the wire and Al realized 
no one had submitted or asked him if they 
could do the lead- in editorial - - so he offered 
me the spot. Most of you probably get quite 
enough of me in the longwinded column that I 
do but this month after I’d already submitted it 
and it was too late I remembered I left some- 
thing out I wanted to mention and so I figured 
out how to turn a mere mention of rap’s pro-
pot politics into an editorial wishing for more of 
the same within LA’s punks. Surely everyone 
out there has heard Cypress Hill by now! - - 
well in case you didn’t notice all they ever sing 
about is the glories of weed and the heinous
ness of the cops. I was reading an interview 
with a rap act called Total Devastation and they 
were discussing the hemp contingents: on the 
west coast you’ve got Cypress Hill, House of 
Pain, The Pharcyde, and the group giving this 
list, TD. On the east coast you’ve got The Blind 
Nubians, Redman, Gang Starr. Nice and 
Smooth, and my man Del. So why can’t I rattle 
off a list of hip local groups that are as lyrically 
obsessive and as outspoken all the rest of the 
time about hemp?!? I will admit quite a few 
groups in rock have written some great songs 
about pot. The Lemonheads have "Little Seed" 
about how fucked it is to get busted growing 
weed. And this group from Seattle called Spike 
(whom I advise you all to keep your ears peeled 
for since I rank them right below Mudhoney for 
stuff from that region) have a song with the 
lyrics: "Buy some Thai Stick/ Buy some ’lumbo/ 
For my little silver bong."
And I haven’t forgotten Murphy's Law and their 
"Back With a Bong" LP - - but still in all every 
LA local knows as well as I do whenever 
they’ve had pro- pot rallies here where bands 
have participated that by and large the acts 
have been hurting lame. Hey if you don’t 
indulge no one expects you to go out of your 
way - - but if you’re one of the many bands on 
the scene with one or more members who 
doesn’t go through a day without smoke then I 
say put your band where your lungs are and 
let’s try to turn the tide of drug prohibition in 
our lifetimes - - are we gonna let the rappers 
be the only genre / lifestyle that has enough 
sense to focus for change on a tangible issue 
that affects them daily and really has the poten
tial to change with a little concerted effort?!? I 
really hope not. So wake up there all you pot- 
smokin” rockers - - the days where cute little 
punkettes turned there nose up at you for 
smoking "hippie weed" are over - - take some 
responsibility for your vices and start doing 
everything in your power to break on through...
I call for smoking in public, lyrical and liner 
note content on a regular basis on the topic, 
and playing benefits to raise money for a real 
political campaign the way "cause" and 
"choice" and all those more ephemeral values 
have been doing so seemingly successfully. 
Got that?!? Smoke it brother - - but don’t stop 
there - - do like Cypress Hill and let the world 
know you’d sooner slaughter a thousand pigs 
than let one roach get wasted! Om Shiva. Hari 
Hari Ganga! - Shane

R o d n e y  O n  T h e  R o q ' s  T o p  2 0  R e q u e s t s

67. Trash Can Sinatras "Only Tongue Can Tell" 7 8 .  M eg a  C ity  F o u r  " S to p "
68. Boca Juniors "Rise (63 Steps)'' 79. Permanent Green Light "We Could Just Die"
69. Mega City Four "No Such Place As Home" 8 0 .  B e l l y  " S l o w  D o g "
7 0 . Redd K ro s s  " 3 rd  Eye" CD 81. Atomic Boy "We Want A Revolution"
7 1 . J e llo  B ia fra  "Die F or Oil" 82. The Dentists "Charms and the Girl"
72. Birdland "Shoot You Down" 8 3 .  C h ia  P e t  " H e y  B a b y "
7 3 .  A n y  B i r d l a n d  84. Hole "Beautiful"/"20 Years In The Dakota"
74. Modern Street Preachers "Stay Beautiful" 85. Shampoo "Blisters and Bruises"
7 5 .  N i r v a n a  " B l e e d "  8 6 .  g e r m s  " " M I A ””
76. Permanent Green Light "We Could Just Die" (Darby once told me that the proper way to write their
77. Daisy Chainsaw "Love Your Money" name was either all caps or all lowercase, so there...)

A D  I N F O R M A T I O N
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THE PEOPLE AT MY JOB KNOW I'M 
A POET AND THERE'S NOTHING 
THEY CAN DO ABOUT IT. 
by Robert W. Howington

I was in the  lunch room reading 
Kenneth P atchen 's poetry book 
BECAUSE IT IS when a huge woman 
sitting a t the  tab le  next to  mine 
told her friend how much trouble 
it was for her to  find a store 
with clothes th a t would fit her.

"I c an 't buy off the  rack as a 
rule," she said, stuffing ano ther 
handful of potato  chips into her 
mouth. "It's because my legs are  
too short and my back sways."

I leaned over and said, "Hey, 
lady, m aybe it 's  because you 're 
too fucking fa t."

Her and her friend looked a t 
me with eyes th a t burned a 
fire even the  Devil had never 
seen. I closed th e  book and 
walked out of th e re  and back 
to  my desk thankful they  w ere 
more in terested  in finishing 
their lunches than  finishing 
me.

DRIVING, WANTING TO 
CUT ALONG THE 
Dotted LINE 

SEEMS SO SIMPLE 
WANTING AN END 

TO A NIGHTMARE THAT 
FILTERS THROUGH EVERY 
SCENT AND TOUCH AND 

ALL THOSE OTHER THINGS 
THAT HAPPEN TO EXIST 

WANTING SOMETHING WANTING 
TO BE ALONE WITH SOMEBODY 
WITH MYSELF AND NOT HAVE 
TO SAY TOO MANY WORDS OR 

SMILE OR BREATHE WITH 
ENTHUSIASM

10 BOOKS THAT IF 
FOUND IN YOUR 
CHILD’S CURRICU- 
LUM WOULD WAR
RANT AN IMMEDI
ATE CALL TO THE 
SCHOOL BOARD. 
by Dayvid J. Figler

1. You're a Premature 
Ejaculator, Charlie 
Brown.
2. Curious George and 
the Overripe Banana.
3. Martina Navratalova's 
Big Book of Hobbies.
4. Green Eggs and 
Death.
5. The Littlest Asshole.
6. Curious George and 
the Public Men's 
Bathroom.
7. Catcher in the Rye.
8. Babar Gets Mistreated 
by Circus People.
9. Encyclopedia Brown 
and the Case of Beer.
10. Where's Waldo's 
Finger?

COMING APART AT THE SEAMS 
by Charles H. Webb

You topple like a building-block skyscraper.
Still, somehow, there on the floor, 
finger finds hand, wrist finds forearm, 
hip finds torso, head finds neck.
Somehow you pull yourself together, 
fasten it all with the only glue you’ve got- 
Elmer’s Water Soluble-and walk outside.
It’s raining.

Somehow you pull yourself together,
make phonecalls, drive to a hardware store SO miles
away.
(This is costing you your job.)
They have the glue you want, lifetime guaranteed.
You race home whistling, brush it on, 
not seeing the fine print:
"Glue breaks down under combined moisture and heat." 
Sighing, you sink into a hot, relaxing bath.

Somehow you pull yourself together, 
fly cross-country, buy a glue guaranteed 
under all conditions forever.
You speed home holding the economy size; 
pry it open as your landlord barges in 
screaming for rent.
He knocks you over, spills the glue,
which you dive into, rolling around to sop up all you
can.
The stuff dries fast. Your rug’s pile hardens 
into tacks. Your landlord swears to sue.
That night, fortified with Elmer’s -all you’ve got- 
you stuff all you own into your truck and slip away, 
low on gas, but sure you’ll make a station.
You make three hundred yards before your axle breaks. 
You climb out to take a look.
It’s raining.



T H E  M O S T  S P A T  ON DRUDGE 
b y  J a m e s  D ufficy

E v e n  th e  m o s t  s p a t  o n  d ru d g e
C a n  b u ild  a  l ib ra ry
O f th e  W o r ld 's  G r e a te s t  B o o k s

A  h o p e le s s  c le rk  
W ith  a n  a u to m a tic  rif le  
W ill s h u t  d o w n  a  M c D o n a l d 's ,  
S o m e tim e s  fo r  d a y s .

I t  o n ly  ta k e s
A  can -d o , fuck-you a t t i tu d e  
F o r  a  s la g  g ro u p ie  
W ith  s t r o n g  lu n g s  
T o  m a r ry  up .

T o m b s to n e s  u p tu rn e d .
S lo g a n s  s c ra w le d .
A lie n s  s ig h te d .
A lie n s  a t ta c k e d .
T h is  is  o u r  s c o p e ,
O u r  r ig h tfu l p la ce .

The P e rfec t V aca tio n  
by Jay Marvin  

it never stopped raining there
humidity thick drops of rain pressed
against a gray boiling sky
her white flesh layered on top his well baked skin
the two of them fucking & drinking
gold cards floating under green palm & wicker
the taste of sweet tropical drinks
making you sticky sick in the heat
their perfect white teeth & white lives
needing room for no one else
so self contained you had to to kill them
the perfect end to a perfect vacation
so cheap to get the blood out of the carpet
something they'd never write about in a four color brochure
just a little secret between the three of you.

WHAT'S PAST AND PRESENT 
by D. Blood

TRIBAL ANT WARFARE 
WAS JUST TOO HILARIOUS 
BLACK FLAG KILLS ANTS ON CONTACT, 
HARDCORE IS SERIOUS.
DARBY CRASH SAID,
BUT NOW HE'S DEAD 
THEY'LL CHARGE YOU ON THE WAY OUT 
HALLOW EYES STARE, BEER IS POURED IN 
HIS MOUTH.
EXENE SCREAMS 
HER POETRY AT ME 
LOST ANGEL OF PORNOGRAPHY 
IN A DESERT, BY THE SEA.
SQUEEZE, CLUBS, THRONGS DANCE 
SMASHED, POGO, LOUD 
HEAVY BOOTS FLY, SLAMMED IN THE 
CROWD.
ONLY DONNIE ROSE KNOWS
PUNK ROCK HEART AND SOUL
HIS KISS OF INNOCENCE
IS A YOUNG LIFE, BURNED TO A CRISP.
MUSIC AND STYLE SO INTENSE
TRY TO KEEP IT UP
WHEN IT'S ALL BEEN SPENT
TRY TO STAY OUTSIDE
WHEN A GENERATION'S LOST IT'S SENSE.
THINGS ARE NEVER THE SAME
WHEN THE CYCLE COMES ROUND AGAIN
SAY YOU TRIED, TO LOSE SOME PAIN
SAY YOU TRIED, AND FAILED IN FLAMES.

You're welcome 
by Rod Sperry

The others were up in bed and 
I was pouring Chilean wine, 
walked to her 
glass and began to pour.
"Oh no,
I don't need any more," 
she said.

"I know," I said.

As I walked to the kitchen
to drop the empty
she slugged from a full tumbler
and upon my re-entrance
she grinned with me big in her eyes
and said: "Thanks."

The plan was not to get her drunk, 
not to take advantage of her and 
then fake sleep when she got up 
to pick her bra up off the carpet.

I'd had a glass or three more than she 
and while we were sitting in the same room 
I suspected we were viewing 
totally different decor.

The plan was for us to see 
the same thing if 
only
for a second of Just Another Night.
And we did, we each shared her giant eyes 
and I was honored when we both saw 
me.
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...AND I'LL BE ALICE 1, ?, HS-20-R (POB. 35716, Tucson, AZ 85704)Short stories including "Why I'm Not A Riot Grrrl?" and more awe-inspiring information...
360 DEGREE MUSIC MAGAZINE9, $16/8, S-40-T(P.O.Box 81623, San Diego, CA 92138)This zine (published for free only in San Diego) is clock- ful of your fave stuff - Tool, Basehead, Tsunami, Verve, Buck Pets, Donald Wilson y muchoisimo mas para su cabeza!
APB 1, $1, HS-20-R(c/o Allen Salyer/POB. 1551, Royal Oak, Ml 48068)Allen also puts the great Alarm Clock fanzine. Includes a movie review, cartoons and lots of great record reviews.
ABSOLUTE BEGINNERS NY 1, $2 , S-36-R (POB. 413, St. James, NY 11780)This zine is basically put out by the club of the same name and is about the new mods, youth culture, and life on Long Island. Interviews with My Favorite and Jimi Lalumia. Cool.
ABUSE 3, $3.00, S-96-T (POB. 1242, Allston, MA 02134)Awesomely huge issue of this "high quality" magazine with lots of Childhood Stories, cartoons and lots of other personal stuff. Send away and you won't regret it.
ABUSE FANZINE 6, $2.50. S-30-R(17 Heron Island, Caversham, Reading, Berkshire,England RG4 8DQ)Really cool sixth issue of this English zine with Utah Saints, the God Machine, Credit To The Nation, EB and the System, Ultraviolence, Create!, Therapy?, Material Issue, Thyroid Speakers, Cop Shoot Cop, Sheep On Drugs and so much fucking more!!
ALPHABET THREAT 2, $1, T-16-T (3018 "J" Street, #140, Sacramento, CA 95816)The second issue has an "Eastern Orthodox" theme with the Pope receiving felattio on the cover and other cool yum-yum stuff and short stories...
ANGST ILLUSTRATED 4, $1.00, HS-20-R (3605 Wruck Road, Gasport, NY 14067)Kind of a light xerox-eerie feel to the new issue with record reviews, short stories, cartoons and more.
ARCHIE MCPHEE COLLECTOR'S EDI- TION CATALOG 29. $2. S-56-R (POB. 30852, Seattle, WA 98103)Lots of neato gadgets, toys, prizes, masks, costumes and other shit that will make you boil over with laughter. A must get!
ART DAMAGE ACADEMY 1, $3 + IRC. S-44-R (15 Lila Street, Smith Falls, Ontario, Canada K7A 2X2) Articles include "The Violence Inherent In Our System", Porter Punk Fest, White Zombie interview, Quicksand, "The Death of Death Metal" and lots of important articles on life...
AS LARGE AS LIFE 6, .50, HS-24-R (#22-1680 St. Mary's Rd., Winnipeg, Manitoba, Canada R2M 1C9)Xeroxed-information-overload issue with lots of writing, writing and more writing...
ASSIGNMENT - MOON BOY 1, $1, HS-28-R (4917 18th Ave, N.E., Seattle, WA 98105)Brand new zine from Seattle! An interview with the grungiest boy on earth, the death of Seattle Part 1, some neato articles and so much more...
ATAKRA #6, ?, HS-20-R (POB 15, Arcata, CA 95521)Sixth issue (last paper one) with shod stories, crosswords and lots more.

BABY SUE Vol 4, #2, $1.50, HS-20-R (POB 1111, Decatur, GA 30031)Poetry, cartoons, shod stories and the usual silliness from the Baby Sue people.
BABY SUE MUSIC REVIEW 15,1.50. M-20-T (POB 1111, Decatur, GA 30031)A zine dedicated to just record reviews, record reviews and more record reviews.
BEYOND OBLIVION 2, $1 ppd, HS-20-R (c/o Brian/ 442 Hyde Park Ave, Hillside, IL 60162)The second ish has Bolweevils tour diary, photos/punk news; record company ads; Pete Methadone; anarchy & 7" 8 zine reviews and much more.
BLIPVERT #3, $1.00, S-24-R (N4309 County Y, Chilton, WI 53014)Confuse A Cat interview, interview with a body piercer, Captain Fantastic and much more including Ian Mackeye versus Phil Collins...
BRAINLESS CHILD 7, $2 PPD, HS-28-R (43 FeatherstonST, Levin, New Zealand)A cool zine from New Zealand that includes interviews with Rake, Lung, Wazzo Ghoti and Salad Daze. Good quality.
BUZZ #91/92, $8 for sub, S-32-TM (PO Box 3111, Albany, NY 12203)In the last two issues, My Life With The Thrill Kill Kult and Alice Donut cover stories, Verve, Belly, Crush, Television Personalities, Genitorturers and the usual record and show reviews to feast your eyes upon.
CAKE 17, $3, T-56-F(3028 Ewing Avenue S Suite 201, Minneapolis, MN 55416)My fave zine for various reasons... Great comix cover and stuff on the Posies, Hothouse Flowers, Roger Manning, Juliana Hatfield, Duran Duran, HeatMiser, Urge Overkill and stuff that'll get rid of that girl across the street!
CANVAS 5, $1, HS-20-R(c/o Jamie Kennard/Skidmore College, Box641/Saratoga Springs, NY 12866)In the fifth fucking issue we've got the Doughboys, movies, Figgs, records, columns, fanzines and lots more...
CHAIRS MISSING Oct '93, $3.75 PPD, S-28-R (POB 522, Stratford, CT 06497)Yowsa! Nice Babes (not in Toyland) cover with Einsturzende Neubauten, the Muffs, Babe the Blue Ox, Ed Hall, GG's last show and lots more. As always, another great issue!
CHANGE ZINE c/o Patric West 2, $2, S-68-R (Trinity College Box 904, Hartford, CT 06106)In the second jam-packed issue of Change, we've got an article on Violence, Mule, Bob Evans, Mind's Eye, World's Collide, Janitor Joe and a free seven inch E.P. with Ricochet, Smackhead and Bob Evans...
CHARETTE'S EYE VIEW #8, $2, S-28-R (242 Rathgar Street, Fall River, MA 02720)The long-awaited eighth issue is finally here. Includes Velvet Hammer, short stories, comix, cartoons, Mutilation Graphics interview and a whole lot more.
CHEAP DOUCHEBAG 16, $2, HS-24-R (POB. 7044, Hollywood) FL 33081)A Kervorkian cover along with Ingrid E. Newkirk (nation- al director for the ETOA, an interview with a death row inmate and more, more, more...
CHEESE LOG 5, .50 & 2stp, HS-36 (802 Fairport, New York City, NY 14450)The cover says "Because no one knows which witch is which." Includes lots of photos, cartoons, short stories, riot grrrl info and much more. Neat!
CHERRY BOMB 1, ?, S-26-R(c/o Kelly/11607 Acama, #666, Studio City, CA 91106)A new "Grrrl" zine put out by Kelly and includes stuff on X, Annie Sprinkle, Naked Aggression, Jill Emory, quotes and lots more and an exclusive interview with Annette Z (ex- Bangles 8 Blood on the Saddle). Great!
CHUMPIRE #21, 1 stamp. S-2(c/o Greg K./2337 Pa Rte 309, Orefield, PA 18069)Okay, we've got a new issue here with zine and record reviews and the usual Chump stuff. This issue has a new address to write to, kids!
CHURN A, .50 8 stp, HS-28-R(c/o Sarah/209 York Road, Jacobus, PA 17407)Articles on Riot Grrrls, food co-ops, Jawbox and much more. The Riot Grrrl article, especially, is well written and intelligent. Well worth it!
CORE RADICAL PRESS V2,#5, Free, HS-32-T (343 Gramercy Drive #6, Rockford, IL 61107)In the new issue - Monster Magnet, Fudge, Black Train Jack, Alice Donut, local music news, art and new music reviews to round off the contents...
DAMAGED 5. Postage, S-8-T(313 N. Division Street, Salisbury, MD 21801)A zine published once per month during the school year with articles on Beavis & Butthead, news and lots more.
DEEP SOUND MUSIC 1, $6 per Yr, S-68-T (2950 Johnson Drive, Suite 109, Ventura, CA 93003) This is a new zine/mail order label and includes inter- views with Dave markey, Goo Goo Dolls, Larry Hardy of In the Red Records and Steve Mc Donald of Redd Kross.

DELTA PRESS LTD Winter 93/94, $4, S- 79- F (POB 1625 El Dorado, AR 71731)Al handed me this cuz he figured it was right up my alley. Basically this is a catalog of items with a picture and brief description of each which you can purchase from them. Besides some rather typical and deranged right- wing items there's also lots of cool stuff like revenge books, surveillance manuals, anarchist books, and some keen videos like the auto- conversion of a Ruger 10- 22 that might make me a nice stocking stuffer. (Just in case you were wondering what I wanted for X- mas). Knowledge is power! - Pookie
DESTROY ALL COMIC BOOKS 3. $1.50, HS-40-R (Jeff Levine/2415 Lawton Street, San Francisco, CA 94122)A zine dedicated to underground comics. In this issue, Ed Brubaker, Shannon Wheeler, a guide to Self- Publishing, new comics by Jeff and Jason leVine, comic book reviews and a new expanded letters section...
DISCORDER #129,12/$15, T-32-T (233-6138 Sub Bl., Vancouver, B.C., Canada V6T 2A5) Well done tabloid from CITR FM with reviews and all that plus features with Truman's Water, Jean Smith, Juliana Hatfield and Helmet to round out this ever-popu- lar edition.
DISCOVERIES ?, $19/year, T-4-T (POB. 309, Fraser, Ml 48026)Ah, the best record collector's magazine around (along with Goldmine). For the best info, you can't go wrong with Discoveries.
DIXIE PHOENIX 8, $2, HS-60-R (3888 N. 30th St., Arlington, VA 22207)Hey, Michael - here's a new review for you! James Dean cover, poetry, short stories and a cool letters page to boot. Get it!
DR. RADIUM, MAN OF SCIENCE3, $2.95, S-32-F(979 South Bascom Avenue, San Jose, CA 95128) Underground fun comic by Scott Saavedra with a late 50's 8 early '60's science-bent theme. Halleluiah!!
DREGS #7, $5 PPD, S-44-TM (POB 110, Liverpool, England L69 8DP)Hey, kids! The new issue of Dregs is finally here! We have a Ministry cover and interviews and articles on Faith No More, Rage Against The Machine, Therapy?, Fugazi, Mudhoney, Lemonheads, Sugar and the best record and live reviews around...
DRIVER SIDE AIRBAG #7 $1.10 ppd .S-11- R (Mike/Undulating Bedsheets Productions, POB 25760 L.A., CA. 90025)Cars, guns, sex, death, and various mixtures of these make for the bulk of this litzine. Bob Z, Todd Moore, Paul Weinman, and others contribute, but Mike (the editor) wants more - so write him. It'll help get his mind on some other subjects. Fortunately, the pieces don't create a bombast of depression, and do go down nicely on short bus rides. Stuff to think about, w/o wanting to do yourself in. - Pooch
DUMPSTER DIVE #7, $3.00, S-32-R (POB. 426, Norwalk, CT 06856)The new ish has got the best interviews - The Vibrators, the Mentors, Alice Donut, Sick Of It All, Reverend Horton Heat, Supersuckers, Napalm Death and a whole lots more...
DYSTOPINION 14, Free, S-4 (POB 45622, Seattle, WA 98145)Nice monthly flyer of local happenings in Seattle. Includes zine reviews and lots of other stuff.
ESTRUS UPDATE VI4, #4, Free, S-8 (POB. 2125, Bellingham, WA 98227)Hey, kids! Send away for the Estrus Update. All the lat- est releases that you, the reader, can send away for today!
EVIL EYE 4, Free, S-4(c/o Grogan, 3 Tulip Court, Jackson, NJ 08527)Urge Overkill writeup, Daisy Cutter, Monster Magnet and some record reviews round out this new issue...
FOE #22,2 stamps, S-16-T(Frank Pearn Jr./POB 4, Bethlehem, PA 18016)This short zine can really pack it in - lots of reviews and fid-bits as well as interviews with Action Swingers, Girls Against Boys, National Razor and more.
FAB '45 2, $2, HS-44(Paul Schwarte/ A-Kerkhof 33, 9712 BC Gronigen, Holland)This zine is expressly devoted to only seven inch singles! Includes write ups on Ajax, Tim Adams, Jay Haskins, Grunnen Rocks! and the usual billion seven inch record reviews...
FANATIC 3, $1, S-12 (POB 9021, Peoria, IL 61612)In the third fucking issue of Bloody Skab's zine, we've got Davy Jones, El Duce, Tiny Tim, Mary Vivian Pearce, Reverend Ivan Stang and some great shots of GG Allin.
FIZ #8, $2.50, S-116-F(POB 67E10, Los Angeles, CA 90067)Eighth fucking issue with a brilliant Flaming Lips cover! Also, Reverend Horton Heat, PopDefect, Treepeople, Muffs, Alice Donut, a White Flag extravaganza, How to become a minister and more.... Great!
FLAMING ENVELOPES $1.00  HS- R (P.O. Box 470186, Fort Worth, TX. 76147)Eight pages of verse, and a good, but short, sampler of

American small press writers (Howard, Lifshin, Holstad, Locklin, and more). - Pooch
FLEX'S DIGEST 12,4 DM, S-60-T (Postfach 703 1061 Wien,, AUSTRIA)Austria's top zine with stuff on Stand To Fall, Fetish 69, Tomboys, Shy, Trost tapes, Gash records, live stuff and a billion other things. Not in English.
FREAK SHOW! 1. Free, S-12-R (USA)A badly xeroxed zine with a great sense of humor, John Wayne Gacy on the cover and absolutely no address anywhere in the issue! Available for free in L.A. coun- ty... For sick fucks only!
FULL CUP 6,2 Stamps, HS-20 (1505 North Franklin PI., #110, Milwaukee, WI 53202) Real great comix zine on being addicted to coffee and the results of such an addiction. Well worth it and great art) In the new issue "Emergency" takes you to coffee lengths that you would never realize!
GEE-ZUZ MAG 9. $1, S-22-R(297 - 810 West Broadway, Vancouver, BritishColumbia, Canada V5Z 4C9)A great zine from the Canadian Alps. Includes stuff with Rancid, the Goads, Dr. Cooper and the 1st annual swimsuit issue to boot for every Tipper Gore lover and lovers...
GENETIC DISORDER #10, $1.50, S-52-T (POB 151362, San Diego, CA 92175)This is just a really cool zine! They cover their local scene pretty well (San Diego, with local news and reviews), also has articles on: Face to Face, Screeching Weasel, music reviews, local happenings, Glenn Danzig versus Def Leppard and more.
GITHYANKI2, Free, HS-20-R(801 West 49th St., #105 -18, Hialeah, FL 33012)A report on the third Lollapalooza, why women are stu- pid and lots of other un-PC shit for your digestion.
GLOBAL MAIL 6, $6 per yr, S-8(Ashley Parker Owens/POB 597996, Chicago, IL60659)Interesting three times a year published newsletter which just publishes listings of all sorts (museum, art openings, books, etc.). This issue is double the size to boot!
GOOD CLEAN FUN 5, $1, S-10-R(c/o Gene Mahoney/ POB. 843, Redwood City, CA94064)Comic strips and whatever else bothers the fuck out of Gene Mahoney including the American nonconformist and more. Includes the short story - "The Ice Cream Truck Driver." Great.
GORDON'S FLASH V#1, #8, Free, S-4 (1155 North La Cienega Blvd, S.1105, LA, CA 90069) This is just a showcase for unsigned bands (and mostly shitty metalish ones to boot). Take your chances with this one, guys.
GOURMANDIZER 1. $2.50 PPD, HS-32-R (POB. 582714, Minneapolis, MN 55458)The debut issue with a "history of hot dogs" theme and interviews with Steve Albini, Railroad Jerk, Clint Conley, Kudgel, Small Factory Records and the new Riverside cafe. What more could you ask for. High quality.
GOUT FACE 1, $1, HS-20-R (POB. 523103, Memphis, TN 38152)A new zine which accepts submissions. Photos, cartoons and more insane than your grandma's doctor's father's mother's pain...
GREEDY BASTARD 8. $1 ppd, HS-16 (POB 1014, Yonkers, NY 10704)Interviews with Reconstruction Records, a Bad News Bears story and a limited edition Shelter tour poster (which is hilarious to look at!).
GRIM EXISTENCE 5 1/2, Free, S-12-R (25350 US 19 North, #11, Clearwater, FL 34623) "Something to offend once again. A equal opportunity offender (sic)". Includes Flyswatter, Pink Lincolns, Finger, Buzz Hungry, the Living End, Irresolution and more...
GRIM HUMOR VI.11,#3, $7(W/vinyl, S-68-FT (POB. 63, Herne Bay, Kent,, CT6 6YU ENGLAND)A really good English zine that I had never heard about until recently. Great color cover and stuff on Cop Shoot Cop, Rake, Con Demek, Derek Jarman and lots and lots of record and show reviews.
GUILT 1, . 25, M-32 (POB 30374, Indpls, IN 46230)A vegetarian's bible and an interview with Neurotic Box. Tell it like it is...isn't.
GUNBOY 2, Stamp, HS-44-R(c/o The Apparatus/ POB. 7771, Boise, ID 83707)In this issue - The Great Mormon Sham, Santa=Satan?, endless commentary and, like always a free copy of the tiny zine "White Boy Gets An Abortion." Nifty!
HALF TRUTH #15, $2, S-32 (POB 931013, L.A..CA 90093)A good humor and entertainment zine with lots of clever stories and cartoons. Music features include Unrest, Supersnazz, beer conference 8 record reviews galore...
HALLOWEEN RESEARCH CENTER1, ?, S-16-T(450 Lorenzo Drive, Oak Park, CA 91301)



A fantastic zine dedicated to the preservation and exploration of Halloween put out by some old friends of mine - Rick, Bela and Robert. The debut issue has cartoons, articles on Transylvania, 1991 Market Street Halloween, etc. A great zine!
HANGING AROUND 5, 25 INKL, S-68-R(c/o Patrick Carlsson/, Hunnemaravagen 11, S 374 34 Karlshma,Sweden)A billion things from this Swedish-language zine including Charles manson, Allister Crowley. Entombed, Charles Bukowski, Naked Raygun, record reviews, live reviews, cartoons, photos and morel
HECTIC TIMES #5, $2.00, S-44 (POB 2652, Santa Cruz, CA 95063)Lots of interesting graphics in a sparse but effective format. The new Issue comes with a free cassette of Santa Cruz bands. Also, Vincent's Ear, Herbert, Body Count and Born Against to boot.
HIP CLOWN RAG 3, $2 PPD, HS-32-R (c/o Nancy/ POB. 9609, Seattle, WA 98109)A really great indie zine that includes their laves of 1993, an article on Leonard Cohen, SCTV: The Canadian Plot, live reviews and a free sample of a hairnet from the early 1960's.
HOUSE O' PAIN 10, $3 00, S-68-R (P.O. Box 120861, Nashville, TN 37212)New ish of this long-established zine with Jawbreaker, Insect Syren, Mudhoney, Green Day, Hammerhead, My Name, Brainiac and more...Includes free seven inch E.P. with Lethargic, Floor, Canibal Holiday & Teen Idols.
I'M A DAMNED DISCIPLE 1, $1 PPD, S-14-R (12147 Morrison Street, North Hollywood, CA 91607)A great Damned tribute zine which includes a huge discography, rare photos and "My personal experiences at a Damned show." This is put out by Jennifur of "Pesky Meddling Girls" fame. Always great and innovative work by this cool chick...
INERTIA 1, $1 ppd, S-32-R(c/o Kart King/POB. 1330, Hagersville, Ontario, NOA IHO CANA- DA)Lots of stuff on Thighmaster, Fear of Influence, Rabid Defiance and billions of other death metal happenings....
INSOMNIA Vol.2,#4 $5.00, HS- T(c/o The Little Old Bookshop, 6546 Greenleaf Ave. Whittier, CA.90601)Adding "art" to its subtitle scares me a little, but as long as the emphasis is poetry I won't panic yet. Rocco and co. do a good job mixing familiar and unfamiliar names with assorted verbal (and visual) approaches. Saint Teresa Stone's homage to her "Archangel," following Rafael Alvarado's incisive poem to his father, stands as strong a testiment to friendship as one could ever hope for. I'm not crazy about an intro/interview with any "Fugue" composer, although in these waning days of new formalism, I guess it sorta fits. From Whittier, and now nationwide. - Pooch
INTENSITY #14, $1.75, S-60-R (2502 W. Opal St., Pasco. WA 99301)Also entitled "I Love You Melvins Rah, Rah, Rah!", Slap-A-Ham records interview, lots of record reviews and more shit...Great issue!
INTERNATIONAL MUSIC WORKERS UNIONSpr 93, Free, HS-4(POB 581, Mountain Ranch, CA 95246)Info on rallys dedicated to rock and roll as a political movement. Keep tryin'.
INWARD MONITOR 7, ?, HS-32-R (POB. 137, Berkeley, CA 94701)Cool zine put out by an open-minded straight edge dude. Rorschach, Rancid, Radio Riot, Doc Hopper, Madonna, Taco Bell and a bunch more stuff...
IT RAD LIHR 23, FREE. HS-8-R (c/o SNM, POB. 1534, Norman, OK 73070)Great new zine from Norman, Oklahoma. Dedicated to Sun Ra and featuring Ancient Chinese Penis, record reviews and more. Cool!
IT'S ALIVE #11, $1 PPD, S-20-R (900 Azalea SI., Oxnard, CA 93030)Great hardcore zine with SSDControl, Bad Religion 1980, Brian Baker interview, Dave Smalley interview and a Verbal Assault pin up for your bathroom. Cool.
JONESTOWN ALOHA 1, $2 + stps, HS-60 (Joshua Wilson/41 7th Ave., 3R, Brooklyn, NY 11217)Half-sick, half-fascinating document of the infamous and horrible Jonestown Massacre of 1978. Comes with Kool-Aid, a cassette and a sticker of Jim Jones. For those of you into death and the like...
JUST ANOTHER STUPID ZINE #3. Free. S-16 (245 Bolling Rd. NE, Atlanta, GA 30305)Big type, one sided bllek pages of ranting and raving by an editor who's convinced he's mentally unstable. Besides reviews you got Last Laugh and list of band addresses.
KILL THE SCENE 6, $1.00, HS-48-R (c/o FishBoy/POB. 9042, East Ridge, TN 37412)The GG Allin-worship zine reaches new heights - an issue solely dedicated to their dearly departed Lord. Includes stuff with the Antiseen, record reviews and lots more!
KING-CAT 41, .50. HS-16-R (POB. 18510, Denver. CO 80218)Comic art, Frank Sinatra show review, wet Abe Lincoln dreams and more that you didn't know about nothing.
LAST WORD #6, $1.00, HS-40 (4995 Alta Dr., San Berdo, CA 92407)A little bit of everything in here, including: The Conditionz, the Offspring, Motherfist, Lag Wagon, Regimentle, Doug Moody and so much more that your mother will lose her keys...

LEMON 16, $8 PPD, S-48-FT (POB. 651, Glebe NSW 2037,, Australia)Fuck! The new issue features Sonic Youth, the Fluid, Swervedriver, Ed Kuepper, Penelope Houston, Metallica and a seven inch E.P. featuring Trash Can School, Kim Salmon & the Surrealists, Powder Monkeys and Coma-Tones. Worth it!
LESS THAN $5.00 PER WEEK 0, .99, S-10 (c/o Gene Mahoney/POB.843, Redwood City, CA 94064)A zine written and put together by Robert Brooks. The topic is marriage in two Shakespeare plays. Anything is possible...
LIL' RHINO GAZETTE #22, $2.50. HL-60-R (POB 14139, Arlington, TX 76094)Only one reason why this zine is so great is it's diversity - liking and covering a broad spectrum of styles. Interviews include Skatenigs, Pain Teens, ManHole, Chainsaw Kittens and the usual stuff from Tejas.
LITTLE FREE PRESS #92, *, S-4 (714 SE 3rd Street, Little Falls, MN 56345)Short newsletter type snack for your head. Definitely a zine for free thinkers bucking the system.
LITTLE BIG SISTER 1. $1, HS-32 (9 Gleneig Street East, Lindsay, Ontario, K9V 1Y5 CANADA) Another new Canadian zine put out by a couple of sisters. Has stuff on Shotmaker, Excursion Records, articles, reviews, stories and much more.
LUMBER 6, ?. HS-40-R (POB.2444, Goleta, CA 93118)Another great xerox zine with Guy Picciotto, metaphysics, arm- chair observations, cooking with Tina, reviews, reviews and more reviews and lots of other stuff...
LUNA 1, $1 & 2 stp, HS-24-R(c/o Riot Grrrl NYC/POB. 1320, New York, NY 10009)A new Riot Grrrl zine with thoughtful poetry, short stories, reprints of articles and more. A good serious zine.
MAXIMUM ROCKNROLL #125, $2.00. S-144-T (POB 460760, San Francisco, CA 94146)Maximum, with attitude and pretentiousness apparent, is still a great fanzine! Where else can you find a mag with more ads? Includes the usual rants and Stark, Chaos UK, Bakamono, the Basque Country and a Peter Bagge interview...
MELEKA KORROZIVA 1,8 IRC'S, HS-24-R(A/C Marcos De O. Ferreira, Caixa Postal 47018, Rio DeJaneiro, RJ/CEP 21212-G70 BRAZIL)Brasilian zine with a John Wayne Gacy cover and Nora Kuzma, Karne Krua, Second Come, Soutien Xiita, poetry and more.
MOUTH FULL OF FLESH ?, ?, HS-24-R (c/o Mike/ POB. 25760, Los Angeles, CA 90025)Poetry zine put out by the folks at Undulating Bedsheets Productions. With Paul Weinman and Cynthia Hendershot.
MURTAUGH #10,3 stmps, HS-32-R (137 Emerson PI., Brooklyn, NY 11205)Great tenth issue! With a Superchunk interview, Flat-Out Commentary, askance poetry, long form effluvia, regional fiction, comix, gritty photos and some pretty rancid reviews.
MUTE ON THE FLOOR V3#3, $2 00, S-56-T (POB 41648, Santa Barbera, CA 93140)The new issue includes material and stuff on Will, PainTeens, Flipper, Madder Rose, Basehead and the usual record reviews and shit to drool over for eternity.
NEW REVIEW OF RECORDS 1, $2.50. S-44-FT (220 East 95th Street, #4B, New York City, NY 10128)Slick new magazine from the New York area with a cute Iggy Pop/Mark Arm cover and the usual record reviews and Einsturzende Neubauten, Band of Susans and much more...
NEXUS 6 #1, $2, S- 36- FT (NG POB 1394 Hollywood CA 90078)Brian over at Cleopatra sent me this cool little mag that's pro- technology and anti- regular society. They cover the latest innovations in audio/visual entertainment, film and the techno industrial side of the music scene. Looking forward to another issue. - Pookie
NIHILIST 1, Stamp, M-16(Queen Itchy/1816 E. Helen, #214, Tucson, AZ 85719)Guess what, gang! Another Riot Grrrl zine! Thanks for the nude photos, Q! Fuck, yeah! Send us some drawings and maybe a full color photo of yourself (if possible!) to CAKE. Oh, yeah!! This zine includes some really amazing artwork. Send for it!
NO HOPE 2. $2.95, S-32(983 South Bascom Ave, San Jose, CA 95128)Awesome underground comix with lots of cool negativity and great artwork about having absolutely No Hope...
NO TREND #15, $5. S-118-F (Kaiserstr. 20,6907 NuBloch, West Germany)Another killer German zine! Lottsa reviews, good photos and more of a variety of features than the HC zines. Includes inter- views/news on Nirvana, Sindrome, Eleventh Dream Day, Gumball, Cell, GG Allin and billions more...Not in English.
NOISES FROM THE GARAGE 1, $2, HS-84-R (c/o Brian Marshall/POB.712, Lawrence, KS 66044)Emphasis on the garage aspect of punk and indie shit. With Cocknoose, Helios Creed, Flop, Sloppy Seconds, Sleepyhead and tons of reviews.
OCULUS VI2, #4, Free, S-32-T (POB 148, Hoboken, NJ 07030)In the new issue, X, Giant Sand, Shrimpboat, Biohazard, Childman, the Coctails, Sheep On Drugs and, of course, album and single reviews.
OHM CLOCK 1, $3 PPD, S-36-TM (POB. 43894, Us Vegas, NV 89116)Another great new zine with heavy cover stock and interviews

and articles on Man Is The Bastard, Robert Ward, Kingdom Scum, Anomalous Records, Egyptian Symbology, epigrams and lots of reviews. Very high quality.
OPTION #52, $3.50, S-148-F+(1522-B Cloverfield Blvd, Santa Monica, CA 90404)Not really a zine anymore but who cares? With a Gibby Haynes cover on the subject of "Tripping", Belly, Liz Phair, Utah Saints, Nels Cline, The Loud Family, Tarika Sammy and much, much more!
PAPERBACK JUKEBOX 27, $18/yr, T-36-T (1914 NW 24th Place, Portland, OR 97210)Portland's main monthly underground information paper. In this installment Cheralee Dillon, Triangle of Babel, record reviews, etc.
PESKY MEDDLING GIRLS 5, $2 PPD, S-30-R (Jennifer/12147 Morrison Street, North Hollywood, CA 91607)The thickest and greatest issue ever! Includes the Adverts, Salvador Dali, Dinah Cancer, the Cramps, reviews and an interview with Annette Z which is the highlight of this always high- quality and intelligent zine. For everyone with a mind.
RADIO RIOT 26, Free, S-4-R(19 Union Street, New Brunswick, NJ 08901)Stuff on the Bouncing Souls, Driftwood and some other shit like record reviews and the like.
REAL LIFE IN A BIG CITY 56, $1.00, S-52-T (1608 N. Cahuenga, #332, Los Angeles, CA 90028)A '68 Comeback cover story plus the usually hilarious and outstanding record and show reviews...
REPLICA REPUBLIC 2, $1.75 PPD, S-28-R (c/o Lee Diamond/34 W.Washington,#1, Athens, OH 45701)This new zine has interviews with God And Texas, Tar, "The Selling Of the Underground" and record and zine reviews to boot. Good issue.
RIOT GRRRL VANCOUVER 3, Free, HS-36-R (POB. 1457, Station A, Vancouver B.C., CANADA V6C 2P7) Riot Grrrl zine from Vancouver which is either free or purchased with a small donation for the postage. A good introduction to the phenonomen of the Riot Grrrls.
RIVERSIDE ART SCENE 13, .75, HS-20-R (POB. 638, Kenmore Branch, Buffalo, NY 14207)Bizarre art-brain-damaged zine with massive sensory overload appeal. The zine equivalent to the Boredoms' music. No joke.
ROCTOBER 6, $1+2 Stps, S-20-R (1423 F. 23rd St, #2, Chicago, IL 60615)New zine with a country twang to it! Cordell Jackson, Small Factory, George Strait, Al Green, Conway Twitty, Dwarves and so much more...
SCAREBOB MAGAZINE 5, .25 & Stmp, M-12 (POB 425, Newark, DE 19715)An itsy-bitsy, teenie-weenie zine dedicated to the extermination of Bob Hope's human existence. Fourth issue includes free matches!!!
SCRAPE 9, $2 ppd, S-36-T (8601 SW 40 St. #132, Miami, FL 33155)Stuff on Jesus Lizard, Tribe 8, Suicidal failure, writing part Two, Latvia, the Guyana, Disney's dream debased and more...
SEE HEAR 24. $2.00 PPD, S-54-T (59 East 7TH Street, New York, NY 10003)The new edition of the See Hear catalog is here for your fucking public consumption of zines, books and underground comix. Everything is here for the taking!
SEPTOPHILIA RECORDS Fall 93,2 stamps, HS-20-R (POB. 780, Iowa City, IA 52244)New 1993 catalog where you can order billions of singles and other types of stuff.
SHIP OF FOOLS 3, $2.00, T-56-T (POB 2062, Westminster, MD 21158)Pretty decent tabloid that discusses socio-political matters - includes articles on Snow White and the Three Pigs and anti- racial matters. An incredible issue!
SHIT HAPPY #3, $1.50, S-28-T (11338 Joffre St., Los Angeles, CA 90049)Lots to read in this very defiant, anarchist journal. Adam Bergman, if you didn't know, ran for Mayor of Los Angeles. Shades of Jello? In this issue, tributes, short stories, events and lots more. Essential reading.
SLUR V3,#1, Free, S-38-T(#102 -10920 - 88 Ave, Edmonton, Alberta, Canada T6G 0Z1) It's the second anniversary issue with festivals in review, Six Finger Satellite, Wagbeard, Debt of Nature, Moebius Phlip and the usual record reviews.
SNORT! 3, Free. S-6(5317 Abbot Place, Los Angeles, CA 90042)A Oils and R.A.F. newsletter (also Blackbird) and an interview with Blackbird's awesome drummer/percussionist, Snatchmo X and more shit...
SOAPBOX JUNCTION, LTD. ?, ?, S-2(POB. 597996, Chicago, IL 60659)A newsletter where you can send away for some zines, shirts and posters.
SOCIAL DRINKER 2. Free, HS-24(POB 32, Station P, Toronto, Ontario M5S- 256, Canada)What else but something for drinkers of all ages to fucking enjoy and swallow while reading. Quite fun and shit-faced.
SONIK 4,100 Francs, S-76-F(22 Rue Vassecot, 35000 Rennes, France)A great new issue of this French-languaged zine with Jello Biafra, Alternative Tentacles, Fudge Tunnel, Don Caballero,

Laughing Hyenas, Reverend Horton Heat, Brainiac, Drive Like Jehu, Green Magnet School and much, much more.
SOULFISH COMIX 1, $2.00 PPD, S-24-R (USA)New xeroxed underground comix with no address, but with hilarious stuff included...
SOUND VIEWS #25, $1.50, S-32-T (96 Henry St. #5W, Brooklyn, NY 11201)In this fucking issue - Bad Trip, Thrust, Xanax-25, GG Allin, Casey Scott, Action Swingers and much fucking more!
SOUNDOFF HOLLYWOOD 11. Free, S-8-T (7095 Hollywood Blvd, #797, Hollywood, CA 90028)Babes In Toyland cover, otherwise - it's not a very interesting zine at all.
SPAZ COMIX ?. Free. M-8-R(5812 Darlington Road, Pougheepsie, PA 15217)A mini zine dedicated to monsters with cool artwork and draw- ings.
SPAZZ 7, $12 for yr, S-32-T (POB 754, Reseda, CA 91335)Cartoons, Borax interview, Ron Tweedie, RKL and much more including record reviews.
SPIN V9, #6, $2.95, 0-122-TF+(6 West 18th St., 11th Floor, New York, NY 10011)I swear, if it weren't for Spin I would not know what is happening in THAT world. You know, some of the folks in this rag really think they are the nazz: Nirvana cover, Primus, William Gibson, Dazed and Confused movie, The Fall, Hip Hop in Japan, etc.
SPLATTER EFFECT VI#4, #6, $1, T-24-F (P.O.B. 2, Bound Brook, NJ 08805)Bi-weekly tabloid from New Jersey with a Flat Duo Jets cover and Cyndi Lauper, GutterBall, Orbital, King Kong and muchmore...
STY ZINE 14, .50/2 stps, M-56-R(5021 N. Central Avenue, Indianapolis, IN 46205)This zine reads backwards and includes lots or reviews of shit and skaters and more fun....with an Andre The Giant sticker, record reviews and absolutely much more...
SUBNORMAL #6, $2.00, S-66-T (POB 602, Subnormal, IL 61761)Wow! This zine has really grown since the last time I've seen it. Includes Shadow Project, Leatherstrip, Usherhouse, the Last Dance and Christian Death. For and about the neverending Doom and Gloom death scene.
SUICIDE ?, ?, S-32(Mike Hunt Pub./POB. 226, Bensinville, IL 60106)Samples of Mike Diana's new comix, Superfly #1. Always great and controversial!
SUSPECT DEVICE 19, $3, HS-76-R("Cambridge" 26 Union Lane, Chesterton Cambridge CB4 1QB,England)An English zine with lots of collectors Info and stuff on Down By Law, Screeching Weasel, Zimmerframes, Sugar, Older Than Dirt, the Queers, Devil Dogs and a Posh Boy interview...
TMT #6, $2 PPD, HS-40-R(63 Glenbar Rd., Duncraig Wa, Australia 6023)Another great ish of this Australian zine with She Freak, Deathless, the A.G.'s, One Man Running, All, Bum, some scene reports and more...
TALES FROM THE HEART 10, $2.95, S-32-F (983 South Bascom Ave, San Jose, CA 95128)This is an underground komix about the African experiences of a young Peace Corps volunteer. Unfortunately, there is no sex in this issue.
TALES FROM THE ZONE c/o LA CACOPHONY SOCIETY 28, $10/yr, S-2-R (6085 Venice Blvd., #82, Los Angeles, CA 90034) \The coolest of the cools. Reverend Al Cacophony's very own funtastically deranged newletter for UFO buffs, alcoholics and all types of other degenerates. Send away for the latest in insane info...
TALES OF MISERY AND WOE 1,2 Stamps, HS-12-R (c/o Chris Rhoadhouse/3605 Wruck Rd, Gasport, NY 14067)Cool comic to read while taking a long dump...
TASTES LIKE CHICKEN 2, $1/3 Stps. HS-40-R (c/o Jim Thompson/10027 Beck Drive, Santee. CA 92071)A cool zine that involves a lot of great bands (Rocket From The Crypt, Gas Huffer), lots of record reviews and TV culture (you know - Beavis and Butthead) among other stuff...
TEEN-FAG MAGAZINE 1, $2PPD., HS-32 (Chow Chow Productions/ POB. 20204, Seattle, WA 98102) Great debut issue with a transcription of a Jerry Springer interview with GG Allin, Roberta Gregory, What Do Teen Fags Really Think?, the United States of Homosexuality and lots more. Fun for families!
TEENAGE GANG DEBS #5, $2+2stamps, S-24-R (POB 1754, Bethesda, MD 20827)A Brady Bunch tribute issue with a Peter Brady cover and interviews with Robbie Rist (Oliver) and Barry Williams. Also comes with a pin-up poster of the Brady Bunch eating Cake! MMMM- Good.
TELEGRAPH AVENUE STREET CALENDAR1994 1994, $10 PPD, S-32-R(1630 University Ave. #26, Berkeley, CA 94703)The new edition of Ace Backward's yearly calendars. This one has a Nude theme and is essential for voyeurs of all types.
THRASHER 151, $3.25, S-90-F+(1303 Underwood Avenue, San Francisco, CA 94124)Great Death to Skateboarding covert Includes Cypress Hill, Bad



Brains and so much more that you just might go over that over-pass without looking! For freaks of the boards!
THWACK! #4, $2 ppd., S-28-T (POB. 4911, Richmond, VA 23220)Editor Cynthia Kravetz certainty has her shit together! Great 4th issue with a spray-painted cover, Poster Children, Rain Like The Sound Of Trains, Scream and lots more shit for Momma!
TONGUE OF THE SERPENT 3. $3.00. S-28-R (P.O. Box 1483, New York, NY 10009)Poetry, stories, photos, more. Theme: magick and the occult. Official publication of the "Temple of Lilith."
TRUST #41,3 DM, S-68-R(Salzmannstrasse 53,8900 Augsburg, W. Germany)Trust continues to pound out the punk coverage! Lots of reviews, letters, interviews, news and gig dates for all over Europe. Includes Sharkbait, the Goats, Shivas, Kurort and a billion record reviews. Not in English.
TURD 2,?.HS-16 (USA)In the new issue, lots of stuff on poetry and short stories. Thanks lor the letter, fuckheads....
TWISTED IMAGE #50, $2.00, S-10-R (1630 University Ave. #26, Berkeley, CA 94703)Ace Backword's comix and letters newsletter! Great Mohawk baby cover with the cover story "Where Were You In The Summer of ’82?" Completely great cartoons, etc.
UNBENT #3, $1.00, HS-20-R(1541 Freeport Rd., Natrona Hts., PA 15065)Lots to read nothing to look at: Record reviews, cartoons and comic books...
UNCOMMON DESIRES NEWSLETTER 13, $4, HS-20-t (POB 2377, New York, NY 10185)A magazine about girl-love, erotic desires, censorship and the police state. Includes stuff that the Riot Grrrls would hate. Totally un-PC. The controversy continues...
VERA KRANT #19, ?, HS-32-M+(Oosterstraat 44,9711 NV Groningen, Holland)Not in English, this colorful little zine comes out quite often and covers a broad spectrum of alternative music. This issue includes interviews with Trumans Water, Southern Culture on the Skids, Wipers, Blood on the Saddle. Always great!
VERBOSLAMMED ?, $1.52 ppd, HS-40-R(c/o Rebecca/19167 Robinson Rd., A, Sonoma, CA 95476)This zine has moved from Colorado to California and has a thicker look to it. It's pretty much a pro-riot grrrl and lesbian zine and has a lot of articles of injustices that women have gone through and are going through.
VISION ON #6, $3 ppd, S-38-T(27 Springbank Croft, Holmfirth, West Yorks, England HD71LW)Good coverage and good variety, reviews, commentary and interviews with Didjits cover, Down By Law, Monomen, Polvo, Garden Variety, Nomads, Mighty mighty Bosstones and thrills a second...
VISUAL NOISE 'Hubris', Free, HS-8-R (c/o SNM/POB.534, Norman, OK 73069)Those wacky Oklahomoans are at it again! Insane to the brain Poetry for the unmasses...
WASHINGTON COMMIE SPOTTER 3, $1 ppd, S 16 R (c/o Trevor Davis/ 4484 Upton St, NW, Washington, DC 20066) Amazingly enough, a third issue is available with funny short sto- ries and a bunch of other coooool stufffffff.
WHAT IF...? 1, $1, S-16-T (POB. 2, New Haven, CT 06501)Shiv Interview, interview with a tattooist, record reviews and more from this high quality zine...
WHAT KIND OF WORLD IS THIS #2, ?, HS-24 (POB 708, Littleton, MA 01460)A contact list, some reviews but mostly just thoughts and poems and other writing.
WHAT, ME WORRY? 3, ?, HS-40-R (1813 Ridge Street, Freeland, PA 18224)A humorous new one here with great cartoons, a Freeland documentary, live reviews, zine and record reviews, a Farside interview and a Brady Bunch quiz question. Real good.
WILD RAG #25. $2, S-28-M(2207 W. Whittier Blvd., Montebello, CA 90640)Wild Rags, "America's heaviest record store" puts out this newsletter lull of metal features and news. Very enthusiastic and independant. Lots of photos, lots of features.
WORD OF MOUTH MAILOUT 9, .29 stamp, S-2-R (POB. 25656, Los Angeles, CA 90025)This is Word of Mouth Records' very own newletter with news on the Fumes, Crackerbash, the Spinanes, Hazel, Pond, Sunny Day Real Estate, etc. A real good read.
X MAGAZINE 4, $3.50. S-28-F+(4100 SE 62nd Avenue, Portland, OR 97206)Wow! What a sight for sore eyes this is! A combination music/porno mag with stuff on Candlebox, Butthole Surfers, Thrill Kill Kult and more...
YAHTZEEN 5, .50, S-24-T (POB 2275, Fargo, ND 58108)In the fifth issue the cover says "Corporate Rock doesn't suck, record stores that don't sell vinyl do!" An interview with Kim of Cupid Car Club, K Records, etc. A really well put-together zine for you!
YOUR FLESH #28. $3.95, S-180-F (POB 583264, Minneapolis, MN 55458)This is starting to look like a text book! Includes Honcho

Overload, Hum, Sun Ra, Devil Dogs, Sister Ray, Rocket From The Crypt, Royal Trux, Television, Hammerhead, Zip Code Rapists, etc. Always a treat...
ZAP 74,4 DM, S-40-F(Postfach 1007,6652 Bexbach, Germany)New issue of the hardcore zine of Germany has lots of interviews, record reviews, Kix, SFA, Amen, Moonshake, Ale Sexfeind, Glenn Phillips and Decadence Within. Nice printing on quality paper makes the many good, original photographs just jump off the page at you. Always good.
ZINEAGE 25, $2, HS-64-RF(660 Woodale terrace #5, Greenwood, IN 46142)A nice issue with Melvins, Too Cool, Gronk, Black Train Jack, Screeching Weasel and a billion ads with a nice color xerox cover.
S O M E  B O O K S . . .
"AFTERMATH"Greg BennickSubtitled "Journal Entries - 1992," Greg's mind appeared to be on one long, depressed lovetrack. His woetry, organized month by month, provides the reader a glimpse of a mind moving from hurt ("her razor blade eyes/slice through me/every goddamn burning night"), through anger, and finally to the recognition of remorse. Only occasionally does the outer world enter in, allowing a better view than the selected, one- dimentional, first- person account we're stuck with from Mr. Bennick. Didn't he do anything besides bemoan her loss? Not to downplay his emotions (& art), but for real pathos try Bill Shields. You know, maybe the chick ain't worth it? Maybe he's a drag? Gimmie some background to place these Colorform hearts upon, else they're simply very good descriptions with little real depth. - Pooch(427 Eleventh Ave. East Seattle, WA. 98102 [$2.00])
"JUNCTION CITY"Scott C. HolstadYou've read him in our pages for years, and hopefully have enjoyed his humorous, and poignant views of life. Scott's first- person observations of the little people in the big city take place in such mundane locals a cafeterias, coffee bars, and libraries. Epiphanies rise from the smallest personal occurance, and he permits us to share in them. By matter- of- factly laying out a situation, we discover, along with him, the irony and honesty in a thought or phrase. At thirty pages, it could use more poems. They're not difficult, so you can absorb them as thoroughly as his eyes do the breasts of women, which he does have quite a thing for. - Pooch(Sister Moon Press. P.O. Box 40371 Phoenix, AZ. 85067- 0371 [$3.00]
"MOUTH FULL OF FLESH"Paul Weinman/Cynthia Hendershot What I like about the twenty page chapbook, is the way in which the placing of the poems provides the reader with a chance to compare the call- and- responses between Cynthia & Paul. The poems are often surreal, but take the images alone and you feel something very strong and beautiful (when rain hammers/down like razor blades/ and washes our words/into a gutter). Reading through, one grasps not only distinct style of the writers, but of the workings of the male/female minds as well. His, direct and concrete; hers, a bit more metaphysical. Birds and flowers act as metaphors to glue the pieces into a sensual, mysterious whole. Think of a modern, small- press, youthful D.H. Lawrence/Anais Nin collaboration, and you get the jizz, er... gist of "mouth full of flesh." - Pooch(Undulating Bedsheets Productions, c/o Mike - P.O. Box 25760 L.A., CA. 90025 [$2.00])
"NETWORKING IN THE MUSIC INDUSTRY"Jim Clevo & Eric OlsenDon't be put off by the corporate title, this is one tine, concise guide to the indie and major players in the rock music game. Focusing on L.A. and N.Y., and using Cleveland (Go Browns!) as sort of anylargetown U.S.A., the authors systematically explain many of the finer points of music and magazine publishing, conventions, radio and press promo, music associations, and management. Interviews with Rodney Bingenheimer, Paul Barker, Brett Gurewitz, and Tim Yohannon, show an understanding of, and respect for, the grassroot tactions and their effect on the entire music scene. It's not the ultimate catalogue (hey, where's Flipside?), but this book should go a long way towards answering many of the questions one might have about the industry. A lot of info, and for less than twenty smackers. - Pooch(Rockpress, P.O. Box 99090 San Diego, CA. 92169 [$19.95])
"COME AS YOU ARE: THE STORY OF NIRVANA"by Michael AzerradNirvanamania hits fever pitch as a million or so like minded factory duped "individuals" piss their pants with glee at the tact that all those horrible years spent learning how to read can finally be put to use. All these dorks proclaim about how the major music industry will finally open up to all these deserving "punk" bands and think that their shitty little college rock outfit is going to be famous someday cus their drunk high school buddies slam to them. Obviously none of these goons were around during the late 70's / early 80's when a few good bands got signed and ten times as many skinny tie sportin' popstar parasites also. (Stone Temple Pilots anyone?) Of course this is not Nirvana's fault in any way as they have no such control and are a fairly good band in their own rite. On to the book; brouseed over it a couple times on the shitter (yeah, I'm not going to digest any biography cover to cover unless it's about someone like Hitler, Stalin or at worst GG) and it was fairly well written plus I guess the fawning and exageration could have been far worse. What it does is mainly focus on Cobain, taking you from childhood to his rebelous Belvis and Butthead adolescense all the way thru to the ackward dealings with superstardom, heroin abuse and recovery. Conclusion: like most good bands, listen to their records but don't waste your time reading a book about them. Now if you'll excuse me I'll go back to cleaning my gun, which by the way Cobain is also a proud non- right wing gun owner so he can't be all that bad a guy. - Pookie (Mainstreet Books / Doubleday)



Dear Flipside,
I really hope you guys print this letter. It has nothing to do with stu
pid ass GG Allin, bootlegging, being punk(although its not a hobby 
anymore), and only barely talks about "the (pointless) scene". You 
see way back in the early 70's there was this semi intelligent party 
chick that wound up pregnant (notice how many pregnant chicks are 
around the scene today), (excuse me for using the word chick, I 
know it's sexist but this female is definitely a chick, among other 
things.) Too busy partying and hanging out it went beyond the abor
tion time limit. August 2nd 1973, the wart was removed. Sometime 
during the pregnancy Karol (the mother) decided to become a movie 
star, so this beautiful child had to go. Jennifer (the wart) was kicked 
around from relative to relative spending a short time with her mom 
around the age of 6. All she really remembers is watching her mom 
fuck bikers for coke, and getting kicked out of the house when 
potential connections would come over for their free fuck. So then 
her mom just up and split, moved to LA, started prostituting
her body for cash, fucking movie stars, 
and producers in 
vain attempts to 
snag some bit part 
in a b-film which 
would probably end 
up on the cutting 
room floor. And \ 
nothings changed 
since, she's still a 
whore with only a 
play or two to her 
name. Two years ago 
she fucked some ran- 
dom millionaire and 
sent a guilt ridden 
check so Jennifer could 
go to college, got herself 
a car, a house... This woman has done nothing but use men and has 
the balls to call herself a feminist and a man-hater. Recently she 
sent Jennifer a plane ticket to visit the whore, Jennifer spent a lot of 

time twid'ling thumbs while her mom was
at "work". For some 
fucked up reason 
Jennifer says she loves 
her mom even though 
her mom doesn't love 
her, even though she's 
irreversibly fucked up 
her own flesh and 
blood. Jennifer will 
never be able to be a 
mother (she doesn't 
know what one is) or 
even love anyone.
The point is this is 
not a freak occu- 
pance, somewhere 
right now some young 
under- developed female is 
fucking some rad dreadlocked punker dude, and will end up with a 
wart for nine months. Hopefully this will make some of you think, 
Jennifer is a beautiful girl, absolutely enchanting, but she will never 
be able to love or care about anyone but herself. Please don't do that 
to innocent children. I fear Jennifer will end up a whore. It's out of 
my hands, it's her life but it's really gonna hurt when it happens. 
Flesh and blood is a weak, weak tie, you don't have to love anyone.

That's all, thanks a million for printing this letter (if you do). 
Also expand your movie section for us introverted punks who don't 
have the luxury of cool clubs to frequent.

Peace, Mason
Greenwood, IN

J U S T  L I K E  C H R I S T M A S
Flipside;
Thanks for the great October/November issue. I love gimmicks and  
I was in gimmick heaven:
1. 3- D cover with glasses
2. Tim Kerr records flexi

N O T  T H E  G I R L  N E X T  D O O R 3. and a Nirvana sticker!
and don't listen to that jealous Brian from Black Plastic Records, 
you guys are modest and hardworking to deliver all this for $2.50! 
(Sorry, I didn't intend to offend you by complimenting you.) 
Entertaining, informative and adolescent!! Great, great, great!

Roger Sadler 
Temple, TX.

S A Y  S O M E T H I N G  O N C E ,  
W H Y  S A Y  I T  A G A I N
Flipside;

I picked up your zine the other day for the first time in awhile 
and I was struck by how bad it has gotten. The general decline from 
greatness to mediocrity is a subject that I will save for another time. 
The main problem with your

zine is the redun- 
dancy of informa- 
tion. For example, 
you have live 
show reviews, 
and you have 
scene reports. 
Then you have 
some columns 
that are a com- 
bination of live 
show reviews

 and scene
reports, often
the same
information

that's covered elsewhere in 
the same zine. You should get your columnists to 

write about other things. It's probably not "cool" to put guidelines 
on your friends columns, but it would make Flipside better.

Punks still dead,
Mutt
San Francisco, CA

(Well geee, it's not like we all live in one big house and see each 
other every minute, or for that matter every week or even at

all. People's atti-



ERICS TRIP

Love Tara



R E A L L Y  B A D  R E L I G I O N
Dear Flipside;
Yesterday I picked up issue #86 of your mag. It is the first issue of Flipside that I 
have purchased. After reading your zine from cover to cover last night, I realize 
that the people who write for and read your publication are a very confused lot.

The subject of who's a sellout and who's not and if we should still like them 
keeps coming up everywhere. This is my point of view in response to Tim 
Dohm's letter, "MTV Get Off The Air." No, finding success does not necessarily
mean selling out. But search and trying 
for success does. Think about it, people. 
MTV artists don't stumble upon star
dom. When a band makes a video and 
puts it on MTV, they are trying to 
advertise themselves in order to make 
money.

Now before you slag me off as just 
another closed minded punk, listen to 
what I have to say, tim. Punk is not 
the only form of music I listen to. 
House of Pain and Cypress Hill are 
two of my favorite bands. John 
Coltrane and Charles Mingus are 
also in my music library. And, hey 
as much as you'll probably revolt at 
this, I like Faith No More. They're a 
major label band and used to be big 
stars! But guess what: if they were  
still on an indie they would never 
be accented because they're not punk.

My point is this, I'm definitely not against major 
labels, there's tons of good stuff on them, but punk does not belong on them. I 
saw Bad religion on MTV's 120 Minutes last night. It kind of depressed me about 
two months ago when their video debuted. But I said hey, they're still on an inde
pendent label, so I guess it's cool. But last night, not only did they have an inter
view, a live performance, and the debut of their new video, but they announced 
their move to Atlantic Records to supply the demand of their successful new 
album. Oh well, Bad Religion used to be really cool in my eyes. But now after 13 
years of being the darlings of every punk in the world, I guess they've decided 
that they'd like to make the big bucks too.

Well, sorry Greg Graffin, but I'm not interested in helping you buy your man
sion. Back before their new found interest in fame and money, when I sat in my 
room by myself and sang along with albums "No Control" and "Against the 
Grain", I probably would have given all my money to the BR
guys. But now that the underground 
scene isn't enough for them, I think 
they'll have no trouble getting what they 
want. But it won't be from me.

No, Greg, music isn't all that matters 
when I like a band. Integrity counts also.
When I'm looking for punk, I don't go to 
MTV and the major labels. because of 
ignorant "alternative" dorks like Lewis 
Largent and Kurt Cobain, people who 
watch MTV are brainwashed into thinking 
that pre- packaged rebellion is the only 
option in life and that it is for real. In 
Largent's case, he repeatedly refers to Bad 
Religion, the only current punk band he 
knows, as "one of the last L.A. hardcore 
bands." And Kurdt, or Kurt, (or whatever) 
labels punk as "dead" in his liner notes. And 
well, since Kurt is my mentor, I guess I'd 
better follow his advice and ignore the truth 
that goes on away from the eyes of those so 
called "alternative" people.

The guitar player for BR was wearing s Green 
Day shirt last night. Should I say more? Green Day will soon join Bad Religion in 
their attempt to win legions of fans. Sure these bands' music will probably remain 
the same, but who wants to go see some rock stars posing in an arena with hun
dreds of the same morons that mess with me at school for being weird?

And Cake!? Having never read an issue of Flipside before, I have never been 
exposed to his incessant babble. Cake, I know you mean well in defending bands 
like Nirvana, Smashing Pumpkins and Soul Asylum, and it's good that you try to 
preach open mindedness, but if I really cared about these bands I wouldn't be 
reading Flipside or Maximum Rocknroll, I'd be reading Spin. So quit wasting all 
your review space on that stuff. I'm not interested in Cobain, Thurston Moore, the 
Butthole Surfers or Soul Asylum, okay?

Over all, I like your zine. But if your wouldn't worry so much about who's

punk and who's not, and who's too PC, maybe you could spend more time talking 
about music. Who cares who's a sellout? I don't care who is as long as they aren't 
punk. I saw Nirvana's new video last night and (prepare to vomit) I like it. That 
doesn't mean I'll buy the album or like the band. But even if I did, they're not 
punk anyway. On second thought, who is "punk" anyway? And what is "alterna
tive" (a word I hate)? It's all so confusing now. I remember when punk meant 
something.

Jack
Huntsville, AL.

PS: 1993, the year punk didn't go broke.
PSS: Thanks for being cool and writing articles on cool bands like Ween 

and the Boredoms. Keep it up. A Mr. Bungle 
article would be nice.

S A Y  C H E E S E !
Dear Flipside kids,

I am writing in regards to your critique 
of Bikini Kill in issue 86. A1 asserts that a 
contradiction exists because Bikini Kill 
"posed in bathing suits for Newsweek, yet 
wouldn't let fanzines bring cameras into 

shows locally..." I believe this is the second time I've read such a statement in the 
pages of Flipside and it appears Flipside is ignoring the larger picture (pardon the 
pun).

Whenever people present their work and/or views to the public, they are open 
to criticism. Often, however, their art or message can be reconstrued to mean 
something other than what the artist intended. The Newsweek article on Riot 
Grrrl is a perfect example of this. Mainstream media as a collective whole has a 
shitty tendency to take bits and pieces of a story and recontextualize them to fit its 
agenda. That is exactly what Newsweek did with the article.

A close friend of mine does a fanzine 
that was quoted in that article. She 
had no prior knowledge of Newsweek 
using her zine for quotes to cushion 
the article. When the piece came 
out, she was naturally pissed off. 
The zine was given to the reporter 
by a Riot Grrrl who appeared to be 
naive about how the press works 
and what her actions might result 
in. Moreover, the reporter never 
even bothered to try and consult 
with the zine's editor to clarify 
points made in the zine or to even 
come to some understanding of 
what the zine is about or where 
the editor was coming from. The 
result was a misrepresentation of 
the meaning of the fanzine and of 
Riot Grrrls in general. (Keep in 
mind, though, that the press is 
under no obligation to make 

everyone happy. It rarely ever does, in fact.
I guess the lesson to be learned here is that's what can happen when you play 

their game...)
Similarly speaking, in all probability it is highly doubtful that Bikini Kill 

"posed" for Newsweek, as A1 stated. If I remember correctly, said photo was of 
snapshot quality, leading me to believe Newsweek somehow obtained it without 
the complete consent of the band; Newsweek could have easily used the photo 
without Bikini Kill's permission. Similar photos also appear in Bikini Kill's 12- 
inch, which tells me that a Newsweek photographer probably did not take them.

So, while Bikini Kill rightly deserves to be slagged for not allowing people to 
photograph them at shows (kill rock stars, anyone?), it is presumptuous to make 
glaring accusations against them without knowing the complete story. In other 
words, Flipside, unless you are absolutely sure, it is perhaps in your best interests 
not to make assumptions about things you appear to know little about.

This is, however, in no way a defense of Bikini Kill. Bikini Kill's
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silence on these issues and their apparent refusal to 
publicly set the record straight really does nothing to 
clarify the reality. Until they do so, critics and 
fanzines will continue to interpret, erroneously or not, 
their actions for them. If they or their fans don't like 
it, it is up to them to set the record straight.

Thanks for the air time. Piss piss.
Bob Conrad, PO Box 9382, Reno, NV 89507 

(Bob, you are right, who knows where they got that 
nice picture of Bikini Kill in their swim suits... I 
think they were on some beach in Hawaii, wasn't 
it? No matter really. I just assumed that when a 
mag wants to do something on a band, they usually 
go directly to the band or their label (or in Bikini 
Kills case, their publicist), to get things like pic
tures and bios and what not. The picture 
appeared, yeah. The real issue, I think, is like 
you stated, not letting fans take pictures at their 
gigs. The case in question was at Jabberjaw - a 
really cool, small, underground place that has 
no such rules. We're not talking some industry 
showcase club or a scene of bands so high and 
mighty they have to have such separation from 
their audience, well, at least I didn't think we 
were. Anyway, I'd have to agree with your 
conclusion - kill rock stars. - Al)

E A T I N G  A  T U R D  
F O R  G G
Pooch,

I submitted a couple of things about a 
month ago but they were too long for your 
format. I hope these are more suitable for your 
needs. I would like to thank you for the hand
written letter, I could tell you honestly read the 
stuff I sent and I really appreciate it. You've got 
a great magazine. I hope to see a full G.G. Allen 
naked centerfold in the upcoming issue in recog
nition of a truly remarkable man. Perhaps as a 
little annual remembrance I shall eat a turd on 
every anniversary of his death, but most likely 
not.

If you are interested in the Northern Arizona  
deal, we've had a few good shows as of late. My 
band Hippie War Machine played with Ice Cream 
Headache (Kevin Staab sings and he has a whole 
bunch of different colored Doc Martins) and Big 
Drill Car last night. It went well and a lot of people 
showed. The Offspring is coming in a couple weeks 
and I am looking forward to that. I might actually do 
a little acoustic country/ folk set as the opening act.

If you know any bands on tour around the 
Flagstaff area that are interested in playing have them 
contact Chris LaPunk at (602) 556-0426. He is the 
singer in the band I am in and books most of the 
shows. Thank you very much for not being a corpo
rate bureaucratic magazine and actually reading and 
commenting on submissions. You are a rare breed.

Pizza, love and understanding,
Colin Spring, 1520 N. Beaver, Flagstaff AZ 

86001
(Colin, thanks for the letter, but if we printed a GG 
centerfold, we'd probably loose too many readers, 
we've some standards you know! On the other 
hand, at least GG would stand still for the shot! - 
Pooch)

B I G  B A D  B O B  B A S H 
E S  B O M B S
My Old Friend Al;

It Bob from Santa Cruz! Remember me? Of 
course you do, I haven't seen a Flipside in quite 
awhile up here. Anyway, I’ve hooked up with a 
bunch of anarchists in these parts - part of an 
autonomous collective stemming from Food Not Bombs in

Santa Cruz. What we do is feed a lot of people who 
would probably starve on the streets with 

food otherwise thrown away or wasted. 
 Maybe you've heard of what is going on in 
 San Francisco where people are being 
 arrested daily for feeding people in front of 
 City Hall. So far over 100 Food Not Bombs 
people have been arrested due to Frank 
"Adolph" Jordan's (mayor) Matrix Plan aka 
"Quality of Life" - driving out the homeless 
to clean up the streets. I was there yesterday 
and 4 of the 30 arrested were from Santa Cruz.

 Things aren't quite as bad here in Santa 
Cruz although we do have a preliminary 
injunction against us for serving food made in 
unauthorized kitchens, yet we haven't had one 
complaint due to health - we still serve on 
against the law. It's a fuckt society.

Anyway we're come to a point in our organi
zation that we need to feed the minds as well as 
stomach's with information, thus starting the 
Autonomous Information Shop, where we're com
piling information and people to open the minds of 
the public. This is where you come in, I thought I 

 would ask you if you had any information; old 
Flipsides, alternative info, etc, so we can start our 
library. We are in dyer need of any old/new info you 
may want to recycle to use. We appreciate anything 
you can get to us. Please send stuff in care of Bob 
Duran to:

Autonomous Info Shop 
509 Broadway
Santa Cruz, CA 95060 (408)458- 2144.
I am also sending some literature of Food Not 

Bombs for you to put in Flipside if you so desire. 
Thanks - Bob

PS: Tell Phil and Julie I'm OK and to write to me 
at this address. I lost their address and phone 
number.
PPS: We’re starting a free radio station soon! 
(Hey Bob; Long time no hear! Good to see 

 you're still up to no good. I'll pass your mes-
sage on to the Anus' and everybody else down 
here and hopefully people out there will see 
this and send you all kinds of good stuff for 
the shop. Hey, how's Bonzo? Keep in touch,

 and have happy trails! - Al)

U . F . O H  S H I T !
The Flipside;
Even though your mag is one of the most 

important things in my pitiful excuse for 
 a life (being a civil servant, and closet 
 punk for 20 years) y'all goofed in issue 
 #85, the UFO Expo West. The emphasis 
 of the Meier case is unjustified. Y'all stat- 
 ed "films/posters have been put through 
 extensive comparative analysis... and not 
one iota of evidence has proven these to be 
fake." Sorry, but Wm. H. Spaulding director 
of Ground Saucer Watch (GSW) after study
ing the photos called them total hoaxes.

 According to comparative analysis the pics 
show "evidence of a linear structure above 
the craft" ie, a rod, string, wire. Study of the 
pics also showed them to be small, about 10" 
and not 25 feet as claimed. There was even a 
famous burned negative found in Meiers bam 
which showed one of the so called type 2 
spacecraft on his kitchen table. Meier later said 
his kids were building models from his descrip
tions. Semjase, the Pleidian whose voice was 
recorded by Meier had a German accent, better 
not let the skins hear about this.

Over all, still the best mag in this or any other 
planet.

Sincerely,
Dr. Donald Wolfgang Van Goethe Esq.
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T H A T  C L O S E  T O  M E E T I N G  
T H R A S H E A D
Oi Oi Flipside;
I met the coolest people this summer starting with a show that I saw at ABC No 
Rio on July 3rd. Naked Aggression were the headliners and I thought they 
were awesome and fucking ripped. A few minutes after I got to ABC I was 
talking to one of the squatters. She told me that Naked Aggression were much 
improved since the last time she saw them. Two people came out of the cluba 
nd one of them turned out to be Kristian Patches. The squatter pointed her out 
to me and I said: "You're Kristian Patches? Cool!" I told her how cool the 
band was and how much I liked their music. She thanked me and went 
across the street to get a drink. I hung out for awhile and then talked to 
Kristian a little bit. The weirdest thing was when I asked Kristian 
why the drummer chose the name

Kamala? She said "We have a 
new drummer, you'll like him, he drums really fast!" I was that 

close to meeting Thrashead! At the time I had no idea Thrashead was in Naked 
Aggression. Later Naked Aggression fucked shit up. Kristian drove my friends 
back with her "in your face stare."

On July 4th X was playing at the Fast Lane in Asbury Park. I got there early 
and caught Whiz Bang Gang and Dillion Fence. The club was packed from wall 
to stage. X came on and ripped the stage apart. The fuckhead bouncers wouldn't 
allow anyone to stage dive because most of the crowd were older people reliving 
their youth. X ran through their songs from "Nausea" to "4th Of July" and 
"Country at War." The only disappointment was the fact that X didn’t do "We're 
Desperate." Exene ran into the tour bus but John Doe was hanging around and I 
went up to him and shook his hand and then couldn't think of a thing to say. I was 
just awed to be in the presence of an original member of the hardcore punk scene. 
I said to John "I don't know what to say, you guys were awesome!" John said 
"You don't have to say anything. You being here to support the band is enough."

On July 16 I went down to Lollapoloosa at the Waterloo. I went to see Front 
242, Rage Against the Machine and Babes in Toyland. I had a bitch of a time see
ing Babes In Toyland. The day I was going to Lollapolooza was the first day that 
Babes In Toyland were not going to be there. I had to make due with Tool (who 
suck). I was bullshitting with this dude in a Babes shirt who told me he saw one 
of them still there. I then hung around at the back stage entrance, I could see Lori 
Barbero hanging around. I asked a prick in an "even staff" t- shirt if he could call 
Lori over. He proceeded to ask me to describe Lori and point her out and then 
said "Sorry, can't call her." He asked who I was and then said, "Nope, can't call 
her" when I told him I was a fan. I waited and asked a long haired dude with a 
pass to ask Lori when they were going back on tour. I also asked the keyboardist 
from Fishbone if he could call her over. He said he couldn't! Yeah, right! There 
was a dude who did work for the Howard Stem show at the gate. He told me that 
Lori walked in and in and out of the backstage area. As soon as he said that, Lori 
walked out. The bouncer says, "That guy really wants to talk to you." Lori 
turned and looked at me and I turned into Beavis. I told Lori how much the 
Babes ripped and how I first heard about them. I even sang her drum parts for 
"Bruise Violet." I told her how I missed the Babes at Lollapalooza and was going 
to see them at Maxwell's but foung out that the gig was cancelled. I then asked 
about seeing them at N.M.S. and was told that only people with N.M.S badges 
were going to be allowed in. Lori said "awwww!" and when I told her that I 
couldn't afford to get "Painkillers" yet, she told me she had a copy and that she 
would give me one. The Howard Stem dude aske Lori if he could interview her.

They talked for a while, and I hung out. The bouncer fuckhead looked at me and 
said, "Happy Now?" God forbid that I should enjoy talking to a member of a 
band I admire. Anyway, when Lori got done, I asked her whem Babes were 
going back on tour. After a few minutes I said goodbye and left extatic. 
However, I wasn't done yet. Later I met Billy from our favorite new school hard-
core band, Biohazard. Then on August 28th I met Kim from the Muffs, after a 
crushing set. Between them and the Didjits, I was worn out!...I'd like to say "Hi!" 

to everyone I met this summer. Come back next year.
John Castrelos

Newark, N.J.

G U M M E D  U P
Hey Man!!
Thanks for the great article and graphics on Gumball! We dug it totally. 
There was a mistake however; Gumball is now a 4 piece, and the forth 
member is Malcolm Riviera. He was the one you interviewed along 

with Eric, not Jay Spiegel. Also, that's Malcolm in the photo with J. Mascis! 
Thanks again,
Gumball







"They're all really... uhh... stupid, and 
have very few ideas which is lame 
because I have to do pretty much every- 
thing across the board. I have complete 
veto power over everything and if I don't 
like it I don't do it. I sit around and wish 
they would come up with an absurd idea 
so I can veto it. It's just a fuckin' rock 
and roll band. We're all disposable. In 
fact, I wish someone would dispose of 
me."

"....Scott's o.k., 
but he's gettin' 

kinda old and 
washed up. I'm 

pretty much 
takin' charge of 

the Humpers, ya' 
know, song writ

ing and that 
shit... Anybody's 
who's lookin' for 
trouble's on our 

team..." 
(Jeff was face 

down during the 
interview. See 
front cover for 

details.)



"...J imi votes in two states, and I hate 
him for that. He's always going off to 
Oregon, but I have my brother's drum 
m achine, which I think I can make 
sound just like him, and it doesn't talk 
back. I hate Mitch because he has 
a cc e ss  to major pharm aceuticals on his 
job and he doesn't kick down... we 
haven't seen jack- shit yet."

"Billy called  me up and asked me 
to join the Humpers, 'cause J a son 
w as fuckin' up. I joined because  
Scott does a great Billy Zoom  imi
tation, ha ha. Jim i just needs his 
fuckin' hair cut. The Humpers do 
punk better than anybody, right up 
there with the early punk bands. 
We just go out and play. Scott and 
Jeff don't k iss ass, so we're not 
goin' anywhere as far as "the 
m asses" are concerned. Just 
havin' fun, which is fine with me."

"....you never know what Scott's thinking, he's 
gets intoxicated, and he's just like, "fuck you!" He 
threatened to leave me and my gear in Oregon on 
the last night of our tour because I wanted to hook 
up with som e old girlfriend. He's too quiet, very 
passive- aggressive. When he doesn't drink, he's 
really quiet, and when he drinks he's still quiet.
But he's still the sam e, or worse, one way or the 
other. The new guys are quiet and don't say shit..."



The S m ears  a re  a randy, all 
fem ale th re e  p iece  band from 
Bloomington, Illinois, whose six- 
song Hell Yeah release brings to 
mind th e  6 0 's  tough- girl h a r- 
m onies of The G irls In The 
G arage com pila tions, c ro ssed  
with the heavy raunch & roll of 
the  C ram ps. A lthough th ey 've  
never actually played a show in 
L.A., the commotion and out- and- 
out debauchery that ensued while 
two of the members visited here 
recently, left a lasting impression 
over at Flipside central. Gretchen 
Holtz and Kathleen Gregg w ere 
interviewed by Bob Cantu at the 
Red Lion Tavern in Glendale, with 
the able- bodied, two- fisted assis
tance of Lee Joseph.



Bob: So, I'll ask the Shane question now: what's the 
drug scene like in Indiana?
Lee: Actually, Shane would ask "Can you get me any 
drugs?"
Kathleen: Tons of drugs. Lots. Everyone smokes pot. 
Everyone grows it. Out in the 
country, you get passed the 
city....
Gretchen: Fucking tons of 
pot everywhere!
Kathleen: And there's all 
these angry loners out there 
who grow pot and have huge 
guns and huge dogs.
Gretchen: There's wild hemp 
everywhere! Out on the side 
of the road and shit. You can 
find pot and shit.
Kathleen: They used to grow 
it during World War II, in 
fields around Jaspar Indiana.
The capital of hemp country.
Bob: I like the idea of people 
with guns smoking pot better 
than people with guns drink- 
ing alcohol....
Gretchen: Everyone drinks 
too. Whiskey and B.V.R. Jim 
Beam.
Bob: Do people go out cow- tipping?
Kathleen: Cow- tipping is a myth. It never, ever hap
pens!
Gretchen: Oh, yes it does! I've seen cow- tipping! 
Kathleen: Really? All I've ever seen is people in their 
4X4s driving around pastures running over cattle.
Bob: But, you've been cow- tipping?
Gretchen: No, I never did it. I've seen men do it, 
though.
Kathleen: It's a male thing.
Gretchen: They wait 'till the cows are asleep and they 
sneak up and fucking tackle 'em.
Kathleen: Ask us what life is like in Indiana?
Bob: What's life like in Indiana?
Kathleen: Kindergarten with alcohol!
Bob: And yet, you managed to record a single in 
Indiana. At some place called Sonic Iguana. What was 
that like?
Kathleen: I was totally drinking Codeine when we were 
doing that. I had an upper respiratory tract infection and 
I milked it for all I could get. We recorded on Easter 
Sunday and I went into the doctor and I said "Oh, I've 
got to sing on Sunday and I have all this phlegm in my

throat...''. Of course he assumed that I was 
singing in some fucked up bitch choir with a lit- 
tie red dress on. But in reality I was scoring 
codeine to sing "Fuck Me Baby!".
Bob: Was it particularly difficult to record a sin-  

gle in Indiana? 
Kathleen: That was always my goal. That 
was it. I wanted a 45. I wanted some vinyl in 
my hand of something I had done. When we 
all got together that was our big goal. We sat 
around and figured out how much money it 
would take to make a 45.
Gretchen: We had exactly enough money.... 
like, to the fucking penny!
Kathleen: That was just our dream. And so it 

I happened. So, now... ping! (Makes erect nip- 
pie gesture.)
Bob: Vinyl is hard to get in Indiana to begin 
with....
Kathleen: They went whole hog. The saddest 
day in my life was when I drove by Roscoe’s - 
Roscoe's used to be this place that sold vinyl- 
and there was this guy out there with a paint 
brush, painting out "Records" and painting in 
"CD".
Gretchen: The joy of music back home was.... I 
like, if one person goes
to New York 
and buys 

twenty records, 
they'd come back 
and tape them for 
all of us.
Kathleen: That's 
how we get turned 
on to new music.
We can't hear it on 
the radio. Just word 
of mouth.
Gretchen: Totally 
through our peers.
Bob: Who are your 
peers in the Indiana 
music scene? 
Kathleen: Buncha 
malcontents! Jesus 
Christ! We live in a corn 
field!
Gretchen: There's this 
band called the Walking 
Ruins that have been playing awe
some fucking punk rock since about 1985.
Kathleen: Something like Gang Of Four, political stuff. 
Gretchen: But they don't sound anything like them, of 
course.
Kathleen: That's the attitude. The guitar player was a 
big influence on me.
Gretchen: There was a band called Pitbulls On 
Crack awhile ago that played old punk covers. 
Kathleen: Actually, I saw that guy, what's his 
name.... (scream/singing) "Dream on! Dream 
on!"...
Gretchen: Big fat ass with the lips....
Kathleen: Steven Tyler. He was wearing a Pitbulls 
On Crack T- shirt in his last video.
Gretchen: There's another band called Pitbulls On
Crack.
Kathleen: Well, anyway, about five years ago there 
was more of a scene in Bloomington.
Gretchen: All these Bloomington bands that were 
friends with, are somehow putting out records and 
getting signed to all these labels.
Kathleen: There's a label starting up in Indianapolis 
that's signing Indiana bands.
Bob: What's it called?

 Kathleen: Egg Records.
Gretchen: One of the guys in the Zero Boys is doing 
it.
Kathleen: And of course he won't have anything to do 
with us! He won't even come to our fucking gigs! 
Gretchen: They'll sign all these bands and they won't 
even look at us.
Kathleen: We're shunned.
Gretchen: ’Cause we're more punk than they are.



the
sidewalk on my back looking at the fucking door 
slam and lock!
Kathleen: No, they don't have attitude there.
Gretchen: Stupid frat jock- ass fuckers!
Bob: So, what's your audience like?
Gretchen: Our audience is growing intensely. The big 
draws, though, are the cover bands. They play on Friday 
and Saturday nights and do all these fucking covers.
Bob: Pearl Jam covers?
Gretchen: Yeah, it's the worst. And it dominates the 
town.
Kathleen: Totally.
Gretchen: And they get paid big fucking bucks. Five 
hundred bucks a show. And we make fifty.
Kathleen: It's the bane of the music scene in 
Bloomington.
Gretchen: People don't have access to good music 
there, so no one knows what's out there. It's not that 
they're all retarded, it's that their horizons are like a nar
row alley.
Bob: Do you come from repressed backgrounds? 
Gretchen: My grandfather was a big jazz musician in 
the 20's and I grew up hearing lots of good music. His 
name was Fritz Holtz and he owned Morton Band 
Instruments.
Kathleen: My daddy used to own a Country and 
Western radio station when I was a little girl. I used to 
hang out with all the night jocks there. Bunch of recover
ing alcoholics and newly divorced bartenders. 
Gretchen: That only listen to songs about beers and 
broken hearts.
Bob: What kind of Country Music do they listen to in 
Indiana?
Kathleen: Bad, bad fucking Country! Dwight Yokum 
crap.
Gretchen: There's this little fucking shit- hole called Pit 
Stop and they've got this band that plays three times a 
week, that actually plays old Country. Fifteen old mother
fuckers on stage and they get all these old broads in the 
audience to sing Patsy Cline songs.
Kathleen: They've got huge beer bellies with strats 
strung across them. The people that get into old Country 
Music, the cool psychotic, Hazel Atkins kind of country 
music, are people like us. The beatnik types.
Gretchen: There's tons of Bluegrass. Good Bluegrass, 
too.
Bob: There's a lot of Cramps kind of stuff in your 
music.
Kathleen: I love rockabilly. The Cramps were influ- 
enced by Hazel Atkins and I totally dig Hazel Atkins. 
Gretchen: My biggest influence is definitely Meatloaf, 
though.
Kathleen: Mine's B.T.O.

Bob: Kathleen, tell the "Pap
Smear" story you told the other 
night.
Gretchen: We have a song called
"Pap Smear"..
Kathleen: Bloomington only has

one Women's Services place and 
it's a Planned Parenthood facility 
that provides basic pap smear 
action. But they also provide abor- 
tions for women in Southern

 Indiana. So, even if you're walking 
in to get a pap smear or to get 
checked out...
Gretchen: Check the crabs and 
whatnot.
Kathleen: .... these psychotic, 
four hundred pound bible thumping 
Pentecosts are strewn about the place.
You have to walk past the gamut of 
these four hundred pound, snake-
handling bible thumpers who scream

 "Don't kill your baby!"...
Gretchen: There's this one old, ema

ciated black man that's there every day.
Kathleen: Every fucking day.

Gretchen: Super fucking old, black dude 
stands there with a sign, silently. Our 
genius friend in the Walking Ruins made 
this sign that said, "I'm With Stupid", with an 
arrow. Everywhere the old black dude moved, he would 
like follow him.
Kathleen: That's what we do for entertainment.
Bob: What about 
sex with farm ani
mals?
Kathleen: Actually, 
my first introduction 
to sex was watching 
farm animals fuck.
Gretchen: Mine too.
Kathleen: I watched hogs fuck and I got off.
Gretchen: According to Kathleen, hogs fuck constantly. 
Kathleen: They do and they have corkscrew shaped 
cocks.
Lee: How old were you when you got off on hogs fuck
ing?
Kathleen: Oh, seven.
Lee: Christ!
Kathleen: But I never had any sex with any kind of 
farm animal.
Gretchen: There was this kid that lived west of town 

that got completely busted for fucking

Kathleen: My best friend, who used to 
pick me up from school every day and 
we'd listen to Scratch Acid and Bad 
Brains in his car, lived in a trailer park
called The Billie Bob Trailer Park. I kid 

you not. The Billie Bob Trailer Park had 
indoor- outdoor green carpeting all 
over the place and those concrete fig-
 urines that you see on people's lawns. I 
think he's probably still living there to 
this day. That is, if a tornado hasn't 
wiped out the Billie Bob Trailer Park, 
'cause God hates trailer parks. 
Gretchen: Lots of people that live in
trailer parks get wasted by tornados. 
They just blow threw and waste shit. 
Kathleen: Suckin' up white trash. 
Gretchen: We live in Tornado Alley. 
Where we live, everyone is from 
Indiana. Born and raised. We're all 
gonna live there, we're all gonna die 
there, we're all gonna breed there. It's 
home.
Kathleen: No one of their own volition 
comes to our town.
Gretchen: Except for the University. 

 And we don't really know any of those 
 people. There are twenty five thousand 
 people who move into our town every 
year and move back out. They come in

and destroy it and leave a big trail of shit.
Kathleen: People who go to the sport's bars.
Gretchen: The people who pay the cover bands five

hundred dollars a night. 
Kathleen: People who buy 
Tori Amos records and 
think they're on the cutting
edge.
Gretchen: The people who 
just started wearing Sex

Pistols T- shirts now. To look cool.
Bob: Do you feel that by playing punk rock you're help
ing to keep degeneracy alive in Indiana?
Kathleen: There will always be degeneracy in Indiana. 
If you get that many people together who are bored, 
degeneracy will blossom like some sick orchid! I'm just 
trying to keep my mental health. That's why coming to 
L.A. is such a mind blowing experience.
Gretchen: Sensory overload. I love the bands here. All 
the fucking shows here....
Kathleen: There's something to do every night. It hurts. 
Bob: Now that you've realized the dream of having a 7 
inch record out, what's next?

Gretchen: I just want to play. I 
want to be on

I j u s t  w a n t  t o  d o  t h a t  w h o le  
r o c k  'n  ro ll d o g m a  b u l ls h i t  

e v e r y o n e  t a l k s  a b o u t .

animals.
Bob: You hear about stuff like that....
Gretchen: It happens.
Kathleen: How lame. What was it, sheep?
Gretchen: Sheep, dogs, cats, everything. He was fuck- 
ing everything that was alive.
Bob: Does anybody have any cool trailer park stories?

stage all the time.
Kathleen: I want to go on tour. I just want to get 

in a van and tour and meet new people and experience 
new experiences. I just want to do that whole rock 'n roll 
dogma bullshit everyone talks about. That's what I dream 
about when I'm sitting at my job. I can't even believe I'm 
sitting in L.A. now. I feel like an infant. Like L.A. is this 
big, sharp, shiny object that I want to put in my mouth!



SEND CHECK OR 
MONEY ORDER TO

L o t u s  P o o l  R e c o r d s  

P . O .  b o x  4 4 2 2 7 7  

L a w r e n c e ,  K S . 6 6 0 4 4

Featuring: 
zoom, hum, dis 
truck  stop love, 
dracom agnet, & 
m uch m ore 
CD $ 1 2  ppd.

also available

z o o m ,

firs t r e le a s e  

CD $ 1 2  ppd.

z o o m ,  " e r n s t  &  s o n "

7 "  $ 4  PPD.



As I m en tio n  to  th e  band  w ith in  th e  
interview- - I'm the resident Aussiephile 
here a t Flipside- - since my re tu rn  to the 
relative freedom  of the s tre e ts  I've been 
privileged to see th ree  g rea t A ustralian 
bands: Lubricated Goat who now all live 
in America; The Cosmic Psychos who are 
on A m phetam ine Reptile, and now The 
H ard- On's- - a band  w hose b ra n d  of 
punk is guaran teed  to bring a smile to 
th e  fan s  of th e  u p b ea t s ty le  th a t  The 
D am ned and  The D ickies p io n e e re d . 
Unlike my personal m eetings w ith the  
o ther two A ustralian bands I didn 't get 
as much of a feeling of im m ediate cama
raderie- - in fact Blackie seemed a little 
b it re ticen t about th e  interview  in the 
way som eone does who view s i t  as a 
chore and I see as I read  over it th a t I 
was being a nag and a bore (and a boor) 
so it is no w onder why- - b u t I th in k  I 
managed to ex trac t a few th ings worth 
passing on- - one thing is fo r sure- - no 
way can  th is  in te rv ie w  be on e /h u n - 
d red th  as en terta in ing  and exciting as 
watching them  live or even ju s t lis ten
ing to the  new CD- - bu t if you can 't do 
e ither one of those righ t now I suppose 
you could read this.

• by Shane Williams
• all photos by Katz

Shane: Here's one real dumb question- - 
have you same three guys been in the 
band since its inceptionP I didn't think 
there had been any personnel changes 
but I read something in the paper refer- 
ring to Ray not doing something the same 
as Rob would have. 
Blackie: The only Rob ever was Rob 
Younger who produced us for awhile, 
there was no earlier member on any of 
the instruments, there was a singer in a
very early incarnation of the band- - he 
was never on any of the recordings. world 
Shane: The paper I'm referring to is the promo insert though I'm not trying to be ridiculous 
with the new CD- - the one Skene sent Flipside not the and lump all Aussie stuff together - - - in fact fuck all the
insert all purchasers get- - and besides the confusion bullshit cuz I need to shut up and get you guys talking

 about another member it also says this CD heralds a about something. OK- - I've got a real simple question- -
decade of Hard- ons- - just when was it exactly that you in my eyes you guys are thought of as a real sexy band

 guys got together?- - when did the first release come with a big female following- - you even have a fan club- -
 out? are you getting any members at 15 bucks a whack- -
 Ray: '85. thats a nice piece of change- - when you open up the CD
 Blackie: This is our ninth year of playing live. insert instead of a band contact address there's the fan
 Shane: I got that first single on tape when I was Ian- club address. So what does someone get if they join.
 guishing in prison and believe me that was one of Blackie: They get a really large poster, a packet of pens,
 those little musical slices of life that made life seem some stickers.
worth living. I used to correspond with that big Shane: Pens or pins?
Aussiephile Fred Mills. Ray: Pens, colored pens.
Ray: Oh yeah, we've heard of him. Blackie: And it is 15 Australian dollars which is only 10
Shane: He used to and possibly still does have that American dollars. They also get a fanzine that is 8 to 16
column in The Bob about Australian bands. pages.
Blackie: Yeah he has always had good things to say Shane: Does that come out regularly? 
about Australian bands. Blackie: 4 times a year. You know we are not making
Shane: I guess you could kinda call me his counter- anything off of this.
part at Flipside since ever since I started getting Shane: I didn't mean to imply that you were- - I'm just
turned onto the Aussie bands in the early mid- 80's curious what the fan club consists of.
by him and others sending me tapes when I was Ray: They get a membership card, laminated. The stick- 
locked up I realized they were doing my favorite ers and stuff are exclusive to the fan club.
genre(s) of music better than anyone else in the Shane: Did this club start separately of the band.



Blackie: Exactly. It started 
in England by a guy who 
was a big fan- - he was fol
lowing us from gig to gig 
when we played there and 
we became pretty good 
mates and he asked us if he 
could start a fan club- - told 
us he'd been looking into it 
and how much it would cost to | 
run- - he seemed really enthu
siastic.
Ray: What he told us is that he 
wanted to start an information 
network in England because of 
how biased the press there is - - 
they hype up a few things and 
then bring them down- - we 
weren't getting much press and 
neither were his other favorites 
but as his plans came together it 
was decided he'd do it focussing 
on the Hard- ons and we figured 
we'd get involved by providing 
these exclusives and additional 
information and even some finan- 
cial help.
Blackie: People who join the fan 
club get to buy some things that 
are unavailable elsewhere.
Shane: There hasn't been an actu
al release of that nature has there?
Ray: We want to do one but there 
hasn't been the time yet.
[At this point Katz returned from his search for Keish 
the singer/drummer. He was unable to locate him- - or 
at least to pin him down and drag him to the interview. 
Katz surmises that he needs to rest his vocal cords pre-
gigBlackie: More like he's got to rest his brain.
Shane: Does he usually do the interviews with you- - and
to change the subject- - what other 
interviews have you done?
Ray: Just ones in Australia- - this is 
the biggest one we’ve done yet in 
the states.
Shane: So tell me something about 
the new CD- - how does it differ 
from the last one?- - and why did 
you switch from Taang to Skene for 
your American deal. You're on 
Waterfront in Australia- - they're 
the biggest label over there aren't 
they?
Blackie: Not the biggest but one of 
the biggest - - - there are about 4 
good- size indies.
Shane: Have you always been on 
Waterfront and just licensed to 
Taang?
Ray: Yeah.
Shane: So what happened with 
Skene- - are they just the American 
outlet for Waterfront stuff.
Katz: No, they're a pre- existing 
Minneapolis indie label.
Shane: So Skene must be offering 
a better deal than Taang did?
Ray: They've got better 
distribution- - and we hadn't been
over to America for awhile so the idea was to start 
fresh.
Shane: So what do you think about the new record. To 
me- - from the cover art on down it seems to signify and 
be exemplarily the new mature Hard- Ons- - no doubt a 
certain amount of humor will be involved- - but the cover 
art doesn't start out with a joke and the lyrics don't seem 
to dwell on the obvious and sometimes sophomoric sex 
and bathroom humor of some past stuff,
Blackie: I don't know about more mature- - I don't think 
our last records were any less mature.
Shane: Maybe not musically- - but what about lyrically? 
Ray: Maturity is an emotional thing- - to me what ever 
lyrics the Hard- Ons have done have been honest

whether it was sexual or 
what - - we still have honest 
lyrics but we are not neces
sarily singing about girls. 
Blackie: Certain things 
have happened to certain 

 members of the band over 
the last few years that 
have made them see 

 things in different 
 ways. That reflects in the 
 songs that they write.
 Ray: I don't feel like I've 
grown up- -
Blackie: It's just that 
there has been such a 
big gap between this 
album and the previous 
one so that as I said 

 alot of things have hap- 
 pened.
 Shane: Can you be 
specific- - I know I was 
reading something 
someone else had 
written recently using 
all these buzzwords 
like innocence talking 
about love and rela
tionships- - has 

i someone in the band 
experienced a love of their

life or something? A marriage or something.
Ray: Well he's had a child (referring to Blackie.)
Shane: So you're a family man- - see these are things I 
don't know.
Blackie: They're not necessarily things I want to talk 
about either. There have just been some really awful per
sonal things
and you just write about them in songs because your 
feelings come out.

Shane: Well having a kid isn't the awful thing is it? 
Blackie: No, that's a great thing.
Shane: So what is the awful thing or don't you want 
to say?
Blackie: Just various awful things I don't want to 
talk about.
Shane: So your lyrics are mainly about personal
stuff with no axes to grind or mes-
sages to get across.
Ray: The lyrics are personal- - to me 
music and art are about expressing 
emotion honestly- - if you get a mes
sage across that is not necessary- - 
newspapers get messages across 
and that isn't art.
Shane: So you definitely consider 
rock and roll art then- - because 
you guys are definitely a rock 
band as opposed to an art band? 
When you start breaking things 
down into genres where on one 
hand you have arty bands you 
guys on the other hand would be 
the consummate full- on rock 
band.
Ray: Definitely- - when I said art 
I meant as in creativity - - not as 
in that genre.
Shane: I didn't think you did- - 

but I wanted to use that comment to 
lead us into talking about the music 
itself- - I really like the production 
on the new album.
Blackie: Much better than any of 
the others.
Shane: So do you guys agree that 
this is your best record ever then. 
Blackie: I reckon so.
Ray: Not just production- wise 
cuz I think the songs are good 
too.
Shane: Yeah, thats what I mean 
its a really strong record with a

great guitar sound.
Ray: I think the thing that you're overlooking about this 
record is the great drum and bass sound- - we've always 
pretty much gotten a good guitar sound. This is strong 
from the ground up and that is something that had been 
a problem and I feel we mastered it on this record so 
compared to the others it should sound noticeably 
stronger.
Shane: I imagine you had quite a bit of a hand in pro
ducing it yourselves even though you were working with 
Slayer Hippie.
Blackie: We did on the production but he did all the 
mixing.
Ray: We had a hand in the producing in that we wrote 
the songs.
Blackie: We'd experimented and knew where we wanted 
certain bits to go.
Shane:You'd already arranged all the material before 
you went into the studio.
Ray: You could say we did all the pre- production. I think 
rock bands should strive to be as autonomous as possi
ble- - doing their own artwork, do your own lyrics- - 
everything done as much within the unit of the band as 
possible.
Blackie: It is great to have someone else there to tell 
you when
you've played the song tight enough- - it can be hard to 
hear what everyone in the band is doing when you're 
recording and it is great to have someone with a good 
ear listening to everything and telling you when you 
need to do another take cuz something was a bit off. 
Shane: So then he was there during the recording 
process and not just mixing.
Blackie:Yeah- - an objective ear because alot of times 
the band needs that because we've played the songs so 
many times.
Shane: So then you gave him the tapes to take home 
and mix?
Blackie: Yeah ,he and Tony mixed it in Oregon.
Shane: So how has it been doing so far? Where are you 
at in the tour to support this record?
Ray: This is the first show.
Shane: How come you're only doing one LA show? Is 
this just a small American tour where you only hit the 
big cities?
Blackie:We're just doing 4 weeks.
Ray: We don't know how the response is going to go 
over here- - it has been along time since we played here. 

Blackie: 4 years.
Ray: We can 

 always come 
 back if we 
decide we did 
really well 

 somewhere.
Shane: But what 
I worry about is 

 that maybe not 
 enough people 
will show up to 
tonights gig and 
that maybe if you 

 hung around town 
 the word- of- 
 mouth about how 
great tonight's 
show will be would 
get around.
Blackie: We just 
don't have the time. 
Ray: We get the 
impression LA peo
ple are pretty laid 

 back and casual 
about gigs assuming 

| they can always go 
another night.
Shane; Cuz there are 
always so many differ- 
ent shows to choose 
from on any given 
night. I just saw two 
great bands here a 
week ago and both



bands have been around forever and were really great 
and the turnout was pretty bad- - but I hope it get's 
packed to the rafters tonight.
[At this point we had to move the site of the interview for 
the second time to avoid the noise of the sound- check- 
ing bands- - this time we retreated into the hallway bath-
room that is usually inaccessible]
Shane: So now that we had to move to the bath-
room let me come off the wall with this one: give 
me a comparison of the Australian woman to 
the American woman- - tell me a few qualities 
one or the other has that the other doesn't 
share.
Blackie; I can't really say.
Shane: C'mon! Pretend this is Teen Beat and 
make something up like... Well for instance when 
I was seeing this Austrian chick she told me 
how she thought American guys were totally dif
ferent than European guys in that they would by 
and large just ogle the girls at clubs rather than 
try and chat them up- - I'm sure that is only a 
subjective generalization but you can make up 
something like that can't you?
Ray: We should probably tell you that as far as 
things like that go we are pretty retarded cuz we 
all went to Boy's school.
Shane: Now you guys had a record come out 
called "Dateless Dudes's Club" - - what is the 
story on that?
Blackie: Cuz at that time, for the first time in 
the history of the band we were all without 
dates.
Shane: That's almost hard for me to believe- - 
cuz my impression of you guys is that even on a 
night that the critics might call an off night if 
such ever come to pass that there would still be 
a couple hundred screaming chicks there get
ting wet over you guys- - I'm not really saying 
that I think you get the teenyboppers- - but the 
cool chicks- - at least a couple dozen at any gig 
you do home in Australia- - it is the same here 
with certain bands being much more likely to 
bring out the female audience.
Blackie: Actually we've been getting a mixed 
audience lately which I like- - women have been 
coming more and since we don't just play music 
for guys that is cool. Whoever wants to enjoy it- -
male dominated or this new riot grrl all female dominat- 
ed- - thats all aload of shit to me.
Ray: If you go see a death metal band it will all be guys 
up front slamming- - I'm not saying that is bad but were 
not that kind of band- - we get a healthy mixture up 
front.
Shane: But more so than the Aussie rockers 10 years 
your senior wouldn't you say you get more younger girls 
at your shows?
Blackie: This is your misconception that we're the teen 
dream band of Australia.
Shane: What about that band Spunkbubbles?
Ray: We went to school with their lead singer- - we know 
them really well.
Shane:They had that great song "Metal Wench” I  just 
figured that you guys and them were drawing more 
chicks than say the Celibate Rifles.
Blackie: The Rifles draw a hell of alot of surf chicks.
Ray: Spunkbubbles were like our younger brother band- 
- even more extreme lyrically than we were since we 
stuck more to the sarcastic and just joking stuff. But 
people compared them to us.
Shane: Are they broken up?
Ray: They broke up years ago. I think we had a little 
more subtlety than them.
Shane: But as with their song "Metal Wench" you’ve got 
stuff like "Girl In the Sweater" where the hook reigns 
supreme - - so how in the hell did you hook up with 
Henry Rollins? and why? Are you friends with him now- - 
did you get invited to stay with him while you were out 
here?
Blackie: He's touring right now isn't he? Yeah, we're 
friends of his - - our manager has a tour agency and he 
brings over the Rollins band so we'd been seeing him 
whenever he came over and it was just a thing that was 
suggested and he and we said yeah and we just did it. It 
was fun, We also worked with Jerry A. He came over last

year and did a bunch of festival shows with us, That was 
really fun.
Shane: I admire Jerry A. and I hate Henry Rollins so that 
is my own personal problem- - did you do the same kind 
of tour with both of them?
Ray: With Jerry we did about 6 shows where he sang a

couple of songs whereas with Rollins there were only 
two shows but he sang 6 songs each night.
Shane: You just recorded that one- - the AC- DC song. 
Ray: Yeah- - and that single is a little like a turning point 
for us because it shows we can do stuff that transcends 
the pop-punk thing we're known for.
Shane: Well that is what I meant when I said it was a 
more mature album.
Blackie: The thing is that this was always a part of our 
sound but now we can play better So you can hear it. 
We've expanded to where the poppier songs went a bit 
poppier -- the heavier songs went a bit heavier- - the 
weirder stuff got a bit weirder..
Ray: We can only use maturity in describing how it was 
produced and mixed- - the producer was a hell of a lot 
better than the last
Blackie: When production has been flat in the past it 
caused people to say The Hard- Ons were one- dimen- 
sional. But we do extremely varied stuff on the albums, 
Shane: Yeah- - you guys aren't the Ramones.
Blackie: But some people think we are and I blame pro
duction where every song has like a horrible drone on it. 
We've fucked up like that on quite a few records.
Ray: You've got to remember that on all of our singles 
the A- sides are like pop- punk melodic things whereas 
the B- sides are always harder- - on the back of Girl In A 
Sweater it's almost like a heavy metal thing and people 
will forget about that side of us.
Shane: Well I don't cuz even on the poppier ones I've 
always heard a backbone of heavier Detroit type sound- - 
alot of LA's poppy punk you sound nothing like.
Ray: What we hate are wimpy pop bands with bad guitar 
sound- - we don't like that. As far as pop bands go we're 
a good one- - but we're even more than that.
Blackie: I consider us a punk band.
Shane: There you go!
Ray: But you know what I'm saying - - some of our

music is pop influenced but I hope nobody thinks we are 
wimpy and I think the new album will change the minds 
of anyone who did think that.
Shane: I think the only problem you ever had in the 
American music press was not with being called wimpy 
but maybe being regarded as silly because of the lyric 
____  thing- - and critics who recognized the metal

edge to the B- sides and might have called 
you on that- - but mainly it was the obvious
ness of the lyrics- - I know for me that was 
where I thought you guys weren't living up to 
your potential and now with this record and 
these songs you fully are- - to me the labels 
pop or metal have never put me off the band-
- but yeah I'm sure both have been bandied 
about at times. Your songs are still real var
ied- - if everything was homogenized then that 
would be defeating the whole purpose.
Ray: I really don't feel the Hard- Ons have 
anything to apologize for what they've done 
before.
Blackie: Lyrics have never been what we con
centrated on most- - when you're in the studio 
and you've got 4 songs without lyrics they're 
not the easiest things to come up with.
Ray: So we write about whatever is on our 
minds at the time.
Blackie: With this record we even had the 
same problem but at least most of the songs 
were written long before we went in the stu
dio.
Ray: If people call our lyrics silly that is OK. 
Shane: Ray I was merely trying to emphasize 
that I'd never read or heard the Hard- Ons 
called wimpy but if you had to come up with a 
pejorative term then I could see how silly 
might apply. Alot of pop is wimpy- - and alot 
of decent bands do descend into wretched 
wimpy pop- - REM started out with "Murmer"-
- a decent record - - they seemed to have 
potential to mix the pop with punk but turn 
the clock forward and you can see they were 
just wimps waiting to happen.
Blackie: Well some people consider Big Star 
wimpy but I wouldn't consider them wimpy at 
all. The music is soft and mellow but there is 
heaps of power in it - - to me the only thing

that is wimpy is music that isn't real and doesn't come 
from the heart. I don’t think REM are wimpy- - they still 
put out decent singles where the songs have some kind 
of intensity- - to me a band like Motley Crue is wimpier 
than Blondie - -
Shane: Well what you're doing now is like when I say 
that if I like it then it must be punk- - what you're saying 
is that if you like it then it by definition can't be wimpy 
and the heaviness takes a subtler form is all.
Ray:You have to trust your own sense of what is from 
the heart.
Blackie: I think it is pretty obvious there are people that 
are serious about music and not just doing it for the hell 
of it whereas there probably are alot of people out there 
who are just doing it for the hell of it.
Shane: I believe REM might be serious about what they 
do- - but I just think Stipe's songs are limp and that their 
earlier harder stuff was when Peter Buck had more of a 
hand in it - - I even read where he said in Rolling Stone 
that he didn't feel obligated to keep things punk and that 
he was comfortable being a top 40 band- - a song like 
their single that made it on to 10 different radio formats 
becomes hard to put down as just a wimpy pop song - - 
because obviously it is a bigger phenomena than that to 
crossover so many barriers of demographics. That song 
"Losing My Religion" probably is regarded as being 
intense by lots of people but I persist in finding it wimpy 
as hell.
[Tape side ended here and so there is a gap in continu
ity- - I'm just picking things up with the next recorded 
bit]
Blackie: I  was just selling records and comic books and I 
had some Beatles playing and I reckon there are some 
people who think that The Beatles are wimpy but I think 
they were like punk rockers cuz they didn't care what 
people thought and they did just what they wanted they 
did the opposite of what was expected of them- - so



these guys walked up in Carcass T- shirts and other 
death metal shit and they're going check this guy out 
he's playing The Beatles and I had to tell them they had 
more balls than the shit they were wearing on their 
backs.
Shane: So you had to defend the Beatles against people 
who can't see beyond the heaviness of the latest death 
metal band.
Blackie: Shit that music isn't heavy- - well some of it is 
brilliant- - Slayer and Venom are great but....
Shane: What about Morbid Angel? I heard they had a 
pretty successful show over there.
Ray: I think we were playing and didn't get to go. 
Shane: I saw them here and was real impressed 
because the singer's voice is so naturally low that he 
doesn't sound as phony as most of those singers in that 
style do. His speaking voice was a booming basso pro- 
fundo. Or at least his stage voice.
Blackie: To me those singers sound ridiculous.
Shane: He even had a couple of intelligent things to say 
between songs that I liked.
[After boring them with my opinions about that which if 
you want to know last issue's ShaneShit also mentions I 
then re- brought up my low esteem for Rollins while at 
the same time trying to demonstrate a little humility by 
admitting I'd read some stuff by him I admired and
admitted he was a far 
superior writer to myself 
- - this was a segue to 
ask them...]
Shane:Do you have any 
personalities like that in 
Australia- - someone 
who is like a Madonna 
or a Rollins where the 
image is an entity all it's 
own?
Ray: Not really- - 
Australia is too laid 
back- - a person like 
Rollins isn't really war
ranted down there. 
Blackie: Alot of times 
when he is down there 
doing shows the stuff he 
says inbetween songs 
goes right over the audi
ence's heads cuz they're 
there to get pissed. 
Shane: I met David 
Laing [Australian Label 
Chief] a few weeks ago 
and went out to some
shows where he observed some of my fave local bands 
and he ended up telling me they wouldn't make it down 
under cuz they were too much like posers whereas these 
were fave bands of mine that I didn't consider posers at 
all. So I guess in LA there is a certain amount of theatri
cality that is normal and not even noticeable to a native 
that doesn't go over so well in Australia. 
Blackie: I've seen some bands here I didn't think that 
were that natural. You've got to remember how tough it 
is up coming up through the pubs and how little non
sense you can get away with in that atmosphere.
Ray: Unless you're Sonic Youth. Unless you've estab
lished yourself.
Blackie: That's different- - but in the pubs they want 
hard guitar music to drink to not someone prancing 
around- - the bands like that don't do that well down 
there unless they're really good- - and then they tend to 
come stay up here like the Candy Harlots.
Ray: LA is a pretty pretentious place.
Blackie: Yeah, not all of America is so much this way. 
Shane: So tell me about Rob Younger? Just how much 
of your stuff did he produce- - just the earliest singles? 
Ray: Just one, "Girl In A Sweater''- - then he helped out 
on "Dateless Dudes Club" - - he didn't mix it.
Blackie: I don't know him all that well on a personal 
level- - he is a really nice guy but I find him hard to work 
with because he presents his ideas forcefully and I'm the 
same way so if it was a song I wrote I'd know what I 
wanted and what I didn't and sometimes he'd have an 
idea and I'd tell him I didn't want to do it that way and 
he'd still to try to insist on trying it out- - so that can be a

waste of time. He taught us so much on the first single. 
Shane: Did you guys ever see Radio Birdman live or 
were they before your time.
Ray: Before our time.
Blackie: I saw the first ever line- up of the New Christs. 
Shane: You guys were only 17 or 18 when you did that 
first single then huh?
Blackie: I'd just turned 18.
Shane: Which backs up my whole point about why I 
thought you had that young girl audience- - cuz you guys 
were the perfect age to be heartthrobs.
Blackie: Crowds are much more mixed in every way- - 
not so many separate scenes as in every other country. 
Shane: Didn't Rob's band open up for you guys recently. 
Ray: That was two years ago when we both supported 
The Ramones with New Christs opening and us the mid- 
dle band:
Shane: Was that the last time he's had a band together, 
Ray: No- - he's just started up a new line- up with a guy 
who was the bassist in The Eastern Dark in his band and 
another guy who was in Voodoo Lust and the drummer 
from Vanilla Chainsaws and another guy who was in the 
Happy- Hate- Me Nots- - so he's got all kinds of people 
playing with him right now.
Shane; Well thanks for filling me in cuz that is the kind 
of trivia I wanted.
Ray: You like trivia like that.
Shane: Yep. I can't swear I always retain it all but I do 
like knowing. I love band trees and stuff like that. 
Shane: Here's a question that just occurred to me 
when you mentioned The Eastern Dark- - some people 
have learned all they think they know about Australia 
from the Mad Max movies- - now the reality is that two 
bands have been in awful car wrecks causing the death 
of key members- - both The Eastern dark and The Dirty 
Lovers- - is that because Australia really is like Mad Max 
with the highways unsafe due to wild drivers?
Blackie: The roads are just shit- - we have the worst 
highways in the civilized world- - our main highway is a 

 death trap. 
| Ray:It is like one- lane!
 Blackie:This highway is literally one lane and it goes 
 over hills where you have to overtake trucks as well- - is 
it any wonder people are getting killed.
Ray: Where Eastern Dark got in the accident was a 
notorious spot where dozens have died.
Shane: Ironically those two bands are some of the only 
ones ever existing that I'd compare to you guys. If you 
were to try to place yourselves along a continuum 
would you say you feel closer to Celibate Rifles or Mass 
Appeal?
Ray: To Mass Appeal.
Blackie: To both. We’ve toured with both and like them 

both equally well. [Talk turns to hardcore and I note that 
in LA too often you have to see,shows with all hardcore if 
you want to see any hardcore.
Blackie: Thats fucking boring to have to see 4 bands in 
a row of the same thing.
Ray; In australia only the metal bands do that.
Blackie: And even alot of them branch- out- - we've had 
plenty want to play with us.
Shane: Name me a metal band from down under that is 
strictly metal and wouldn’t get also tagged as punk or 
pop.
Ray: Allegiance.
Blackie: Yeah they're from Perth and just got signed 
and we've played with them before.
Ray: Grungeon
Shane: Are these bands imitating Metallica- - is that the 
genre were talking about here?
Ray: Yeah- - not too fast but that chugging sound. 
Grungeon are fantastic actually - - I saw them with 
Pungent Stench and maybe it was the mix but Grungeon 
were really a full- on wall of sound that night.
Shane: I just learned who Pungent Stench were cuz of 
dating a girl from their native country of Austria. They 
just played here with Fear Factory.
Blackie: Fear Factory just played Australia and we had 
to miss them but I was bummed about that because 
they're really great.
[The interview with Blackie and Ray ended about here 
but at Katz' suggestion I approached Keish for a few 
answers]
Shane: Excuse me- - can we ask you a few questions to

kind of top off the interview- - why didn't you join us- - 
were you busy? 
Keish: Yeah I guess I was- - busy looking around any- 
ways.
Shane: Well we got about 45 minutes of nattering about 
this and that so now I've got to think of something worth 
having interrupted you for- - since I can't think of any- 
thing to put you on the spot with... 
Keish: Ask me about this book I’m reading.
Shane: No, I don't want to ask you about Stephen King. 
Keish: Well I really haven't gotten into it yet.
Shane: How 'bout the one they wouldn't answer- - what 
is the difference between American and Australian girls 
as concerns picking up on or having a relationship with. 
Keish: There isn't one. It is really hard to answer that 
one accurately.
Shane: Forget accurately- - why not just take a wild stab 
at it?
Keish:I think if you want an honest answer that in 
Australia chicks are hard to break the ice with whereas 
here when they hear the accent they want to know 
where I'm from.
Shane: So that isn't really so much a difference in the 
nationalities as the particulars of you being the visitor 
with the accent.
Keish: They're all the same really aren’t they.
Shane: Probably- - people are people and all that- - well 
let me see what else I can slap at you- - by the way your 
mates told me not to let you have a hit of pot before the 
show but depend on me to look you up afterwards- - its a 
bit of a tradition to try and get the coolest bands passing 
through high. So you guys have to take off in the morn
ing - - I forgot to ask them if after the 4 weeks in 
America you were going home or to Europe.
Keish: Europe. 
Shane: And Japan after that?
Keish: Not this time.
Shane: You've probably been there a few times cuz of 
the proximity.
Keish: Just once for a week. Food was good there. And 
toy shops.
Shane: So you’re a family man too.
Keish: Oh no- - I'm a bit of a lone eagle actually.
Shane: Well when I was discussing the new album with 
the fellas Blackie was talking about awful experiences he 
didn't even want to talk about influencing the lyrical tone 
and Ray brought out that Blackie had had as kid since 
the last release - - so he is the only one with the family. 
Keish: We still write really light- hearted lyrics.
Shane: But not quite as much on this newest one.
Keish: The last album is more mature I think. [Thank 
You Keish for saying the same thing that the rest of the 
band kept trying to wiggle out of as if maturity was a 
dirty word- - well maybe it is and I understand why they 
resisted the concept but let it be noted that this just 
slipped out of Keish unprompted.]
Shane: Do you write most of the lyrics- - you sing most 
of them. 
Keish: Pretty much most of them. 
Shane: How was it just getting to play drums when you 
had Rollins up front doing the singing?
Keish: It was fun.
Shane: Did you do any duetting or harmonizing?
Keish: Just here and there on a few things but it was 
really a change to have Henry there.
Shane: As far as I'm concerned he was lucky to have 
such a great band behind him- - and however good 
someone might think the Rollins band is I dare them to 
point out the last real "song" they've written. It was for- 
tunate for him that you guys were willing to do it with 
him on the spur of the moment.
Keish: Henry is a nice guy if you get to know him.
[The interview ends right here because at this point 
Keish had to go sound check- - I'm gonna include the fan 
club address right here and now so that anyone who 
doesn’t have the new CD yet can access it- - but actually 
if you don't have the new record that would be your best 
move- - to rectify that as soon as possible. So to finalize 
things- - make sure you hear "Too Far Gone"- - and if you 
want some exclusive collectibles send ten bucks 
American to;
Hardons PO Box K5, Haymarket, New South Wales, 
2000, Australia....]
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Shane: I don't think anyone will argue with 
me if I say the main person in the band is 
Brandon- - after all when I mention the 
band's name to someone they invariably say 
something like: "Isn't that the band with the 
guy who used to be in Dr. Know?" or "Isn't 
that the band with the guy who..."...
Brandon: Of course the other guys in the 
band will argue about me being the main 
guy- - but what you want me to do is tell you 
I was a child actor who appeared in The 
Courtship of Eddie's Father with Bill Bixby. 
Shane: And how does that relate to what 
you guys just did in the studio?
Brandon: Well we just got done recording 
the theme song with Harry Nilsson both pro
ducing the cut and joining in on a portion of 
the track.
Shane: What's the punchline?
Brandon: Punchline?
Shane: You know- - the chorus that every
body sings to you when you walk in the 
room. Remember that time at the Twister 
Naked house? I was such a TV illiterate I 
thought it was from Leave It To Beaver 
instead of Eddie's Father.
Brandon: [Singing] People let me tell you 
'bout my best friend....
Shane: OK- - that is it- - and that is one way 
to greet Brandon. So what inspired you to 
get in a punk rock band again? And to make 
this a long question... when and what was 
the most recent musical project you'd 
worked on previous to Harmful?
Brandon: The last thing I did was with the 
Makakis(sp?) brothers as SVDB- - a guy 
named Pat was drumming and I was singing 
and we did a cut for the "Cop- ulation" com
pilation that Mystic Records put out.
Shane: That stood for St. Vitus Dance Band,' 
right?
Brandon: Exactly. That band never played 
live.
Shane: What year was that?
Brandon: About '85 I think. After that I was 
out of the scene for awhile. The scene in 
Oxnard itself seemed to die out pretty much. 
My brother Blake was no longer in Stalag 
13. My brother Darren who'd played briefly 
in both Aggression and III Repute wasn’t up 
to much. I ended up moving to the beach 
and getting into surfing. Then I went 
through the whole marriage and divorce 
thing. For awhile I was living in Pasadena- - 
while I was there I practically lived across 
from Perkins Palace so I was still going to

the big Goldenvoice shows they had 
there. The turning point was about a year 
and a half ago in Ventura when I was 
there watching III Repute and they invit
ed me on stage to sing the Black Flag
classic Nervous 
Breakdown." A big fight 
broke out and I got all 
excited being up on 
stage and watching 
people kill each other 
so the next day I 
decided I better put a 
band back together. I 

 looked in the Weekly 
 and right away I saw 

an ad these guys 
| had in there looking 

for "rough punk 
rock vocalist need
ed" and I figured 
that was me so I 

called them and got togeth
er with them the next day- - 
took my video camera and 
filmed them- - learned their 
songs and we've been play
ing together and practicing 
ever since.
Shane: On that note I guess 
I'll ask the rest of these 
guys a couple things. So 
when you had the ad in 
what were you expecting- - - 
what were you looking for 
at the time besides just "a 
singer"- - - had you had a 
previous singer?
Greg: Yeah.
Shane: So you were replac
ing a singer who didn't 
work out. Had you played 
out before you got 
Brandon?
Greg: We played live like 2 
or 3 times before we had 
Brandon.
Carlos: And that was before 
I joined as well.
Shane: What were you call
ing yourselves then?
Greg: Still Harmful If 
Swallowed.
Shane: So you guys already 
had that name before 
Brandon joined,eh?
Brandon: They were a 
speed metal band back 
then.
Shane: Is that 
true?
Greg: We still 
have that 
image.
Shane: You 
mean "edge" 
not "image" 
don't you?
Greg: Image 
and sound.
Shane: Bullshit. 
You guys don't 
have a metal sound.
Greg: Well we still did 
when Brandon met us.
Josh: We all had long hair 
and looked like hippies.
Shane: Slayer T- shirts and the whole nine- 
yards?
Brandon: I made them cut their hair.
All: Bullshit!
Shane: So where were you guys based 
when you started out.
Carlos: Josh and Greg were out of

This interview 
came to pass 
when I hitched 
a ride to Tucson 

with Harmful If 
Swallowed in their 
van. As Brandon 
will tell you himself 
later, he is a media 
whore, so of course 
he'd been wanting 
to know when I was 
gonna interview his 
band. As I tell all 
my friends whose 
bands I like I told 
him eventually- - but 
what better way to 
spend the long road 
trip than in this 
somewhat con
structive manner. It 
has been a few 
months now since 
that trip and 
Harmful have con
tinued to gig around 
town- - the single 
still isn't out but 
should be not long 
after this hits the 
stands so the inter
view couldn't 
appear at a more 
timely time. Anyone 
who enjoys a feisty 
young club band 
fronted by a veteran 
entertainer ought to 
check these guys 
out- - I guarantee 
they put on as good 
a show as Iggy- - 
whose current band 
fits the above 
description pretty 
well too.



Northridge in the Valley and I was from LA.
Shane: What part?
Carlos: Near Silverlake and Echo Park.
Shane: So how did you hook up with them then Carlos? 
Greg: The Recycler.
Carlos: I was in a couple of piece of shit bands.
Shane: Name some names.
Carlos: They weren't really anything- -
just fuck around bands with neighbor
hood friends- - Second Coming- - 
Political Prostitute were a couple of 
the names I'm pretty sure.
Shane: What about these guys- - what 
earlier bands were they in?
Carlos: Ask them.
Greg: Organized Destruction, Crane's 
Tomb- - then it was Harmful.
Shane: Crane's Tomb?!? What kind of 
name is that? Who or what is "Crane"? 
Josh: A morbid evil sounding name for 
our speed metal period- - we just total
ly made that one up.
Shane: Well I think you came up with 
a real good name for a punk rock 
band with the Harmful If Swallowed 
handle you've got to this day. Now let's 
talk about the discrepancies in age 
between you guys and Brandon- - just 
how old are each of you?
Greg: I'm 17.
Carlos: I'm 18 but will be 19 in 
August.
Josh: 20.
Shane: Brandon probably lies about 
his at this point.
Brandon: Hey fuck you— I'm 31 fla
vors baby.
Shane: So did it blow your mind that 
this old guy had more energy than you 
guys did.
All: C'mon- - aww- - huh- - etc.
Shane: Well punk rock has a hell of a lot more energy 
than speed metal.
Greg: It was amazing- - I mean not many older punks 
are as into it as Brandon- - that's for sure.
Josh: He's still a kid.
Carlos: He'll be in a wheelchair singing punk rock.
Greg: On his deathbed singing punk rock.
Shane: Did you guys trip on meeting Harry Nilsson?
All: Yeah.
Shane: But of course you guys are so young you proba
bly had to have who he is explained to you.
Carlos: That's true- - but once I found out who he was 
and what he'd done I was excited about working with 
him.
Shane: I still like that story about how he and John 
Lennon used to cause shit at The Troubadour- - like 
putting Kotexes on their heads on one occasion. What 
do you say about that Brandon- - was he trying to keep 
Lennon sane or was he just as responsible for that mad- 
ness?
Brandon: I'm sure he was just as big a maniac as 
Lennon. Maybe more so- - he was still doing alot of crazy 
stuff after Lennon was ensconced as a house husband. 
Besides I was into Harry's music- - I wasn't into The 
Beatles- - when Lennon got shot I made a T- shirt that 
said: "Ringo Next."
Shane: Well that was in the great punk rock tradition- - I 
was up in San Fran when Lennon got killed and within a 
day or two later in the midst of all the eulogizing I saw 
some huge graffiti that said: "Fuck Lennon in his 
Stinking Rotting Corpse!"
Brandon: I agree with that.
Shane: And that was before the corpse was even that 
rotten.
Brandon: Well maybe they didn't embalm him too well. I 
was into Zappa and roots of punk like Beefheart and 
Stooges and MC5.
Shane: Let's be honest though- - had you heard all those 
seminal bands before your first punk rock band? Cuz I 
know in my case I was actually pretty old before I heard 
the Stooges and with them and a bunch of bands like the 
Velvet Underground I never got into them until they were 
history.

Brandon: When I was in the TV series Eddie's Father my 
mom was friends with Zappa and the people in his band- 
- like Jimmy Carl Black- - we lived right off of Mulholland 
near Zappa. My friend Ted Quinn also lived near there 
and we lived with him for awhile and I heard alot of trip- 
py music- - this was 1969 and I was a hippy child- - 
when we weren't filming my hair would grow out and I'd 

go to Big Sur in my Mom’s hippy van-
so I got exposed to alot of 
stuff at a real early age and 
I still feel like Zappa is my 
biggest influence when it 
comes to lyrics. I was never 
into mainstream stuff except 
for Ted Nugent- - I love Ted 
Nugent.
Carlos: Who is Ted Nugent? 
Brandon: There goes the 
age gap again.
Shane: Ted Nugent is another 
example of someone I wasn't 
into when he was doing his 
cool stuff with the Amboy 
Dukes- - it wasn't until he had 
alot of popular crap out that I 
found out about his more credi
ble period.
Brandon: If he would have 
shaved his head Ted could've 
been the ultimate punk rocker 
cuz he has so much energy. 
Shane: I guess he could be con
sidered a crossover cuz he started 
out in psychedelia and as he made 
his move into lame arena rock he 
had some hard rock comeback 
LP's that were tantamount to 
punk.
Brandon: But fuck Ted Nugent- - 
lets talk about me- - cuz I'm the

biggest media whore.
Shane: You've been together how 
long?
Brandon: A year and a month. 
Shane: And you have made some 
media blitzes in that short period- - 
my theory is you inherited it from 
your mom who was probably an 
arch- typical "stage mother." And 
you're the stage mom

Brandon: My mom is very punk- - she actually does 
lyrics that embarrass me - - and that is punk.
Shane: Let me inquire amongst the band members 
again what inspired them to want to do this band.
Greg: For me it was the first Minor Threat album - - I 
loved it.
Shane: How did you go from Minor Threat to speed

metal?
Greg: I was saying that is what got me 
into punk- - the regular mainstream 
bands got me into speed metal- - or at 
least metal at an even earlier age. 
Shane: I noticed the dispute earlier 
when I went to play some old punk rock 
and you guys were more into listening 
to Anthrax. Are you still into alot of the 
bigger name bands like that.
Josh: We've got an ear for all kinds of 
music- - sometimes they want to listen 
to punk sometimes metal.
Shane: The bottomline is you do still 

 like Anthrax.
 Carlos: That is more Josh and Greg- - 
 - For me what I like besides punk is 
the so- called indie rock stuff that 
gets on college radio. As I got into 
playing bass I really picked up on Les 
Claypool from Primus. 

 Shane: Would you say then Carlos 
 that even before the addition of 

Brandon that you were pulling 
 these guys in a punk direction 
 as opposed to metal?
 Carlos: My ad in the Recycler 
listed my influences- - the guy 
from Jane's- - the guy from 

 Primus- - but luckily I listed 
 Minor Threat as an influence 
because that is why these guys 
picked me.
Josh: When we got Carlos we 
were able to ask him to play more 
punk or more metal as each song 
required so you could say we 

 helped shape his sound for this 
band.
Shane: Carlos, you're the only 
other member who does any 
singing- - you do lead vocals on one 
number and back- ups on others.

 Josh: Greg does the back- up vocals.
 Shane: That's right- - straighten that 
 shit out- - don't let me get away with 
any factual errors.

Carlos: I have some good ideas but my 
voice isn't always up to realizing them. 
Greg: He has nothing good to say. 
Carlos: Like Brandon never says  any- 
thing stupid. 
Greg: He does but he plays it off and 
laughs at it.
Josh: When he starts telling some stu
pid joke i know no one wants to here 
I'll start the song off and cut him off. 
Carlos: One of the key visual things in 
this band is me and Greg arguing on 
stage.

 Shane: I don't want to name any 
names but a couple of the times I've 
seen you guys one of your members 

 just seemed to be whining and piss- 
ing and moaning about not much of 

 anything- - when 4 or 5 bands do a 
a gig and all of a sudden one band 
 comes on and one member in that 
 band starts pitching a bitch you can 
 understand how part of the audience
 might be wondering what the guys

problem is. Don't you feel like the show must go on 
and no matter what technical difficulty or what mistake 
another band member makes that you've got to just 
make the best of it?
Greg: We don't get to the point where we're throwing 
fists- - and I think the audience kind of digs it.



Carlos: Like I'll just be trying to defend myself and Greg 
will be yelling and Brandon will be making little sarcastic 
remarks so it all seems to work out for us.
Greg: It is part of our stage act.
Carlos: Sometimes if we start to argue at practice we'll 
just decide to save it for on stage.
Shane: Well that explains it- - kind of a good thing to 
know.
Brandon: We get everything down real tight and end up 
playing better than when we're live cuz of the fights and 
general chaos- - actually we play pretty strong live too- 
the studio seemed to wimp us out a little bit- - - we didn't 
overproduce and the guy doing the engineering gave us 
some good ideas- - but I guess the real Harmful If 
Swallowed- - at least so far- - - is when we're on stage- - 
were just a bunch of geeks having fun and being very 
lucky.
Shane: Let's get into that aspect of things for a minute- - 
about how far you've come in such a short time- - I know 
you've been working hard getting contacts- - what about 
this upcoming show where you might open up for AC-
DC?
Brandon: Unfortunately that fell through- - we were talk
ing with this guy Mike Copley- - he is up in Big Bear now 
so if you run into him kill him or avoid him or something 
because he dicked us around by blowing smoke up our 
ass and that fell through. We have been on 
Entertainment Tonight and we are going to be on 
Current Affair. And that's because I'm a bigger media 
whore than Courtney Love. I'll call anybody to tell them 
what is going on with us. I called Star Magazine this 
week- -
Shane: Brandon- - you mean I shouldn't feel privileged 
when I get those phone updates from you?
Brandon: You get the real deal though and not just the 
phony mainstream media stuff- - I can't talk to them the 
way I talk to you. Hey- - let's talk about Carlos throwing 
up today- - we got him drunk up on the roof of my and 
Liz's house.
Shane: Today!?! That is yesterday now pal- - cuz it is 
daylight again.
Brandon: Let me mention that Liz is singlehandedly dri- 
ving us from LA to Phoenix and then onto Tucson non- 
stop.
Shane: And I'll add that as the lone woman on this expe
dition some might expect her to be the one requesting 
roadside stops- - but on this trip it is the wimpy guys, 
myself included, complaining about their stomachs and 
needing multiple restroom stops.
Brandon: Liz is a dynamo and den mother roiled up into 
one- -  I don't even want to tell you how much money the 
whole band owes her. We keep trying to pay her back 
dollar by dollar and still get more indebted.
Josh: What about Carlos' Dad?
Brandon: He's a trooper too- - constantly driving Carlos 
where he needs to go because even though he is 18 he 
doesn't have a driver's license.
Carlos: I just got it I just don't have a car. Because I 
have no money and I keep expecting to make a living 
from this band but we never get paid.
Shane: Do I hear you joking about making a living from 
the band? Cuz maybe with Brandon at the helm you've 
got a shot at it but that ain't nothin' to bank on. Most 
bands aren't paying for their gas let alone their cars. 
Brandon: But there is nobody else like us. I've made up 
my mind this is what I'm doing with my life and we’ll end 
up selling- out to a major label and living happily ever 
after and anyone who thinks that's bullshit can suck my 
big fat wallet cuz we'll always be a punk rock band with 
my drunk singing- - and these guys are the back bone- - 
I'm just the mouthpiece but one way or another we're 
gonna make it. Harry Nilsson called Greg an amazing 
guitarist- - for 17 that is quite a compliment. He has 
improved in the last year more than any other guitarist- - 
and I’ve seen alot of the big boys play and Greg is up 
there with any of them.
Carlos: Stop plugging Greg already.
Brandon: And Carlos is an alright bass player and Josh 
is a decent drummer. No- - Josh is an incredible drum
mer- - unless he gets tired- - he'll tell us not to play 4 fast 
songs in a row or he'll pass out- - he does do that a lot. 
Shane: Josh that is something you're gonna have to get 
used to because it is practically a prerequisite for a 
great band to have the drummer constantly looking like

each song is gonna be the last he can pull off- - look at 
the Lazy Cowgirls. The singer looks like he is gonna fall 
over but he is egging on the rest of that band.
Josh: Yeah and that is what Brandon does is egg me on. 
Shane: But that is my point that you can get him to the 
point where he is about to keel over too.
Brandon: I want to see them pass out on stage from 
playing too fast. I'll pass out right along with them. I just 
hope someone videos it so I can see everyone lying 
passed out on stage.

Shane: Brandon are you worried these guys might get a 
life some time in the next couple of years and get mar
ried and have kids and slow down.
Brandon: No- - they're all pretty dedicated to the band. 
Greg: We worry about his ass.
Brandon: Yeah, I’m a flake.
Greg: He has dedicated most of his life to this band the 
past few months.
Shane: You all heard his story of taking a hiatus in the 
80's- - are you gonna want to do that or are you gonna 
keep at it non- stop no matter what? 
Josh: We'll keep on rocking 'til it goes out of style. 
Carlos: I've got two things to me that are important- - 
my music and my art- - cuz I'm an artist as well.
Shane: Are you gonna do the art for the covers.
Carlos: I've done some of our flyers. Right now I'm tak
ing classes and in the next few years I'll see which is a 
bigger pull on my life because right now they're equally 
important to me.
Shane: Too bad you couldn't maybe get into commercial 
art to make a living leaving you free to pursue totally 
uncompromising underground music. Of course that 
isn't gonna solve the financial problems of the rest of the 
band- - so I guess Brandon's goal of making the band 
more than pay for itself is a healthy one- - or at least a 
practical one. What is the next step in the master plan 
to make that a possibility. The primo gigs feel apart cuz 
of that one asshole- - what about the Oregon thing. 
Brandon: So I'm our manager now because no one else 
was doing the right things [Brandon mentions their 
plans to play the Oregon hardcore festival but since not 
only has it already happened as you read this- - but 
Harmful didn't end up attending- - so I'm excising this 
portion]- - I think I'll be getting some help out of Dick 
Clark’s office in shopping around the demo we just 
recorded. We did nine songs.
Shane: And Harry just produced and joined in on that 
one.
Brandon: Yes- - but we have his permission to say he 
produced the whole thing- - so basically he produced it 
with us and John the engineer- - it was a group effort 
and Harry was a big inspiration as well. Actually Liz pro
duced some stuff too- - told us how to do some things- - 
coupled with her paying all the bills were gonna have to 
start calling it Liz's Harmful If Swallowed soon. Look- - 
we hope to get signed by a label who'll get the single out 
there- - as you know the money from that is gonna go to

cancer research in Bill Bixby's name. That is the whole 
reason Harry got involved. I've been talking to Tom of 
Boner records and there is a good chance they'll do the 
vinyl but I really haven't talked to him about their distrib
ution yet. I want to make sure it goes big- - - there is 
more of a market for it than just a punk rock song even 
though i must admit we twisted that recognizable song 
around it is still that recognizable theme.
Shane: But it is hard these days to find examples of sin
gles that are selling really huge numbers- - a top 40 
album has singles pulled off it and I guess those mega-
songs do well but I'd figure any band would be proud to 
sell 5 or 10 thousand copies.
Brandon: I think we can and ought to sell 100,000. I 
believe in it that strongly. I'm more than willing to do the 
whole talk show circuit promoting it. And I hope it in 
turn gives the band more chances to get out there and 
play.
Shane: If you could be on any TV show now which one 
would it be?
Brandon: The New Letterman show.
Carlos: Maury Povich!
Brandon: Fuck Maury Povich. He's one of the teeming 
millions of hosts- - married to Connie Chung.
Shane: Too bad he's not married to Tricia Toyota. 
Brandon: Great Dickie's song. OK- - lets talk about who 
we like and who we hate so we can let you wrap it up 
since were already over the side of the tape you wanted 
to do the interview in. We like Face To Face- - they're all 
named Trevor don't let Matt fool you cuz he is named 
Trevor too.
Greg: We hate Morrissey.
Brandon: Twister Naked. Jay Naked is my blood cousin. 
This entire band is dedicated to the memory of Jon 
Macias. [This said after one of the band hollered out 
Circle One as far as who they like.]
Shane: Come on- - that guy was a dick!
Brandon: He was a friend of mine and a friend of a lot 
of other people too.
Shane: It was tragic the way he died. LAPD should pay 
with their lives that is for sure.
Brandon; He was a good friend to the Oxnard scene. 
We're gonna be touring with Aggression so that is way 
cool. Dr, Know is back together and were gonna do a 
show with them and The Skadaddies who have both my 
brothers Blake and Darren in them.
Shane: ill Repute is playing again. RKL. The whole 
’nardcore thing is happening again.
Brandon: But Pm in LA now so I don't know if I can say 
Harmful is a 'nardcore group.
Shane: Certainly the sound has distinct similarities. 
Brandon: Well I'll always have that in me but the band 
is moving on in their own thing whatever that is. We've 
got a song now with Denny singing with me- - she was in 
Needles and Pins in the Masque era. We do a song about 
a stage mother together. Alot of my lyrics are about TV 
stuff these days. I don't even know how to describe it. 
Shane: So you are writing all the lyrics.
Brandon; Almost all. Greg writes a few and writes all 
the music- - and I guess Carlos is starting to write too. 
[Greg's carsickness due to my cigarette smoking brings 
up brands]
Shane: Come on- - the tobacco I smoke is way less poi
sonous than Marlboros.
Brandon: I love Marlboros. If we could get sponsored by 
anybody it would be Marlboros and Coors.
Shane: Come On!
Brandon: OK- - Bass Ale. So who else do we love or 
hate- - we don't hate anyone. Yeah- - I hate Doug Moody 
cuz he ripped off everything Dr. Know ever did. Dave 
from MDC and Brian from JFA have been helping us out 
and talking good about us- - OK Shane I guess we're all 
going to go puke now so you can turn the tape off.
I don't think anyone did end up puking- - but 
we did arrive in Tucson when the sun was 
bright and that night I got to watch these guys 
kick ass on a bill with both Aggression and 
Naked Aggression. Like I said above and I hope 
the interview indicated- - Harmful If Swallowed 
are a band to check out if you've got a punk 
rock bone in your body- - or just a fetish for 
grown- up child actors. Whatever! - - - like 
Brandon would say- - ''Swallow This!!"- - Shane
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Athena: How did you guys all meet and start the band? What's the 
significance in your name?
Renee: I play guitar. I met Mike and Chad through an ad I put in 
the paper. I knew Brendan through a mutual friend and we all got 
together. I wanted to call the band BLANK GENERATION after the 
RICHARD HELL song, but there was a band called that already. 
Mike said, "How about THE BLANKS?". We used that name for 
about six or seven months and then put the '77 at the end cause 
there's a band called "the Blanks" from Michigan. They suck! 
Brendan: My name is Geraldo Rivera. I met my three companions 
after I discovered them inside of Al Capone's vault. "BLANKS 77" 
is Swahili for kugelshrieber.
Mike: Hello, let me introduce myself, my name is Bond... James 
Bond, but I go under the alias of Mike Blank and sing for BLANKS 
77 and that's all. Me and Chad knew each other for awhile and we 
decided to form a band so we did and this is when we met Renee 
and then we met Brendan and we all kissed and played Parchesi 
together. I thought of the name. I take all the credit. There is no 
significance, it's about everything I guess, getting drunk, listening 
to punk, reading fanzines, drawing pictures, and being blank. 
Athena: Why do you play in a band? What do you want to accom
plish with it?
Mike: To make money, to make money.
Renee: Because it's the most fun you can have in your life. It's the 
only profession where you get really drunk, make an asshole of 
yourself, and get applauded for it. I want to be a rockstar and be 
on MTV and have people kiss my ass, wait on me hand and foot. 
Chad: For the money. Ha ha. To make as much money as we can 
so I don't have to work anymore. I'm going to be dead by then. 
Brendan: To actively contribute to the punk scene. Too many peo
ple sit on their asses and then complain that the scene sucks. I'm 
in a band basically so people can fucking pogo and have a good 
time as we're telling society to fuck off.
Athena: How do you guys like Oakland?
Renee: It sucks. We've offended everyone here. They are so politi
cally correct! We like to joke around a lot. Me and Mike were play
ing around and he called me a cunt...
Mike: You should hear some of the things she calls me!
Renee: ...and everyone got all pissed! We were just kidding 
around!
Chad: All these California fuckers better stop saying "rad"! I hate 
that!
Athena: So what happened to your bass player?
Mike: His aunt died so he had to go back for the funeral. So we 
got He Who Cannot Be Named to play bass for us.
Athena: Isn't he dead?
Mike: He came back to life to play with us!
Renee: Really.
Athena: How did you get into punk rock? Who was the first band 
you ever saw live and what was running through your head? 
Brendan: The fucking CURE back in '86! They got me into the 
"underground" scene and since then I've gotten into real fucking 
good bands. It's weird, I don't know how the fucking CURE got me 
into punk, but it did. The first punk band I ever saw was 7 SEC
ONDS and they fucking sucked!
Mike: Well, ever since I was a young lad, you know. I heard the 
RAMONES since I was about 8 years old and I loved them and then 
I heard the SEX PISTOLS and DICTATORS and BLONDIE and DEAD 
BOYS. At first I got into the early New York punk stuff and then I 
learned about the UK stuff. So fuck that. The first punk show I saw 
was the RAMONES with MANITOBAS WILD KINGDOM at the Ritz in 
NYC and it was fun because I didn't know anything and I went up 
front and I was getting pushed and shoved all over the place and it 
was the best time I'd ever had. I came three times that night. 
Renee: I got into punk by listening to the SEX PISTOLS and the

BLANKS 77 is a great pogo punk band from New 
Jersey. Part of this interview was done through the 
mail and part of it was done at the show they 
played in Oakland while on tour this past summer. 
Their bass player had to leave halfway through the 
tour and was replaced by He Who Cannot Be 
Named from the DWARVES, who came back to life 
to play with BLANKS 77-no really man?!



RAMONES one day and I though, "This is the best shit I've ever 
heard. I wanna do that." I think it was a big benefit at the Pipeline 
like three years ago and I went up front for the UNDEAD and every- 
one was going nuts and I just said, "This is great. This is what I 
wanna do."
Chad: I don't know, but it's not easy. I think I had to put some 
vaseline on me first. RAMONES were the first punk band I saw and 
I just wanted to jerk off all over myself.
Athena: Who writes the lyrics and what inspires them? How did 
the lyrics to "Police Attack" come about?
Chad: I'm just the drummer. I think.
Brendan: Renee writes most of the lyrics and music. I wrote a 
song last week. I think it was inspired by the Rodney King beating. 
Mike: Lately, Renee writes all the lyrics and I think she's influ
enced by Chelsea Clinton. She's such a babe. Me, Irene, and 
Renee had to think of the lyrics because I lost the old ones since I 
was probably drunk or something.
Renee: Chad writes all our songs and they're all inspired by lines 
from porno movies.
Athena: Would you consider BLANKS 77 to be a political band? 
Did you vote in the last election?
Renee: We have some political songs, but we don't preach or any
thing. Our political songs are really just basic things we believe. I 
voted for Clinton because he's pro-choice and because Tipper Gore 
is my hero.
Chad: Fuck no! No, I did not vote because the system sucks and 
by voting, it's not going to make it any better.
Brendan: We're not political, but we're fuckin' punk! I voted only 
because Clinton was pro-choice. I hate the fucking government, I 
didn't want to vote, but the thought of Bush or Perot scared the 
fuck out of me.
Mike: Political band-no. Because we don't preach no bullshit, but 
if you read the words, there's a political message but we don't talk 
politics as a band. That's boring to me. Vote-no. I don't care. 
Athena: Tell us about Picasso.
Mike: He was a famous painter who did the Sisteen Chapel back in 
1977 and now he's doing our art.
Chad: He's gay.
Brendan: Picasso is this punk as fuck motherfuckin' artist from 
CT. Write to him-his address is on our 2nd 7".
Athena: What's your favorite show you played?
Brendan: We played with JESUS CHRUST, my all time favorite 
punk band. There was so much dirt and shit on the floor that my 
boots were caked with shit for a month.
Mike: All of our shows are good because of our crowd. As long as 
everyone's drunk or pogoing around, we all have fun. And we like 
to get spit on us. It's so punk rock.
Renee: I love every show we play because I get drunk & have fun. 
Chad: It's just fun playing in front of ten people.
Athena: Who cuts your hair? What is your ultimate punk haircut? 
Do you think looking and dressing punk is important?
Chad: What hair are we talking about? Top or bottom? Ha ha. I 
don't have one because I'm not punk, I just play in a punk band. I 
think dress is important if it can look that way all the time, not just 
a weekend thing.
Brendan: Either my girlfriend or someone else whose around. A 
fuckin' mohawk is the ultimate punk haircut. Dressing punk is very 
important. It tells people who and what you are and tells society to 
fuck off.
Mike: My girlfriend cuts my hair. Well, I like a spiky top, myself. 
And I usually like black hair the best, but sometimes it's wither 
blonde, red, auburn, blah, blah, blah. Yes, punk style is important 
because it tells everyone else to fuck off. Because you know, I have 
no friends who aren’t punk. Even if someone just wears a SEX PIS
TOLS t-shirt, that's fucking punk as fuck as long as there is a safe
ty pin on it.
Renee: Well, I actually pay someone to cut my hair so that I don't 
end up looking like I got attacked by hedge clippers like Mike. I 
don't like hair, so I like skinheads, they have the best haircuts. 
Kind of because once you start dressing punk, there's no turning 
back. People know what you are and it shows that you don't care 
what people think, and that you might get your ass kicked, but it's 
not what you are, so fuck it.
Athena: What do you do outside of (he band?
Renee: Well, I work again. I didn't for about five months. I grind 
metal. I bet you're all jealous now and want my job.
Chad: ...Make amateur porno movies.
Brendan: I just listen to records, watch Star Trek, all three kinds, 
hockey, and sci-fi and horror movies... I also try to read a lot.
Mike: Well, I'm getting laid off of my job so I'll be collecting unem
ployment. I like watching really bad movies-you know those 
teenage sex movies like Meatballs III. But I love to buy records and 
go see bands and that's all. I'm gonna fix up my hearse now.
All: We want to thank everyone from the west coast, CHICKEN 
FARM, and Lenny "Scabies" FILTH.



Athena: So how's tour going, guys? 
Alex: I think it's going fabulous.
Jeff: We've had fun until tonight.
Jim:: Yeah, we've had fun until tonight.
Alex: Really? I had fun tonight.
Doug: We played the No Fun Zone [Gilman Street-ed.] But 
we had fun regardless of what anyone else thought. We're 
not here to entertain, we're here to kill you!
Athena: So how's Berkeley treating you? 
Doug: Everyone so far has been rude.
Athena: Who? How?
Doug: People on the highway, people in convenience stores, 
people on the street, people at the show...
Athena: How were they rude to you at the show?
Doug: I was just thinking about the comparison of Berkeley 

 to New York. New York people really seem sweet after tonight. 
 They may not understand you, but they smile.

A thena: How'd you hurt your hand, Alex [It was in a cast-
ed.]?

 Alex: There was this garage we were playing in yesterday 
which was in Santa Barbara at this soap star's house...
Doug: David Lee Roth was there. He gave us fifteen hundred 
bucks. The Pope was there; he said he'd catch us in 
Colorado.
Jeff: The Pope is bringing wine to the show. We're opening 
for the Pope! Actually, it's water, holy water...
Alex: Actually, what happened was, after a few too many.

Athena: Has it been worth it?
Jeff: It's been fun. I'll always have a lot of fun, regardless. It 
would be nice if we made a little more money, though. 
Athena: What do you guys think of the whole "P.C." thing? 
Jeff: People who are so dedicated to a set of rules are often 
blind to the ends that they lead to. That's the way it goes. 
Doug: It's kind of like Lollapalooza in a way. Lollapalooza has 
a veneer of P.C. with it and it's like fashion. Punk rock was 
fashionable 10 to 15 years ago, a hell of a long time ago and 
when it was fashionable it was completely I dare not say 
"impotent", but it was "toothless". Anything that's fashionable 
like P.C. just becomes so completely co-opted that it's tooth
less.
Athena: Tell me about your van, Doug.
Alex: That's why he's in the band, he has a van.
Doug: I love my van, I live for my van. It's an '84 with 
115,000 miles on it, it has rust holes all through it, it's small, 
and all seven of us are going to squish into it because we're 
hard!
Alex: Jim has a big green Newport and it's big and ugly and 
definitely punk rock.
Doug: We pee in the van, too.
Athena: Out the rust holes?
Jeff: No, we're drunks so there's always bottles around.
Doug: So if you're a cop, don't pull us over.
Jeff: We'll give you donuts. Here, take my last one, it's a jelly. 
Athena: What do you guys think of Keith Moon?
Doug: I think he's dead. I like Keith Richards better. Same 
name. It's cool

because Keith Richards did all 
the same shit but he's still alive and he's never gonna die! 
He’s still on his feet and I respect that. He's abused himself 
to the greatest extent possible and still hasn't fallen over. 
Athena: What's your favorite beer?
All: Hmm...
Doug and Jim: Straub.
Jeff: Pilsner from Czechoslovakia, Straub's good, too.
Alex: Stout's beer out of Adamstown PA is good. It's a micro- 
brewed beer. Micro-brewed beer is the shit. No preserva
tives...
Doug: St. Mary's Pennsylvania all natural, doesn't give you a 
hangover. Plus, my own home brew is quite tasty. Any brew
ers out there, please network with me.
Jeff: Debi Catanzaro's home brew porter is good.
Alex: That’s good shit.
Athena: Let's get back to the P.C. thing.
Doug: I think the main thing that hits home with SUBMA
CHINE is the fact that there are people that will tell us what to 
eat. I, as a matter of course, eat about 4 pounds of kabasa a 
week. It's kind of a cultural thing. And whenever anyone 
imposes their P.C. thing on me, what they're actually impos
ing on me is cultural colonization. Ha ha. We'll take that one 
to Noam Chomsky, huh?!
Athena: How'd you guys meet Dan and Dave Punk [Dan and 
Dave are D.J.'s who do a punk show in Atlanta GA-ed.]?
Doug: I'm not sure if they wrote to us or if I saw their ad 
somewhere, but they sounded really enthusiastic. I sent them 
records and they sent us play lists and they actually played 
us! I thought they were very cool; they're great guys and 
they're really into it. Actually, when I talked to them I asked 
them how long they're been into it and it hadn't been very 
long. The thing is, their very cool. We've already busted on 
young kids who haven't been into it very long, but there are 
people who are new who are so cool. I guess it's a seniority 
thing especially in Pittsburgh with the union background

Alex: The doctors were nice.
Doug: Did they give you pain pills?
Alex: Yes. That was nice of them.
Doug: See, we've had fun in Berkeley!
Alex: I also had to give them a hundred million dollars. I 
can't wait to get the bill.
Athena: Tell me about when you guys got pulled over.
Alex: Greg got pulled over.
Jeff: Brainiac 5 on the drums got pulled over. We were 
driving along highway 10 through New Mexico. I'll give 
Greg the benefit of the doubt; he just woke up. It was very 
very early and we had been driving for about 9 hours at 
that point.
Greg: Yeah, we did the wake and bake thing...
Jeff: Then all of a sudden there's this big sign that says 
"All Vehicles Must Pull Over". We're all, "Oh. Okay".
Greg: So I pull up and the first question they ask me at 
6:30 in the morning after the wake-and-bake was, 
"Where are you coming from?" and I didn't even know 
where we were! I meant to say Texas but I was thinking 
New Mexico and all that came out was, "Mexico". So they 
made us get out and they searched my stuff and found 

my pot. They were real nice about it. They were like, "We 
don't know what this is unless we take it to a lab and there's 
not even enough here to worry about, but you have to get rid 
of it." So I ate it.
Jeff: So he got back behind the wheel and drove.
Greg: It was no big deal, they were real nice about it.
Athena: Are you guys breaking even or making gas money? 
Jeff: The trip to Austin cost a lot of money, but other than 
that, it's been okay.
Athena: You guys drove straight to Austin from Pittsburgh, 

| right?
Jeff: Yep. 27 hours. We only have two weeks and we wanted 
to come to California.

- actually I can't say "A 
few too many" because 
there is never a few too 
many! After some, I 
thought, "I will conquer 
the garage”. Ajax [road- 
ie-ed.] helped me up 
there and I kind of half- 
stepped on his face getting up 
there...
Greg: The garage was what, 
twelve feet high?!
Alex: I jumped down and hurt 
myself. The drunker you are, 
the harder you fall. I went to 
the hospital today...
Doug: We actually tried to 
keep him in the hospital 
longer so we could play maybe 
better than second. I guess I 
was wrong. We don't want to 
play first to a crowd who does
n't care anyway.



here. The simple fact
is that there are new people who are so hip and 
so on top of things and interested and care a lot. If I get 
down, I call them in a drunken stupor and whoever I talk 
to, Dan or Dave, they cheer me up immensely. They're 
my therapists. I don't call them collect, so they don't 
mind. I don't think they have very much sex, either, so 
it's not like I catch them at the moment.
Athena: Spout off about the "spouse" thing.
Doug: Well, my girlfriend is moving to San Francisco 
and a lot of it is based on the fact that she would have 
stayed if I would've committed, and I'm not pulling this 
marriage thing, but it would have been great for her to 
stay, but I wouldn’t have treated her right. I probably 
already don't treat her right because I'm in the band. I've 
got this certain commitment and it's like fucking retard-
ed people! It's like this gene that makes your brain like 
half the size and makes you want to be in a band. And 
you want to travel around in a van and sweat and smell 
and be with a bunch of guys who are ugly and they get 
pissed off at you and you get pissed off at them. I think a 
lot of punk people have been in this dilemma, like you, 
Athena. Care to add anything?
Athena: My boyfriend will probably read this, so no! 
Doug: The fact is if you're really into it, I mean, we're 
not musicians or anything, but we just fucking complete
ly get off on what we do. And it's not like we go out and 
cheat and fuck people. It's just that the amount of time 
you have to spend with those four guys in your band and 
the amount of commitment and intellectual energy you 
devote to that, you have nothing to talk about but the 
band and girls get tired of that.
Athena: So what do you want to do with SUBMACHINE? 
Doug: I just want to live SUBMACHINE. I never feel so 
good as when I'm around SUBMACHINE. Even if we have 
a bad show we just have so much fun together; we really 
love each other. We just go out and the best thing is to 
play and entertain people. It's not "entertain" in an 
embarrassing way; it's not like Guns and Roses. It's not 
a sermon show where some bastard who thinks he's a 
lot smarter than you tells you how to think. We enjoy 
people and if somebody can go to a SUBMACHINE show 
and have fun, which usually requires a lot of alcohol 
unless you're tone deaf, it's great. When people have fun 
and we have fun it's just like a huge party. Actually, we 
prefer to play parties rather than shows. If we could play 
a whole tour of parties, we would do it: meet a million 
people, drink ten million beers each, and eat good food 
of course. Plus, I don't want to work in the library much 
longer.
Athena: What do you do at the library anyway?

Doug: I'm a journal janitor. I put maga
zines in alphabetical order plus I supervise 15 students 
and tell them to put magazines in alphabetical order. 
These are people that are smarter than me and I tell 
them to put things in alphabetical order. I know, it's 
completely pathetic. Then again, the grad students that 
come in and want help are even more pathetic. It's com
pletely unrewarding and meaningless and a complete 
waste of time, but I work with smart people and my boss 
is flexible which is important in punk rock. Don't work at 
Burger King because they won’t let you off when You 
need next Friday off because you have to play in Toledo. 
Athena: So how do you feel about the girlfriend thing 
because you're basically choosing your band over your 
girlfriend.
Doug: In this relationship, I did tell her that the band is 
my major commitment and I probably will regret it 
because there just aren't a lot of smart, beautiful, inter
esting girls out there. But I've been into punk rock a lot 
longer and it's ruled my life a lot longer. It's been a very 
important thing to me.
Athena: Do girls like your band?
Doug: No. Girls like FUGAZI and JAWBOX and BAD RELI
GION and Mr. BUNGLE, or is it M.R. BUNGLE? That's the 
thing about giving up a great girlfriend for a band is that 
we go out on tour and fact be it, when we played In 
Baltimore, me, Jim, and Alex all slept on the folding 
couch and couldn't have cared less. I suppose at some 
point when you start a band, you think that you're going 
to eventually be cool and get girls or boys, but I don't 
think that's in the cards for us. It's not like we're cuties. 
Athena: Tell me about your glasses, Doug.
Doug: The deal with them is people put them on and 
they think they're not real glasses because they’re not 
very strong. The fact is, beyond 10 feet things get blurry, 
and a lot of people just live with that. I'm just too fucking 
anal to deal with it. I can't deal with the fact that I can't 
read a street sign two blocks away. I think that has a lot 
to do with becoming a punk rocker and this is pathetic, 
but you just care too much. I hate when things that I 
think are going to be good turn out bad. Like when we 
get lost because I didn’t study the map close enough. It's 
a true thing, though. Punk rockers are people who care 
about shit. We get uptight about things. We care about if 
people like us. We care if shows go bad. If we're on tour 
and we're losing a hundred bucks a day out of Doug's 
payroll and the promoter loses money, we feel bad. It's 
just stupid.
Athena: How do you guys write songs?

Doug: I just gripe. I know it's 
pathetic and a lot of it has to do with being self-con
scious and a loser, which is punk rock, but a lot of it has 
to do with not being popular. If we could all be 90210, 
there would not be punk rock, but the fact of it is some 
of us are ugly, some of us are poor, and some of us are 
fat. I've been reading the Rolling Stone interviews from 
'68-78 and the Keith Richards interview was completely 
on the ball. He was completely drunk like me, but he 
remembered everything like me. So I feel that maybe 
deep down in my pitiful person, there's some grain of 
genius and I'll write a good song someday. The Mick 
Jagger interview was even better, he was fucking punker 
than anyone you'll ever know. They played it because 
they liked it. My songs take a long time. Alex writes his 
songs in a minute; he'll sit down and write it in 10 or 15 
minutes. I write parts and let them sit. I don't think it 
makes them any better.
Athena: You talk a lot, Doug.
Doug: It's weird that I like to shoot off my mouth so 
much now because I grew up as a kid that was very 
quiet. I just kind of sat back and at times I tried to be 
cool, of course it never worked, but I was taught that it’s 
better to shut up. Then I realized that everything is 
based on confidence; it doesn’t matter if you're good 
looking or what car you drive. If you're confident you’re 
gonna get the job or whatever. If you can get into a punk 
rock circle where you really finally believe in yourself 
and think that you're something good and people actual
ly like you, which is the key thing, you can feel good 
enough to have a band, you can feel good enough to be 
king of the world. SUBMACHINE goes to New York on a 
weekend as nothing, plays at the ABC NO RIO, and 50 
kids break arms jumping around making asses of them
selves while we make asses of ourselves on the stage, 
and it’s so invigorating. Then I go back to work the next 
day. It's just that acceptance thing. It's not merely accep
tance, though. If you wanted acceptance, you could join 
a fraternity. Punk rock is more elite than that. We know 
posers; posers are wrong because they're fighting for 
acceptance. You've got to be on top of it. You don't have 
to only know punk rock. If you met me, you’d have to 
know MUDDY WATERS, HAZEL ATKINS... I demand a lot. I 
think that's the key: we don't settle. I guess maybe that's 
it: real punk rockers don't settle.
Write to the band at: SUBMACHINE c/o Rust Records 
P.O. Box 81942, Pittsburgh PA 15217 U.S.A.



Ted: So, I need your name, what you play, and your 
favorite serial killer.
Stretch: Stretch. I play the synthesizer and my favorite 
serial killer is Dick York.
e. levins: My name is e. levins (guitar) and I personally 
like the Green River killer cause there's a band named 
after him.
Pie Boy: I'm Pie Boy. I play bass and my favorite serial 
killer is Randy Kraft.
Ted: I don't know who he is. Is he a friend of yours? 
Pie Boy: No. He's from L.A. He was a homosexual 
killer. He did weird wicked things to little boys. Quite 
disgusting.
Stretch: There’s a real cool one right now. He kills 
horses and mutilates their organs.
Pie Boy: Yeah, that's not a serial killer.
Stretch: Yeah, but it's an animal serial killer.
Pie Boy: He's bringing serial killing to new heights. 
Stretch: He cuts off their penises.
Ted: So um... Gein. What's your name, what do you 
play and who's your favorite serial killer?
Gein: I'm Gein. I play the drums, (and favorite serial 
killer is) Probably Albert Bush.
Ted: How come your favorite serial killer isn't 
Ed Gein?
Gein: Well, he's just really popular, 
e. levins: Ed Gein is Top 40.
Scraps: My name is Scraps, I play the sax 
and I think my favorite is the Claremont killer 
from San Diego. ’Cause I thought that he might 
even come get me. He was just too close.
Ted: OK, let's get to business. Speaking of sax play
ers, you added one after the record came out. First of 
all, how do you find a sax player in San Diego who's 
name is not Paul and...
e. levins: We had a clarinet guy on the 
record and I was talking to Scraps when 
she said that she plays clarinet, but 
she says that she prefers sax. So 
that's what happened. And we 
saw Skinbus and thought 
they were really cool, 
so we decided to 
have a sax.
Pie Boy:

Because 
we idolize 
Skinbus. We 
want to be 
Skinbus.
Ted: So Scraps, 
when you picked up 
the sax, did you do it 
for the purpose of play
ing in this band? I mean, 
when you first started playing 
an instrument did you say "Oh 
I’m going to be in an alternative 
band and play sax?"
Scraps: No.
Pie Boy: She was married at the time 
in Minneapolis.
Scraps: It was a lot of decision making.
Leave my family, my home, come out here...
Ted: Do you know Soul Asylum?
Scraps: Yeah. I grew up there. But you know, 
these guys were worth it. 
e. levins: She's old enough to be Dave Pirner's...
Pie Boy: ...grandmother. 
e. levins: Well... somewhere in between grandmother 
and mother.

Ted: So what is Creedle and what is the concept behind 
the band, if any?
Pie Boy and Stretch: There is no concept.
Ted: So is it just a free- form- do- whatever- you- want 
type of band or... You got a lot of weird stuff on the CD. 
Stretch: We're trying to break into the Top 40...
Pie Boy: But we're not successful.
Stretch: ...but we're not very good.
Scraps: We have a lot of work to do.
Pie Boy: We're kind of crappy players so 
we just do it the best we can. We know 
someday we're going to be right up 
there with Whitney Houston.
Ted: But that would be 
selling out.
Pie Boy: That's 
what we want 
to do.

Stretch:
We're trying 

to, but we're not 
 good at that!
Pie Boy: We want to sell 

out.
Ted: Is that why you have the 

keyboards?
Everybody: Yeah.

Pie Boy: The synthesizer.
Stretch: We're trying to get up to date and be 

high tech and go after that dance pop crap, 
e. levins: Thomas Dolby.
Stretch: Thomas Dolby. That's my big influence.
Ted: To me, Creedle seems to be a band where you sit

around and do whatever you want and write songs about 
a lot of friends. (laughter)
Ted: Well, what inspired you to write a song about Mark 
Trombino (drummer, Drive Like Jehu)? 
e. levins: Because we wanted him to sing for our band 
and he said that he didn't have it in him.
Pie Boy: He pussed out on us, basically. 
e. levins: But he told me that he 
always wanted to be a singer.
Ted: Really! He seems too 
quiet to be a singer. 
e. levins: When he 
came down to it.. 
too scared.
T ed :

 Did 
he try it? 

Did he jam 
with you at all? 

e. levins: No. You 
know this is where Mark 

grew up.
Ted: In Long Beach? Right 

here on this dock?
 Pie Boy: Right here. His mother gave 
birth to him on that pylon right there.

 Ted: What inspired you to write a song about 
Joanna's (their manager) mom? You write a song 

about my mom and I'll kick your ass!
Stretch: Those songs aren't about Trombino or about 
Joanna's mom...

Pie Boy: It's just the titles. Actually e. levins' part is 
about Joanna's mom.

e. levins: Joanna's mom when she was visiting 
the Mississippi River. She was on a trip and 

she took a steamboat ride. That’s about what 
it's about.

Ted: Were you there or did... 
e. levins: No. She just told me about 

it. (laughter)
Ted: So I take it you're pretty close 

to Joanna's mom!
Stretch: I had dinner with 

Joanna's mom once.
e. levins: Joanna's mom 
 came out and saw us in 

Las Vegas.
Ted: So she heard 

the song, 
e. levins: She 

had told Pie 
Boy that he 

screams 
very good.

Pie Boy: 
Yeah, she did! 

That's true!
Stretch: I ate with her 

and she got sick and had to 
go home.

Ted: At the table?
Stretch: Yeah, at Favors, in Las Vegas.

Ted: She spewed?
Stretch: No, she just started making these faces 

like she was going to throw up and then went home. 
e. levins: That's probably a combination between the 
chicken wings...
Pie Boy: ...and our Top 40.
Ted: So the last song on the album, I guess that was e. 
levins' phone number?
Pie Boy: Ex- phone number.
Ted: I called it today to see who's it was. It was some 
guy named Lee.
Stretch: Has anyone else called? Did he say?
Ted: No.lt was an answering machine so I just hung up. 
e. levins: You should've told him there's a song named 
after it.
Ted: So that song is basically all the messages you got.
I noticed one message that said "that message is driving 
me crazy!". What message did you have on there? 
e. levins: That was Corina (e. levins' girlfriend). There 
were so many messages on there. I change it every day.
I was probably singing and she probably had to listen to



it a lot. I tried to get people to sing their messages.
Ted: Did you plan on saving all these messages for a 
song from the start? Did you try to get people to sing 
their message so you could put it into a song? 
e. levins: No. I used to get a lot of cool messages, but 
then when I decided to start taping them they kind of 
started to suck. And then when I stop, of course, and I 
don't have a microphone there to put on the 4 track, 
they start to get good again.
Ted: Are you going to have a new phone number for the 
next record?
e. levins: We're going to have Vialetta's phone number 
on the next record.
Pie Boy: She's our mentress.
e. levins: She's the sequel to the phone song.
Stretch: She's our vocal teacher.
Ted: So you're going to continue the phone song on the 
next record. Let's talk about the album cover. Are you
going to continue the album cover tor the next 
one? "Creedle: volume 1, number 2"? 
e. levins: Yeah, it's part of our concept.
Ted: You fucker! You told me there was no 
concept.
Pie Boy: There is no concept, 
e. levins: That is a concept album.
Ted: Yeah. It seems like it. It goes full 
 circle.
e. levins: Have you figured it 
out yet?
Ted: I know there's some 
things about pretty girls on 
there, and...
Pie Boy: That was Rob Patton 
singing on that one.  
Ted: Is it? I thought it sounded 
like e. levins.
e. levins: That is Barbara Boxer's right 
hand man singing on my answering 
machine.
Pie Boy: Now you know what her office is all 
about.
Ted: So what is the concept behind the record? 
e. levins: Come on, man. That's part of the fun.
We can’t disclose that.
Pie Boy: We cannot divulge any information on that, 
e. levins: We can't reveal it.
Ted: Well you have a lot of samples on it. How many? 
e. levins: A lot more than people seem to realize.
Pie Boy: You got to really listen hard.
Stretch: There’s lots of them.
Ted: I didn't even know there was a Rocket from the 
Crypt sample on there until Joanna told me. 
e. levins: They thought we were bagging on them by 
putting that on there. But there’s a concept behind that, 
too. The concept that we fucked up.
Pie Boy: It kind of backfired on us. 
e. levins: That was going to be our Cargo records song 
and we were going to put a bunch of Cargo samples on 
there because we figured that we couldn't get sued by 
Cargo. And then we ran out of time, money, and the 
sampler was fucking up. So basically Rocket made it on 
there and it comes at kind of a weird time where they 
think that we're telling them that we can't stand them. 
But that's not true. 'Cause they're our second favorite 
band in San Diego behind Skinbus. And they have a sax
ophone player too. That’s San Diego. That's just part of 
the wave. Like Donald Wilson.
Ted: Oh! Did you guys ever find out who mailed that
Creedle CD in that bag of shit?
e. levins: That's a pretty hard one to figure out.
Pie Boy: We think it was Ryan (Fishwife) but he won't 
fess us to it.
e. levins: 'Cause he knows...
Ted: Maybe it was Rocket because they thought you 
were dissing them.
e. levins: No. Ryan and us became pen pals for awhile. 
Stretch: He had been stalking us. 
e. levins: Yeah. That was the third letter, we think, 
from Ryan. And we would write him back.
Ted: Did he ever use his name?
Pie Boy: He fessed up to the first two letters and then 
we got THAT.
e. levins: We always get crazy shit in the mail. Every 
day. People just send us shit and we really wish they

the first 
 Fishwife
cover.

e. levins: He has a 
band, too.

 Pie Boy: Yeah. He just 
started a band with Randy 

Janson, who also works at Avalon. 
e. levins: And they're going to be 

huge.
Pie Boy: They're going to be the next big thing 

out of San Diego. They'll get signed for sure.
Ted: Are they going to be Top 40? 
e. levins: Top 10.
Ted: You guys are (were) in the San Diego music 
awards. What did you get nominated for? 
e. levins: We paid them.
Ted: Is that how it works? So did the Stone Temple 
Pilots pay them to be in it also?
Pie Boy: No. Their record company paid for them.
Ted: So did Cane (Cargo Records) pay for you guys?
Pie Boy: We said if Stone Temple Pilots gets it, we want 
it too.
e. levins: Fishwife just got bought out by Warner and 
so with that advance money that they got, Kane gave it 
over to the San Diego Music Awards.
Ted: So what are you nominated for? I heard you got 
three categories.
Stretch: Did we?
Pie Boy: I think we got best new artist...
Gein: ...Best album of the year and Best Rock Album of 
the year.
Pie Boy: Best Rock Album of the year?
e. levins: We gave them the money for the Alternative
category, but I guess we're not alternative enough.
Ted: That's really weird because what was Stone 
Temple Pilots nominated tor? They don't have a sax and 
a key... synthesizer, you know, something that would be 
"alternative"...
Stretch: Yeah. It’s synthesizer, so don't fucking get it 
wrong!
Gein: There's only two bands in that list that would even 
be kind of "alternative".
Ted: Who's on the list?

would stop.
Ted: So who did the cover of your CD, "Half Man, Half 
Pie"? Is that a famous guy? It looks just like a cover of 
an EC Comic.
Gein: Philip Bucannan, from Avalon Tattoo (in 
Pacific Beach). 
e. levins: He's famous, too.
Pie Boy: He's a local celebrity.
He's a big time guy. He's got 
his tattoo stuff in maga
zines and things like 
that. He's really 
cool.
Stretch:
He did

e. levins: I just want our records out in Japan. We 
want to go there. We want to move there. We can play 
there in the parks on Sunday afternoons where all the 

 bands set up...
Pie Boy: And watch the funny rock- a- billy guys in the 
street dance around to Carl Perkins. 
e. levins: After we read that last Flipside issue with the 
Japanese Invasion cover. We ail sat around together 
and read that.
Pie Boy: We each took turns.
Ted: So e. levins, you are going to be a lawyer. What 
are you going to do?
e. levins: You can't put that in there! Yeah, I guess you 
could put it in. I'm going to sue people if they leave our 
band. (laughter)
Pie Boy: For what? Loss of wages? 
e. levins: Partnership. Wrongful dissolution. Verbal 
assault. (small talk about Flipside, MRR, Sophia Posidon) 
Ted: Have you played outside of San Diego yet besides 
tonight’s show?
Pie Boy: Las Vegas and Palm Springs 
Ted: How did people take to you there. Did anyone 
show up for those shows?
Pie Boy: They dug us.
Stretch: In Las Vegas we're so huge.
Scraps: Huger than in San Diego! It's weird.
Ted: Are you joking or serious?
All: We're serious!
Stretch: It's because of him (points to e. levins).
Ted: Because he played with U2. (laughter)
Pie Boy: Yes! e. levins did play with U2!
Ted: Creedle, featuring ex- U2 guitarist!
Stretch: Did you really play with U2? 
e. levins: Yeah. I got Bono's pick. I played Bono's guitar. 
Ted: Tell the story!

 e. levins: I don't want to tell the story. Well, OK. So 
we're like front row for U2.
Ted: You were front row? 
e. levins: Well, we weren't supposed to be front row, 
but we were front row. We got up to front row because 
we just had to be close to Bono and the Edge. And so 
they played a couple encores and they came out and he 
said (in Bono accent) "You know, I’ve been picking up 
the harmonica lately and playing a little bit of guitar, but 
I’m not really that good, you know? Anybody can do it." 
And then they went into the song and then they had a lit-

Stretch: Deadbolt, Rocket, and Rust...
Gein: They're certainly not alternative.
Pie Boy: Rust isn't alternative at all.
Gein: I can't remember who else.
Ted: How do you go about writing your songs? Do you 
all just jam together?
e. levins: Scraps comes in with the sax part.
Scraps: And they just follow me.

Pie Boy: Scraps writes all the songs.
Scraps: And if I don't like it, I say "Hey!".

Stretch: She's the one with a music degree.
Pie Boy: She went to Julliard. 

e. levins: Before she got married.
Scraps: And then I raised a family and 

now I'm starting my rock career. 
e. levins: She kinda split on the family. 

Pie Boy: She hung out in New York 
with Charlie Parker for a while. 

Scraps: He taught me everything 
I know.
Ted: Where's your family 

now?
Scraps: I left them in 

Minneapolis. 
e. levins: You know 

what our goal is, 
Ted? I just 
thought of what 

our goal is. You 
asked us earlier what 

we are trying to do. Slash 
the Top 40 answer.

Pie Boy: This is the new concept. 
e. levins: We're trying to get Japanese 

distribution through Avan.
Pie Boy: And that is true. That's no bullshit. 

e. levins: That would be my dream come true.
Ted: And why would that be a dream come true?



tie break and they tried to make it not planned or any
thing and he said "Pretty good. Pretty good. But I think 
somebody out there can do it better! Are there any gui
tar players in the audience?". And so all my friends are 
pointing at me and I was...(pauses)
Ted: Really stoned and drunk and didn't know what was 
going on!
e. levins: ... and so I got thrown up there and he said, 
I'll never forget the words, he said "You play guitar, 
right?". And I said "Yeah". And he said "OK. C A F". 
And I go OK and played it. "People Get Ready". Curtis 
Mayfield.
Ted: And that's your claim to fame. 
e. levins: It might be a lie. It might be a lie.
Ted: No, I know that's true.
e. levins: And then the Electric Love Hogs were in town 
and they said "Are there any guitar players out there?". 
Ted: You have a single coming out.
Pie Boy and e. levins: A couple.
Ted: Gimmie info.
Pie Boy: Well they're already recorded and ready to go. 
Ted: Did you record them during the LP sessions? 
e. levins: We have to remix.
Pie Boy: We recorded them last June, 
e. levins: With Mark "Jehu" Trombino.
(laughter)
Ted: What labels are putting out the 
singles?
e. levins: Cargo's putting 
one out and Scheming
Intelligentsia is 
putting one out.
That's a split single 
with Fern Trio. And 
some other people 
expressed interest in 
putting one out. (we get 
distracted by someone pee
ing around the corner) 
e. levins: Oh! We should have 
done our First Offense cover 
tonight!
Pie Boy: (sings) "Cigarette bum 
mer..."
e. levins: That would have been rad.
Ted: You can still do it tonight. You haven't 
played yet.
e. levins: We don't know it yet. That’s the only 
song Mark "Drive Like Jehu" Trombino wrote for 
them.
Ted: Oh that’s who First Offense is? Mark Trombino's 
first band?
Pie Boy: They're from Long Beach. 
e. levins: He’ll get really mad if you put that in there, 
but you probably should.
Ted: That’s OK. I will.
e. levins: You should say "Creedle was very hot.
They did the whole First Offense seven inch".
Ted: Oh we should talk about the...
Pie Boy: ... the Rocket tribute con
cert.
Ted: Are you guys going to do any
more of that?
Stretch: When we retire.
Ted: Would you do a Rocket cover 
tonight or something like that? 
e. levins: Maybe on tour. Maybe we could just like 
book better shows and say "Rocket and the Crip" and 
people would get mixed up...
Ted: "Featuring ex- U2 guitarist, e. levins" 
e. levins: ...and people would show up to the shows. 
That's the thing, Ted. How could we put that sample on 
there and mean any harm by it if we're going to go out 
and learn their first album, note for note.
Ted: (laughs) I don't thing you have to defend yourself 
anymore! I think they understand, especially since they 
showed up to that show.
Pie Boy: Half the guys did.
e. levins: And John sang with us. It's on video and it's 
going through the Flipside classified bootleg video ads. 
Ted: I want a copy of that. Or at least see it, if I may. 
e. levins: Oh! Another goal. This was Stretch's goal, 
he told me. Tell your goal.
Stretch: I don't remember.

e. levins: About that night. "Beavis..."
Stretch: Oh. We want to get Beavis and Butthead to 
sing a song of ours. "Super Motorcross".
Ted: Wow! You should do that.
Pie Boy: We also want to make Nintendo commercials. 
Stretch: Yeah. We want to get a little bit on a Nintendo 
commercial.
Ted: Or do the music for a video game.
(more idle conversation) 
e. levins: How come you are not talking 
Gein?
Ted: Yeah, Gein, say whatever you 
want, forum's yours. 
e. levins: Do we get a cool 
closing comment thing?
Ted: Sure. When 
do you want it?
Now?
Stretch:
No. 

 Keep 
 it going. 

 We haven't 
said anything 

 cool yet.
P i e  Boy: Gein always 
throws up before we go 

 onstage. I want everyone to 
know that.

Scraps: And I have to go to the bath-
room a lot.

 Pie Boy: And Stretch always has to take a big 
poo poo before he goes onstage.

Ted: What do you have to do before you go onstage?
Pie Boy: I have to comb my hair.
Stretch: I always have to pee, but I have trouble peeing 
in a public men's restroom if there is other men inside. 
So I stand there, but now I’ve come to terms with it and I 
don't flush the toilet just so it looks like I peed. I just 
don't walk out. But it's really hard for me. Sometime I 
have to stand there for a long time and it helps if I do 
math problems in my head (laughter) 'cause it gets my 
mind off of it and then I discovered, just recently, if I... 
Ted: You’re serious about all this, aren’t you? You can't 
just make up shit like that!
Stretch: ... rub on the side of my balls, I pee soon.
(lots o' laughter)
Ted: e. levins. What do you have to do before you go 
onstage?
e. levins: I have to practice singing my arpeggios in the 
back room. And jumping jacks. I have to do a couple 
sets of jumping jacks.
Ted: So what do you guys do when you have to pee 
onstage?
Pie Boy: We just pee.

Scraps: I try not to think about it.
Ted: Do you pee when you are playing?
Pie Boy: Yeah. You stand the chance of getting electro
cuted when you do that, but when you gotta go, you 
gotta go.
Scraps: It's more obvious when I do it onstage, because 
I have to squat.
Ted: You can just do it standing up, can't you? 
e. levins: Just let it run. That's why she always wears 
those mini skirts.
Pie Boy: Scrap's got a few tips for the girls out there 
about peeing in dirty bathrooms.
Scraps: You just have to build up your leg muscles so 

that you can hover above. You don't actually sit on 
the toilet. And especially if you are going to the 

bathroom in our practice room, you have to keep 
your feet moving because there are cockroach

es running by.
Pie Boy: And Stretch, don't you have some

thing to say about masturbation?
Stretch: I love to masturbate.

Ted: I used to do that.
Stretch: At least twice a day.

Pie Boy: And how hip are you? 
Stretch: And it's hip because 

we've been reading in these 
magazines and all the hip 

alternative rock bands 
mention masturbation 

in their interviews. So 
just to be part of the 

thing...
Ted: So when you go on 

tour, where are you going to 
masturbate?

Stretch: I don't know.
Ted: I always wanted to 

ask bands that go on tour 
for 6 months, "Where 
do you beat off?". 

Scraps: I just go to some 
private place.

Ted: But girls don't masturbate, 
come on! (laughter)

Pie Boy: Scraps does too masturbate. (tapes 
flips over and we miss a little...)

Scraps: Behind e. levins' amp.
Pie Boy: But we are the only ones who can really see 
her, because e. levins' amp kind of blocks everything off. 
Scraps: And you know what else I do? When I'm play
ing my saxophone, the bottom part that curves, I just 
kind of hold it close to me when I'm playing. And you 
guys don't even notice. I got a big smile on my face!
Pie Boy: It's the vibrations from the horn, huh?! 
e. levins: Someone told us that girls masturbate by sit
ting on the heel of their foot and people don’t know that. 
And that's like a secret girl thing.
Scraps: To do what?!
e. levins: And it's true because I always see girls doing 
that and then I ask them and they always deny it. 
Stretch: Who said that? 
e. levins: My eight grade sex ed teacher.
Ted: That's how they do it in public? 
e. levins: Yeah, and they just try to act like they're not. 
Stretch: That's rad! (we all practice/try to do it like 
that)
e. levins: But they all deny it, so...
Scraps: I admitted to the saxophone. Isn't that 
enough?
Stretch: e. levins told me that he doesn't masturbate. 
Ted: Well now e. levins doesn't have a penis, does he. 
(laughter)
Pie Boy: Actually the best time to masturbate is in the 
early morning before anyone gets up and you walk in 
the bathroom and just pretend you have to pee and you 
go in and pull it real quick and then you walk out like 
nothing happened.
Gein: While you are driving is the best, though.
Pie Boy: You get that feel for the road.
Stretch: My friend told me she did that when she was 
driving, had an orgasm while she was changing lanes. 
Pie Boy: That sounds kind of scary.
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Thrashead: How long have you guys been around for? 
Andy: '87 in this group here, they had something going 
before, him (Brent) and Vince called Nothing Matters 
way back when, around ’85. So the idea behind No 
Comment, at least the whole idea musically has been 
around since 1985. That was Brent and Vince starting 
out and then I joined and Raul joined, that's when we 
made a full band, so as No Comment we've been around 
for six years.
Thrashead: I noticed you guys for a while there... it 
seems like you guys were together, but then it didn't 
work out. What was the whole story behind that?
Andy: The economy sucks, it’s very hard for us all to get 
together, all have at the same time.
Vince: We live in a far away place.
Andy: ...To get the funds together, these guys (Vince 
and Raul) weren’t working at the time so they really did
n't have too much money, so we had to front everything 
and after a while we got tired of fronting money, and so 
now they're working, they're showing up for practices, 
they're paying for the stuff now, so everything is cool. As 
long as they show up and pay for practices, who gives a 
shit.
Thrashead: So basically it was financial problems that 
was really fucking you guys up.
Andy: You get tired of spending money.
Vince: Something else happened, Brent had a trans
plant.
Thrashead: I remember that.
Vince: That slowed up a lot of things.
Thrashead: Wasn't it a kidney?
Brent: Yeah.
Thrashead: What happened?
Brent: It's hereditary, it's passed down from my family. 
Alport syndrome, it killed the kidney.
Andy: He got a kidney transplant, he's going on. He's 
healthier than he ever was before.
Vince: He was isolated for three months.
Andy: In that isolation time we came out with 
Downsided. A whole concept, the idea was from Brent's 
experience. The music was written while he was in isola
tion. The lyrics were written when he first found out 
about his...
Brent;...The lyrics were written on dialysis.
Andy: You read the lyrics and you can understand what 
he was going through.
Brent: Pissed on dialysis.
Vince: Isolated in a bubble for three months, couldn't 
come out.
Thrashead: Now that your out, that it's all over, does it 
still mentally affect you adversely.
Brent: Yeah, because my brother had kidney failure as 
well, so he just received a transplant three months ago. 
So it’s like were twins and were real close. It's like going 
through dialysis all over again with him, having kidney 
failure as well.
Thrashead: Basically just watching him hurt. Have you 
written any songs from that experience?
Brent: No, it was pretty much all of my nightmare in 
dialysis. I was real fortunate though, it was only eight 
months on dialysis, 
some people are on it for life.
Thrashead: At least your over it.
Brent: Yeah.
Thrashead: When did you guys release the first demo?



Brent: November'87.
Thrashead: You played a couple songs off ft tonight, 
how long has it been since you played those songs? 
Brent: Over a year (laughter). I haven't even thought of 
those songs in over a year. They were a mess. 
Thrashead: Are you guys totally going to relearn your 
Old set?
Vince: We’ll do it and more.
Thrashead; What are some of the other things, besides 
what you went through with your kidney transplant that 
Influence your lyric writing, or stuff you've had on your 
mind lately?
Brent: I'm writing very obscure lyrics now. More like a 
poetry thing, but not corny.
Andy: You have a very interesting style of writing, it's 
very unique.
Vince: We had a band, me and Brent called Nothing 
Matters, it was real negative. Then we decided we'll 
clean up a little bit here, do this and do that. Then the 
thing is, in the middle of that certain stuff happened, 
Downsided reflected around that. We started off real 
positive with animal rights and everything. Now you can 
hear Downsided, it's a whole different prospective right 
now. We've experience both sides of the situation. You 
see an upside to it, you see a downside to it 
Thrashead: Do you think your definitely on the upside 
right now?
Vince: Yeah, right now it's up. We just have to get busy 
now, real busy.
Thrashead: So far you guys have a tape and two 
records out now. The first one was on your own label 
Snare Dance. Is that you Brent, or you and Andy?
Brent: Yeah, me and Andy,
Thrashead: How many of those were pressed up?
Brent: 1000
Thrashead: There were some on gray vinyl.
Brent: Yeah, the first 100 were on gray vinyl. 
Thrashead: What is some of the stuff you’ve heard that 
influenced you besides hardcore?
Vince: Discharge.
Brent: Negative FX and early, early D.R.I. Probably 
Negative FX and early D.R.I. were the biggest ones.
Vince: B.G.K.
Luis (from For Sale): Ask him about his job.
Andy: To ail your true hardcore punkers, I work for the 
U.S. government,
Thrashead: What do you do?
Andy: I deliver internation communications.
Thrashead: Cool.
Andy: I work at the Post Office, I deliver you goddamn 
mail.
Thrashead: We were just talking about influences, what 
are yours?
Andy: Vocal wise, musically?
Thrashead: Musically.
Andy: I get off on all the earlier hardcore like the typical 
stuff. I was raised on Black Flag, Fear, and the Circle 
Jerks. Then it transpired when D.R.I. and Negative FX, 
when it started getting really, really fast is when I started 
getting more into it. Vocal wise I really like Jerry A from 
Poison Idea he's really cool, the dude from impulse

angry. I don’t like anything with a metal tinge to it or 
anything like that. I just like it to be straight out, in your 
face hardcore.
(A debate about metal and hardcore punk occurs) 
Thrashead: Do you think the demeanor of early 80's 
hardcore is coming back. I've noticed that there is a lot 
more hardcore bands springing up, as where a few 
years ago there was practically nothing.
Andy: i don't know.
Thrashead: It was always around but it seems to be 
coming out of the underground, popping up more often. 
You see more hardcore shows.
Andy: Yeah.
Vince: Alternative is such a big thing right now, that 
every show has pits now. it's like a trend, for a pit. You 
got Ice Cube having a pit, Lollapoluza two, everybody's in 
the pit, Black Sabbath kind of music, you’ve got a pit. 
That's like alternative music, but what we have going
right now...We don't have time for a pit. (laughter)
Thrashead: I've noticed one thing that when you guys

Manslaughter has a 
shrieky voice. I prefer 
stuff that’s fast and

play like the slower stuff all the people slam, but when 
you rip into the fast stuff everyone just stands there and 
looks confused. (laughter)
Andy: I guess it's really hard to slam... Actually I guess
people still consider slamming a form of dancing. I don't 
know, it’s a lot of times L.A. is too violent to get into the 
pit, because people are there just to hurt other people. 
Raul: It's Aztec Indian dancing, they are just letting free. 
(Talk goes to violence at shows)
Andy: Violence is not the way. Stay peaceful and stuff. 
Because we got a whole bunch of stuff that's going to 
happen soon with the Rodney King case and the 
Reginald Denny case. Everybody should keep in mind to 
stay cool, stay calm whatever the system does. 
Thrashead: Yeah, people are talking about rioting 
again
Andy: Keep the media out of it a lot of the times and it 
wouldn’t be this bad. 
Thrashead: That's true, I've notice that. You see like 
when the media hypes something, like they talk about 
how bad something is, it happens more often, like car
jacking for instance.
Andy: Yeah, if the media stayed out of it....
Vince:....lt wouldn't be a trend.
Andy:....It wouldn't be that bad if these kids, like I said 
with a lot of things like the riots, obviously there were a 
lot of people going out, but when they started seeing 
people on the news, rioting, beating the shit out of peo
ple, and stealing things, half of L.A. went out. It's like if 
they're doing it, why can't I do it.
That’s bad karma people.
Vince: Their punching a kid at school, why can't I do it,
blackboard jungle. 
Andy: Violence is not the answer.
Vince: No, it's a trend now. last week a kid got shot at 
school.
Andy: Violence Is not the answer, there is no answer. 
Brent: There is no answer, life is insignificant.
Andy: You might as well go slit wrists. (laughter) Move 
on to the next plane In life, we are living in the hell right 
at the moment. 
Vince: Martians.     
Thrashead: Do you guys believe in UFOs.
Vince: I saw something about two days ago, sitting in 
my
Thrashead: Seriously?
Vince: We were in the dark, and I see something going 
(makes funny noise, like something is moving around 
really fast). And I go no, the bud wasn't that good 
(laughter). It was weird man. You never know, what us 
so special.
Brent: There's got to be a higher form of intelligence 
other than human beings.
Andy: This interview is getting weird.
Thrashead: Since were getting bizarre, ok I know you 
guys are opposed to violence, but if you could eradicate 
all the stupid people off the face of the earth, would you 
do it?
(Long Pause)
Vince: No, stupid people make things interesting for me 
(laughter). They do, It’s like oh that's stupid (laughter), if

everybody was so straight, stupid people would be bor
ing, you've got stupid people, that's cool (laughter). 
You're stupid, that's cool (laughter). You make my day 
more interesting, you're so stupid (laughter). 
Thrashead: Get a good laugh from them. How about 
you Raul?
Raul: No comment (laughter).
Thrashead: Come on Brent.
Brent: What was the question?
Vince: Would you wipe stupid people off the earth? 
Andy: What is considered stupid, now can we make 
judgements on other people, saying that they're stu
pid....Now you’ve got people out there who.....Well this is
just too far gone....Yes, it's depends on the person, I do 
believe in violence in some situations, yes.
(Some guy comes over and gives us beer)
Thrashead: How do you deal with dogmatic people? 
Andy: Define dogmatic.  
Thrashead: Basically the people who, they get up on a 
pulpit and they fucking shove their views down your

throat. You may kind of agree with them, but you don't 
exactly agree with them. Then they get in your face, 
they're always right, etc., etc. There is no room for oppo
sition. How do you deal with people like that?
Andy: How do I deal with people like that? I don’t like 
people forcing their opinions down my throat. 
Everybody's got a right to their own opinion. Brent wrote 
some lyrics to one of our songs off the demo. It's called 
"World of Difference". He wrote lyrics like, You may like 
what I hate, or despise what I appreciate. Everybody's 
got their own opinion, you've got to respect that. Unless 
you're shoving it down someone’s throat. When you start 
shoving it down someone's throat......I respect every
body's opinion to a point. That's American society, every
body has the right to say what they want. What they feel 
is right, you know a lot of the time you may not agree 
with it, like nazis and stuff. I don't like nazis, I don’t like 
people hating other people because of their skin color. 
When it comes down to that I don’t agree with it, but this 
is America and they have the right to say what ever the 
fuck they want. It's a matter of opinion.
Thrashead: Do you think their opinion counts of they're 
seriously hurting people though?
Andy: No, not at all.
Vince: No, if they're hurting somebody, they're stupid 
people, we’ll kill all the stupid people in the world......
Andy: ...Wait a minute we’re on a different question
now.
Vince: No, but he's talking about nazis and stuff. 
Thrashead: Yeah, the fascists.
Vince: We'll call them stupid.
Thrashead: Yeah, that's my definition of stupid people, 
people like that
Andy: Here's one good thing I would like to tell people. 
Next time that there is a nazi festival in your town, stay 
home! Every time you go down there, you fuel them, If 
you stay away and let them march on their own and 
nobody shows up, there is not going to be a problem. Let 
them march in peace and talk to their own people. They 
get off on the fact that people aren't into it, and they get 
off on the fact when people go down there and try to 
stop it. Stay home, don't support them with any kind of 
forum of anything. You go down there and say you're 
against it, it’s not doing any good. It's just fueling more 
anger and violence. Let them preach their own shit and 
laugh at them.
Thrashead: Do you think the street gangs are a lot like 
that too?
Andy: I don’t think so, not the street gangs. The street 
gangs would kill you for nothing it seems like.
Vince;...Just to prove something. There's such a gen
eration gap on street gangs. You got all the generation 
gaps, they’re the people who've been in jail for ten years, 
who got In, In the 70's, have been in for 15 years, come 
out of jail, and you got a young kid who wants to prove 
himself, to kill that old person in the gang. I’ll prove 
myself, bang, take you out. He'd be safer in jail then he 
would be on the streets, that's how gangs work, that’s 
the bottom line. They're all over the place, you can't stop 
it, it's mafia.
Andy: There's now a Russian mafia, can you believe

future plans?
Vince: Right now it's no comment on that, because we 
have no idea right now.
Andy: Day by day.
(Everybody at this point stands and looks at each other 
funny)
Vince: Raul?
Raul: I’d like to give thanks to the Lord and my dad. 
Vince: From the heart.
Raul: From the heart.
Brent: I'd like to say hi to Dennis Sieg, he's a lunatic. 
(Talk goes on how Dennis wore a No Comment t- shirt 
while his wife give birth)
Andy: That’s inspiration there, my final comment is lead 
your life the best you possibly can, keep an inner peace, 
the higher source is yourself. Believe in whatever you 
want to believe in, but believe in yourself first, before 
you believe in anything else. You don't believe in your-
self, you can’t believe in a god, you can't believe in the 
devil, you’ve got to believe in yourself first.

that.
Thrashead: What 
are some of your



Thrashead: Let's start with Andy taking off, and 
splitting from No Means No.
Rob: Well Andy sort of hit 30, decided the life 
wasn't for him, he also fell in love with some 
woman in Amsterdam, got married, so that's 
where he is.
Thrashead: In Amsterdam, happily domesticat-
Rob: Far as I know.
Thrashead: Have you guys found another gui-
tarist yet, because I know your still going.
Rob: We've done a record called, Why Do They 
Call Me Mr. Happy. That's coming out on 
Alternative Tentacles, and me and John just did 
that all ourselves: did the guitar, we sort of 
went back to the beginning, and did it ourselves 
in the studio. 
Thrashead: Does it sound like Mama, or does it 
sound like the newer stuff?
Rob: No, it sounds like the meatier songs from 
the records. It's like 60 minutes of music with 
ten songs.
Thrashead: Wow, so it's kind of like Victory and 
Real Love type songs.
Rob: Yeah that kind of thing. We had some
shorter tunes, a few kind of hardcore tunes, but we thought, no let's just hit 
them with all the big ones this time.
Thom: The rumor was after the Oh Canaduh/New Age single came out, No 
Means No broke up.
Rob: We never announced to anyone we were breaking up, it's just that Andy 
left. Actually Andy joined the band about a year and a half... We've been playing 
live about a year and a half before he joined the band, we did it as a two piece. 
Thrashead: You recorded Mama like that.
Rob: Exactly, John and I have always been... Though Andy wrote like maybe 
one song on the record, we were always the major writers. So we figured it was 
no sham to go on as No Means No, because basically we're the core of the

band.
Thrashead: Yeah, that's what I 
was hoping, I heard Andy left, 
and I'm like fuck I hope they 
keep going, because I know you 
guys did the two piece.
Rob: And we might do some

more of that.
Thom: It's been a while since 0+2=1.
Rob: Yeah, well I hope people like it, I like the 
new record. It sounds a little different because 
the guitar sound isn't Andy's guitar sound for 
one thing, it sort of changes with each song, and 
I'm not the greatest guitar player in the world, 
I'm not the most distinctive anyway.
Thom: Different tone?
Rob: You'll have to hear it, and it is naturally, 
therefore, a little maybe bass and drums heavy. 
But a lot of it is really kind of wall of soundish, a 
lot of the songs written.... I have an act called Mr. 
Wrong. Where I was just going around doing 
bass and vocals, and I wrote a lot of songs, that 
now are on the album for that act. Because it 
was just me, I was writing chords on the bass. 
So a lot of these songs are just based on bass 
 chords, which you add guitar chords on and it 
just becomes like... The song called Kill 
Everyone Now and the song called The River, 
they're really, very, very, dense, you know lots of 
layered guitar sounding....
Thrashead: Did you write the lyrics too?
Rob: Yeah, I used to write most of the lyrics, 
often John and me combine and that will be him 
doing music and me doing lyrics. Then he'll 
write occasionally a whole song on his own, and 
I write my whole songs, and Andy would write 
his whole songs. That's what usually happened, 
but I wrote all the lyrics on the album, except for 
one song which John wrote called Slowly 
Melting. Which is a combination of a pop song 
and a King Crimson jerk off. It's like seven min
utes, it's like this nice little pop song, in the mid
dle of it we throw in like 18 riffs, (laughter) It's 
a little self indulgent I must admit right off the 
bat, No bones about it. We said what the hell 
we'll do it eight times, (laughter)
Thrashead: I've got to ask a really bizarre ques
tion, when did you and John actually decide to

" O n e  g r e a t  
t h i n g  w e  

u s e d  t o  d o  
w h i c h  g a v e  
u s  t h e  i d e a  

f o r  t h e  
H a n s o n  

B r o t h e r s ,  w e  
u s e d  t o  b e  

N o M e a n s  N o 
c l o n e s  t h e  
R a m o n e s .  
L ik e  e v e r y  
h a l l o w e e n  

w e 'd  g e t  
t o g e t h e r . . . "



start doing tunes like way back when?
Rob: It was kind of weird, because... What got me into 
playing music finally was hearing the early punk bands-
like the Stranglers and the Ramones in particular, that's 
why we're doing the Hanson Brothers. I’ve listened to 
music tons of times, but I've never really played it. I had 
a little guitar I used to strum on, in the middle of the 
afternoon when no one was around. That sort of gave 
me a kick in the ass, I was living in a place called 
Calgary, Alberta, at the time and I knew no one else who 
liked this type of music, In fact everyone hated it. But I 
kept on getting all the new imports as they came in. So I 
quit my job and bought a four track tape recorder, went 
home, my brother was in grade 10. He's eight years 
younger than I am.
Thrashead: When was this?
Rob: Late 70's, '76- '77. He plays drums and piano, and 
I started taking guitar a little more seriously and just 
used this four track and started writing songs. It was 
basically just a hobby in the basement. It was just like
let s play music.
Thrashead: And it kind of blossomed from 
there?
Rob: Yeah then we made a record, we made two 
records before we ever played live.
Thrashead: Are those both the 7"s?
Rob: Yeah the 7"s.Thrashead: The first one, then Fear, Betrayal, 
etc.Rob: Yeah, and then we decided to play live. By 
that time we were a little sick of the guitar orient
ed music, and we were getting into bands like 
PIL and stuff like that, the weirder shit. Then we 
decided well let's play as a two piece, that's kind 
of different. That's when we really became a 
rhythm section, because when you play that way, 
with no guitar, you've got to do something to fill 
in all the spaces, you can't just be playing the 
bottom and hitting the backbeat. You've got to do 
a lot of things. Just doing that turned us into a 
rhythm section, and made us look at things a lit
tle different in terms of making songs happen not 
so straight forward. 
Thrashead: So that's how you got a lot of your 
bass licks, just by experimenting?
Rob: Yeah, basically, I've never had any training. 
My brother reads music, he writes music as well, 
but I've never had any training.
Thrashead: Is he like a jazz drummer or some

thing?
Rob: Yeah, ironically enough in Victoria, they have a 
great high school jazz program, it's one of the best 
in Canada. The big bands there are amazing. They 
had a couple drummer better than John. They had a 
real hot big band. He learned all the rhythms, he 
learned how to read music, he took piano lessons to 
compose music, stuff like that So he brought that 
into... Actually, basically when he got into punk, is 
we got him totally drunk and took him to go see 
Rock'n'Roll High School. (laughter)
Thom: And he saw god?
Rob: Yeah, he got the message at that point, he 
kind of figured out what was going on. Before that 
he was a little leery, because he was into Van Halen, 
etc. That summer all the great punk albums came 
out and all this cheesy rock'n'roll, and everyone was 
into everything where I lived. Everyone, didn't distin
guish. You had Sex Pistols come on, then Van Halen 
would come on, then the Stranglers would come on, 
then someone would play some jazz or something. 
Thrashead: So it was a lot more liberal in Canada? 
Rob: Well it's a small town scene which is.... 
Thrashead: ...Victoria, right?
Rob: Victoria yeah, small town scene, so there's no 
competition, there's no cliques, there's no musical 
factions, because there was so few of us, that peo
ple would go out, rent a hall, everyone would go, 
because the guy would go broke other wise, and 
that was the only thing happening. Anyone who did 
anything different would play. It would be like a ska band, a band that just did Jam covers, there was a 
band called the Rivals, all they did was the first 
three Jam LPs. And we happened, and the Neos hap
pened. The Neos were amazing when the played. In 
fact their first gig was a No Means No gig, and the

Infamous Scientists gig.
Thrashead: Really!!!Rob: Yeah, that was the bill. They were on first, we were 
on second. That was our first gig as well. 
Thrashead: You guys and the Neos, wow!
Thom: Do you have a documentation of that show?
Rob: No, all this stuff hap
pened in little town halls, little 
community center halls. The 
clubs in Victoria never happened until years later, that's 
why we'd never play them, 
because they wouldn't support 
us. That's the best way....We 
played for three years to our 
friends, learning our trade basically without any sort of 
people saying, you should do 
that if you want to get signed 
or you guys are no good, you

can't play at our 
club, and all this 
bullshit, you don't 
get $50. We never 
worried about 
money, because 
there was never any 
money to worry 
about. You always 
lost money on gigs if 
you put them on. 
(Talk goes on about 
small town scenes) 
Rob: So we did that, 
and we started play
ing live, and Andy 
was in the Infamous 
Scientists, and they 
broke up for various 
reasons. John was 
drumming with them 
towards the end, and 
then they broke up, 
and Andy was hang
ing on doing nothing 
for a while, we knew 
he was a great per
former, and he was 
into it, so we said 
come and join us. 
Thrashead: That 
was around '84? 
Rob: '82- '83 I thinkactually. He started off real slow, because first he was 
doing our sound, and then he would play like two songs, 
and the rest Would be two piece. Then he played like half 
a set. Then I lost my voice, and he ended up playing the 
whole set. He went from singing like two songs to singing everything, because I had nodes on my voice, I 
had to have operations and stuff, It's only after like four 
years, like now that I'm actually singing back to normal. 
I don't do anything in the Hanson Brothers, I’m purely

the bass player. 
Thrashead and 
Thom: How did the 
Hanson Brothers 
form?
Rob: We've been 
doing that for years as 
well. Actually Dad, 
Dead Souls, Oh No 
Bruno, these are all Hanson Brothers 
songs, that we stole 
from the Hanson 
Brothers: There was



like six original songs written and Dad was one of them, 
but we said this is too good just to use it for the Hanson 
Brothers, so we stole it.
Thom: Which ones are they?
Rob: I think that's it. We took Dad, we took Dead Souls. 
Those are both Hanson Brothers songs, and Oh No 
Bruno was written for the Hanson Brothers. I think that's 
the only ones we took, all the rest are actual... And there 
was like ten or eight others, and then we wrote a bunch 
more with our new guitar player, Tom Holston.
Thom: How does it feel ripping yourself off? (laughter) 
Rob: Well you can always give the credit to somebody 
else, and then take it back. We played four or five times 
the three of us, as the Hanson Brothers, but only for a 
joke every now and then. One great thing we used to do 
which gave us the idea for the Hanson Brothers, we 
used to be No Means No clones the Ramones. Like every 
halloween we'd get together and we'd get someone who 
couldn't drum very well, and we'd get John to lead sing. 
He'd put like a wig on, (laughter) and we'd do the first 
three sides of the first three Ramones albums in order. 
That was such fun, that why we kind of did the Hanson 
Brothers, because it just a fun thing to do.
Thrashead: Yeah, the layout on the album is exactly like 
Road To Ruin. Even the label is a total Sire copy it was 
great.
Rob: We had a great deal of fun doing it, that's why we 
started taking it a little more seriously. We weren't going 
to tour or anything. But once they put it out and people 
liked it, and well why not, we had nothing else better to 
do.
Thom: So A.T. asked you to take it on the road or what? 
Rob: Well Greg Workman from A.T. was the guy that who 
kind of pressured us to make the album. He'd been say-
ing, he'd heard some of the demos we did when we were 
working with Jello, and we did some Hanson Brothers 
demos.
Thrashead: Yeah, the song Bad, ended up on the LP 
that you guys did with Jello.
Rob: Yeah, we laid down a couple of those Hanson 
Brothers tracks. We wanted him to do one, because I 
thought it would be a great laugh if he did a Hanson 
Brothers song. And Bad is a Hanson Brothers song. 
Thrashead: Yeah, that's on the 7" that tame with the 
album.
Rob: Yeah. So Greg heard some of these, and said you 
have to do an album. And I said only on one condition, 
you pay for it. (laughter) Then Andy left the band, and 
we were in hiatus, things Were up in the air for a while, 
we didn't know what we were going to do. So we said 
well fuck it, let's not worry about it, let's do this. And we 
did, it took like a week, we did in a basement, we rented 
equipment, it was about $3000 to do the whole album. 
(Talk goes on about the recording)
Thrashead: Maybe you guys should do a Ramones 
cover album, Screeching Weasel did one.
Thom: I think the best solo in rock'n'roll is Oh No Bruno. 
Rob: So we're doing these tours, I don't know what will 
happen after this with the Hanson Brothers. If we write 
some new tunes maybe, but it will maybe take a couple 
years before we come back to it. But we're going to try 
to get No Means No back together in some form or 
another by fall. Because the record will be out, so we 
should be touring.  
Thom: Taking it out on the road?
Rob: Hopefully. It's harder to do... Because we're not 
looking for a guitar player, we’re thinking about another 
drummer actually. 
Thom: You don't have a problem with No Means No after 
that many albums, that many years, that many songs... 
Rob: Yes and No. What really got bothersome was the 
business side of things: Because we were really fortu-
nate to make a great sucess in Europe, and it's sort of 
paying are bills. But when things get big like that, they 
get harder to handle. They get a little out of control, and 
you end up doing things you don't want to do some
times, or thinking you have to, or getting pressured into 
things you don't want to do. If you play in front of 1500 
people and they all came to see you, you want to make 
sure the show is under control. You want to make sure 
your working with people who not going to rip the audi
ence off, or you off. We were really lucky to get good 
people, but it got to be really, really stressful. You do like 
an eight week tour of Europe, and your playing to like

1500 people a night, and sometimes we brought our 
own PA, it just got really... You know major business. 
You had to have people road managing, you had to have 
people doing merchandise, you had to make a lot of 
decisions... It just got very, very intense on that level. 
Sometimes you kind of lost sight. You get back home 
and go oh, maybe I should write some songs now, get 
back to doing some music. And I think that's one reason 
why Andy kind of got fed up, it just became too intense 
an enterprise.
Thrashead: It became more like a job.
Rob: It does become a job and it takes over your life. 
Now you really got to kind of hold back the reigns some
times, you just got to say, no the band does not dictate 
my every move and action, I'm going to take some time 
for myself, And it you have a family at home. I'm a mar
ried man now. been so for two years, that's real hard if 
your on die road for six months out of the year. 
Thrashead: Since Andy left, that also gave you and John 
some time off.
Rob: Yeah, I think it was a good thing. I think it gave us 
a kick in the ass. made us decide that, yeah we still want 
to do this, because we really got sick of not doing it 
(laughter) I got totally sick of not doing it to the point 
where I was just, fuck I'm going to do this myself. That’s 
why I did the sold act. 
Thrashead: That's how you formed Mr. Wrong.
Rob: Yeah, and that was great, because I started playing 
everyday, and just writing like crazy. So it was exactly 
what was called for, I had a great deal of fun doing it, 
and I went on lour with DOA across Canada backing 
them up, that was hilarious. So now the last few months, 
I been busier than I ever was in the band, doing all these 
other things. I think the change gave us a rest, especial-ly, it was like eight years we were together, that's a long time for a group of people to be together.
Thrashead: Well you and John as No Means No have
Rob: Not as No Means No, but playing together for that 
tong definitely. 
Thrashead: The first single in 1980 right?
Rob: Yeah, I think so, around then. And we’ve been play- 
ing....We've done a bar band, we were the rhythm sec
tion in a bar band called Castle. Which played up there 
around the island, did like New Year dances and stuff, 
and played like four 40 minute sets a night. Everything 
from Long Black Veil to China Grove, every fucking old 
rock song, country song you can think of. So we've been 
playing a long time.
Thom: Seems to me you just never run out of Ideas.
Rob: Well that's the thing, I think you would if you didn't 
get these changes happening every now and then, and 
take some time off, and stop thinking about what's going 
to be the gross from the next major tour, etc. You've just 
got to step and just sit back, and take some time to do 
the music. And then when you do that, it always comes. 
Maybe sometime it will dry out, but we’ve been lucky so 
far. This album is 60 minutes, we left off like seven 
songs, because they're not going to fit on a CD. There 
was a bunch more long ones and plus a bunch of kind of 
hardcore songs,
Thom: Will we see some of them, an EP maybe?
Rob: Maybe, we might do something for Wrong. We’re 
thinking about doing like our own personal anthology, 
like an audio magazine. Where we’re going to put like 
two or three songs of one style or one format, two or 
three songs of another, maybe the Hanson Brothers will 
invade, maybe Mr. Wrong will invade, maybe Show Biz 
Giants, Tom's band Will hit. Do an album of say... about 
80 minutes of music, but it's not like one piece. It's like 
different things, done by different people, fn different sit
uations, recorded at different times.
Thrashead: On the Hanson Brothers, Ken, that was Ken 
Jensen, right?
Rob: Yeah, he's not with us now, he's off and touring 
with DOA Thrashead; He was in Red Tide wasn't he?
Rob: Yeah, he was indeed.
Thrashead: Okay.
Rob: Yeah, he's an old Victoria boy. They're all from 
Victoria, if they're working with us they're from Victoria. 
Kenny Kents is from Victoria, he played in a band called 
Shovelhead. They've became Swell Prod, they've changed 
members, and now they're Swell Prod. A very intensely

funk, jazz, hardcore band. He's a real good drummer. 
We might work with him more seriously there with No 
Means No and stuff. So a lot is going on. Now that we got 
our own label we make, even step up the recordings. If 
we do this tittle anthology we'll probably call it Mr. 
Wright and Mr. Wrong, and maybe just give it a No 
Means No tag on it so people know whose involved and 
stuff. I want to do covers, I want to do copies. Because 
in Mr. Wrong I was doing a cover of Sittin' On Top Of The 
World, that old blues song that Cream covered, and I 
want to do a couple of Residents covers.
Thrashead: Which ones?
Rob: Well, Would We Be Alive from the Intermission 
album which was outtakes from the Mole Show, and 
there's another one, the Hatred Song from the Mole 
Show. I also want to cover an old MX- 80 song called 

. Their Possessed. It's kind of neat actually, because if we 
get this, format happening, we can do anything. It does
n't have to fit together, it doesn't have to sound like the 

 same thing.  
Thrashead: Think about covering a Neos song  possibly? 
Rob: No, I can't play that fast anymore- I had trouble 
keeping up with Mark Kritchley, I did the Itch thing. 
Thom: Yeah, I wanted to ask you about itch.
Rob: He's Incredible, although live he's never been real
ly successful live because his songs are so dense, and 
he's always got new people, he can't keep a band togeth
er. But we did this project and he’s just like, no I think 
that could be a little faster (laughter), and he loved to 
slide. That's the kind of thing, I'd like to work with him ina certain  context as well. Thrashead: He’s done stuff on a couple of your albums, 
I know he did something on the Jello album.
Rob: Yeah, he always helps us out with... He's a key
board player, and he's got hundreds of samples. 
Thrashead: Like a midi machine type thing?
Rob: It's a basic keyboard, but he's got tons of samples, 
good samples for horns and stuff like that. So he would 
come in and help us. 
Thrashead: Actually the horns were used in Bruce's... 
Rob: ...Bruce's Diary. That's all fake horns.
Rob: It's my brother playing it but we can't afford to get 
a horn section, it's the next best thing. Yeah it sounded 
pretty cool. You got to listen close to hear the fact that 
it's kind of starting and  stopping a little too abruptly. 
John did a lot of keyboards on the new record. Not ever 
up front, except in this one place where we stuck the 
keyboard through a realty ugly distortion box, and put it 
through a little Champ fender amp, and he did a solo on 

i t. It's sounds just like a guitar solo almost, but that's 
just the kind of thing we can sort of do now between the 
two of us, not having to worry about being what we do 
live. We used to record basically what we did live. 
Thrashead:  Yeah, I noticed that because when I saw 
you guys in '91, it sounded a lot like the records. Of 
course there are little difference, but it was pretty much

o n  t h e  m a r k .   Rob: We tended to that, we sometimes stretched it out a 
little bit live; but basically ,the live show and the record
ings were the same. Except I think the live shows were 
better than the recordings.
Thrashead: Did that bug you at all?
Rob: Yes and do, but you do a good of a job as you can. 
With the experience we had, and the money we had, 
that's the best job we could do with the recordings. I 
think were doing better and better as we get going, and I 
think this album sounds pretty good just basically as a 
sounding album.
Thrashead: Craig Bougie doing this album too? 
Rob: He helps us out, he's mainly the live guy. John just 
got really good at the studio, John really handles the studio 

 He got to the point where he can engineer and pro
duce. He did the new DOA album, he produced that, and 
he's getting better and better at it.

( Talk goes on about producing, then Thom brings up 
hockey)
Thrashead: Do you wear the hockey mask when you 
play?
Rob: Yes, I do.
(Suddenly we notice it's getting late)
Thrashead: Any last comments?
Rob: Keep your sticks on the ice, keep your elbows 
down, nice clean cheeks, and have fun kids.
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Thrashead: How long have you guys 
been around?
Steve: We started in late 1987, we were 
in high school together.
Thrashead: How many records do you 
have out?
Stevo: We have our first 7" called 
Necrosalvation, then we have a split with 
Old Lady Drivers, and we have an LP 
called Anticapital, and we have a new 
record out soon called Blindspot We 
also have a single of our album that has 
spoken word on the flipside, it's called 
State To State.
Thrashead: What are some of the lyrics 
about?
Stevo: The one particular song Slate To 
Slate deals with the conflict in 
Yugoslavia which we didn't feel that a lot 
of bands in the scene we’re involved 
with, no one really touched on it. 
Everyone talked about the gulf war, this 
war and that war, but Yugoslavia wasn't 
hit on too much, and it hit home 
because our singer is Serbian and his 
family has a serious division about the 
whole matter. So it's kind of crazy.
Paul: It's definitely an interesting situa
tion, because my family is split right 
down the middle. Half my family is 
Serbian and half my family is Croatian. 
So it kind of affects me directly, so I felt 
that I'd kind of touch on the subject as 
best as I possibly can and express my 
opinion on the whole situation. 
Thrashead: What are some of the lyrics, 
can you give examples of what you 
were feeling at the time you
wrote them?
Paul: It's basically 
about finding alter
native and solu
tions, finding 
solutions non- 
violenlly.
Thrashead: Has 
this caused a lot 
of conflict? 
Paul: Within my 
family?
Thrashead: Yeah.
Stevo: He has a cousin 
the lives over there, he is 
Croatian, but lives in Serbia with his 
family. The Croatian government calls 
him lo come tight against his family. 
Figure that.
Paul: He was born in Croatia, but his 
parents are Serbian and the Croatian
government...  He's enlisted in the
Croatian army. And they want him lo 
come to Croatia and fight Serbians 
which are basically his parents. So it's a

very mixed up situation over there. It’s 
not something that's easily solved. It's 
messed up, that’s what we touched 
upon. Is just that whole mixed up situa-
tion.
Thrashead: Are there other songs that 
touch upon the same subject?
Rob: A lot of the songs deal with war. 
Paul: The songs are basically about the 
environment we live in. Things that we 
are feeling and want to get out of our 
systems. It's a way of expressing. 
Thrashead: Vent your frustrations and 
stuff.
Paul: You could say that. Just adding an 
extra point of view, really, to the way we 
view things around us.
Stevo: The other thing that I'd like to 
add is, a lot of bands now are very 
preachy about the way they say things. 
When I sit down with lyrics, I try to be 
very careful to make sure it doesn't 
come across like you're telling other 
people what's going on, because we 
don't know better than anyone else. 
We’re not claiming to know solutions to 
all the world's problems and stuff like 
that, we just write about it.
Thrashead: Basically it's your opinion 
type thing.
Stevo: It's definitely an opinion thing. 
Paul: The best way to express your feel-
ings and your ideas is to be non- dog-
matic, and that's what we try to be. 
Thrashead: How do you deal with the 
politically correct people?
Stevo; That's a ridiculous regime, politi
cally correct. What's correct!? 
Thrashead: Well, nothing....
Stevo: ...There is nothing correct, every
one has their own thing.
Katz: It's the rules that they create, They 
create their own rules and then they try 
to push it on other people.
Rob: They're no different than anybody 
else, they just have their own agenda 
and they try to force it down everybody's 
throat. They're no better than all the 
other people that have done the same 
thing in the past and will do in the 
future. They think that their pretty right
eous, they're just telling somebody else 
what to do. They shouldn't worry what 
other people do so much, just worry 
about what they do.
Paul: That's the problem with political 
correctness I think, is the seif righteous
ness and the bigotry that their self right

eousness is enforced on 
other people.

Stevo: I always 
thought it meant 
personal comput
er man (laugh
ter).
Rob: It's just a 
way to make 
themselves feel 
better by putting 

somebody else 
down. Whatever, not 

everyone is like that. 
Paul: There are definitely 

exceptions to the rule. There 
are people who are very passionate 
about the way they view the earth and 
the way that they view things around 
them. And there is absolutely nothing 
wrong with that, but when you start 
enforcing your personal beliefs on other 
people and putting other people down 
because they don't think the same way 
you do, you instantly nullify what your 
trying to promote.

Thrashead: What are some 
of your musical influences?
Stevo: Wow, we're into a lot 
of different kinds of music. 
the bands that made us start 
our own band, mid to late 
80's hardcore bands from 
California, Deathmetal bands 
on Roadracer records, all 
kinds of stuff was really our 
influence. Attitude Adjustment 
was a significant one for us,
Christ on Parade when they 
were together we really liked 
them a lot. That kind of stuff 
made me start playing music.
That's what got Paul really into 
music, that kind of stuff. Rob's 
a little bit different.
Rob: I like rap. (laughter)
Stevo: Now we like all different 
kinds of music.
Paul: First bands I was intro-
duced to were bands like Crass, 
that was my motivation basically, 
and the metal thing, bands like 
Celtic frost come into play. And 
just things that were really 
extreme and heavy.
Rob: The band that does some
thing fucking really well, it doesn't 
matter if it's metal or whatever. A 
lot of people don't like metal or 
don't like certain types of music, 
but if the band is real good at what 
they do, no matter what their play
ing, they're good to listen to for the 
most part.
Stevo: We just checked out a band 
from Anaheim called No Doubt. 
Thrashead: Yeah, I saw them in 
their early days.
Stevo: Rob really is a non- ska fan 
and they were really good live, they 
were really impressive.
Rob: I liked them a lot, and I don't 
like ska, like I would never listen to it. 
But when I saw them I was totally 
enthralled.
Thrashead: Where did you see them. 
Rob: They came to Florida, they 
played in Tampa. They played in a lit
tle bar about the size of this room. 
They were great, the singer was so 
charismatic, they made you want to 
watch them.
Stevo: There is lots of different music 
we can appreciate.
Thrashead: Paul, I want to bring up 
something that I noticed tonight, the 
way you were carrying your voice, they 
real guttural growls you do and stuff 
and it seems like you have this 
extreme case of asthma. How did you 
pull it off. You grabbed for the inhaler 
there, I noticed that.
Paul: You see that's the problem with 
going into different environments, 
because it's different all the time. In 
Florida sometimes it's real bad asth
ma wise, and other times it's not very 
bad. When I come down here I'm 
totally not adjusted to the cold weath
er and asthma is the first thing that 
happens to me and it doesn't make 
things very easy. You have to do 
what you have to do and go around 
it.
Thrashead: Yeah, you were doing 
real good.
Paul: ....Sometimes I turn blue.
Rob: ....And he throws up and stuff. 
Paul: It's definitely something that I 
have to work on a little bit better,



and I'm slowly progress
ing.
Thrashead: It looked 
real painful.
Paul: It's definitely not 
comfortable (laughter). 
Thrashead: So you guys 
have been around since 
'87, what do you feel 
you've achieved in that 
time period. What are 
some of the things that 
you guys have done, 
which you guys think has 
really done well for the 
band.
Rob: We've refined our 
style a lot. If you listen to 
our first 7" it's real rough 
sounding, it was slower 
too. We always played as 
fast as we could, just now, 
it's a hell of a lot faster than 
it used to be. That's part of 
the reason they play it, 
because we are a grind 
band and we want to play as 
fast as possible. Not all the 
time, but that's the idea. 
We've refined it a lot better, 
because we've been playing 
together for a long time too, it 
makes a big difference.
Stevo: The main thing I've 
accomplished in this band, 
besides putting out records, is 
having a lot of fun with it. 
We've gone places that I've 
probably would have never got 

to go to by myself.
Rob: You meet a lot of really cool people 
too.
Stevo: Met a lot of really cool people that 
let us stay at their house. I met I lot of 
really nice people that I've wouldn't of 
met other wise. I'm really happy we did 
it.
Thrashead: What are some of the bands 
you've seen on your tour that really 
knocked you out.
Rob: Rorschach.
Stevo: Hellnation is god like.
Rob: Fear Factory is unbelievable. 
Hellnation was really good.
Stevo: Summers Eve and Maggot.
Rob: Skeletal Earth came to Florida and 
played, their pretty good.
Thrashead: What's going on in Florida 
right now?
Rob: Deathmetal.
Paul: Deathmetal, that's it.
Rob: Deathmetal and us, that's it. 
Stevo: Deathmetal, us, Chickenhead, 
and Spoke. There are a few hardcore 
bands that are really good, but they're 
not doing anything it seems like. It 
seems like their recording their 
records and that's it.
Rob: It's been a while since anything 
half way decent has been done. 
Thrashead: What part of Florida are 
you guys from?
Rob: We're from the Tampa Bay
area.
Thrashead: Every once in a while 
you hear a band or two pop out of 
Florida, but you don't hear anything 
to often. Because I know like back in 
the early 80's it was like Roach 
Motel was around.
Rob: Maggot Sandwich. 
Thrashead: Maggot Sandwich, 
yeah.
Stevo: Gay Cowboys In Bondage.

Thrashead: Yeah, Gay Cowboys In 
Bondage.
Rob: No Fraud.
Thrashead: No Fraud, of course.
Rob: I played in No Fraud for a while, for 
about a year.
Thrashead: On the first record?
Rob: No.
Stevo: Late, late No Fraud.
Rob: No Fraud, they're stilt around the 
singer still has a bunch of guys still play
ing for them. Yeah, there's a lot of big 
bands coming of there now like Obituary 
and Decide.
(At this point Stevo goes in a complete 
slagging of Decide)
Thrashead: What are some of your future 
plans, when you get back?
Rob: Go to work, (laughter)
Stevo: Go to work and try to earn back 
some of the money that we lost coming to 
California, and the trip before that (laugh
ter), and the trip before that (more laugh
ter).
Rob: ....And the trip before that (laughter). 
We're trying to write songs, so we can 
record another record and we're trying to 
get our last record on CD. It's just hard to 
work with record labels and stuff. We want 
to record some more, we love to record. 
KATZ: So how is Anticapital doing?
Stevo: We pressed 3000 and they are 
gone. We're going to try and release it on 
CD as kind of an anthology thing. 
Thrashead: How's response been, as far 
as America compared to Europe?
Stevo: I get letters from all over the world. 
I get letters from Uraguay and ...
Paul: ....Israel, and South Africa, and 
places you would never imagine.
Stevo: I put out a record that sits in my 
living room and some guy in Portugal has 
it. It’s a far concept to grasp, but it's really 
cool. It's about 50- 50, America and all of 
the world. Lately It's been more America, 
(Talk goes on about record labels)
KATZ: What ever happened to Rigid 
records? (Everybody groans in disgust and 
followed by a lot of laughter)...
Stevo: Burnham Blake, he owes me a lot 
of money still and that was in 1989, four 
years ago. Not only that, but he's ripped 
off every band he has ever put out. He 
ripped off Agathocles, he never sent them 
any flexis. He ripped off G- ANX. He ripped 
off Anarcus, he never sent them their stuff. 
What am I leaving out?
Rob: Us! (laughter)
Stevo: Us, he ripped us off.
Paul: We were supposed to do something, 
like a Jello Biafra project, I forgot what it 
was called.
Stevo: ....And he borrowed money from a 
really nice guy from Australia his name is 
Alan Moses, and he spent his money!!! He 
borrowed like $1000 to do cover and all 
this stuff, and he spent all his money. Not 
only that, about a year and a half later, 
and we're still trying to work with this guy 
trying to get our stuff out. We go over and 
there's orders for our records sitting on 
his desk, with the money taken out of 
them.
Steve: ....And mail, a lot of mail.
Stevo: ....And there's mail stacked up. 
Please send me Assuck, and he doesn't 
have any records man, they're gone!!! 
He's pocketing people’s money.
Steve: ....And not answering their mail. 
Stevo: ....And not answering their mail!!! 
And not sending them 7"s. He's a total 
weasel, he tries to weasel every band he 
can, to try to do a record with him. Listen 
to this, everybody knows how Decide is

right? So whatever that's cool. Burnham 
Blake is such a dick, Decide won't even let 
him roadie for them. they kicked him off 
the tour (laughter). And you can print that 
man (mass laughter). He wanted to go 
lour with Decide and try to rip them off, 
what a jerk.
Thrashead:  This will definitely gel in print 
(laughter). What are some of the best 
places you've played?
Steve: the show tonight was cool.
Stevo: ABC No Rio was awesome.
Rob: In New York, ABC No Rio.
Stevo: The people were awesome.
Steve: Boston, Massachusetts.
Rob: Boston was rad, we played in this 
place it was a theatre company practice 
space or something. It was called House of 
Borax.
Thrashead: Who did you play with?
Rob: Rorschach and Merill. Tonight 
(Gilman) was an awesome place to play. 
We played at a record store in Tampa on a 
Saturday before we left. It was one of the 
best shows we ever played at home. 
Usually we play at home two or three 
times a year because it just sucks, but it 
was amazing. We sold a bunch of shirts 
and a lot of people came out.
Thrashead: Your support base is picking 
up at home.
Stevo: It could have been that everyone 
was home on Christmas vacation and 
Obituary was playing next door, and it was 
$20 to get in, and we were like $3 or 
whatever.
Paul: Plus I think a lot of people heard 
that we were going out west. They just 
wanted to come out and do what they 
could do.
(Talk goes on about road travel)
Rob: It's definitely a long drive. We all 
work, I have my own business, I can't 
leave for a long time.
Paul: I'm a full time student.
Rob: Just when we have a week or a week 
and a half, we can go somewhere. 
Thrashead: So on your next available 
vacation, do you think you guys can come 
back out, play some more shows?
Stevo: Not here.
Rob: It costs too much money to play this 
far.
Thrashead: Do you think you guys proba
bly might head to Europe or something it 
the money was right?
Rob: We'd like to have a record on a label 
that can push us better, just so it would be 
easier to tour, especially like over there. 
Because we'd like to go there.
Thrashead: The distribution thing right? 
Rob: Yeah, we want people who have 
heard us before. (Talk goes into various 
distribution companies).
Thrashead: Any final comments?
Steve: No comment. (laughter)
Stevo: We saw them.
Steve: No Comment were awesome.
Rob: We like Florida a lot. (laughter) 
Stevo: There's a reason we live there.
Rob: More cool bands should come to 
Florida instead of just big tours. All we gel 
is big metal and big hardcore lours, we 
don't get anything... Like the show tonight. 
Stevo: If one of those bands came to 
Florida...
Steve: ...New ground would be broken. 
Come to Florida, we want to see your 
band. You can play in my living room.
Paul: That's how bad we want to see you 
it doesn't matter who you are.
Assuck 5208 27th Ave. S., St. 
Petersburg, FI., 33707
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mess up.
Roberto: It can be very easy, but some people in Mexico 
don't know where to go to.
Miguel: What is hard is to get good production, that's the 
only problem.
Katz: Is that how PPR got started?
Roberto: Yeah, we had some friends with a studio, and 
told the bands we like to record over there.
Allejandro: The sound quality wasn't good, but it was 
like experimentation. That didn't matter, what mattered 
was the fact that we wanted to put out a record.
Roberto: That's why the first EP sucks.
Allejandro: What matters in the effort put into it. It's real 
easy if you want to put out a fanzine or magazine, if you 
know where to print it, it could be really cheap down 
there.
Roberto: The problem is selling the stuff.
Allejandro: Right now there are more people getting into 
rock'n'roll. So you've got more ways to put out your 
records.
Roberto: The little kids five years ago, now they are all
into that alternative...
Thrashead: What were they doing before?
Roberto: Playing futbol.
Allejandro: They used to listen to disco music or melodic 
ballads, that shit. Rock'n'roll is the thing to be.
Roberto: They used to break dance.
Allejandro: Also there is a very special place called El 
Chopo which used to and alternative place to trade 
records. It was like a rock'n'roll swap meet, we used 
meet every Saturday. Right now it's not what it used to 
be.
Roberto: Nobody trades anymore, everybody is selling 
things.
Thrashead: So it's more commercial now?
Allejandro: Yeah, it's lost its essence.
Roberto: Everybody is looking for the newer material of
Nirvana.
Allejandro: It's also like a fucking boutique. You go and 
you can buy a punk rock outfit, a disguise, it sucks. 
Thrashead: It sounds like England.
ALLEJANDRO and Roberto: Right.
Thrashead: You guys put out two records right? Punks 
De Mierda and then the album.
Allejandro: Tu Tienes Al Razon.
Thrashead: When did the 7" come out.
Allejandro: '88.
Thrashead: How did that come around? Did you basical
ly decide lets do it? How difficult or easy was it?
Roberto: It was a little bit expensive because as I told 
you we didn't know where to go, where to press it and all 
that. We learned a lot doing that EP. We learned where to 
go, we got some connections. When the LP came by, we 
knew where to go. That's why it was so expensive for us. 
The LP wasn't so expensive, it was recorded very fast, 
quick, just in a day.
Thrashead: The whole LP?
Roberto: The mixing and recording in the day, and 
mixed it at night.
Thrashead: What are some of your future plans. Did you 
guys have or do you have plans for another album or any
releases?
Allejandro: We're putting out a split EP with Dogma 
Mundista. It should come out pretty soon, in a couple 
months.
Thrashead: Is it already recorded?
Allejandro: Our part is, yeah. We'd like to remember this 
tour (Atoxxxico and Dogma Mundista tour). This is our 
first tour. We had fun, a lot of experiences, so we decided 
to put out a split.
Thrashead: Is it on Cesar's (Dogma Mundista) label? 
Roberto: Yeah.
Thrashead: Was it recorded in Cesar's studio?
Roberto: Yeah, in two hours.
Thrashead: How was the tour, what were some of the 
interesting places you played.
Allejandro: It was pretty interesting, we started out in 
Mexico City, then to Tampico, Guadalahara, Ciudad 
Obregon, Tiajuana, Mexicali, Ensenada, L.A., San 
Francisco. Tonight was our last gig together (With Dogma 
Mundista). You learn a lot from touring, you learn how to 
distribute your money, because you have to be careful 
with your money, to have enough money to eat, and for

transportation. Two of the members had no visa or pass
port, so they had to cross illegally in order to come up 
here. We had to spend a lot of money to get a ride from 
San Ysidro to L.A. We had to spend like $400. 
Thrashead: Wow!
Allejandro: We're into this, it was worth it.
Roberto: Because we met a lot of cool people, L.A., San 
Francisco, a lot of cool people.
Allejandro: They almost got busted.
Roberto: Yeah, by immigration.
Allejandro: The migra.
Thrashead: What happened?
(laughter)
EDSON: It was like Viet Nam.
Miguel: It was like the twilight zone, because you were
walking in the fields and then...
EDSON: ....Suddenly you had to wade across a fucking
stream. And you had to take your pants down and walk 
like this.
Allejandro: ....And there is people who, like the neigh
bors around there, if your crossing close to their house, 
they put lights on so that the migra can see you and can 
bust you. It's fucked up, I think it's part of that movement 
called light the border or something like that shit. So it's 
very fucked up.
Miguel: It was fun anyway, (laughter)
Roberto: We were a little bit worried about him, but he 
was fine.
Thrashead: At least he made it through.
Roberto: It was great to see that he was across the bor
der. When we saw him we were like, whew he's ok.
(Club owner tries to throw us out)
Katz: Miguel, can you tell everyone how many other 
bands your also in?
Miguel: Right now I play guitar in other bands like 
Anarcus, Cacophonia, Natache, and others I can't remem
ber.... Four of five others.
Thrashead: Have you guys played in any other bands 
Roberto: We were always doing things with Atoxxxico 
and we always have been in other bands.
Thrashead: Side projects.
Roberto: Yeah.
Allejandro: Also I'm getting into writing and I'm trying to 
put out a fanzine and I'm trying to cooperate with some
collective in Mexico. 
Thrashead: Any last com
ments, anything you guys 
would like to say about your 
stay here in L.A.? 
Allejandro: Before that I 
would like say, when I sold 
you the record down in 
Tiajuana, I was selling records 
and I was surprised that the 
people from here, from the 
United States didn't care to 
buy bands from Mexico. I sold 
about four or five records, and 
I asked them if they wanted to 
buy, the said that they went 
down to Tiajuana to see Bad 
Religion, but they didn't care 
to buy or hear any bands from 
Mexico.
Thrashead: Yeah, I heard of 
you guys before and I was like 
no way an album. I didn't even 
know an album came out 
when you sold me that.
Katz: I knew about the album because he (Miguel) told 
me, when I used to write to him, it was being recorded 
and mixed and all that.
Roberto: Talking about writing letters, I just want to say 
hi to all the Flipside staff, and also to Jula and Ingrid who 
used to play in Bulimia Banquet, they used to write let
ters to us and I just want to say hello to them.
Allejandro: We loved playing up here. Like San Francisco 
was pretty cool, the people from there treat you pretty 
well, and here in Los Angeles. We're looking forward to 
playing here again in the future.
Thrashead: I hope you definitely come back that would 
by cool.
Miguel: Yeah, we will be back even illegally. (laughter)



Cake: You recently released your first album - 
"Dragline" - not too long ago.
Grant: That is the name of the record.
Cake: You also released two singles - "Lolita" and 
"Sleeping Bag" - which came out early last year or mid 
last year.
Grant: Yeah.
Cake: And there's a lot of indie write- ups on you guys 
as well as the Newsweek article from last year. Did that 
really affect you - say the Newsweek article - what type 
of "feedback" did you get from fans or from your home
town? Was it really bizarre to get all this notoriety all of 
a sudden? Your band was also mentioned to be "the 
next Nirvana" - whatever that means - ?
Grant: Um... it didn't affect us... it did to a very small 
extent because living in Lawrence we were pretty shad
owed. We read about it in magazines and our attorney 
would send us clips from the trades. More or less we 
didn't really have an idea that the buzz on the band here 
in Los Angeles and New York was as... insane as it was 
which is a good thing. In terms of our fans... I mean... 
we probably only played twenty five to thirty shows 
before we got signed.
Cake: Really? That's amazing...
Grant: So... we really didn't have... I mean... the only 
fans that you could say we had was a couple hundred 
people in town... in Lawrence. It's a pretty small town. 
So... Yeah! Lawrence reacted to it... I think that the town 
has been surprised by every move that's been made as 
we have been.
Cake: How did you hook up with Nasty Pope Records? 
Grant: Well... "them" is us. The demo that we ended up 
getting signed from was originally intended to be used to 
make singles. And we ended up getting a record deal 
out of it.
Cake: So, when the first single came out the buzz start
ed happening, you got signed but you were still allowed 
to release your second single.
Grant: Yeah. I found the people in the music business... 
I mean there are plenty of shmucks and plenty of people 
who don't know what they're doing for the most part. 
The people at A&M are really wonderful and they know 
not to... and I think that they're smart enough there... I 
mean you see Husker Du and Jane's Addiction and REM 
and Nirvana selling a lot of records... you know? 
Tremendous fan bases and these people (these record 
labels) go "If you give these kids money to make a 
record, promote it and throw them out on tour, we're 
going to get somewhere" as opposed to trying to stron
garm the whole thing in an area we don't know a lot 
about. And that's pretty much what happened with us. 
They've been... anything that we wanted to do... we've 
okayed everything... everything.
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It had been gnawing at me that one of LA’s 
finest hadn’t gotten enough Flipside fanfare 
lately- - - but knowing full well that inter

views are boring and the Hammer had done 
one with us with an accompanying cover in 
written if not recent history I really wanted 
to do something different so I stole the ideas 
of the past when L7 and Sandy Duncan’s Eye 
got to do photo interviews (more or less.) So 
no one concept or locale swimming upstream 
into our collective un or not so unconscious 
successfully we wound up doing the pictures 
at the home of two members of Clawhammer: 

 Chris Bagarozzi- - - guitarist, and Rob
Walther- - - bassist. Jon Wahl- - - vocalist and
guitarist, and Bob Lee- - - drummer- - - came 
over and in as spontaneous and imaginative a 
fashion as possible they tried to recreate or 
create a pictorial story of a day off around the 
house. I hope this relatively lightweight sub
ject and the accompanying frivolity of the 
interspersed interviewette portions does not 
mislead any readers who aren’t familiar with 
Clawhammer’s music. This is one of the heavi
est bands in the universe bar none- - yet in 
the same way one of their admired person
ages, one Captain Beefheart, has always been 
able to use absurdist humor as a building 
block these guys also can be dubbed zany in a 
way that obviously was the only decent trait 
of say The Monkees- - - or one of the decent
er traits of Devo- - - but with Clawhammer 
fun, nice, and zany can’t prepare you for the 
utterly wicked onslaught that recent discs like 
Pablum and Ramwhale are entirely composed 
of. The bottom line is enjoy the interview for 
what it is- - - a goof. Then go see these guys or
get their shit and hear some real music
uncategorizable in the extreme just check it 
out- - - or like most Flipside readers- - - con
tinue to enjoy one of LA’s finest.

Shane: So what does Clawhammer do when they get up 
in the morning?
Chris: First I hold Jons' hand.
Shane: Do you usually share a pink blanket after a hard 
night out on the road.
Jon: I have a pink woodie.
Shane: So what happens if you get some groupies and 
bring them home- - where they do sleep?
All: On the couch- - we keep the bed for ourselves.
Bob: Sometimes we let them sleep in the van- - someone 
has to watch it..
Shane: What key do you sleep in? How many strings a 
night do you break?
Chris: I bust Jon's G- string.
Shane: Lennon had the bed- in for peace- - what do you 
guys bed- in for? Is this a bed- in for rock?... for 
choice?
Rob: This is a bed- in for sleep.
Shane: One thing for sure when you guys are in repose 
one can hardly recognize that tribe of rock and roil 
maniacs that fling sweat from their locks in the heat of 
battle with their axes. Well I guess only Chris has the 
locks these days.
Shane: When the band's over and wake up what do you 
think about 1st., a cigarette? a beer? hot beefcake? 
Chris: I think about a cigarette and then a shower but I 
always say I'm taking the last shower.
Bob: Chris wakes up easier if you turn on MTV- - he'll 
eventually poke his head out and go "Who's this?"
Rob: I always wake up thinking about the next show- - 
and you know- - the kids!
Shane: So what kind of beer does Clawhammer really 
like to drink?
Chris:Vodka.
Rob: Sierra Nevada 
Bob: Red Hook (?)
Jon: Budweiser or Near Beer.

Shane:What do you like to eat before you go onstage? 
Bob: Alot.
Chris: Thai Food. One time we all ate some Thai food 
and we all had to shit before we played.
Jon: That was recently and there was no toilet paper sc 
we got into trouble.



Shane: How'd you get into trouble?
Jon: Well I had to wander around the neighborhood 
looking for some until I found some.
Shane: I think at that point I would've made due without. 
Shane: While we're on food- - where'd ya come up with 
the song title "Succotash?"- - - Do you like that shit?
Jon: I was born in Virginia and that was like a daily sta
ple. So when I was putting together pieces of paper for 
the office all I could use was succotash.
Shane: What kind of vegetable is even weirder than suc
cotash?
Someone: Navy Beans.
Rob: Okra- - it is pretty weird but it is pretty good.
Shane: So you do usually play on a full stomach then? 
Bob: I've thrown up.
Jon: That's a bad idea. Yeah Bob made these amazing 
buffalo wings and I ate more than anybody else then 
midway through the show i was looking for a place back 
behind the drums where I could throw up- - I was posi
tive I was gonna puke my guts up but I didn't.
Bob: I have puked. Usually when I jump up in to the air 
and come back down on a full stomach.
Chris: Actually it's when he sticks the drumsticks down 
his throat.

Shane: Can I get some trivia about your gui
tars and how you play them? Do any of you 
guys detune before you play?
Chris: We do all kinds of de' tunes.
Jon: We play in normal tuning- -I guess that 
is weird.
Bob: No- - that's normal.
Shane: Do you guys have any bootlegs out 
that you know about?
Rob: There's the double ive in Japan...
Chris: And all the Peel Sessions...
Bob: Seriously though I have seen our stuff- 
- - as in audio and video tapes of various 
shows — on lists- - and these were shows 
other than ones I've put out there.
Chris: Cuz Bob is the main supplier of all 
our bootleggers.
Shane: Do you guys record all your prac
tices?
Bob: Naw. Crawlspace was the band with the 
library of practices- - that was all we did for 
the last two years I was in that band was 
practice.
Jon: Scott (of Humpers fame) used to be in 
ClawHammer. The first practice ever when I 
first met Chris after getting together through 
the Recycler I got my old friend Dave Alda 
(SP?) to play drums and Scott to play bass to 
try out Chris.
Shane: So that was like the first line- up that 
never recorded or anything?
Jon: That was like in '86- - - there's a tape of 
that too.
It's really funny. It is all Chris.
Shane: What kind of songs did you play to 
try him out?

Jon: Songs that used to be old Clawhammer songs that 
were never recorded.
Shane: Is that right? You didn't do covers?
Jon: Oh yeah. We did a bunch of covers too.
Shane: Those old Clawhammer songs never made it on 
to anything?- - - never will?
Jon: No that tape is really bad.
Rob: Little White Things.
Jon: That is way before that though.
Chris: We did songs like "Pretty Face"...
Jon: "Nothing Like Going To Vegas, "Fill These Leaks," 
and some MC5.
Chris: "Looking At You."
Shane: One of my favorite MC5 songs for sure. 
Chris: It's an easy one too.
Jon: We also did a New York Dolls song.
Chris: "Personality Crisis."
Shane: So what is the tape that Rob is talking about- - - 
"Little White Spots?"
Jon: Little White Things. That was something I had 
together before Clawhammer.



Shane: Was that you and Rob? Were you and him 
together before you and the rest of these guys.
Rob: Actually I'm somewhat of a latecomer - -  I wasn't 
in until '87.
Chris: We actually had three bassplayers prior to Rob. 
Mike (Chris and Rob's roommate depicted as the calis
thenics drill sergeant) was with us for two weeks. He 
didn't like us though- - - said we were too slow and 
weird.
Shane: How would you explain the evolution of 
Clawhammer- - is there an explanation for how you 
arrived where you are today?
Chris: Has there been that much change?
Shane: At first I didn't think so but as I've been
out this past year and I've been going to more 
and more shows I recall the Anti- Club shows I 
saw in '88 and you guys just weren't playing with 
as much velocity or intensity as you do these 
days- - I don't know how much of that I should 
attribute to the advent of Bob Lee. One definite 
advancement is how much better Jon has gotten 
on guitar. He used to mainly play rhythm and now 
both you guys will be wailing away on lead.
Chris: Jon has gotten better, I've gotten worse 
and we got Bob- - - those have been the major 
changes or evolution in Clawhammer...and Bob 
changes all the time— right on stage in front of 
everyone.
Shane: You mean he mutates in public huh?

Jon: I think golfing is fixed.
Bob: It was pointed out to me that baseball always has 
innings that fit perfectly between commercials.
Shane: Yeah I really think all major sports are fixed. 
Chris: Look- - it's Eddie Vedder!(Said about some 
wrestler.)
Rob: No, it's Henry Rollins.
Bob: No, its Henry Rollins and El Duce.
Shane: So this is actually the abode of Chris and Rob so 
tell us where you live Jon.
Jon: I live in Long Beach.
Shane: Downtown?
Jon: Yep. In a very bad neighborhood.
Shane: And what about Bob?
Rob: Way off in the corner of the universe.
Shane: No... you live in SFV Bob. I'm from there- - that is 
the center of the universe - - - Long Beach is the middle 
of nowhere to me- -  I have to admit that it is unique for 
being part of LA but still really a separate city.
Jon: A really big separate city. The whole band used to 
live in Long Beach. Chris only lived a block away.
Shane: Well San Pedro has been known for awhile as a 
hotbed of musical genius but it is only recently since you 
guys and The Humpers are known as Long Beach bands 
that the city has a musical rep. When you're in Terminal 
Island- - the Fed prison there — you look over at the 
lights of Long Beach and it looks really nice instead of 
like the industrial pit that it is.
Rob: Very romantic.
Bob: I live in Granada Hills.
Shane: What is that band- aid on your forehead Bob? 
Bob: That is to cover up the cut there.
Shane: Which you got?
Bob: I was reaching down to get something this morning 
and my VCR was in the way.
Shane: So that is a fresh wound?

Shane: Who is your favorite 
wrestler?
Chris: I don't know anything 
about wrestling- - how about 
Lou Albano.
Shane: So do you think 
wrestling is fixed?
All: No.
Rob: I think it's still broken.

Bob: Just in time for these pictures.
Shane: Heres the most serious question yet- - when you 
guys got back from your recent tour you didn't play for a 
month or so.
Jon: Two months.
Shane: So what was up with that- - did it just really take 
alot out of you?
Chris: We did 40 some shows in 45 nights so when we 
got home we didn't want to see our guitars or a stage or 
each other- - - though we got along real well as far as 
that goes.
Shane: So when is this single coming out?
Chris: Well we actually just recorded the song for Long 
Gone’s Christmas comp.
Shane: What song did you pick?
Chris: "Twas The Night Before Chrtistmas." We wrote 
our own music for it.
Shane: So your girlfriend Andrea did the cover painting 
for Pablum, right Chris?
Chris: Yes.
Jon: Actually she did the artwork for when we released 
"Candle Opera" as a single.
Shane: Tell me a little about that song- - - cuz it used to 
be what I considered my favorite Clawhammer song- - - I 
don't think I have one anymore- - - but with that song I 
thought the title was "Candle Abra" - - - is "Candle 
Opera" just a play on words?
Jon: I was watching this TV show The Nightstalker with 
McGavin and there was this one episode with this ghost 
who was a composer who died in a car wreck and then



inhabited the body of this loser who played pinball all the 
time and went arouynd in a jealous rage burning and 
killing these other composers and at one point I think it 
was Peter Falk not McGavin says "I've got to stop this 
maniac and his candle opera." So originally it was about 
that episode but then it wound up being about the valley 
and all kinds of stuff.
Chris: And it mentions acid and AK- 47's.
Shane: Way before Cypress Hill huh?
Chris: Way before.
Bob: We were gangsters before gangsters were cool. 
Shane: Wait 'til you guys go to Hully- Gully tonight and 
you see the Cypress Hill tags all over the place.
Shane: So what is up with videos?
Jon: We're gonna make one with Darren Lavette (Sp?) 
who did two amazing Beastie Boys videos.
Shane: Your label boss- - - one of 'em anyway- - - doubles 
as an archaeologist- - any of you have any aspirations 
along those lines to join the halls of academia?
Jon: I could use some aspirin over perspiring at the 
thought of that.
Rob: Huh?
Chris: I'm studying to be a misogynist.
Bob:l was an underwater marine biologist.
Jon: An academic philanthropist.
Rob: Oh you collect stamps too.
Bob: I'm studying to be the messiah!
Jon: You guys know what a bigamist is don't you— it's 
an italian fog.
Shane: Your jokes are worse than the popes( a reference 
to scenester The Pope).
Shane: So what other bands are you in right now Bob? 
Bob:Two. the one with Joe Baiza...
Shane: And what is that called again.
Bob: Nastasia Filopovna [character from Doestoevski] 
and Backbiter.
Shane: Why did I think you were in even more than that 
right now?
Bob: Well I did do the Deep Purple covers thing and I 
recently did this thing along with Chris amongst others

for a Hawkwind tribute 
LP. Doug Pearson from 
KFJC, a San Jose radio 
station is putting 
together this Hawkwind 
tribute and I put togeth
er a band with various 
guys involved I used to 
play with from nearby. 
Shane: So what was 
that called?
Bob: Slotnik.
Shane: And what 
Hawkwind song did you 
do?
Bob: "Death Trap" 
Shane: And which one 
of their LPs is that off 
of?
Bob: PXR5 
Shane: What era?
Bob: About '79 or so. 
Shane: Rob what's
this check from 
Sympathy for a bil-

lion fucking dollars.
Rob: Royalties from Ramwhale. We 
each got one of these.
Shane: Well this is dated 6- 92 so 
you’re about due for another for 
Pablum aren't you?
Shane: Here I go with another serious 
question— do any of you have a label 
or party or denomination of faith you're 
comfortable with claiming?
Jon: I'm Methodist Communist.
Bob: I'm a Zen Baptist.
Rob: I'm a Republican Homosexual 
Christian
Shanew: What 
about you 
Chris?
Chris: Yeah

I’m a pedestrian.
Shane: If you could be a 
member of any cult which 
one sounds good?
Rob: Blue Oyster Cult.
Bob and Jon: Branch 
Davidians
Chris: Southern Death Cult. 
All: The Cult!
Shane: Who was the evilest 
man in history?
Bob: Ronnie James Dio for 
trying to take Ozzy's place in 
Sabbath like anyone could 
really do that.
Bob: You don't like the B- 
52s?!? (taken out of context 
from my earlier reactions to 
a video of theirs but as good 
a place as any to end the 
questions associated with 
their "seance for songs.") 
Shane: I only like 'em if 
you're gonna do a whole 
album by them.

At this point we’d all had enough- - - the 
band was going in the studio and I was 
going out and so we knew we had some 
great pix even if the conversation was a lit
tle weak and we called it a wrap. The band
and I hope you enjoyed it -- -  one last tiny
teaser peice of trivia- - the home where 
these pictures were taken is in Highland 
Park- - - no big deal- - but rumor has it that 
The Stone Temple Pilots live right down the 
street. This has been keeping the 
Clawhammer guys indoors more than they’d 
like for fear of bumping into these guys and 
with that coming the scary but inevitable 
offer of: "Hey let’s jam." Don’t worry folks-
- things won’t get that bad---Clawhammer
would rather jam with Englebert I’m sure. 
You can write the band care of Epitaph or 
Sympathy.



• Killjoy: Okay, typical question - names and 
instruments.
• Duchess: Duchess, vocals
• Julie: Julie, drums.
• Kitten: Kitten, bass.
•John: John, guitar.
• Fish: When and how did the band form?
•Duchess: 1989- 1990, or something like that. I 
was stripping for a living and I wanted to do a band 
where I could depict sexual preferences, my own 
sexual preferences at the time.
• Fish: And you couldn't do that in stripping.
• Duchess: Well, stripping just wasn't as rewarding 
as performing in this capacity. And I was dancing 
with Haunted Garage, and I got to like being on 
that stage. So, I called Kitten, who didn't like me at 
the time.
• Kitten: No, I liked you.
• Duchess: Well whatever, she didn't know me...
• Kitten: My roommate didn't like you.
• Duchess: Her roommate didn't like me and I con
vinced her to do this project with me, after telling 
her I was a Bowie slut or something.
• Kitten: No, after I met you, because I was pre
pared to hate you and then I met you....
• Duchess: I showed her my pussy.
• Kitten: Yeah, and I said, "Well, I don’t care if 
she's a slut, she's nice.” (LAUGHTER)
• Duchess: Then, what ended up happening is that 
we developed from my sexual preferences to all 
kinds of people's sexual preferences. And basically 
condoning behavior between consenting adults. 
Consenting, key word, CONSENTING.
• Killjoy: So, the band was completely your concept 
then?
• Kitten: Yeah, it was pretty much because you 
knew what you wanted.
• Duchess: Yeah, because I knew what I wanted, so 
the beginning little eggshell was mine, the embryo 
was mine.
• Killjoy: How exactly did you get the line- 
up that you have?
• Duchess: Well, I got Kitten and then we 
got Killer, and then we got Bobby 
Powell.... actually, we first got 
Carolyn and Moe, and then 
they left.
• Kitten: Yeah, Carolyn 
from Hole, and Moe 
from God Rod.
• Duchess: And then 
they left, because 
they were to 
busy for 
u s .

Bitches. (LAUGHTER) And then we got Killer, and 
Killer decided that everyone should hear what we 
had to say, so she joined. Then, we got Henry. 
Actually, we got a couple of really bad ones in 
between there.
• Kitten: Yeah, a couple of unmentionables.
• Duchess: Yeah, and then we got Henry; no, it was 
Bobby Powell.
• Kitten: No, we had Henry, and Henry quit for a 
while. So, then we got Bobby Powell.
• Duchess: Right, we had Henry, and he left 
because he had personal problems - so he had to 
leave. Then, we got Bobby Powell, and then Henry 
wanted to come back.
• Kitten: And then Bobby had personal problems. 
• Duchess: Yeah, then we got Henry back. Then, 
we wanted a second guitar player - so Henry 
brought in John. Killer moved to Oregon to be a 
granola lesbian with her girlfriend, and we got 
Julie. Julie took over Killer's old life because 
Julie's got Killer's last girlfriend. Then, Henry had 
more personal problems...
•John: Is in the process of having more personal 
problems...
• Duchess: He's is now out in Indiana in trucking 
school, which he hasn't actually started yet. Now, 
we got John. And this is the current line- up.
• Killjoy: For people who have never seen your 
show, how would you describe it?
• Duchess: Erotic, sensual, enticing, I mean some 
of it's pretty blatant for some people but in actuali
ty I don't think we see it as blatant as it could be. 
It could be a lot more blatant. Musically...
• Kitten: Well, we actually used to all play with 
Frank Zappa, but we were too good for him.
• John: Everything is done in good taste though.

• Duchess: We are definitely not 
rude.

• Kitten: We can be though, but it's in a fun- loving 
way. Very tongue in check.
• Duchess: Yeah, which cheek? (LAUGHTER)
• Fish: Do you have any specific statements to 
make with your music?
• Duchess: We're basically trying to get across to 
other people that a person's own personal sexual 
preference is... people have the right to have differ
ent sexual preferences, and that those preferences 
should be respected. On the other hand, we are 
not saying that everyone has to do what society 
considers to be weird or different; but if two men 
want to sleep together, or if you want to put dog 
food in your pussy and have your doggy eat it and 
your doggy is not getting hurt, go for it.
• Kitten: To me though, I get a lot of attitude from 
women who have never seen us, people who just 
don't understand and put it down. And to me, it's 
just like, "Loosen up and have a little fun." It's not 
that big of a deal, it's just sex. It's just a bunch of 
people who are having fun and that's all it has to 
be.
• Duchess: I think people perceive our act to be a 
sex show, and I don't know I would absolutely call 
it a sex show, because it really isn't. We aren't hav
ing real sex up there, we are only depicting ideas.
• Kitten: Yes, we do. (LAUGHTER)
• Duchess: Well, only once in a while when we feel 
it's absolutely appropriate or necessary, legal. 
(LAUGHTER) But you know, that is not the point of 
it. The point of it is not to get up there and give 
everyone a hard- on as much as to let everyone 
know that it is okay to have a hard- on. That they 
can feel good about there sexuality, particularly 
women - to take over their own sexuality and enjoy 
it. You would be surprised how many women still 
don't.
• Killjoy: What was the worst experience that you 
have ever had on stage?
• Duchess: I had one guy get jealous of me going 
up to his girlfriend and he pushed me away, and

then he tried to grab me later. We don't really 
have ... okay, I know one. At the Lingerie, I 
had my buggy whip and I was hitting everyone 
on the head, like I always do lightly. And 

there was this one guy who had this big, 
old parka thing on and it was about 

five inches thick. I hit 
him on the head



too, I mean I'm sure he couldn't even feel it. He 
got so upset and he threw his drink at me. I got 
really mad and I turned around and tried hitting 
him with the buggy whip in the face over and over 
and over again. And then he tried to throw a 
drink on me again, but there was hardly 
anything left.
•John: At Raji's, there was this 
guy doing the fucking heavy 
metal faces and stuff. He was 
giving us shit. It was the guy 
who was giving me shit in 
the bathroom for no rea
son. Then, during the 
show he started getting 
in our faces. And then 
you (Duchess) started 
whipping him and I 
stuck my guitar in his 
face and pissed him 
off.
•Duchess: Yeah, and 
the there was this 
show we did across 
the street from 
County Jail where this 
guy grabbed my 
microphone and he 
was trying to get atten
tion. They were a 
bunch of them trying to 
get attention, and he 
grabbed my mic and 
pulled it away from my 
mouth, and I kind of lost it.
I had my latex flogger and I 
started flogging him in the face 
over and over. He liked it and it 
made me madder because I didn't 
want him to like it. So, I kept hitting 
him harder and harder - then I went,"Oh,
I must look really ugly", and I went to stop. So, all 
of our bad experiences end up being really funny 
anyway.
• Kitten: Remember the Shamrock, when my bass 
broke in half. That was our worst show.
• Duchess: Yeah, Killer's drum stool broke and she 
ended up standing up playing.
• Kitten: My bass broke in half, so I ended up bor
rowing a guitar, and I had my roadie tune it and he 
didn't know how to tune a guitar to a bass. I start
ed playing it and it was really, really out of tune.
• Duchess: And we did a cover of "Rake", and peo
ple were rolling on the floor, laughing at us.
•Kitten: Yeah, so I just played it anyway, even 
though it was horribly out of tune. Our other gui
tar player threw his guitar down and left the stage, 
because he was so humiliated.
•Duchess: No, he was having guitar problems. 
Mercury was in retrograde, so he threw his guitar 
down, and turned around to jump on it. Some 
helpful person out of the audience picked it up and 
set it down, so when he turned around to jump on 
it, it wasn't there. (LAUGHTER)
• Killjoy: Okay, what about a best situation?
■ Duchess: Oh, that one is hard. There's so many 
good ones.
•Kitten: One of my personal favorites was the 
Spirit down in San Diego with the hot skinhead 
guys in front. These guys were up in front, and I 
was on my period. So, I pulled my string out of my 
panties, because I knew they were going to look up 
my dress and I just wanted to bum them out, right? 
So, finally they managed to look up my dress and 
they just busted up. They thought it was the 
coolest thing. They were so happy, it made their 
night.
■ Duchess: Actually, I think one of my favorites was 
our last Lingerie show. It must have been my 
birthday party show. Discipline did this cover of 
"Ziggy Stardust" for me and there were just tons of 
people there. I got all kinds of presents, and I got.

a boy for a present. I got a live boy with a big dick, 
and I can do anything to him - but I can't cut him 
or pierce him. Otherwise, I can make him do any
thing I want.

• Fish: So, now that Julie's joined that band, has 
there been any radical difference in the

style?
•John: It's more consistent.

 Kitten: I think we are all 
into it 200%. Everyone in 
the band is really devot
ed and it's making a 
huge difference in our 
playing.
• John: The attitude 
especially, but I 

' would say that
Henry's leaving 
made more of a dif
ference, or both of 
them combined. All 
the slack, everything 
that was slacking off, all 
straightened out and we 
are giving a 100%. 
•Julie: Because I'm a 
disciplinary kind of gal. 
•John: The first drum
mer I have seen who real
ly wants to play.
• Killjoy: And how exactly 

did you hook up with these
wild women?
•John: I was in some speed 

metal band before and I had 
gone to school with Henry, the 

other guitar player. We went to 
high school together and learned 

how to play guitar together. I was in 
the process of quitting my other

band, and I had just asked Henry if 
he knew of any bands. He gave me a 
tape of this band and I had never seen 
anything, never seen pictures or 
anything. I really liked the music, 
so I learned the songs off of this 
live tape of the Lingerie. Then, I 
went down to practice and 
played with you guys two or 
three times before we played.
And then we played live, and I 
had never seen anything, 
and they kept telling me that 
I should watch the video. I 
thought, "No, I'm all right.
I know the songs." So, 
when we went onstage, I 
couldn't even look. I had 
to stare at my guitar and 
throw my hair in my face 
all night, because there 
was so much shit going 
on.
•Duchess: You couldn't 
even look up. If you were 
to look at John, it would 
just be like Cousin It.
•Kitten: And we kept 
telling him too. We were 
going, "You know, you 
should really see a video
tape of us before you get 
onstage."
• John: I probably would have 
quit. It took me a long time to 
get use to it. I use to have to 
drink a lot of tequila before we 
played. Now it's fine. Now I 
understand what is going on more, 
and it use to freak me out because 
there were so many gays there, and I 
had never been around that. All of my

friends were total macho shitheads, so it took a 
while to get use to that.

Fish: Is it just a coincidence 
that most of the band 

members are pierced, 
or does that have 

to do with the 
band?
•John: You
have to. It is 
mandatory.
• Duchess: 
Julie is not 
pierced. It 
just happens 
to coincide 
with the sexual 
 lifestyle of 

some of us. 
We like to deco

rate our bodies, 
and John wanted to 

decorate his body. 
•Kitten: Julie is too 

scared to do it.
• Julie: I'll wait a while.
• Duchess: We'll pierce her. She'll be asleep.
• Kitten: I'll tattoo a moustache on her face.
• Duchess: No, she'll be happy about that.
• Killjoy: In the songwriting process, does one per
son control most of it or is it shared by everyone? 
•Duchess: Kitten does most of the songwriting. 
She does almost exclusively all of the lyrics, and a 
majority of the music.
• Kitten: But we are trying to change that.
• Duchess: Yeah, everyone kind of pitches in. She 
comes with the raw material and then we all kind 
of fuck around with it.

• Fish: What are your favorite songs lyrically? 
Kitten: "Surgery" and "Pleasure 
Dome", those are my two favorites.

• John: Those are my two favorites 
 also.

Kitten: Poetically, they are 
good. "Gash" is fairly well 
written too. I like "Seacunt". 
•Fish: What is that one 
about specifically?
• Kitten: Fucking a mer- 

 maid. (LAUGHTER)
• Duchess: An Ariel 
song.
• Kitten: No, I read a 
story called "The 
Mermaid" and it was 
really dark. It was like 
everything that we 
stand for was in 
there, and I loved the 
story so much that I 
wrote a song about it.
• Killjoy: Assuming 
the position that you 
take in your perfor
mances, I imagine 
that you have received 
a lot of harassment. 
About how often would 
you say that it occurs, 
and how do you handle 
it?
• Duchess: I think that 

 we expected to get a lot 
of feminist harassment 
and have not. In fact the

closest thing that I have 
gotten to feminist harass

ment is the lead singer from 
 Waffle Butt came up to me and 
said, "Honey, you shouldn't do 

that, taking all of your clothes off 
like that.” But I think that she was



jealous because we were playing with her and we 
got a bigger crowd than she did. She- he, he- she; 
we know it was a boy. It had a fucking Adam's 
apple out to here. But mostly, with "Back Door 
Dad", if that was about child abuse and if I was 
condoning pedophilia - and these were friends of 
mine. They were saying, "You have a daughter. 
You wouldn't do that." And I said, "Of course not.” 
I had to explain to them that song was about role- 
playing and not about real children. As for male 
harassment, if it’s onstage, then it is handled with 
violence. Bottom line, this is about consentual- 
ity and if someone is grabbing non- consen- 
tually, I'm going to hit them or kick them.
I put my heel is some guy's eye a couple 
of weeks ago. I didn't mean to put it 
in his eye, but his face was just right 
there. (LAUGHTER) Then, there's a 
lot of stuff that happens from the 
stage to the dressing room. 
Generally, I try to handle that 
sort of thing really light- 
heartedly and laugh, or say 
that I am real busy - 
because that is usually 
someone who is drunk. I  
haven't had ton many 
problems with that.
Most of the things that 
we have dealt with have 
been able to be han
dled just by humoring 
the people, to a cer
tain degree, and let
ting them know that 
we control our own 
space. They cannot 
invade our space, 
period; except for 
one guy John had to 
take out, because 
Kitten made a smart 
remark.
•Kitten: It wasn't my 
fault. He was looking 
for it.
• Duchess: Yeah, but 
you said something 
fucked. Then, he 
stepped up on the stage, 
and I went, "I'm dead."
Then, this fist flew up 
from behind me and he 
was gone. YEAH! We love 
John.
•John: Well, he was a dick.
As soon as he got on the stage, 
that was it. I never would have 
started anything, but soon as he 
got on the stage, he had crossed 
the line.  
• Killjoy: How many releases do you 
have out so far and what do you have 
planned?
• Duchess: We have one single out on Piece 
of Mind, which is distributed by Caroline or 
Virgin.
• Kitten: We've got that Triple X compilation.
• Duchess: Right, that Alice Cooper compilation, 
and plans for the future are all kinds of stuff. We 
might be releasing a live tape soon. We should be 
going into the studio this month.
• Fish: When are you touring and where?
• Duchess: We don’t know when tour is going to be 
happening because right now we are trying to 
negotiate contracts. We're just kind of checking 
everybody out right now to see what is going to be 
the right offer, the right situation for everyone. 
•Fish: Will that be in the States, or Canada, or 
Europe?
• Duchess: We will definitely be touring the States 
and Europe. That is absolutely sure.

• Killjoy: Okay, here is an off- question. Everyone, 
tell me what your favorite sexual fetish is.
• Fish: You had to had to have seen this coming.
• Kitten: As in fantasizing or practicing?
•Fish: Both.
•Julie: Mine is really bad. I don't think I can even

say it. It would
be to 

fuck

someone 
to death literally. 

Just fuck them to death. As for practicing, I have a 
little butt fetish; anal sex all the way. That's pretty 
much it. I'm rather mild. I'm very mild for this 
band.
•Kitten: No, you're not.
• Julie: Yes I am. Well, maybe not - I don't know. I 
guess it just depends what day it is. It's not the 
thoughts, it's just that I am not as open as to 
expressing it. Then again, not that all of this is 
new to me, but I am exposed to it more. So, it's 
just a matter of time.

• Kitten: I really like fantasizing about the total 
William Burroughs thing. Practicing, I don't know 
if I really have any fetishes where practicing goes. 
I really love to be worshipped, have someone give 
me a blow job, and all I have to do is lie there and 
enjoy it.
•John: I like all kinds of sex. I don't care. It does
n't matter. I mean, heterosexual, but I haven't 
experimented all that much yet. Most of the girls I 
have been with are younger. I haven't been with 
many older girls.

•Duchess: A- ha, so your fetish is younger 
girls?

• John: I guess you could say that, yeah. I 
wouldn't mind a young girl who knew 

what she was doing, and had an open- 
mind. I'll do anything. I don't care.

• Kitten: Actually, I'm really into 
bondage. But you know what really 

 gets me off, is boys fucking 
boys.
• Duchess: My fetishes kind of 
change monthly. Well, I have 
a Nazi fetish. It's more like 
a uniform fetish, you know. 
But Nazi uniforms in par
ticular, and men with 
German accents.
•Julie: I wish I had a 
dick. A real dick, so 
that I can fuck people 
with it.
•Duchess: So, that's 
sort of an on- going 
thing. I always fanta
size about that. I 
haven't found anyone 
yet. Blood turns me 
on, not menstrual 
blood - but blood 
blood. I am really 
turned on by it, but I 
don't practice it much. 
I'm not practicing it 
currently, because you 
really have to be careful 
about that. I like being 
constrained, and I like 
sensory depravation a 
lot. I'm really into being 

flogged, blind- folded, 
gagged, tied up, and cock 
and ball torture. I wouldn't 
be able to live without cock.
• Fish: What are your favorite 

kinds of pornography?
• Kitten: Boy to boy.
Julie: I don't know; I am not 

really into that.
•John: I like seeing pornos that are 

weird. I like watching fat girls.
■ Duchess: I am into bondage porno, 

preferably with real couples. Actually, I 
really like European stuff because it is real

ly hardcore. Bondage and S & M videos. I 
don't like straight sex.

• Killjoy: Any closing remarks?
•Julie: Yeah, it's just the band is a real eye- open
er kind of thing. It just gets people to open their 
eyes and realize that everything is really actually 
okay. It doesn't really matter, and that people 
should not be so uptight.
• Duchess: Well, I would also like to stress that 
even though this interview has been a lot about 
sexual things, we are a rock band.
We work very, very hard, and I've had people who 
have come to the shows to see the naked women 
come up to us and say, "You guys are really good." 
So, I want people to realize that we aren't just 
about the sex, we are about music too. The whole 
idea is to mix the two and keep an open- mind. Use 
a condom. Be happy. Enjoy your sex. Whatever.
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Killjoy: Name of the members and 
the instruments they play.
Vic: Vic Bondi plays guitar and lead 
vocals. Pat Mahoney plays guitar 
and backing vocals. Roger Marbury 
on bass with backing vocals, and 
Pete Hines is the drummer.
Killjoy: How long ago did Alloy 
form?
Vic: Two years ago, but we had a 
different drummer our first year. 
Pete came aboard in September. 
Killjoy: And how did the band come 
together?
Vic: It sort of came together out of 
the remains of my old band Jones 
Very, which had fallen apart at the 
end of 1990 for various reasons. 
Pat and I started playing together, 
and then we started playing with 
Collin Sears who had been recom
mended to me by Lou Giordano, one 
of our producers in Boston. So, we 
started playing with Collin, but we

didn't have a bass player - so Collin 
just got Roger, who he played with 
in Dag Nasty. We were doing Jones 
Very stuff, and it just wasn't work
ing, so we just decided to drop the 
name and do our own thing and it 
felt a lot better. Then, Collin, for his 
usual inexplicable motives, quit after 
the tour of last summer, which was 
quite a good tour. Then, we got 
Pete Hines. So, that's been the line-
up since September of last year - so 
we are coming up on one year with 
this line- up.
Killjoy: Cheesy question, it gets 
asked all of the time, but what would 
you say are the band's musical influ
ences?
Vic: I don't think we really have 
any, to tell you the honest to God's 
truth. It's pretty diverse styles of 
music that we all listen to. Some 
people say it sounds like Fugazi, 
some say Helmet. I like both bands, 
but I'm not really influenced by 
them. I don't know what our influ
ences would be frankly.
Killjoy: To backtrack a little bit into 
the past, I noted that there were 
some changes in the lyrical format 
from Articles of Faith to Jones Very, 
and then the 7". It doesn't seem to 
have the same harsh political edge 
that AOF had.
Vic: Well, the first Alloy record, 
"Eliminate", was very harsh and 
political because I had written it dur
ing the Gulf War. I was pretty 
pissed off at the time and feeling 
ineffectual as a teacher. I didn't 
think I was getting any good things 
done with my life at that point, and I

wanted to make a protest with the 
band. Then, this record was a 
stranger one because it was half 
written before the election and half 
after the election, and in some ways 
I wasn't sure what was going to hap
pen - and I'm still not sure what is 
going to happen. The pessimist in 
me, of course, keeps looking for the 
apocalypse in today's times. 
Anyway, with the new record, I want
ed to be a little more spare with the 
lyrics than I had been with 
"Eliminate", so this is a real spare 
record. There's some songs that 
only have two lines in them, and the 
rest of the time it is kind of guitars. 
So, that was the approach generally, 
to emphasize the musicianship and 
guitars on this record - and less on 
the lyrics. Yet, there are still some 
pointed political observations, they 
just tend to be more subtle.
Killjoy: How did Articles of Faith

dissolve anyway?
Vic: Went to college. I went to 
graduate school. So, since I went to 
graduate school, I had to move out 
of Chicago - and that was the end 
of the band; but I think also that it 
had come from frustration. I mean 
this was in the days when hardcore 
was not a genre of music. It was 
insurgency, and we had years of 
playing music without any success 
whatsoever. I couldn't see going 
forward in life at that level, failure 
with AOF. I think some of that was 
because we weren't very focused in 
what we wanted to do in some ways. 
The early AOF, '82 to '83, was a 
pretty focused band, but after that I 
think the different ideas that we had 
sort of ran into conflict with one 
another.
Killjoy: Then, AOF had united last 
year for a tour.
Vic: That was very misconceived. 
We just did Europe, and we did it 
because we had never gotten the 
chance to do it when we were a 
band. Some of us would have never 
had the opportunity to go to Europe 
otherwise, so it was kind of a "this 
is the pay off that we never got for 
all of those years of hammering it 
out on the road". Truly, at that 
point, I had already been in Alloy 
and it was a poorly conceived idea. 
It was not a good tour, and I had no 
reason to be there with AOF. It 
started about after the second gig 
that I was really painfully aware of 
that. You simply just cannot go 
backwards, and that was a gigantic 
step backwards for me. It was an

error.
Killjoy: Who put the whole idea 
together?
Vic: It just happened. It was just a 
set of fortuitous circumstances that 
most of the members of the band 
were unemployed, and I had just fin
ished my dissertation. All of us 
were free to do it. There was not 
even a second's discussion about, 
say, going over there with a different 
drummer, or a different member of 
the band. It was just the five of us 
in AOF, or it wasn't going to happen 
at all. And it just so happened that 
the five of us could do it, so we did 
it. What we really wanted more than 
anything else was a European vaca
tion, and it wasn't much of a vaca
tion.
Killjoy: What happened?
Vic: You know, touring is not a 
vacation. You don't really see very 
much because you go slogging from

one club to another. You are on the 
road a lot. You've got to play every 
night, and you are really short on 
sleep. It just wasn't much of a vaca
tion at all, and we had taken over 
our girlfriends thinking that we 
would make this a whole family 
affair. You know, it was misery for 
the girls, and it was miserable for us 
too. We did it in March, which is a 
terrible time of the year. The whole 
thing was just fucking crazy. People 
were coming up to me saying, "We 
know you are in Alloy, how come 
you're playing with AOF?" It was 
funny because a lot of people where 
coming on, and they were really 
angry, and "why have you compro
mised yourself and done this punk 
rock nostalgia, and you have politi
cal positions to uphold". And I'm 
going, "Man, we're human beings, 
we're not fucking icons." It's quite 
simply this was an opportunity that 
we did not want to miss. We never 
got very much out of AOF in the first 
place. It's not like we made any 
money or enjoyed great success. 
So, a European trip seemed to be 
something pretty great, but we did
n't make any money on the 
European tour either. The problem 
was we got some grief from one 
American band, which will remain 
unnamed, and they knew damn well 
that we weren't making any money 
because they were playing with us 
and they were making more than we 
were. So, they were giving us this 
grief because they were just this 
bunch of younger guys, "Oh, you 
guys were the punk standard bear-



ers, but now you sold out." And I 
just want to say fuck you; because if 
being punk means a singer has got 
to be some kind of emotionless icon 
that doesn't have the benefit of 
grace and foolishness as well, than 
fuck you. Because that's a pretty 
inhuman politics that you are prac
ticing, which in the end this band 
practiced a fairly inhuman brand of 
politics and were very dogmatic 
about it. So, it wasn't the best of 
tours obviously.
Killjoy: Yeah, I knew a lot of people 
who were wondering why AOF went 
to Europe and did not play here.
Vic: Well, I think that if we had 
played here that would have been a 
sell- out, that would have been bull
shit. We had played the States. We 
had seen the West Coast, and we 
did our time breaking this new 
musical form out, and that was it. I 
think if we had done the States that 
would have been more of, "Oh, well 
they're are trying to reform, just like 
all of these other bands are trying to 
reform, and cash in on that 80's 
nostalgia." Fuck that. That is 
ridiculous. I mean, 80's nostalgia is 
the stupidest thing; 70's nostalgia is 
bad enough. When we get to that 
point where people are pining for 
old Michael J. Fox films, we know 
things are going to be bad. 
Nostalgia is just idiocy anyway, in 
any guise, in any decade.
Killjoy: Then, I take it you are not 
for the Seventies Preservation 
Society.
Vic: Certainly not, the 70's were an 
appalling age. The whole point is to 
look forward, not backwards, and I 
can tell you that with honest convic
tion being an historian. Always, of 
course, in order to make the way 
clear of what's ahead of you, you 
have to at least spend some time 
reflecting on what backwards has 
meant. You have to make sense of 
it, which is the point to history and 
the point I think also to anybody 
who gives a damn about literature 
and bothers to read books. The 
only way you can live successfully 
forward, I think, is by doing that 
kind of retrospective work. 
Nostalgia is not that kind of retro
spective work though. Nostalgia is 
more of going back and taking the 
superficialities of the past and load
ing them full of symbolism that they 
cannot really sustain. It is not a 
matter of going back and being hon- 
est and reflective with what is going 
on in your life. It's a cheap way in 
which people try and be cool, see? 
If you want to be cool, and you don't 
want put a lot of effort into thinking 
about what being cool is, what you 
do is you go back and you affix the 
styles of the past, or you invest 
them with a certain amount of "hip- 
ness". So, Lenny Kravitz is cool 
now because he is ripping- off Jimi 
Hendrix licks, and it's cool now to 
wear bell- bottoms and shit like this, 
and talk about eight- tracks and 
diesel trucks and the Partridge 
Family. That's a poor man's way of 
getting at cool or hip, because it is 
unauthentic. It's fairly false, and all 
of these retrospective bands that 
sound like Led Zeppelin and Molly

Hatchet - I mean when is there 
going to be the band that is going to 
do the Donna Summer rip- off? It's 
got to be around the corner. I just 
fucking hate this nostalgia shit. I 
hate these retrospective bands that 
sound like old rock bands. They 
have forgotten the whole point of 
punk. It almost makes a mockery of 
everything we did in 1981- 82. It 
really annoys me.
Killjoy: How long did Jones Very 
exist?
Vic: Two and a half years. I started 
doing Jones Very after I had passed 
my comprehensives. I had time 
then. Before that, I really didn't 
have time for music. The other guys 
in the band were in school, so we 
just put it together. It was a good 
band. It was a real experimental 
group. I think that we wanted to 
mine some of the terrain that began 
to be mined by Mission to Burma. 
Killjoy: How many releases were 
there?
Vic: There were about four records. 
There was a live record, an EP and 
two studio records. Actually, there's 
a German publishing house coming 
out with a compendium of my lyrics 
over the last 15 years this fall. I've 
been working on it lately and sort of 
taking stock of what I have been 
doing these past 15 years. I've 
been trying to do a lot of this on this 
trip too and be honest with myself, 
and it is not a very easy thing to do. 
In some ways, it seems as though 
there were interesting perspectives 
that I have been articulating all 
along. On the other hand, to be 
perfectly honest with you, it just 
seems as though I am spinning my 
wheels a lot with music. With the 
politics that I have always 
embraced, I'm beginning to think 
that I could be doing more teaching, 
reading in Roxbury, one of the poor 
neighborhoods in Boston, then I 
could play in a rock and roll band. 
You know, there's a conceit that 
musicians have about the politics, 
especially in political bands. That is 
that if by singing about the woes of 
the world, they bring some light 
upon a problem, then they are 
doing something to contribute to the 
betterment of society. And to a cer
tain degree that is true, but never to 
the degree to which musicians seize 
upon this as part of their identity. 
In some cases, for political bands, 
the politics is lip service for their 
own piety, and they are not thinking 
very politically, because politics is 
always about results as well as 
motives and intentions. The results 
of politics in music are always going 
to be very tenuous. And I'm very 
much aware of my own tendencies 
to embrace politics as a means of 
piety rather than politics for the 
sake of making things better. I'm as 
guilty of it as anybody.
Killjoy: Tell me a little bit about 
your career at the University of New 
Hampshire.
Vic: Well, we don't need to belabor 
it. I mean, there's academia that 
has some real great things about it, 
and it's got some real detriments. I 
think one reason that I am still play
ing music is because of it detri

ments. I've always felt like I didn't 
want to become an academic who 
loses touch with the way things are 
in the street and end up in an ivory 
tower. And this is one sure way of 
staying out of that. On the other 
hand, there's just astonishing insti
tutional pressures when working at 
a university that you would not 
believe that I have to encounter 
daily - and they are real rough on 
me. It's an incredibly conformist 
institution, and I am not particularly 
a conformist personality. So, it's 
rocky - and the politics of the uni
versity, and this is where the PC 
stuff gets to be really a bitch, but 
I've been doing my best. I enjoy 
teaching. I love teaching. I think 
it's a terrific profession. I learn a 
lot myself, and that's the best thing 
about it. I'll tell you something, I'm 
back down in Boston this fall, and 
quite frankly I prefer the environ
ment down there. University of NH 
is overwhelmingly upper- middle 
class white people, and I'm not used 
to teaching there. I went to 
University of Illinois in Chicago for 
undergraduate, which is right in the 
middle of the city, which is a very 
diverse city. And so is Boston. It's 
not a homogenous country and my 
perspective is by no means limited 
to this piety of homogeneity, so I 
prefer a diverse student body and 
diverse curriculum.
Killjoy: I heard you had a book put 
out through Lone Wolf.
Vic: No, I won't do anything with 
Lone Wolf again because she's 
ripped me off for money. I am 
working on this book for this 
German publisher, and there has 
been several articles that I have 
published in Germany lately. Not 
academic articles. I do academic 
articles too, but nobody in the hard-
core scene wants to read something 
that's in an academic journal. It's 
pretty dry. It's not quite the read 
that you would want it to be.
Killjoy: So, how has the Alloy tour 
been going so far?
Vic: I think it's been going pretty 
well. It's certainly been at a very 
grassroots level, which is both cool 
and uncool. We have met a lot of 
really nice people some good 
bands, these benefits for the 
Shoshoni are a good thing. It's 
great to be out West again. It does 
wonders for the imagination. The 
terrain from, say, Cheyenne to 
Laramy, Wyoming is some of the 
most gorgeous country in the world. 
It's just astonishing.
Killjoy: What do you have going in 
the way of current projects?
Vic: We are working on more Alloy 
stuff in the fall. "The Ghost Dances" 
is going to be re- released and 
should be out by the time this is out. 
Then, I've got another solo record 
half in the can, and it's coming out 
the beginning of next year. I have a 
book coming out called In Hope and 
Fear, which is 12 years of lyrics and 
12 years of reflection on the lyrics. 
And that will be coming out in 
January. So, that's a lot, plus I've 
got about three academic articles to 
wrap up this fall when I get home. 
And that's about it.



Bob: You originally had ten members in the band.... 
Sara: We had eleven members at one time. We've had 
twelve or thirteen members over a period of two
years.
Bob: Was that originally the conception.... to have as 
many people on stage as possible? 
Sara: Well, as many as could be comfortably packed 
into two or three vehicles.
Fiona: It got to be a big hassle though.
Bob: You had two drummers and mostly guitarists? 
Sara: There have been so many different incarna
tions.... We had one drummer, than two...
Fiona: We had five guitarists for a while....
Sara: There have been so many incarnations, we've 
just taken them as they came. Literally. One person 
would quit and we’d go, should we replace them? 
Sometimes we would and sometimes we wouldn't. 
There hasn't been a set agenda at all.
Bob: Did you arrive at the number you have now 
through attrition?
Sara: It was always the core members who have 
stayed. The people we have now are the original five. 
Fiona: I think the people who left quit because they 
didn't feel like they were part of the whole. I feel like 
we've formed our circle. And we really work well.
Bob: Did you always want to be an all- female band? 
Fiona: Yeah.
Sara: Well, we were never adverse to having a guy 
join.
Fiona: At this point, no. We had Len play bass with us 
for six months. And often people would ridicule us 
because we had two guys in our band, but, whatev
er...We loved and respected them for who they are.
Bob: Was the SubPop split 7 inch with Mecca Normal



your first release?
Sara: Yes.
Bob: How long was the band in existence 
when that was released?
Sara: About seven months.
Bob: Did having a single out on SubPop 
change things for the band?
Fiona: It boosted our reputation in 
Vancouver. They thought of us as a real 
band now. And before they hadn't.
Sara: We were a joke band.
Fiona: And we did regard ourselves as 
such. Kind of.
Sara: For sure.
Fiona: First couple of shows it was like, 
ha ha, this is really funny...
Sara: And after the Pop Fest we thought, 
let's write some songs and really do this. 
Bob: Was the show at the International 
Pop Underground your first trip to the 
states?
Sara: That was Mecca Normal taking us 
under their benevolent wing and getting 
us on the bill.
Bob: Is that how you got to do the split 
single with them?
Sara: Fiona and I met David Lester at dif
ferent times and he brought it up. And 
then we went into the studio to record, so 
we did it sort of in response to his 
request.
Bob: Did you enjoy playing the 
International Pop Underground Festival? 
Sara: Yeah, it was great.
Bob: You played on the all- girl band day 
with Bratmobile...
Sara: And 7 Year Bitch.
Bob: Did you get a sense of the whole 
Olympia Biot Grrl thing?
Sara: Yeah. Well, it seems like that was 
the beginning, or at least, it marked the 
beginning of that whole thing. We sort of 
fit the bill.
Bob: Was that inspiring for you?
Sara: Well, yeah. It was inspiring for 
everyone. We trotted on stage and we 
sounded like a dead cow. But everyone 
was totally into it, you know. It gave us a 
total kick.
Bob: Who in the band was in Thee 
Crusaders?
Sara: I was.
Bob: How serious a thing was that?
Sara: It wasn't serious. I'm surprised that 
it miffed as many people as it has. it 
seemed to me to be very blatantly blas
phemous.
Bob: I thought it was hilarious.
Sara: Thanks. It got played on the BBC. 
We did about seven or eight shows 
around Vancouver. Then we broke up and 
we reformed to play one last show with 
Negative Land when they came in the 
spring. People are really miffed by it.
Bob: I was baffled by it, but I came to the 
conclusion that there's no way that it 
could be serious.
Sara: Well, you're acquainted with Super 
Conductor.
Bob: Is the new Kreviss 7 inch on 
Scratch?
Sara: Yeah, but it's all gone. We have a 
new single coming out on Derivative 
Records from Montreal. They're a really 
cool Canadian label. They put out the 
Asexuals and different things.
Bob: How has your West Coast experi
ence been so far?
Sara: I don't know. L.A. is frightening. I'm 
frightened by it. We ended up in Watts 
today. These guys came up to us and it 
was like, leave here now or you'll get your 
butt kicked! We were in our geeky station

wagon, you know, like total tourists.
Bob: Did you realize you were in Watts? 
Sara: We didn't know until after. Until we 
got to Campbell's house, where we're 
staying.
Bob: Did you play with Sandy Duncan's 
Eye in Vancouver?
Sara: Yeah. They stayed at my house.
Bob: Have you met any other L.A. bands 
that have been on tour in B.C.?
Sara: We played with the Red Aunts, they 
were really cool. They were amazing.
Bob: How did you end up losing Sandy's 
guitar on this tour?
Sara: We left it in our friend's basement. 
It got left behind.
Bob: So you did a few shows without 
Sandy?
Sara: We did two and one was terrible, or 
beyond terrible and one was really fine. 
She's a key member. Totally so. Without 
her on guitar, it really affects our confi
dence and the way we play.
Bob: Do you and Sandy write most of the 
songs?
Sara: We don't really collaborate, Sandy 
and I. It's mostly half and half.
Bob: When you were a larger band, did 
you work out parts for everybody? How 
did that work? Was it anarchy?
Sara: No, we'd work out parts for people. 
But, often it was anarchy anyway. That's 
why the other people couldn't stand it! It 
was out of control all of the time. It's still 
out of control most of the time, but more 
refined with less people. I don't think we 
would have stayed together as a band if it 
had just been Sandy and I. The people we 
have now, that stayed, have been there 
from the very beginning.
Bob: So, do you feel that the line- up is 
complete? No more revolving members? 
Sara: I think so. I think if anybody quit, 
we'd be through.
Bob: Is the Vancouver scene pretty 
inbred? It seems like it is....
Sara: Ridiculously inbred! It's revolting! 
We're just old news on the Vancouver 
scene. We're an established band. 
Everybody's just like, "Where are you 
playing this weekend?", "I'm playing 
here...", "Well, I'm playing here..." It's 
so.... boring. We need something to jar it 
up.
Bob: Like here in L.A., everybody you talk 
to in a club is in a band.
Sara: It's almost like that in Vancouver, 
too. It's become so prevalent that it's no 
longer something new.
Bob: How many cool clubs are there in 
Vancouver?
Sara: I can think of three that book alter
native bands, but they're all booked by 
the same agency. And they're totally gross 
clubs. I wouldn't advise any bands from 
out of town to play there.
Bob: Any problems coming over the bor
der?
Sara: We usually get a recording letter 
and that kind of thing to get over the bor
der. We've been stopped before. We were 
supposed to play the Kill Rock Stars 
record release party and we didn't get 
over. It was very, very sad.
Bob: It seems like Scratch Records is at 
the center of the scene in Vancouver. 
Would you say that’s true?
Sara: It's the center of our little scene. 
But there's other cliques and other bands 
in Vancouver that are doing other things. 
Keiths' doing all sorts of interesting 
music. As far as I'm concerned he's doing 
the most interesting stuff in Vancouver.



Interview at 
Damon of CREEP'S 

house in Olympia, WA on 
March 9 1993. Damon is a true 

"Legend” as well. FOD, THE 
PUTTERS, BUTT TRUMPET and some 

former members of TREEHOUSE were all playing 
a party in Damon's basement that night... and wow was 
that fucking FUN! Sorry it took so long for this interview 
to get printed. I have no excuse. I am lame. -Thom
Mike: Guitar 
Justin: Bass 
Craig: Drums
Thom: So... you guys are from where we are now? 
Mike: Yup.
Thom: How long have you been together?
Justin: Five years this June.
Mike: No, July.
Justin: Yeah, July.
Thom: How about some background on how the band 
came together? A basic history...
Mike: I was in some other bands around town and I went 
to pick cherries in eastern Washington and I met him 
[Justin] prior to that and I went to his house and he had 
all of this equipment so we started playing, and when I 
came back I remembered that Craig played drums, and 
I just went to him. I moved back in with my mom and she 
had this little practice room and so we just started 
jamming for six months, it was just the two of us coming 
up with wierd songs--which we still do today... like “Stud” 
and “Miss Heroin.” And then we got a bass player who 
was with us for two--two and a half years. Justin here is 
what-- our fifth(?) bass player.
Thom: How long have you been hanging out with these 
guys?
Justin: Well, actually I met these guys a long time ago.
I played in another band, MORAL CRUX, and we played 
a show over here and these guys opened up and we 
played again after that because they were killer... 
anyways, it was wierd because my wife- we're not living 
together now- wanted to go to school over here, so we 
moved over and...I wanted to be in a “punk rock band” 
because I was going crazy not playing and I went to the 
music store and I asked them if there were any punk rock 
bands that are fucking fun and like to drink and hang 
around and waste time and they said, “Fitz of Depres
sion.” And I hooked up with Mikey that day. And about 
two weeks afterthat I was in the band. It worked out killer, 
they were having problems with a permanent bass 
player, so I started playing...
Thom: And how long have you been with them? 
Justin: Over a year now.
Thom: Gimme a quick discography.
Mike: We started out with a single on a label which was 
called Global Something which was just kind of us. It was 
an 8-song EP. And from that, this label called Meat 
Records, which we’re still on today... they put out a 7"

called 
“Metal Rib- 

bons" which was 
four bands... a compila

tion. From there we did a single called 
“Awakening” and then we did “Kill Rock Stars” 

and then another single... oh- and then we did a bunch 
of stuff for this LP/CD that was supposed to come out last 
February. We started recording it in September of 1991 
and it just kind of got all fucked up...
Thom: What label was that going to be on?
Mike: Meat.
Thom: He’s doing your 10" now?
Mike: Yeah... then we had some bass player problems- 
- we went through two bass players. Finally, we re
recorded the tunes, but then- it took so long that we 
decided, “fuck it” let’s just get something out, and we did 
a single on Blatent Records and from there we were on 
the “Bostonot!” comp which we recorded here in this 
house.
Thom: In Damon’s basement, right?
Mike: Right.
Thom: Tell the story about that, how it came together... 
I thought it was pretty funny when you told me earlier... 
Mike: We were just hanging out with this guy named 
Justin who does Face The Music Records and he was 
talking about: “Yeah, I’ve always wanted to do this 
Boston cover record.” And we started talking about it and 
Justin was out of town with Moral Crux so Craig and I got 
together with Damon downstairs and I played guitar and 
bass and I was really really sick when we did it and so was 
Craig...
Craig: We were fucked up, actually.
Mike: Well, we were sick first and then we got all of those 
beers... I was really sick. And THEN I got all fucked up... 
[laughter...]
Mike: ...which made everything even worse... but... 
Craig: You lost your car that day, too.
Thom: You LOST it?
Mike: Well, actually I--I was really fucked up on these 
things and I went to get my car and I always park it in this

o n e
spot... and when I went to get it it 

wasn’t there and I was like, oh fuck, and I looked around 
and then called the pigs and it took them about 45 
minutes after calling 911 to get there, so I was like, fuck 
it, and I left and as I was leaving my friend John drove past 
and was like, “ah ha ha ha hahahaha!! It’s right over 
there, next to your house!” Man, that was terrible. So 
anyway, we played the song and the key was way too 
screwed for me to try to sing, so we dropped the pitch way 
down and then I sang to it like that and then we speeded 
it up... and you can tell on the beginning of the record- 
it’s really low and then it speeds up and you can hear it. 
Thom: Right on!
Mike: After that, we finished up this 10" and it was 
supposed to be out this February and it was delayed, 
delayed, delayed, and it was supposed to be out last 
week and then finally today we talked to Steve and he 
said that it will be here tomorrow, so it will be, I guess. 
Thom: This 10" and LP is the culmination of the same 
project, right?
Mike: Yeah, it was going to be an LP but we changed it, 
recently.
Thom: How many songs got cut?
Mike: It was supposed to be eleven songs on vinyl with 
a 22 song CD. The CD will still have 22 songs but that 
won’t be out for about two more months or so.
Thom: Have you ever been to LA?
Mike: Yeah, we played the Jabberjaw about two years 
ago in May with Nirvana. They were playing down there 
because Jabberjaw- we had a show down there and 
when we got there, the guy was like-I called to confirm, 
saying that we’d be there tomorrow. He’s like, “Um, well, 
I’m gonna do an art show instead. Sorry.” So there we 
were, totally screwed.
Thom: Believe me, you’re not the first band that this has 
happened to. You’re part of a rapidly growing Fellowship. 
Mike: That’s what we hear. So there we are, in Los 
Angeles, starving, no money- broke. Eating rice, that 
was it.
Thom: So, rather than give one of LA’s largest open 
wounds any more press, how about talking about tour
ing. Do you have any aspirations to go east or southeast? 
Mike: We had a manager for awhile, but he wasn’t in our



best interest because he had another band and stuff, 
and so-- he's an old friend of mine- we just kind of let him 
go, before anything got really ugly. Now I am back to 
booking it all myself, so it’s not looking like East Coast 
until someone will pick us up, so someone please pick us 
up and help us book!
Justin: It would be no problem for us to do it ourselves, 
but we don’t really have the money to bankroll something 
like that- not that it is a lot, but you know, calling back 
east at 20 calls a day... when you got an $800.00 bill to 
begin with...
Thom: You’d be amazed... when you’re in a band and 
you’re trying to go out there... the contacts are like 
dominoes. You meet one, and they know a few more, 
who know a few more...
Mike: Yeah.
Thom: And before you know it, you’re there.
Justin: Moral Crux did several tours which we booked 
ourselves- we had Johnny Stiff help us for a couple of 
tours- the Dayglo Abortions wrote a song about him and 
wanted to kill him and whatnot... and he did a damn good 
job, but the thing is, he is hated everywhere. Everyone 
you talk to hates him. And I just came to the conclusion 
that if you book tours for any amount of time, people don’t 
like you. People aren’t going to like you for one reason or 
another. Because the guy who is booking it gets all of the 
heat, you know? If the band doesn’t make it because their 
van breaks down, or the band just decides, fuck, we’re 
not getting paid [so why play?], or whatever... you can get 
a bad name without having done anything intentionally 
bad, know what I mean?
Thom: Sure.
Justin: Kamala [from The Carnivores] helped us out a lot 
with a lot of numbers. I haven’t talked to her in a long time. 
But like you say, the domino effect, you know? Get some 
numbers for a place, call them, they have a couple 
more... etc.
Thom: And people coming up to you after shows: “Hey 
man, did you know about this place?”
Mike: Exactly.
Justin: I’ve been really burned by these booking agents. 
Like this tour that Moral Crux did with THE VIBRATORS, 
we've worked with this guy once before, from Canada... 
and he’s a real scumball. His name is DAVE WAVE. 
Thom: Dave Wave??!?!
Justin: Yeah! He books the UK SUBS, and I know that 
the Subs have these fairly decent tours where they’re 
fucking playing all over, but I think that has something to 
do with the fact that the Subs tour a lot, you know what

I’m saying?
Thom: Right.
Justin: But we figured, well, we’ll do this thing with The 
Vibrators, because, well, because they’re The Vibra
tors... and he ended up totally burnin’ those guys-I felt 
really bad for them.
Thom: How? What did he do? You wanna slam this guy? 
Go for it. Maybe we can steer some bands away from him 
before he fucks them too.
Justin: Yeah, well, basically, Dave Wave, FLYING 
CIRCUS ENTERTAINMENT, WAVE ENTERTAIN
MENT... he’s got a couple of different monikers that he 
goes under. He’s from Edmonton, Alberta, Canada, and 
he is not to be dealt with.
Mike: Fitz of Depression did some stuff with him and we 
were supposed to do a US tour and we got up to Canada 
and we sat at the fucking border for about eight hours 
because there were no papers at the border and we 
wound up having to drive over to fucking Idaho to get into 
Canada and we get into Canada and it turns out that there 
is only one show at some cheesy strip bar. He hardly pay 
us...
Justin: He gives us bullshit stories and whatnot. And 
that's a long fucking way for a band to drive up into 
Canada, but he told The Vibrators, for instance, that they

would make $1500.00 a night, $1000 to $1500, he had 
these big halls... and it’s not like The Vibrators were even 
wanting that much! He felt that he had to tell them that, 
to LIE to them to get them to come over, whereas The 
Vibrators were cool about it, they were like, they realized 
that they haven’t played over here in a lot of years they 
were like we woulda done it... if he would have just not lied 
 to us. They ended up leaving from New York City. We did 
all of Canada, and...
Mike: Tell Thom about Dave taking money in advance 
and stuff.
Justin: Oh yeah! We’d get to these clubs where there 
was a $1000 guarantee and The Vibrators were sup
posed to pay us $200 plus gear rental, and we’d get there 
and they would say, “Oh, great show! Here’s your pay,” 
and it would be, like $600. We'd be, like, where’s the 
other four? “Oh, well, Dave needed a deposit.”
Thom: That fucking bastard!
Justin: So that guy took a deposit on every fucking 
show! And he’s GOT the money!
Thom: Did you call him on it? What did he say? 
Justin: Yeah. He doesn’t say much. We’re 1500 miles 
away on the east coast, you know, there’s not much we 
can do.
Thom: Did he give you a runaround?
Justin: The first fuckup was when The Vibrators got over

here. They were supposed to have a rented van in 
Vancouver. They were gonna fly into Vancouver, and 
then we were gonna drive to Calgary. Well, there was no 
van. So The Vibrators, they figured that they would make 
good money on this tour, so they flew to Calgary. So they 
flew there and they didn’t have a van. And they were like, 
“Uh, right mate, what the fuck is the deal?” So Dave, 
being the unorganized scum that he is, he didn’t have 
enough means to get a van, so he called his sister and 
got her credit card and got The Vibrators a van on her 
credit card. And The Vibrators were like, woah, because 
they met his sister and she was a sweet girl- she has 
nothing to do with him. So they had to like send his sister 
$2000 for the van. Dave tried to take some of THAT, 
but...
Thom: What a fucking scumbag!
Justin: Just be forewarned. Dave Wave. There is a guy 
who does do good work, who’s name is Rusty Gregg 
from Cease Fire Productions. In Calgary, I believe. He 
books a lot of bands, and does good punk rock tours. All 
ages shows. So anyways...
Thom: Okay... now I just want to find out how the sound 
of FOD came together.
Mike: Well, I’ve been in a bunch of bands before that, 
playing with a lot of folks around town. Old-style punk 
rock is still what I am into today. I don’t buy anything new, 
really. I just look for old classics. That’s alays what I’ve 
been into, “powerpunk” or whatever. Where it’s just 
power. I didn’t really decide that this was what we were 
going to do, it just fell together this way when Craig and 
I started playing together. We were just basically getting 
stoned and drinking because that’s what was “to do," you 
know? When we started we had no idea that we were 
gonna be playing for five fucking years, or playing big 
shows like we have, or whatever. We just thought that we 
were just a couple of punks making some time, putting 
in time like everybody else is.
Thom: How do you like playing in Damon’s house? 
Mike: Love it. I love it here.
Justin: It’s great.
Thom: Ah, basement shows, this is what it’s all about! 
Justin: Yeah!
Mike: We’ve had some great parties here.
Thom: One gets sick of playing in bars after awhile, huh? 
Mike: Yeah, totally. Parties are it.
Thom: Is there anything that you guys want to say in 
closing? Is there anybody that you want to say “hi” to? 
Mike: Yeah, RHYTHM COLLISION... and whoever out 
there who is reading this.
Justin: And I want to say hi to Miles and Jason in San 
Francisco- two guys who really helped us out on our last 
tour. They let us stay for a few days.
Thom: Well, I want to thank you for sitting down with me, 
and for this show, too. And Damon just walked in! Thanks 
to Damon!!



Cake: The first thing that I wanted to ask you was about 
the whole '70's influence...Grand Funk Railroad espe
cially...would you say that they would be a pretty big 
influence on your music? Because you guys do "Sin Is A 
Good Man's Brother" which I thought was a really good 
cover.
Dave: It's a really cool song. It's a fucking cool song. 
Grand Funk was a big influence. It's more like "gener
ic." They seemed to epitomize "generic rock” from that 
thing...so it's more like...when you look at it they stand 
out because they were just IT, you know...total riff rock. 
Putting in the stuff that was out at the time that we were 
listening to...it really stood up. It's better than the shit 
that's coming out now! It's great!
Cake: Yeah! And they were the biggest American rock 
band of the late '60's and early '70's...
Dave: ...and they did all that stuff totally naturally. 
There wasn't a big hype machine behind it or anything. 
They all of a sudden showed up and played Shea Stadium 
and I read all about these guys and was like "Shea 
Stadium?! What the fuck is going on?!!"
Cake: They had a sense of humor because they're first 
greatest hits album had all these negative articles on the 
sleeves from newspapers and magazines about them. I 
thought that was pretty cool. So...when I first heard you 
guys that was the first thing that I came up with. Grand 
Funk. It was kind of ironic that after your first two sin
gles you released "Spine Of God" and you had a Grand 
Funk cover on it.
Dave: Just a cool song to do and no one else was doing 
it...
Cake: On the new album, you do two covers. One by 
Hawkwind and one by Willie Dixon.
Dave: Yeah, "Brainstorm" we've been doing for a while 
and any of that period of all their stuff is just... if you 
play guitar you know what I mean. It's just great to play. 
Cake: Your first single, "Lizard Johnny”, was released on 
Circuit Records. How did you hook up with them?
Dave: It was weird. Tim was working in a record store. 
Circuit was trying to push records through there and we 
had tapes with a million different band names on it and 
we just sent out the tapes and that was just our connec
tion with them. It was just this record company named 
Circuit that we know who would put out anything. They'll 
put out anything!
Rexx: Wasn't that the first Circuit seven inch?
Dave: It might have been their first one.
Rexx: I was looking at it the other day and it sayed 
Circuit number one on it.
Dave: Wow!! Probably one of three...
Rexx: STP was probably number four or something like 
that...
Dave: It was run by a coke fiend with big hairy feet! He 
threatened to sue us later on but it was totally natural! 
It's a natural thing to happen.
Cake: I was working at Caroline West when your first 
Primo Scree single came out ("Murder”) and a lot of 
people at the label were really shocked and offended by 
the cover. Did you get a lot of feedback from that sin
gle?
Dave: All the alternamen? Yeah. You'd think that they 
would be into it but they acted pretty candy ass about it. 
So they'd never really tell us directly to our face. We 
don't want to stall because we know that they have to be 
alternamen. It just shows you how far...
Rexx: Where did you get the picture of the girl with the 
big hair?
Cake: That's awesome. Almost a Blaxploitation thing. 
Dave: An old Penthouse. It's like a calendar. A calendar 
from a garage sale that we got. If you've seen "The 
Shining", Scatman Crothers has it all over his wall.
Rexx: When he stays in Florida...
Dave: When he stays in Florida and splits the hotel and 
one shot when he's talking on the phone.
Cake: Are you guys into the whole Blaxploitation like 
"Shaft" and things like that?
Dave: Hell, yeah! Definitely! Have you heard the new 
Big Chief?
Cake: I haven't but the title ("Mack Avenue Skull Game") 
seems to have that blaxploitation edge to it.
Dave: It's like great! How can you not like it?
Cake: You guys should tour together!
Dave: We’re trying to!
Cake: Did you guys have any problems with Primo



Scree/Caroline? I heard that Primo Scree went 
under a while ago.
Dave: Primo Scree was just another desk at 
Caroline. It wasn't a company at all. It was just one 
guy with another job. And a letterhead that said 
PRIMO SCREE.
Cake: They made it seem like it was just another 
independent label.
Dave: What it meant was that you make less 
money and less of an advance. The guy 
that I was working with was a cool 
guy. As far as Caroline 
went...they were cool to put 
out the stuff. I don't have 
a grudge or anything.
They were not wanting 
to stand behind us 
one hundred per 
cent because they 
didn't know what 
the hell we were 
doing. They didn't 
know and they 
didn't want to 
know. They would 
say "Is this alter-
native or metal?
What are we 
doing?" Finally I 
said "If you have to 
ask then you don't 
understand. We're bet- 
ter off going with some- 
one that has enough mus- 
cle to do what we want to do." 
Cake: Just give them some pot 
and acid and they'll figure it out!
(Much laughter from all around.)
Cake: Are you guys into LIFO's or Extraterrestrials 
and things like that because I hear it in the lyrics 
and in your album designs? Or is this part of the 
LSD- Terence McKenna thing? Have you heard of 
Terence McKenna?
Dave: Isn't he into space and drugs?
Cake: Or even the Hawkwind connection with space. 
That's also what immediately came to mind when I 
first heard your music.
Dave: Yeah. Hawkwind is like total B- movie shlock 
hippie psychedelia. I was always sorta attracted to 
that stuff. Yeah. UFO's...bring em on cause we're 
waitin'.
Cake: This whole Mars Mariner thing sounds like a 
cover- up to me. There's supposed to be a face on 
Mars which is a mile and a half long that was pho
tographed during the Viking landing in 1976. We’ll 
probably never know the truth or not in this genera
tion for that matter.
Dave: That's right. Look to your skies for a warning. 
Cake: Go to the Mojave Desert. I bet you'll see 
something strange.
Dave: I spent a lot of my life sitting there waiting for 
UFO's at night...
Cake: Have you ever seen one?
Dave: I saw one when I was a little kid. Me, my 
mother and two sisters.
Rexx: Up close? Shooting through the sky?
Dave: I saw three lights in the sky that looked like 
stars. They got bigger, bigger and bigger. 
Happened in the course of over fifteen minutes. The 
first five minutes the lights kept getting bigger and 
then they...moved for about five minutes then they 
merged and became one big light. We went out on 
the porch in New Jersey, looked up at the sky and 
this huge silver light came out over the house with 
absolutely no noise whatsoever. No noise. 
Everybody saw the light and then it just left. No pho
tos were ever taken, though.
Cake: It's almost like "they" won't let you take pho
tos of them or, if you do, they usually come out real 
blurry.
Dave: So, that was it. Mom said "Forget about it. 
No one will ever believe you.” So we all grunted... 
Cake:...and you started Monster Magnet.
Dave: We were out there like interstellar fishing

rods fishing for UFO's.
Cake: How is the tour going with Raging Slab?
Dave: It's great. We're all like mutants. We have to 
play together.
Cake: I walked in there and I thought that it was 
1974 or 1975 in there.
Dave: It's weird. They're actually more into the 
70's recreation thing than we are. We tend to be a 

bit more cynical and angstly about than they 
are. They keep on going, too. I've
 never seen so many platform 

shoes in my life. It's wild. 
They're into that end of it 

and I think whatever end 
that we got out of it 
was probably some 
mutated distortion. 
A distorted
Altamont vibe and 
pushed through 
the punk rock 
ringer.
Cake: Maybe
some Buttholes 
influence?

 Dave: Yeah!
Definitely!
Cake: They're 
probably the best 
"psychedelic'' band 

since...and they 
don't get the respect 

that they deserve.
Dave: They were the 

"keepers of the flame" of 
 the psychedelic music through

out the eighties. I've always wanted 
to play a show with them but it's never

happened.
Cake: The British press has put you guys on a 
pedestal...
Dave: Yeah. But soon enough they'll start to hate
us.
Cake: It's always like that. Isn't it? Wasn't there a 
European release that came out before the "Spine of 
God" album?
Dave: There's a Glitterhouse eight track E.P. and 
that was all the stuff that was out in the States on 
singles.
Cake: Is that ever going to see the light of day here? 
Dave: As soon as the rights get back to us. And it'll 
be cheaper. It will be none of this twenty five buck 
shit. And then there was "Tab."
Rexx: What was the inspiration for that long song? 
Dave: "Tab?" That was something that we were 
doing for a long time. It  was just this THING that we

had and that mutated everytime that we played it. 
We tried to make it as excruciatingly difficult to lis
ten to as possible. We'd play it out live in our home 
town and they would kick as out.
Cake: So...it's kind of like a take off on the seventies 
guitar trip outs and also a tribute so- to- speak at 
the same time? Do people get it or do they think 
that you're really serious?
Dave: We get that constantly.
Rexx: So...are you serious or are you joking?
Dave: It's a serious goddamn joke, motherfucker! I 
don't know how possible it is to be in a rock band in 
1993 and not have a sense of humor! How can you 
have total respect for rock and roll? It's impossible! 
But, it doesn't change my love for it at all! So, what 
do you in a situation like that? It's like liking some
thing that you're also aware of what it's all about at 
the same time but your loins tend to go towards 
you. Your gut tends to really like it. Some people 
call us "cock rock" and it's like "Well, my cock 
wants to rock, motherfucker!" There's nothing that

I can do about it. At the same time we're very aware 
of...perhaps hyper- aware of how much Spinal Tap 
and how much big rock has and everyone just goes 
"Holy Shit!", you know? I don't know. It's a weird 
life and I live right in it!
Cake: It's funny. I heard that when the movie 
Spinal Tap came out, Steven Tyler of Aerosmith 

was freaked out because it reminded him of what 
happened to them.
Dave: When I saw the movie the Ramones walked 
out. It was probably hitting them too close to home. 
Rexx: That's because Spinal Tap can play better than 
the Ramones ever could.
Dave: Well...when your at the center of it then it's 
very real! When you step back for a couple of sec
onds, you'll go "Oh, my God!!” It's weird for people 
to watch you as a band as you go around. We 
always go in a couple of directions at the same time. 
Cake: Are there people that sincerely think that 
you're completely serious about the image thing and 
follow you around at every show? Or do they ever 
mention Uriah Heep or eight track tapes to you? 
Dave: To different degrees. Well, I don't know about 
Uriah Heep, man. It's like a hard thing to really sit 
down and really talk seriously about. We kind of 
grab what we want and grab what we like or what 
feels good and do it and leave all of the other stuff 
at the side. This is NOT an incredible simulation of 
1970's rock by any stretch of the imagination. If we 
were to do that then we would be totally into playing 
our instruments and practicing to this like 
Beatlemania thing, but...nah...it's much more psy
chotic than that. To take a term like influences and 
then put it through the "mud machine" and then 
what you get is what you get, so tend not to analyze 
how people are influenced. If it's their interpreta
tion then they are welcomed to it. Sometimes it's a 
lot more interesting than ours. That's pretty cool, 
actually.
Cake: Would you say that psychedelics play a big 
part in the way that your music is constructed?
Dave: Psychedelic music is a very legitimate form of 
music. And it doesn't mean stupid flower stickers 
and it doesn't mean T- shades like I'm wearing now 
or it doesn't mean little parts. It's trip music for 
your head. And it was co- opted by the media a long 
time ago and never really explored. I think it should 
be there. The Buttholes are a perfect example. 
What would anyone know about the Butthole Surfers 
in 1980? They are the out there "keepers of the 
flame." And Cake wouldn't be here.
Cake: I have this weird theory of what would of hap
pened if there was a bizarre time flux and, some
how, the Butthole Surfers appeared on Ed Sullivan 
instead of the Beatles on that fateful night. What 
would music be like today? The Butthole Surfers

with their full
regalia, lights 
and sex- change 
movies. Can you 
imagine what it 
would be like 
today?

Dave: It would be a definite change of strategy - 
Texas version. I think that Gibby would be put up on 
a cross to be deified.
Cake: How long is the tour going to last?
Dave: Until we drop dead. I think that we're starting 
to see the end.
Cake: What do you think of Paw?
Dave: They're great guys and I've been checking out 
every show on the tour. They're getting better and 
better. It's weird. We don't really listen to that 
much stuff that's around us. But that's probably 
cause it's too much "in our face" all the time.

Cake: It must be hard to listen to music when your 
playing constantly.
Dave: Yeah! We start listening to really mutated 
stuff like easy listening music or Martin Denny 
records or sound effect records. Anything that's not 
heavy rock. Usually the opposite.
Rexx: You produce all of your own stuff, don't you? 
Dave: Yeah.
Rexx: How much do you get involved with trying to



recreate the live sound when you 
record or do you...
Dave: It's usually like a completely dif
ferent situation. It should be forever. 
Rexx: Cause I know that tonight is 
going to be way heavy. It'll be definite
ly live.
Dave: It's a completely different situa
tion from one to the other.
Rexx: You don't record trying to recre
ate what you do live?
Dave: We just look for a sound 
because each live situation is going to 
be different, too. Our live shows are 
different every night. It depends upon 
the room, the P.A., how many people 
are in the place. It's the other way 
around. We try to make it sound like 
the record. Every once in a while we'll 
just do "Tab" which pisses everybody 
off.
Cake: Have you ever heard of 
Rudimentary Peni? They're the most 
insane spacey hardcore band of all 
time. In fact, their covers remind me 
of mutated 1970's album covers with 
the posters and designs. It's almost 
like they were 70's musicians that 
got fed up with that form of music and 
started to experiment with punk. And 
they're all INCREDIBLE musicians to 
boot.
Dave: I think that the definitions 
between seventies music and punk are 
a matter of what kind of "English" you 
put on and what kind of hairdo you put 
on it. And the emphasis that you put 
on them. Really. And the guitar. The 
way that the guitar is going to sound. 
It's pretty much the same way. So you 
have to angle it in a sort of way if you 
want to breach a tab. Most people that 
start out playing heavily distorted gui
tar are going to end up with something 
that's both thrashy and seventies 
because the string is there.
Cake: I think that Grand Funk 
Railroad's "Paranoid" is one of the all 
time best "wall- wall” songs.
Dave: It's amazing. Excellent.
Cake: So, what guitarists do you like? 
Dave: Paul Leary. Johnny Ramon 
Greg Ginn. And Tony lommi is great. 
Eddie Hazell from Funkadelic. And, of

course, Hendrix was the God. We once 
played a bizarre bill with Dweezil 
Zappa. He went on before us.
Ed: Anthrax Suicidal Tendencies. And 
Rage Against the Machine.
Cake: I don't like Rage Against the 
Machine. They're like the Stone 
Temple Pilots of industrial music.
Rexx: Have you been accused of being 
"grunge?"
Dave: Uh, huh! Sure have.
Rexx: Since you're from New Jersey, 
did you ever see Bruce Springsteen? 
Dave: I went to his show but never 
actually went in. We pissed on his lim
ousine. Punk rock fury. In a moment 
of punk rock bliss we pissed on his 
limo.
Ed: I gave Clarence Clemons the finger 
once at a health food store.
Dave: We threw beer cans at Bon Jovi's 
car. And pissed and shitted on his
keys.
Rexx: What's next for Monster Magnet? 
Dave: Massive weight gain.
Rexx: Ala Marlon Brando?
Dave: Coke habits
Cake: Any comments on the death of 
GG Allin?
Dave: It's a shame that he actually did
n't kill himself when he should of.
Cake: Any other questions, Rexx?
Rexx: Yeah. When do we get stoned?
MONSTER MAGNET is:
DAVE WYNDORF on vocals and guitar, 
ED MUNDELL on guitar, JOE CALANDRA 
on bass, JON KLEIMAN on drums and 
TIM CRONIN on Mountain of 
Judgement.
Discography:
"Lizard Johnny" (7- inch) (1989) 
(Circuit)
"Murder" (7- inch) (1990) (Primo
Scree)
"Monster Magnet” (LP, CD) [a compi
lation of all their U.S. singles up to the 
time] (1990) (Glitterhouse Import) 
"Spine Of God" (LP, CS, CD) (1991) 
(Primo Scree)
"Tab" (CD) (1993) (Caroline) 
"SuperJudge" (LP,CS,CD) (1993) 
(A&M)
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John: What do you guys think of LA.?
Blackie: LA.'s cool, yeah, we have no problems with it. 
We're not down on it like everybody else.
John: The people?
Blackie: They're pretty nice, I think. They're starting to 
get into Urge more and shit.
John: Where do you think your biggest following is? 
Blackie: I don't know.
John: it seems like you can't really tell if There's a big fol
lowing out here, but when you see tonight...

Blackie: Yeah, it's hard to tell. I have no idea where our 
biggest following is. It's traditionally always been on the 
east coast.
John: Has it been marketed in any way differently? 
Blackie: I don't know. I don't know how it's been market
ed or anything. I don't worry about that shit. I worry about 
playing drums in Urge.
John: You have such a style, the whole look and every
thing, but how does that differ from the actual music 
though? When you say your not worried about the whole 
marketing thing.
Blackie: Well, I mean, marketing in terms of the label? I 
mean they're not doing anything to change our image or 
anything. They're just making what we do more available. 
John: But you can separate it pretty well?
Blackie: Yeah, I suppose. There’s no difference to me 
between the clothing and the band. They're like one in the 
same. We've never been in Urge without our clothing. 
John: It's the way I could imagine a band like Urge being 
exploited by a major label. Using the whole thing against 
the band, by making them THAT, completely.
Blackie: Well, that's why you make records that shut peo
ple up. That's why we made a record, or we tried to make 
a record with songs on it that would shut people the fuck 
up. You know, it's like if we don't have good songs, we're

sunk. I mean any band.
John: How do you think this records done in your opin
ion?
Blackie: We're just getting started, you know.
Chris: Are you happy with the record?
Blackie: Yeah, oh fuck yeah. The way it turned out you 
mean and everything? Fuck yeah, it was like a...
Nash: How could you not be?
Blackie: Fuck, we took a total chance and went with two 
really radical, different producers.

Nash: You put it on 
it just sounds 
fuckin'... I don't 
know what it is. 
Blackie: It was 
either going to be 
totally great or it was 
going to like totally 
suck. It was a really 
big roll of the dice 
and we knew it was, 
we just ended up 
sounding really 
good.
John: But it definite
ly has a more rock 
edge to everything. 
What does that mean 
in the evolution of 
Urge?
Blackie: See, the 
thing about it people 
don't understand is 
hard rock and hard 
funk, like 70's clas
sic rock and 70's 
funk are not that dif
ferent. Funk is more 
like played for large 
arrangements and 
heavy rock is just 
four guys, so the 
beat is more deliber
ate but the attitude 
is the same. It's just 
we make heavy rock

the exact same way 
that people make 
heavy funk or any
thing else. If it 
sounds like classic 
rock or heavy rock 
and roll that's 
because IT IS. It's 
deliberately played

that way. We wanted to get on the fuckin' radio this time. 
The way to do that in the United States is to make rock 
and roll and we have no problem with that. And rock and 
roll... everybody thought it was dead two years ago.
John: What's the deal with the new bass player? Who's 
the fourth member in Urge?
Blackie: We had another guitar player last year. This guy 
Mick Kennedy from Christmas. We took him to Europe 
with us and it worked out really cool.
Chris: Have you usually done that, add another player to 
the band?
Blackie: No, that was the first time ever.
Nash: First time. He has this new band out. His new band 
is called Combustible. They have something on Sub Pop. 
Blackie: Yeah, he just got sighed, so that's kind of hap
pening for him now. He had this other project going but 
Combustible was like...
John: Did you feel you needed someone else to fill in 
something live?
Nash: There's no one else that could have played the gui
tar. He's the only guy we could trust, I don't know, outside 
of the fold playing guitar. When it came time to getting 
another guitarist we just... why doesn't Eddie? I mean, 
he's always been there.
Blackie: He's always played lead in the studio.

John: Oh, really? 
Blackie: He's done 
some lead work in the 
studio. So, you know, 
he's been a guitar 
player.
John: He carried the 
show really well. 
Blackie: Once Mick 
couldn't do the tour 
this year we just 
decided to make him 
guitar player.
Nash: Yeah, it was 
obvious, just add a 
bass player. We 
hooked up with 
(Chuck E.) Treece 
(formally or McRad) 
down in Philly when 
we were recording. 
He was playing with 
the Goats, and we'd 
record all day and 
we'd walk out of there 
at one or two in the 
morning and we 
could go fucking to a 
Goat show, it's 
insane. They play sick 
parties and all these 
weird events and 
stuff. And here was 
this guy, like, all over 
the stage.
John: So, did he 
work with anything 
on the album?
Nash: No no.
Blackie: Too bad, he 
wasn't around when 
we were recording. 
Nash: Because we 
hooked up with him 
towards the end when 
we where mixing and

shit.
John: But you think you might stick with him for future 
recordings?
Nash: I could see that working out, sure. But uh, we 
hooked up with him then and we asked him if he knew 
any, cause he was playing with the Goats, if he knew any 
cool bass players that could handle this material, and he 
goes, "yeah, me." I mean, really, he's a pro. He's amazing. 
Chris: Is there such a thing as Urgeoverkilldozer?
Blackie: Urgeoverkilldozer?
Nash: Right, that was like a project we did on... what's 
that fuckin' rag... they put out this compilation in the fuck
ing magazine. You know, it was only like a thousand of 
them. I didn't even get one.
Blackie: It was a cover of "Evil Woman".
Chris: But you guys played together?
Nash: Oh all the time man. They were our favorite Touch 
and Go band.
Blackie: Those guys and the Hyenas.
Nash: Yeah, the Hyenas. Two grossly overlooked bands. 
John: So does this tour have any kind of name or theme 
or anything like that?
Blackie: It's the Urge freeball tour. Were not wearing any 
underwear on this tour so it's the Urge Overkill freeballlng 
across the USA tour. We're letting it hang out, you know, 
we're letting it hang out for all the world to see.
Chris: Then you're going to do another tour after this 
probably.
Blackie: Probably. Probably never get off the road now. 
We intend to tour for the next five years on this record. 
We're gonna hit the road and just never come back.
John: So where do you call home anyway?
Blackie: Chicago.
Nash: Yeah, it's got to be Chicago. We have a bank there.



We scored this place called the bank and lived there about 
a year. We don't live there but it's kind of like our lodge, 
we rehearse and stuff, party, carry on. Our favorite bars 
are there, our favorite discos are there.
John: Are you connected with some sort of Chicago 

scene?
Nash: There is no Chicago scene to hook 
with. We're hooked up with the right people I 
mean.
Chris: With the Touch and Go label and 
everything?
Nash: Yeah, those are old friends of ours. 
But Chicago's so big, I mean, it's a huge cow 
town. It's amazing how you can know some-
one for years and not see them. We're 
hooked up with the Drag City folks and Feel 
Good All Over and this band Specula.
Blackie: They're kickass man. Best band in 
Chicago.
Nash: There's a lot of cool bands coming out 
of there now.
John: So what are you guys into? What gets 
you off musically?
Blackie: Hip hop.
Nash: There's this great station in Chicago 
called Rap radio that has this pretty cool 
stuff on it. Between that and the other good 
stations are Dusty radio. Like , soul. Like, 
black music. Like, the oldies, you know. 
Blackie: It's harsh man! It's punk rock! It's 
harsh, it's rude, it's not politically correct. It 
has a beat. Not this esoteric art- fag non
sense man.
Nash: Anyway, between those two stations, I 
don't find myself listening to too much else, 
Blackie: You can't say we live in the past
'cause that shit's really bottom. The other shit's really old 
but it sounds like the new shit to me.
Nash: There's the shit that every great rock band was rip
ping off, the Stones and Zeppelin. That's all they were lis
tening to. That's all I was listening to. (To Blackie) That's 
all you were listening to. Actually, everyone is giving us a 
hard time being a rock band, we’re not even trying to be a 
rock band. Anyone can be a fuckin' rock band. We're try
ing to be that... relevant soul. We have only one problem... 
we're a bunch of white guys.
John: Are you to where you want to be or is there some
thing else your looking for?
Nash: Totally, yeah.
Blackie: Nobody tells us what to do. We do what we want 
to do no matter what. Anybody who's ever told us what to 
do is just hitting a brick wall.
John: What do you find inspires you to go out and do 
stuff, you know, make an album?
Blackie: We feel we have something to offer. We feel we 
have some songs that people ought to hear. We have a 
purpose it seems like, we deliberately write try to write 
songs that we think rock. I don't think a lot of bands are 
deliberate, but we sort of are. We want to make a record 
that's in the mix. If we didn't think it was cool, believe me, 
we wouldn't fucking do it. (To Nash) Don't you agree? 
ash: I don't know what you're talking about. 
Chris: So, what about that Strange... I EP, what's the deal 
with that?
Blackie: Out of print.
Chris: Will it be released or do you not like it at all? 
Blackie: I don't even know who has the rights to it now. 
Nash: We sold it to John Henderson, who runs Feel Good 
All Over records. I don't know what he plans to do with it. I 
don't know what's up his sleeve.
Blackie: We talked about putting it out again. It could 
happen.
Nash: Remixed. It can't go out in the state it was in. We 
didn't know what we were doing, and no one knew what 
the fuck they were doing.
John: What did you think you were doing at the time? 
Nash: We thought we were rocking, (laughter)
Chris: I thought it was good, actually, some of the songs 
on there, I thought.
Nash: Hmm, ah shut him up. You know not of what you 
speak.
(Tense silence is broken by Led Zeppelin's "Whole Lot of 
Love", to which Blackie and Nash sing along)
Nash: We piss anywhere!
(Talk turns to Flipside and beer and everyone starts talk
ing at once, but the last call bell breaks it up)

Nash: You can call this piece last call with Urge Overkill. 
John: Any good stories of being in LA. during this tour? 
Blackie: We just got here man! Were staying at the rock 
and roll hotel.
Nash: Were staying where Led Zeppelin and every other 
fuckin' band has.

Blackie: Where Zeppelin threw their TVs out 
the window onto Sunset.
John: None of your own hi jinx?
Blackie: Not yet.
Nash: The night is young and we do have two 
nights booked down here.
John: You sold out tomorrow, right?
Nash: That shit's been sold out for weeks, 
which is cool because it makes up for all the, 
what, twelve shows we played here for twelve 
people. It's amazing. The best was someplace 
called Al's bar, we played to the bartender, 
well, we presumed he was.
Blackie: That was the Americruiser tour.
Nash: We played the Lingerie, but everyone 
thought it was supposed to be at Rajii's, and 
Rajii's was like taking money for the Urge 
show, even though they knew it had been 
moved to the Lingerie, and didn't tell anybody. 
We played to some sort of transvestite conven
tion. (To Blackie) Remember that?
Chris: So you came in on the Americruiser 
tour?
Blackie: I toured Superstar too.
Nash: He toured every record we ever put out. 
Chris: Who played drums on Americruiser? 
Nash: Jaguar. He joined the Air Force and did
n't bother telling us, and we had four days 
before our big fucking Superstar tour. What's 
weird is all those albums were recorded years

before they came out, so it's hard to remember when 
things were recorded and then when we toured.
John: Why did that happen?
Nash: Uh, in three words... Touch and Go 
Blackie: Urge used to get thrown on the back burner, you 
know. It's still surprising to come to town like LA. and be 
selling out shows, even Jabberjaw.
Nash: Yeah, we've been on the back burner for so long. 
Blackie: We were supposed to be the band that got over
looked. I think touring with Nirvana kind of gave us a sec
ond wind. And now things seem to be going really well, 
I'm not complaining. To be able to make a living making 
rock and roll music is really a good thing because there 
ain't too many fun ways to make a living left. All my 
friends with real jobs are just like, whatever you're doing 
has got to be a lot better than what I'm doing. But we're 
not rolling in money or anything like that.
John: Do you think this will last for a while?
Blackie: I think the band’s got a few more good records 
to make. I want to play some shit that's just a little bit 
more like the Isaac Brothers. You know, every album is 
going to change. Yeah, I want to make some heavy rock, 
I'm only 26. Nash is 28, me and Eddie are 26, that's (pret
ty young, you know.
Nash: (Back with another round) I'm sure your not talking 
about this but I have to add, our Rhino shows are 
extremely great. And our Jabberjaw shows are always 
great.
Blackie: As it was tonight, it wasn't that good of a show. 
Nash: Yeah, it was fun, but it's like that's our third time at 
the Jabberjaw. That was always cool because the right 
people always showed up, the in crowd or whatever they 
are.
John: But people don't really get into shows here at all. 
Nash: Yeah, see we don't really need gapers, you know, 
they don't need to be gaping. You know, I'm trying to rock 
the house. I am cordially inviting everyone to rock with
me.
Blackie: We get this guy a lot- here's the stage- and they'll 
be doing this. (He and Nash make silly sourpuss faces and 
frantically look over their shoulders. Needless to say it was 
hysterical. The next comment made by Nash was asked to 
be kept off the record)
John: Does that happen in every city pretty much?
Nash: No, there's cities like Detroit or St. Louis. A lot of 
the midwest, midwest kids. Up in Canada too.
Blackie: They love to rock! On the east coast it's a lot of 
chin scratching saying, "OK, OK, sure". On the west coast, 
I don't know, I mean I thought they were all letting their 
hair down. We look out and I see a sea of gapers, you

know, "what in earth are they doing? You don't suppose 
they're rocking do you?" (shrugs shoulders) "Don't ask 
me!"
Nash: You know where else? Europe is like one big gape 
nation. In Holland they're like cattle. That's all you see 
when you drive to the gig is cows and then you play to a 
herd of them.
Blackie: Okay, scratch Holland off for a while.
Nash: We're not trying to dis our fans, we're glad that 
people are there, but it's just that whole... may we rock 
you? Hey... trust me.
Blackie: It seems most people at shows these days aren't 
even there to rock, just to have something to do. 
ash: Trust us. We came to rock. We're an American band. 
We're coming to your town. We'll help you party down. 
We're an American band.
Chris: What's with the fan club?
Nash: I don't know, these two chicks, they said, "c'mon 
dudes, let's get it on!" And we preceded to tear the hotel 
down.
Blackie: Yes, we have a fan club. In some form or anoth
er there is, I'm told, still a fan club. The Urge fan club is 
just as murky and mysterious as the band itself at this 
point. But, um, it's still going to happen. If you send you 
money you're not getting ripped off. You're going to get a 
medallion and a cool shirt and a cool fanzine and a cool 
single.
Chris: What's on the single?
Blackie: It's a live Flintstone thing from '87. Really old, 
really good sounding. Yeah, it sounds good, and the B 
side will probably be a Christmas message from Urge. 
(Talk turns to the new video for "Positive Bleeding". Nash 
asks for it to be left out, as it is still tentative)
Blackie: But of coarse the Urge motion picture is always 
in the works.
Nash: It's on the horizon.
Blackie: There's producers haggling with lawyers as we 
speak.
Nash: Everyone wants a piece of the action.
Blackie: It's like my old friend Jimmy Durante used to 
say, "Everybody wants a piece of the action."
Nash: You know, we just got in this racket, the idea of 
producers and lawyers wrestling amongst themselves like 
we're some piece of meat between a pack of starved 
wolves. They'll never let you get a suntan in this business. 
You know who told me that? Neil Diamond told me that. 
He told all of us that. He was all, "you want to get into the 
music business? Good luck, they'll never let you get a sun-
tan." At the time, of coarse, greenhorns that we were, we 
certainly had no idea what he was talking about. Okay 
Neil, that's great, we'll see you out there. No, he gave us a 
lot of sound career advice, that was the cryptic.
Chris: But did he like you cover?
Blackie: Yeah, he loved it, really. In a lot of ways he knew 
we were paying reverence and not trying to be like (sticks 
tongue out) punk rock band does cover.
Nash: Nah, he was down with it man.
Blackie: You can't offend a man like Neil, he's big in the 
music business, If you piss him off you might as well 
retire. 
Nash: Yeah, so me and Blackie here are trying to catch 
some rays on the roof of the Hiatt, the rock and roll Hiatt, 
no sooner do we get all set up, our little cooler poolside, 
we even ripped through a couple interviews, oh shit, who's 
on the phone but Tom Vu. The guy with the phone comes, 
he's like, "Tom Vu on two." So, I pick up the phone and 
it's fuckin’ Tom fuckin' Vu. I mean, they'll never let you 
gel a suntan in this business, that's what I'm saying! Ten 
minutes later Vu's personal chopper was on the pad, and 
I'm like, "I'm trying to get a suntan here Tom.” It's true, 
it’s just fuckin true. 
Blackie: (in Tom Vu’s voice) "You like that house? I own 
that house. Look at me, look at these girls. You want to be 
me? I’m rich."
Nash: That’s my only problem with this racket man, other 
than that...
Blackie: Tom Vu can be really demanding at times, and I 
love Tom don’t get me wrong, I love tom.
(Long talk of fanzines, bands and Luscious Jackson. 
Blackie admits that the last great punk band was Sigue 
Sigue Sputnik.
Nash: Save some room for me at the top, that’s the other 
thing Neil confided to me. "Good luck and I hope you try 
hard," and he put his big arm around me, and he's huge, 
he's as tall as me, and he's like, "hope you try hard, just 
leave some room for me at the top."



W ell, th is  one's k ind of 
s h o r t  because th e  lady from  

Virgin re c o rd s  to ld  m e on Monday 
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som e new ones.
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ta k e s  p lace sh o rtly  b e fo re  th e ir  

sophom ore  a lbum , "Siam ese 
D ream ," h its  th e  s to re s . B ut, 

Jim m y C ham berlain  seem s to  be 
tak in g  it  all in s tr id e  as does th e  

r e s t  of th e  band .
It's  a com m on m yth  in rock  

m usic th a t  th e  d ru m m e r of th e  
band  is Ju st along fo r  th e  ride* b u t 

if anyone b rea k s  th a t  stereotype* 
it 's  Jim m y. He is Ju st as concerned  

abou t th e  d irec tio n  th e  band  is 
heading  in as is Billy Corgan, th e  

m ain so n g w rite r  and  helm sm an of 
th e  Pum pkins. B ut, also a p p a re n t 

fro m  ta lk in g  to  Jim m y is th a t  
Billy is n o t th e  "m an in charge" as 

he is so o ften  m ade to  be in th e  
p ress . As a m a tte r-o f-fa c t, a f te r  

read in g  th e  re c e n t A lte rn a tiv e  
P ress  in te rv iew  w ith  th e  

Pumpkins* one would th in k  th e  
band  is on th e  v e rg e  of b reak ing  

u p , b u t i t  is obvious fro m  ta lk ing  
to  Jim m y th a t  th e  band  is happy 

w ith th e  way th in g s  a re  going and 
ex c ited  to  see  how th e  w orld 

re a c ts  to  th e i r  la te s t piece of a r t .
So* w ith  a l it tle  help  from  

MTV and  a m a jo r  label, Billy 
C organ, Jam es lh a , D 'arcy and 

Jim m y C ham berlain  m ay Ju st s te p  
up  in to  th e  m ain s tream  m usic 

scene* w h e th e r  th e i r  c u rre n t  fan s  
like i t  o r  no t.

Karl: Why did you decide to record down in Georgia? 
Jimmy: Basically for the warmth, (laughs). We made the 
last record in Madison (Wisconsin) and it was so freez
ing. Being cold and having to run from a van to the stu
dio in the morning all the time is not very conducive to 
creativity. For one thing, we were like, the next record 
we're doing it somewhere warm. And another reason is 
we didn't want to do it in L.A. or New York because obvi
ously it's too close to the industry and we'd have people 
out everyday; different record people. And Chicago being 
home, there's just way too many extraneous distractions 
so...
Karl: Are there a lot of record company people putting 
pressure on the band to do things their way?
Jimmy: No, absolutely not! We actually... our A&B guy 
was in the studio one day out of the four months. It 
made us so uptight that we told him not to come back. 
The great thing about it was when we did Gish, every
body had low expectations. The record company was 
pretty much predicting that, "Well, if this record sells
30,000 then we'll be fine." (actually it sold around
650,000 copies.) So the fact that the record did so well 
gave the record company confidence that we could pret-



ty much put a record out on our own and make a decent 
record.
Karl: You spent three months down there?
Jimmy: We spent four months recording and one month 
mixing.
Karl: What took so long?
Jimmy: There were a lot of problems with the fact that 
we had to write most of the record on the road. So we 
pretty much went down there at the last possible minute 
and we were still pretty much half cocked. So we were 
doing a lot of arranging in the studio and basically we 
would do things like record a track and then move on to 
something else and then go back and listen to the track 
we had recorded and just go, "Man, we gotta do some
thing about this part." We're very meticulous when we 
record, so we don’t really let anything slide by. Plus we 
recorded 20 songs..
Karl: Are you all individually particular about recording 
or is it just Butch Vig and Billy? Are you all perfection
ists?
Jimmy: I have my rules when it comes to the drum 
sound. I won't deal with anyone who's gonna put a lot of 
reverb on my snare. I like drums really dry and natural. I 
like it to sound like drums. And as far as execution we're 
very particular. It's gotta be perfect. You're paying all 
this money and you have the opportunity to do things 
perfect so why not do it perfect? As far as production, 
those two guys are nuts.. We have songs on the record 
that there are 40 tracks of guitars on.
Karl: I was reading the Alternative Press interview with 
you guys and you spoke about it there.
Jimmy: Yeah, it's pretty crazy. It's really stressful. It's 
hard to be in a studio and know you're spending all this 
money and go, "o.k. Turn on the creative machine, now." 
Karl: Are you really happy with the way the album has 
turned out?
Jimmy: Oh, absolutely.
Karl: Do you like it better than Gish?
Jimmy: No, I don't like it better. They're each beautiful 
records in their own way. It's like: "Do you hate your life 
when you were 18 or do you hate your life when you 
were 24?" It's hard to say because it's still you.
Karl: Do you think that your sound has changed a lot? 
Jimmy: I don't think that it's really changed. I think the 
sound was always there but I think maybe it's become 
more centered. It's a little bit more niche oriented now 
than it was. There might have been a little more schizo
phrenia on Gish than this record. Even though I think 
the diversity in as far as the strings and the slow songs 
is different and even thought the diversity as far as the 
parameters of the music is different, I think the over all 
sound is much more centered.
Karl: It feels a lot heavier to me. But, that's what the B- 
sides from Gish were like...
Jimmy: Right. You could kind of see it if you listened to 
the B-sides and then the "Singles" thing. It was kind of 
like a natural progression.
Karl: Drown was a really cool song.
Jimmy: I listen to Gish now and I can't even hear the 
bass. And it used to be such a kicking record. We actual
ly went back and remastered it.
Karl: Oh really? Are you going to re-release it?
Jimmy: Not in a re-release fashion per se. We're just 
going to make it so that the records that come out now 
are slightly different. The discs that are printed now are 
a little more beefed up. But it's not going to be like a, 
"Oh remastered," so that everyone has to go out and buy 
it. It's not really that different. It's more like if you 
recorded it and heard it as many times as I have, you'd 
be able to tell the difference.
Karl: It’s more important to you.
Jimmy: Right..
Karl: One of the things my friends and I have noticed is 
that you're drumming has moved to a more straightfor
ward type of... it's more downbeats and not a lot of syn
copated fills and stuff like that.
Jimmy: Yeah, well the thing I did... Gish was everybody's 
chance to say, "Hey, I'm a good musician." And even in 
spite of that I always try to play in terms of the song. To 
be a good drummer is not just to be able to play songs 
like Geek or Tristessa. I think playing songs like 
Spaceboy and Soma are just as important if not even 
more important. So, it wasn't really a conscious thing. It 
was more like, "Let's atleast try and trim some of the

self-indulgent fat off the drumming." 
There's a lot of perdisms on Gish and 
some of the stuff to me sounds pret
ty ridiculous now so I... It wasn't 
really something where I went and 
said, "I'm going to play more like 
John Cougar's drummer on this 
record." It was more like figuring 
out what is more important for the 
song. A lot of times just a couple 
snare flams will accentuate a lot 
more than if you did some blazing 
fills.
Karl: That's funny, because for 
Gish, I never got the feeling anyone 
was trying to show off. It all seemed 
to fit and it was so different from 
what everyone else was doing.
Jimmy: Yeah, it does all fit, but 
when I hear it now it's like, "God 
damn. There's so much going on."

Even though there's a lot 
going on on this record, I think it's a 
little bit more controlled and it's a 
little bit more mature.
Karl: I think that's kind of fun 
though, sometimes with bands you 
keep going back to the album and 
listening and each time you discov
er something new buried deep down 
in the production. There's some
thing new that you notice each time 
you listen to it even if it's a really 
obvious drum fill that you never 
noticed before.
Jimmy: Oh yeah. We really concen
trate on putting touches like that on 
our records. There's things on this 
record that I don't think people will 
hear for 6 months down the road. 
That's always good. It keeps it fresh. 
Karl: Who are some of your influ
ences? I've read that you're into the big 
band stuff.
Jimmy: Let's see... Lately I've been 
into this stuff like the drummers of 
Burundi (?) But, as far as influ
ences... I don't know.. I'm kind of 
beyond the influencing. I'm more 
influenced as I get older by the way 
I feel on any given day than... I 
remember being 20 years old and 
going to rehearsal and whatever 
record I had listened to that day, 
that's who I sounded like. Those 
days are pretty much gone. I think 
now I have the technical proficiency 
to convey my emotions more so 
than saying, "I want this song to 
sound like Jodi Stevens."
Karl: I don't know if you want to go 
into this, but according to the 
Alternative Press interview, you got out 
of drug rehab.
Jimmy: Yepp.
Karl: So how did that go?
Jimmy: Cool. That was basically a 
gift from the band. The band had 
lost sight of why we were in a band. 
What happens is that at some point 
it doesn't matter what you do, peo
ple are going to treat you the same 
and people don't know what's going 
on in the band. So people treat you 
as if though everything is going 
great and they don't know... They 
don't know that things are going 
wrong with the band. The pressure 
of the record and all that other 
crap. It's the same old story. But, 
basically what happened was the 
band, finally after two years of me 
being a total fuck-off... all I would do, 
because I've been playing (my instru

ment) the longest in the band and I 
had lost sight of the fact that this 
band really needs to practice and 
all this other shit. So I would just 
show up and I would be able to 
play all of my parts but nobody else 
would be into it. So after awhile the 
band had the guts to come up to 
me and say, "Look man, you're 
fucking wasted out of your mind 
and we love you and we don't want 
this to happen. Maybe you don't 
know it, but we know it."

And I knew it but, at some point 
when you don't acknowledge some
body's self-destructiveness you are 
kind of condoning it. So that's kind 
of how I felt and when they finally 
sat me down and said, "Listen, we 

really love you and we care about 
and let's make a great record, let's try 
and put some merit and some value 

on the rest of our lives," it all 
became very clear. So I went to LA. 

 and went through a detox thing 
and came out and I've basically 
been clean since then and the band 
gets along great. Things have 
changed so much that I look back 
on those days and it seems so fuck
ing silly.
Karl: I think that's cool that you 
looked at it as a gift, that you care 
about each other. A lot of people 
would be so offended about being 
approached by other people about 
their problem.
Jimmy: Right, and maybe a year 
ago I would have been. I would 
have been like, "Fuck you guys. I 

can play circles around you guys,” 
or whatever. Some attitude or ego 

thing. At some point you realize that 
these people love me and they're 
being sincere. And the great thing 
about the pumpkins is that people 
misconstrue the band all the time 
and they think this band is this 
thing that constantly fights and 
constantly is on edge. But the fact 
is, we're probably four people who 
don't love anyone else in the world 
more than we love each other. And 
the fact that we fight like boyfriend 
and girlfriend a lot, it's just all part 
of a relationship.
Karl: Do you think that the press 
tries to promote those issues about 
you? Because the whole feel I got 
with the AP interview (which was 
the only recent interview out at the 

time) was that you are four individu
als and even though they tried to 
downplay Billy as the leader, they 

made it sound like everybody was 
just there for the ride and the three 
of you all go your separate ways... 
Jimmy: That's dumb. The press is 
so into scandal and they want me 
to be drug addict. That's what I 
mean about people wanting to per
petuate the rock myth. Not only do 
I have millionaire drug dealers 
wanting me to hang around and be 
cool with them, but I got to read 
interviews and realize that an inter
view that says I'm a drug addict will 
sell more records than if I say that 
I'm a boring person and I stay 
home and clean my house all the 
time. So, yeah, I think they totally 
try and capitalize on that. There 
were things in that interview that 

were said in confidence...



Karl: That's the feeling I got.
Jimmy: That sucks. It's not like I trust journalists any
ways so... We've had a lot of troubles with that. We just 
had a Sun Times interview come out where this gut total
ly construed everything we said and made it sound like 
we were arguing with each other when in actuality we 
had all done the interview separately, so he would print 
a question and then give all of our answers and if they 
were conflicting it sounded like we were sitting around a 
table and we did the interview a week apart. So they try 
to capitalize on it.
Karl: Well that's a good thing about being in Flipside; 
it's all Q&A so I can't throw anything or take anything 
away so.... you can trust me.
Jimmy: (sarcastically) Yeah, I've heard that 
before. (laughs)
Karl: Well I'm still 22 and I haven't been 
jaded by the world yet. And I'm doing this for 
free.
Jimmy: Oh, then that's o.k.
Karl: Are you excited about becoming really 
successful? You've had a great deal of suc
cess already but this album could put you 
over the edge.
Jimmy: It's hard fo r me to gauge it.
Everything that's happened with the band has 
been so slow. When you get signed it's like 
you get signed and then you wait for nine 
months and than you go on tour and then you 
wait and then you rehearse. It's such a grad
ual process that it hasn't affected anybody 
and I don't think any of us really thinks about 
it. I've had people come up to me and say,
"You guys are going to be huge!" And I’m 
like, I'm never going to be like, unapproach
able. I refuse to not be able to socialize with 
people because I love people a lot. So, I'm not 
scared by it. I'm more scared at the magni
tude at the leverage the media will have at us 
being gin the spotlight so much more. The 
leverage they'll have to maybe manipulate 
and print falsehoods and construe this bad 
picture of us. When we were an indie band, 
nobody gave a fuck if somebody was gay, not 
that anybody is, but shit like that. It seems 
like the fact that you might wear women's 
underwear ( I assume D'arcy does-Karl) 
becomes a big deal when you get famous.
Karl: How long did it take you guys to get off 
the ground and really get things rolling? To 
pull everybody together and get songs writ
ten?
Jimmy: The band came together very slowly 
and we played for about three years. What we 
did is we got together and said let's give this 
a try because B illy 's a good song writer, 
we've got some good player's in the band, 
we've all got a general direction, we all want 
to m make music, we all want to play our own 
music so let's see what's going on. We kind of 
got together, started playing some shows and a 
the money we made from shows, we put in the 
bank. We didn't take any money for ourselves over and 
above traveling expenses and stuff like that. So by the 
time we did get signed, by the time we recorded Gish we 
had already started to record the record before we got 
signed because we had saved up enough money to do it. 
I hear so many people say, "Wow, you guys came out of 
nowhere," and that's so untrue because we had this 
great broken down van for three fucking years...
Karl: I remember seeing the thing when you played out 
here in LA. It looked like an old ice cream truck.
Jimmy: Yeah, exactly. So, people can't say we didn't pay 
our dues. We drove to Seattle one night just to play one 
show for SubPop. You can't be in a band and not suffer 
at some point because when you're starting out you’re 
dirt poor.
Karl: That was one of the things that I thought was so 
coo l, I hadn't heard the album yet except for once, and I 
saw you at a little club out here called English Acid, and 
it impressed me that when the show was over and the 
lights turned on, you all just started taking down your 
own equipment. You were your own roadies.
Jimmy: (laughing) Yeah! Well here's the great thing

about that show: we had a guest list with REM and ail 
these famous people waiting to get in and then I was 
late, I was with our manager. So I was trying to get in 
and the bouncer won't let me in. He didn't believe I was 
in the band, (laughing) I'm like, "Really, I'm the drum
mer," and he's like, "Yeah, and I'm the bass player"
Karl: I remember the show started really late and they 
turned the house lights on you wouldn't stop playing. 
Jimmy: Yeah, it was fun. Those were the good old days. 
Karl: So have you always had a general direction you 
were going in? Did you always have an idea or goal of 
where you were going?
Jimmy: It can only be planned so much. I'd say that

we've always tried to maintain an intelligent perspective. 
We've always... When we knew we were going to get 
signed we decided we weren't going to be some dumb 
rock band who gets fucked over by there management 
or gets screwed by a record label. We're going to do our 
homework. So everyone in the band is very much aware 
of what goes on in the business side of it. That's really 
conducive to our maintaining our creative control. We 
know the business end so well that nobody could really 
put anything over on us. It's so sad that there's so many 
bands out there that get overlooked and don't take the 
time to research their career enough to look into the 
business side. Because half of the coin is very much a 
business. You can be an artist. It's a great life being an 
artist but the great thing about being on a major label is 
that so many more people get to hear your record. 
That's a great thing.
Karl: So do you think it's good to follow the path that 
you did by signing with an indie first and then moving on 
up to a major?
Jimmy: Oh absolutely. That was another gift for us 
because if the first record didn't do so well, then we still

have another chance to make another record. That's 
basically why we did that.
Karl: So many bands start out on a major label and 
don't do so hot...
Jimmy: Well yeah because major labels put maybe a 
month of promotion into it and then just forget about the 
record. We didn't want that to happen. The thing with 
Caroline is they were... at some point we were pretty 
much the biggest band they had so we got a lot of atten
tion. There were some really great great people working 
there who really did their jobs as opposed to if we were 
on Virgin right away, who knows... It's like, "Sorry, the 
new Lenny Kravitz record just came out so we don't have 

enough people to work your record anymore."
Karl: Getting back to the recording, how do you 
like working with Butch Vig?
Jimmy: Butch is great. For one thing, Butch 
is a drummer...
Karl: There's a bond there.
Jimmy: Yeah, we got the bad drummer bond 
going. Butch over the years has pretty much 
become a member of the family. He knows all 
of us individually. We've all gone up to his 
house and we know his wife. We've known 
him for so long that it seems ridiculous to 
work with anybody else now.. Not that we did
n't think about it. But, the bottom line is that 
Butch is such a great producer and to start 
with a new producer and to have to take a 
month to even get to know the guy before 
things got cooking in the studio. It seemed 
really stupid.
Karl: How responsible is he for the sound 
that you get on the record?
Jimmy: He's a great ... He's very responsible 
for some of the sounds. But, the great thing 
about Butch is he isn't a manipulator. He's an 
interpreter. If you tell him, "This is where I'm 
going," then he'll take it in that direction, but 
in the Butch way. So he is definitely responsi
ble for the natural sound of the drums, but I 
think he and Billy are pretty much an equal 
team.
Karl: So he pushes you to find your own 
sound as opposed to trying to create some
thing.
Jimmy: Oh yeah. He can be a total slave dri
ver in the studio. Especially to me, being a 
drummer. He's like, "Oh, I think you're a little 
behind on that." He's really really meticulous. 
And we did that song Mayonaise and he kept 
going, "I just want this song to flow all the 
way through. No thorns on the bush." I'm 
going, "Jesus fucking Christ! How smoother 
can I play it?” I played that song more than I 
played any other song on the record. I swear 
I did 15 takes on Mayonaise. And it's such a 
long song. After awhile I just wanted the thing 
to be over.

Karl: Do you ever overdub any drum parts? 
Jimmy: No, never.. I never do. Maybe percus

sion, tambourine and stuff like that.
Karl: I don't pay that much attention to it but my friends 
that play drums hear your stuff and say, "God, I swear 
he must overdub some of that stuff."
Jimmy: No, I never have. For one thing, we always fight 
over how many tracks we have anyways.. So there's 
never enough drums tracks to do drum overdubs. All the 
drum kit stuff is live. But, some of the stuff, like on 
"Today," I played the loud part with one snare drum and 
then we stopped and we got out my Radio King, 1940 
Gene Kruppa model snare, and for the quiet parts I used 
this real old big band snare and we edited that.
Karl: Is your drum set, set up differently than normal? A 
double bass or two snares?
Jimmy: No, well, I've got a weird tom configuration, but 
that's about it. But, this record is the first recorded... I 
bought one of those DW double bass drum pedals and 
I'm totally inept at it, totally horrible but I used it on that 
song "Quiet." I think I used it in one part and if you lis
ten to it sounds kind of fucked, (laughs).
Karl: Well, I guess that does it.
Jimmy: Alright, Karl. Take it easy. Maybe I'll see you 
when we play in LA
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Hello again! This is probably the most rushed column I have ever done. The reason for this is that I stupidly forgot to back up the text file of this article and the diskette containing the only copy got fucked up in transit between two places and crashed. I had to throw this column together at the very last minute. So what I did was I reached into my archive of info and pulled out some random neat stuff and some good ol' pyrotechnics recipes. . . hope you like 'em. A much more nurtured column will appear next issue, I promise!First, though, is the (as now expected, I hope) disclaimer: I, The Jolly Roger, nor Flipside fanzine, nor any other party either directly or indirectly connected to this publication in any way, shape or form is responsible for your USE or MISUSE of the information presented here. This is for entertainment and informational purposes ONLY, and i t 's  your ass, not our that is in a sling if  you do something without precognition, okay?With that out of the way, le t 's  get started, shall we? Right off the bat, I have a NEWS FLASH for you...
FROG LEGS GIVE GUYS A BONER!
[This is a USENET thread I threw on a disk and forgot about three years ago. I forget the source, I think i t  is Associated Press but 
I could be mistaken. -JR]

Frog's legs are a true aphrodisiac, say researchers. In fact, they can give a man an erection that won't GO AWAY!Cornell University researchers answered a call from the French Foreign Legion, which complained that its soldiers in North Africa were being stricken with PRIAPISM - the medical term for an erection that won't go away.The problem turned out to be frog's legs, which are PACKED with the chemical CANTHARIDIN.Also known as SPANISH FLY, the compound is found in beetles and prized as an aphrodisiac. When frogs eat the beetles, cantharidin is absorbed and passed to anyone who eats the legs."One meal can contain enough of the chemical to give the diner PROLONGED PENILE ERECTIONS," said a Cornell researcher.But he warns too much cantharidin CAN BE FATAL.
Now, here is a cool chart that lists  all of the scanner frequencies used by the one and only Secret Service! Turn on, tune in, before THEY drop in!



Flash powder is a chemical mixture that burns so fast that it  appears to burn instantly, producing a bright flash of light. Flash powder will produce an extremely loud explosion in amounts larger than 4 ounces even when it  is not contained Very small amounts of flash powder will produce a very loud explosion when contained, even in a container made of a few layers of paper. Flash powder is usually made from a very fine powdered metal that will burn and an oxidizer. Powdered aluminum is used the most because i t  is cheaper. Powdered magnesium and zinc will also work. The oxidizer can be Barium Nitrate, Ammonium Perchlorate, Barium Peroxide, Strontium Nitrate, Potassium Chlorate, Potassium Perchlorate, Sodium Chlorate, Potassium Permanganate, others, and any combination of these. All the Chlorate are friction and impact sensitive, and also the Permanganate. Potassium Perchlorate is the least sensitive of the Chlorates.All the chemicals should be crushed into a very fine powder, about 400 Mesh or smaller. 400 Mesh is about like kitchen typeflour.
Black German Aluminum is a brand name for aluminum powder. It has a partical size of 600 Mesh for 98% of the aluminum material. The other 2% of the material is larger than 600 Mesh. There are other aluminum powders made by other companies that are equal to or better than Black German Aluminum.Aluminum Pyro Powder is also a brand name. The partical size is (98%—400) or 98% of the material is smaller than 400 Mesh. The



The mixture of any chlorate with phosphorus or sulfur is extremely sensitive to friction and percussion and explodes with great violence. Chlorate explosives must not be stored together with ammonium nitrate explosives, since ammonium chlorate which is formed when these two substances are brought in contact, explodes .When mixing chlorate explosives, crush all of the chemicals separately. Sift the oxidizer through a piece of screen wire to break up the material into small pieces. Then sift the other chemicals also if they need it. Mix all of the flash powder chemicals together and mix well by sifting them through a piece of screen wire or by shaking them in a ZIP LOCK bag. This mixture is very sensitive to friction, impact, heat, spark, static electricity. 4 ounces of flash powder has the same explosive power as one stick of dynamite. One gross of M-80 firecrackers is equal to 3 sticks of dynamite. 8 ounces of flash powder will make 100 M-80 type firecrackers if each M-80 contains 1/2 teaspoon of flash powder. M-80's with 1/4 teaspoon of flash powder produces an explosion that sound almost exactly the same as M-80's with 1/2 teaspoon of flash powder, but it  has less destructive power. 24 ounces of flash powder will make 100 M-100 type firecrackers. (And these are fucking awesome!)



3) MIXING THE FLASH POWDER.
Extreme caution should be used when mixing flash powder. Flash powder is extremely dangerous and explodes with great force. Avoid all sources of friction, impact, flame, sparks and static electricity.
4) FILL THE PAPER TUBES
Stand the paper tubes on end, open end up. Using a small funnel and a measuring spoon 1/2 teaspoon, f i l l  the paper tubes 1/2 to 2/3 full. Do not f i l l  the tubes completely full or pack in the flash powder. By leaving an air space there is room for the flash powder to expand when ignited which will produce a much louder explosion.
5) INSERT THE FINAL END PLUGPlug the open end in the same way that you plugged the first end.
MATERIALS NEEDED FOR ONE M-80
1. One paper tube, 1/2 inch inside diameter, 1/16 inch wall thickness, 1 1/2 inches long.2. Two paper end plugs 1/2 inch outside diameter, 1/16 inch paper thickness.3. One 3/32 diameter water proof fuse about 1 1/2 inches long.4. 1/2 teaspoon of flash powder.5. 10 drops of Elmer's glue.
MATERIALS NEEDED FOR ONE M-100
1. One paper tube, 5/8 inch inside diameter, 1   3/4 inch long2. Two paper end plugs 5/8 inch outside diameter.3. One water proof fuse about 1   1/2 inches long.4. 1 1/2 teaspoons of flash powder.5. 10 drops of Elmer's glue
CHEMICALS
Most of the chemicals you need are sold at K-mart, hardware stores, drug stores, lumber yards, plumbing supply, Wall-mart, cement company and many other stores.
Sodium Chlorate. 02 solid oxygen pellets are used in small work shop torches.Potassium Nitrate. Sold by most drug stores in 4 ounce bottles. Also sold by farmers co-op supply stores.Sulfur. Sold by farmers co-op, drug stores and lawn and garden centers.Aluminum Powder. Sold by paint stores and auto parts stores. Aluminum powder can be found in radiator stop leak.Sodium Nitrate. Sold by drug stores and meat packing plants.Antimony Sulfide. Is sold by most plumbing supply stores.Potassium Permanganate. It is used for water treatment. Check you phone book for water treatment equipment and supplies.Ammonium Nitrate. Can be bought from any farmers co-op or lawn and garden center.Red Phosphorus. The white tip on wooden kitchen matches contains red phosphorus
Check your phone book yellow pages for industrial chemical supplies, they will usually have most of these chemicals. When you call, te ll them you are with a beginning rock band and want i t  for some special effects on stage. They will fall for that every time. . . Now you are probably wondering where you can get the paper tubes and end caps. Simply write:
FULL AUTO CO. INC.P.O. Box 1881 Murfreesboro, TN. 37133
. . . and ask for a catalog. Last I checked, M-80 size tubes were 100-$5. End plugs are 200-$3.5 M-100 size tubes were 100-$9. M-80 end plugs were 200-$5. You must have an order form to order this. They also sell all the chemicals you need to make flash powder. You must be over 21 or at least sign the order that says that you are 21. There is no way that they can find out. I DO NOT suggest that you buy their water proof fuse because i t  sucks! Go to a gun shop in your area and ask for cannon fuse. I t 's  probably around 35 to 40 cents a foot and is water proof and MUCH better quality.
FIRECRACKERS

A simple firecracker can be made from cardboard tubing and epoxy. Here is what you do. . .
1) Cut a small piece of cardboard tubing from the tube you are using. "Small" means anything less than 4 times the diameter of the tube.2) Set the section of tubing down on a piece of wax paper, and f il l  it  with epoxy and the drying agent to a height of 3/4 the diameter of the tubing. Allow the epoxy to dry to maximum hardness, as specified on the package.3) When i t  is dry, put a small hole in the middle of the tube, and insert a desired length of fuse.4) Fill the tube with any type of flame-sensitive explosive. Flash powder, pyrodex, black powder, potassium picrate, lead azide, nitrocellulose, or any of the fast burning fuel-oxodizer mixtures will do nicely. Fill the tube almost to the top.5) Pack the explosive tightly in the tube with a wad of tissue paper and a pencil or other suitable ramrod. Be sure to leave enough space for more epoxy.6) Fill the remainder of the tube with the epoxy and hardener, and allow it to dry.7) For those who wish to make spectacular firecrackers, always use flash powder, mixed with a small amount of other material for colors.By crushing the material on a sparkler, and adding it  to the flash powder, the explosion will be the same color as the sparkler. By adding small chunks of sparkler material, the device will throw out colored burning sparks, of the same color as the sparkler. By adding powdered iron, orange sparks will be produced. White sparks can be produced from magnesium shavings, or from small, LIGHTLY crumpled balls of aluminum foil.Example: Suppose I wish to make a firecracker that will explode with a red flash, and throw out white sparks. First, I would take a road flare, and finely powder the material inside it. Or, I could take a red sparkler, and finely powder it. Then, I would mix a small amount of this material with the flash powder. (NOTE: FLASH POWDER MAY REACT WITH SOME MATERIALS THAT IT IS MIXED WITH, AND EXPLODE SPONTANEOUSLY!) I would mix i t  in a ratio of 9 parts flash powder to 1 part of flare or sparkler material, and add about 15 small balls of aluminum foil I would store the material in a plastic bag overnight outside of the house, to make sure that the stuff doesn't react. Then, in the morning, I would test a small amount of it, and if  it  was satisfactory, I would put i t  in the firecracker.8) If this type of firecracker is mounted on a rocket engine, professional to semi-professional displays can be produced.
ROMAN CANDLES

Roman candles are impressive to watch. They are relatively difficult to make, compared to the other types of home-made fireworks, but they are well worth the trouble.
1) Buy a 1/2 inch thick model rocket body tube, and reinforce it  with several layers of paper and/or masking tape. This must be done to prevent the tube from exploding. Cut the tube into about 10 inch lengths.2) Put the tube on a sheet of wax paper, and seal one end with epoxy and the drying agent. About 1/2 of an inch is sufficient.3) Put a hole in the tube just above the bottom layer of epoxy, and insert a desired length of water proof fuse. Make sure that the fuse fits tightly.4) Pour about 1 inch of pyrodex or gunpowder down the open end of the tube.5) Make a ball by powdering about two 6 inch sparklers of the desired color. Mix this powder with a small amount of flash powder and a small amount of pyrodex, to have a final ratio (by volume) of 60% sparkler material / 20% flash powder / 20% pyrodex. After mixing the powders well, add water, one drop at a time, and mixing continuously, until a damp paste is formed. This paste should be moldable by hand, and should retain its shape when left alone. Make a ball out of the paste that just fits into the tube. Allow the ball to dry.6) When i t  is dry, drop the ball down the tube. It should slide down fairly easily. Put a small wad of tissue paper in the tube, and pack i t  gently against the ball with a pencil.
7) When ready to use, put the candle in a hole in the ground, pointed in a safe direction, light the fuse, and run. If the device works, a colored fireball should shoot out of the tube to a height of about 30 feet. This height can be increased by adding a slightly larger powder charge in step 4, or by using a slightly longer tube.8) If the ball does not ignite, add slightly more pyrodex in step 5.9) The balls made for roman candles also function very well in rockets, producing an effect of falling colored fireballs.

Well, that's about i t  for this issue... don't forget to write me c/o Flipside! Until next time, STAY FREE!
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DWARVES
Aug. 4 at Bogarts by UP Suze 
I've seen them before. Why I keep going, I'll 
never know. I've heard them playing short sets 
before but this was extra lame. Try twenty min
utes, four songs tops!!! Some of my friends 
from "Zed" were dancing and diving having a 
good time, but the Dwarves had a bad attitude 
or something that night. They kept spitting on 
the audience and trying to start fights with 
them.

SEBADOH
Aug. 11 at Bogarts by UP Suze 
I was soo pissed when I got to Bogarts seeing 
that I had just missed Truman's Water (come 
back soon, guys!). They went on extremely 
early, 9:30. I stayed to see Sebadoh anyway. 
At first they were boring to me so I kept going 
into the lobby area to talk to the very bored 
Kayton. Towards the end of the set they 
seemed to rock a lot better.
BUCK PETS, SEASON TO RISK
Aug. 12 at Bogarts by UP Suze 
Season To Bisk were pretty good. I hate to say 
this but they blew the Buck Pets away! I was 
very disappointed with the BP's. Only because I 
love their first two CD's so much and I was 
expecting a lot more. I ended up yawning 
through their whole set. I think that night was 
fucked up for the bands (time slots) so maybe 
they didn't give it there all.  I don't know why 
Pm trying to justify their crap performance any
way!
THE CACOPHONY SOCIETY
Escape to Taboo Island 
August 13-14 at The Onyx by Michele 
This much anticipated event was a don't miss by 
any standard. For one weekend the Cacophony 
Society turned the Onyx into one of those tiki- 
styled Polynesian lounges that were popular 
from the 1940's- 1960's. (The unfamiliar 
should visit Tiki Ti's in Hollywood, Kelbo's 
restaurant- the Westside, or Bahooka's in 
Bosemead.) This had promised to be THE 
EVENT to attend and those who were able to get 
in were not disappointed. It was scheduled over 
a two- night period due to the 45 person capaci
ty limit. Unfortunately, late- arrivers missed out 
and stood in a block- long line with no hope of 
getting in because those inside weren't about to 
leave (Cacophony members brought food and 
antics outside as much as possible). The 
patron was asked to come in "tropical Kennedy 
era fashions," and if not appropriately dressed, 
a clothes rack awaited at the front door to pro
vide them with the proper attire. At the bar, 
tropical drinks were served complete with fruits 
and umbrellas. As the Onyx is dry, the better- 
prepared came with flasks of vodka or whiskey 
and spiked their own. This place was decorated 
to the hilt in the most authentically tasteful 
recreation of a Pearl Harbor war era bar as one 
could experience without actually traveling back 
in time. Cacophony members walked about in 
period costumes and staged skits to solidify the 
effect. (Bruce went from military serviceman to 
cook to anthropologist with hardly an effort!) 
Master of ceremonies Reverand Al, stunningly 
dressed in sea captain's attire, showed old 
slides on a big screen of 1950's atomic bomb 
explosions. If the ambience and the vaudeville 
antics weren't enough, the patron was continu
ously entertained with a parade of musical 
ensembles. Excellent vintage surf sounds were

provided by The 
Wipeouts and The Finks, 
while levity was supplied 
by lounge acts Joey 
Cheezhee, Eddy Vegas, 
and Margette Webster 
with her talking puka 
stones. Highlights 
included: Rev. Al and 
Bruce in a barroom 
brawl, Howard's death 
by tiki curse, a real vol
canic eruption and 
Elizabeth Rowan as 
human sacrifice. For 
Cacophony Society 
events and info, call: 
(213) 937- 2759.
CLAWHAMMER, 
DRIVE LIKE 
JEHU, CREEDLE
Aug. 14 at Bogarts by 
Lil' Suze
Even though Drive Like 
Jehu had some prob
lems with the sound sys
tem for awhile, they know how to rock. 
Earlier during the day STF and I went to see 
Clawhammer's free Devo concert at the 
Virgin Megastore in Hollywood. They did two 
sets of Devo songs - it was excellent!! At 
first I was wondering who the new bass play
er was. Rob cut off all his beautiful hair. It 
looks great, Rob! Clawhammer also put on 
another exciting show at Bogarts that night. 
You just can't get enough of Jon Wahl's 
remarkable voice. (I can't anyway.)
LAWNDALE, FRIEDA RENTA, 
BORAX, RED RUBY
August 19 at Raji's by Carmen Hillebrew 
LAWNDALE are back together, with a couple 
of the guys from their old SST albums (Rick, 
keys and Dave Childs, drums) still in the 
lineup. They've got a whole new thang going 
with a driving, eccentric; almost funky 
approach - less surfy. After several tunes a 
singer was added for that "extra dimen
sion." Worth it for the expressions on Rick 
Lawndale's face alone. FREIDA RENTA was 
something new featuring Randy Stodola 
(Alleycats etc.) and members of CHEMICAL 
PEOPLE and DOWN BY LAW. They were hard,





PEOPLE and DOWN BY LAW. They were hard, progressive rock 
fronted by a powerful female singer (Frieda?). The all-female 
BORAX played hookless, metallic thrash. The all-male RED RUBY 
were the surprise of the night. This band was sweet and gnarly 
all at once. The closest references were maybe BIG STAR meets 
HENDRIX, but even that doesn't paint the right picture. Voc/gtr 
Tom LaRue's liquid teenage voice melted all over his magnetic, 
twisted melodies, and as a lyricist he turns a 
phrase uniquely. Also, the guy looks like something 11-year- 
olds hide pictures of under their canopy beds. The drummer 
was one of the best I've heard in Hollywood. RED RUBY is a very 
special band, impossible to pigeonhole and who'll probably get 
discouraged and break up, so I'm glad I saw 'em when I did. 
Some o' dem MOTORCYCLE BOYZ were in attendance, eyeing 
RED RUBY verrrry carefully. Wooh!

UNREST, PAPER TULIPS
Aug. 20 at Jabberjaw by Lil' Suze
At least it was only five bucks. I can honestly say the Paper 
Tulips were good but Unrest... I just didn't understand. I like 
the CD's that I have of theirs but they just didn't strike me with 
any positive emotions live. Too many extra long boring guitar 
solos.

SCREAMING TREES, SOUL ASYLUM
Aug. 28 at the Greek Theatre by Lil' Suze 
Sarah scored us some free tickets so I drove to this fucking hill 
hole of a parking lot at the Greek Theater. It cost $5 to get 
your car blocked in along with millions of others on a dirt hill. 
But only twenty bucks for a VIP parking space. Which means 
you can leave without waiting for all the other cars to move 
first. Oh, and another thing, the beers are four or five bucks 
but get this, they pour it in a cup. The size of a dixie cup 
(almost) and keep the rest of the beer. I was like "Give me the 
fucking bottle, I'll down it right here." We were done with the 
dixie cup by the time we got back to our seats. This must keep 
all the 1/2 full bottles and drink them later. I know I would! 
The crowd was lame (as expected), the Screaming Trees sound
ed good, but they were boring to watch. I like them a lot! Soul 
Asylum sounded and looked great! Sarah and I found it to be a 
hard task to have a wonderful time in such a big place. We did
n't have enough money to drink. Wionna Ryder and some oth
ers came from back stage to sing back up on a song. It was 
cool. We went to the car only to sit there until the dreaded Spin 
Doctors were over so we can leave (remember we were boxed 
in). We were entertained while waiting for a few cars to leave. 
This guy and his girlfriend started to get in a nearby car but he 
had to pee first. I guess he didn't see us because he just took 
his thang out right in from of us. His girlfriend yelled at him 
and he was shocked for a second then turned to continue his 
business on the other side of the tree (What a dog!).
FIDDLEHEAD
Sept. 2 at Zed Records by Lil' Suze
These guys are from Georgia. Zed is an extremely small place 
to get the full performance of any band, but they were pretty 
good regardless. The drummer, Kyle, is fucking amazing and 
he's eighteen or even younger! As Kayton would describe 
them... IF you like Helmet and Jesus Lizard and some shit like 
that then you'll love Fiddlehead's new six song CD entitled "Dod 
E", but seriously it does rock!!
SUPERSUCKERS, MEICES, RED AUNTS
Sept. 5 at Bogarts by Lil' Suze
This was a fun drinkin' kinda night. We missed the Red Aunts 
and also the first half of the Meices. They were pretty good 
though. The Supersuckers rocked a little. I was taking photos 
on the left side when this drunkin' idiot next to me kept bump
ing into me, so I smiled really big at him while pushing him 
back to his spot, this continued through half of one song. This 
guy was bugging everyone around him. I think that he came 
from Barwinkles. My elbow kinda went into his back a few 
times then I just moved to the right of the stage and let the oth
ers deal with him. The Supersuckers were just okay this time. 
To me the sound wasn't that good that night. They made up for 
it the next night...
SUPERSUCKERS, MEICES, LAZY COWGIRLS
Sept. 6 At Raji's by Lil' Suze
We arrived extra early (bored I guess) and the Meices were very 
good (two thumbs up). I love the Lazy Cowgirls. There is just 
something about the way Pat sings and looks at you at the 
same time that makes them fun to watch. His mike stand 
always wants to fall off the stage and I can tell the people in

front have their eyes on it. (obviously, 
so it doesn't hit them). Pat seemed 
to have it under control. Did I men
tion that pat reminds me of BobCat 
(the comedian). A compliment. Oh, 
yeah... the Supersuckers once again 
rocked ! They were much better 
tonight. I love when they put their 
guitars in the air all at once (the best 
rock pose) one question guys is Dan 
23 or 24?

SLEEP, NEUROSIS, TAD
Sept.? at the Auditorium in Hollywood 
by Pookie
Stayed outside to wait for a friend 
and avoid Sleep mostly who seem 
rather induce their namesake with 
their blatantly copied early Sabbath 
style. You know first they were 
Neurosis, then the Melvins, now 
Sabbath. (You draw your own conclu
sions) Next up the overpowering and 
completely original Neurosis laid 
down a few tunes older tunes (last 
years) and a whole slew of great new 
ones off an upcoming Alternative 
Tentacles release. One song laid 
down the heavy dual tribal percus
sion this side of Savage Republic or 
Theatre Of Hate. Lastly was the 
mighty ass kickin' sludge rock of Tad 
who turned one mean rough assed 
sweat inducing set of body shovin' 
fun and turned out to be damn nice
chaps as well. A note about this venue as well: it's all ages, no 
liquor, usually pretty cheap to get into and seems run by cool 
people worth supporting. So fans and touring bands should 
definately give this place a shot.

MAD DADDYS, A BONES
Early September at the Continental, NYC by Martin McMartin 
Yahoo! My one big night in the big apple and by luck this killer 
show was happening. Jersey kings of rock the Mad Daddys are 
back stronger than ever. Lead singer Stinky Sonobuoni is one 
of the most obnoxious numskulls in rock n'roll. He's the over
sexed used car salesmen from hell, and he just happens to 
have a killer band of goons backin' him up with some of the 
scummiest fuzzed out noise on the scene. The mob thrilled to 
nugget-headed faves from 1985's classic "Music For Men" EP 
like "Ain't Hit Me Yet" and "Out West." Newer gems like the
creepo "I Just Killed the President" had the 
joint jumpin'. All of the above are available 
on this years "50 Dollar Baby" CD on 
Sympathy. While the Daddys are firmly root
ed in ''feelin' alright!" in a Stoogy time warp, 
the A-Bones tick back the clock a few more 
years to hickoid 50's R&B to worship and 
add the same edgy twist Lux and the Cramps 
revamped in their stompin' early "Drug 
Train"/Goo Goo Muck" days. They have a 
huge local following who take an active part 
in the show. I was amazed to look around 
and see beefy dudes with slick hair and mut
ton-chop side-burns jitterbuggin' and spin
ning their girlfriends into a frenzy like a 
decadent punked-out version of Dirty 
Dancing. People were into it, man, which is 
quite a change from watchin' a killer show in 
LA where boppin' your head to the beat often 
seems radical. Now I'm kickin' myself for 
missin' the A-Bones when they played down 
the street from our office. What was I think
ing?

KISS
Early September at the Foundation Forum, 
Burbank, by Martin McMartin 
This was a real goof. I spent the day catching 
bits and pieces of pointless panel seminars 
about the future of "hard music." They no 
longer refer to it as "metal" and it was kinda



pathetic watchin' these pathetic losers in the process of 
growing out their poodle hair muster up the courage to 
walk up to the mike and ask record label honchos ques
tions like, "Is this whole alternative thing just a flash in 
the pan?" I felt a strong urge come over me to scream, 
"WE CAN ONLY FUCKIN' HOPE SO!" but managed to stifle 
it. All around the convention rockers were plotting 
strategies to distance themselves from their not so dis
tance spandex past so they could align themselves with 
the new legion of flannel-clad dimwits with allowance 
money to spend on "units." Amid thousands of wanna be 
slacker rookies, it would have been truly radical for 
some band to come decked out in full- on 80's spandex, 
perms, and neon flying-V guitars. It's to the point where 
that would have actually been radical. Thankfully, comic 
relief came in a panel led by Spinal Tap/Laverne & 
Shirley star Michael McKean, who was hilarious and 
helped translate really important questions from the 
legion of Beevis and Buttheads like "Do you prefer play
ing in bigger halls or smaller clubs?" I really needed to 
hear the Iron Maiden guy's 5 minute response to this but 
he was interrupted by Sub-Popper turned industry doll 
Tad who interjected with gems like "Weed and Beer!" 
before he went back to sleep. Buzz from the Melvins 
looked like he wanted to throw up, and the ambassadors 
of good will from the Big Apple, Biohazard, wooed the 
crowd with answers like, 'Why don't ya' have dis fuckin' 
'ting in Brooklyn next year?" Boy, you really missed out. 
Ha Ha. All that torture was worth it many hours/beers 
later when the mighty Kiss took the stage. It was as if 
they had been magically programmed to be nothing but 
cool, as Paul Stanley explained they "never get to do 
small shows like this so we're gonna do the old stuff for 
the fans that help make it happen for us." It was like a 
trip back in time to my grade school bedroom. They 
skipped their sappy arena ballads and played mostly 
classics from their "Alive” era. After "Cold Gin," "Got to 
Choose" and "Strutter" my head was spinning. Gene 
Simmons was sick as ever. I don't know when I've heard 
bass that loud. It was weird when the "new guy" took 
center stage for a guitar solo. I sorta just wanted to 
erase him and stick Ace Frehley up their like a Colorform 
toy. Many thanks to the way cool Sid and Yvonne from 
Susan Blonde Management (NYC) for comping my ticket 
and photo pass. It was the perfect ending to a great 
summer.
7 YEAR BITCH, EXENE, KURT & COURT
NEY, JONETTE NAPOLITANO
Sept 8 at Club Lingerie by Lil' Suze 
STF and I went early to get a place in line at the corner, 
we got in after a half hour or so. They had people on the 
guest list that didn't have to wait in line to get in... and a 
few people said "Oh, I'd like to pay" instead of being on 
the list. STF and I were like "Hey! Let us in free 
instead!" We really didn't say that but we were thinking 
it. We were starving so much that we almost went out to 
dinner instead of going in. The waitress came by and 
STF ordered a beer and I ordered a water and asked if 
they had food. She said no but there is a hot dog cart 
outside the club. (Yuck) It turns out that they had Tofu 
dogs and pretzels. So after I left STF get a little buzzed I 
coaxed her into going out and grabbing us some pret
zels. As soon as Miss Napilitano started to do an 
acoustic set we were up front. The whole audience was 
singing along with her. Everyone looked like they were 
in a trance. It was a great feeling to be there and watch 
this. I thought that she was incredible and very much 
amazed at the response herself. Anyway, Exene did 
some poetry reading from her books and also more 
recent writings. The crowd was rude, not listening but 
talking amongst each other. At one point, Exene just 
stopped and said "Hey, I know that what you're saying is 
really important, but I can't even hear myself up here!" 
It grew quiet and she continued with some very interest
ing poetry. She got offstage before she had to, we were 
kinda bummed that these people didn't have a clue and 
kept talking instead of listening! Elizabeth told us that 
Kurt and Courtney were there to do an acoustic set for 
us. Sure enough they arrived. Courtney began with one 
of my favorites songs entitled "Doll Parts." They did four 
songs I think. Courtney said "Oh, I want you to knwop 
that this is our last appearance together... you see, Kurt 
is leaving me for Wionna." We didn't get a chance to

hear Kurt talk or sing much because Courtney kinda 
took over.
QUIVER, DRIVE - BY
Sept. 9, Blue Saloon by Carmen Hillebrew 
QUIVER do some of the best stickering jobs around town. 
They're a swishy all-female foursome boosted by a note
worthy drummer. She was like a nuclear-powered bum
ble bee - brimming with focused power; definitely a force 
to be reckoned with. She made the kit sound like a jack
hammer. Solid! The openers DRIVE-BY played simplistic
mid-tempo R&R; just what you 
might expect when walking 
into a club on any given night. 
They work very well together 
at what they do. One of them 
used to roadie for the 
Tommyknockers, and another, 
Johnny Hell, was the original 
drummer for HAUNTED 
GARAGE. So there.

MELVINS, TRASH 
CAN SCHOOL, 16
Sept. 10 at the Whiskey by Lil' 
Suze
Sarah, Roger and I got there 
only to find out that we 
weren't on the guest list! We 
weren't about to pay fifteen 
bucks to get into the Whiskey 
like Roger had done. We just 
waited until something would 
happen because I just had a 
gut feeling that somehow we 
would be watching the 
Melvins. I ran into Bob and 
he was on Trash Can School's 
list and we ran to the phone 
to call Andy. We saw Dale of 
the Melvins walk by so I ran 
up behind him and told him 
our situation. He was really 
nice but his guest list was 
packed and he told us they 
were playing Monday night at 
Raji's for only five bucks. I 
said thank you anyway. The 
door guy finally told us that 
Sarah's name was on the list 
without a plus one. Anyway 
the Atlantic guy got us in. We 
became very happy at this 
point. 16 were great once
again. Trash Can School were great also. After their set 
we went upstairs to sit on the floor only to be told that 
we can't by some dumb door guy. So, we moved over to 
the balcony with chairs only to find out we couldn't sit 
down unless we had a drink! She proceeded to fold our 
chair back up and put them away while holding her tray 
in the other hand. We watched this happen to at least 
four others. We just sat there against the wall continu
ing to put down the Whiskey all night long. She kept 
walking back and forth with her tray making sure that no 
one was comfortable. I'm thinking if I had payed fifteen 
bucks to get in, I wouldn't have enough for two drinks 
anyway. Any right minded person would think that "Hey, 
if I payed to get in I should be able to sit where ever I 
fucking want to!" Oh, then to top it off, we had to sit 
there and listen to this lame Nine Inch Nails Jr band 
called Machines Of Loving Grace or something like that. 
There were ten of us "Melvins" fans just rolling our eyes 
at this lame band. Finally the Melvins came on. They 
played their new video which had lots of sheep in it!! 
The new Melvins tape is brilliant. My fave track is the 
bass solo song but I love the whole tape. They were also 
great live. It seemed like that they were on stage for 
three hours and I was real tired afterwards.
CLAWHAMMER, RED AUNTS
Sept 12 at Doll Hut by Lil' Suze 
This was my first Doll Hut experience. It was as big as 
my living room! This was a going away party for some 
guy named Greg. The Red Aunts were fucking awesome!

VENUS WRECKS
Sept. 12 '93 at Raji’s by Carmen Hillebrew 
VENUS WRECKS resuscitated something in me I haven't 
experienced since seeing POP DEFECT for the first time. 
They are a frantic, explosive, crazed, distressed, blowout 
of a band. With a trenchant, imaginative rhythm section, 
and chunky guitar injected with effects courtesy of Pam, 
VENUS WRECKS dish up a fucking musical tornado. The 
peripatetic singer, Laura, thrashes the stage back 'n 
forth like a taz, crashing down hard, and spitting para
noid prose into the mike stand as a terrified partner. 
She's got an incredible voice, stunning looks, and gives 
Joe Cocker a run for his money with some of the weird
est hand jive ever insused into a stage presence. There's 
some great stuff out there, brothers and sisters, but at 
this moment in time no one can touch VENUS WRECKS.

NEW BOMB TURKS
Sept 13 at Bogarts by Lil' Suze 
I can honestly say that I missed a better show. I'm sure 
of it (Melvins at Raji's). I have the first New Bomb Turks 
CD's and I like it very much but they can't be as good 
live!! Sure they were okay, but the singer talked too 
much inbetween songs. I'm almost sure it was his intent 
to bug everyone.
LUCY'S FUR COAT, RUST, UNCLE JOE'S 
BIG OL' DRIVER, HONEY GLAZE
Sept 15 at Brussell's, Palm Springs by Sophia Poseidon 
What a surprise to find out that four of the hottest bands



from San Deigo were going to be playing in little old 
Palm Springs! Well, I got there real early, so I would not 
miss one of these bands. However, before going inside 
the club a huse bus pulled up full of people for the 
show. Apparently, Tim Mays of the San Diego club The 
Casbah, had rented a party bus. The bus idea was pretty 
cool, full of about 20 or 30 people I am really not sure. 
Thus, the place filled up quickly with out of town folk. 
Some of the locals dropped by but because there were 
no local bands booked the draw was small. HONEY 
GLAZE played first. But was this HONEY GLAZE? Yes, but 
with a new singer to my surprise. I was expecting Gary 
but, shit happens. So with the new singer, (who was still 
holding the lyric sheet) came all new songs. And the 
style of music was much different, a bit harder and a 
more intense serious feel. However, I certainly did enjoy 
their set. but I will miss Gary's singing. Next up was 
UNCLE JOE'S BIG OL' DRIVER who as can be expected, 
were tight. UJBOD music is so full of positive high ener
gy it always puts me in a good mood. And to top off 
UJBOD's set they brought on a surprise guest DINO LEE. 
Does anyone remember DINO LEE and his LUN JOHN
SON? If so, you would have truly appreciated this treat, 
DINO LEE and UJBOD doing Grand funk Railroad's 
"We're An American Band". Following UJBOD was anoth
er treat, RUST. RUST were the heaviest of all the bands, 
not too fast, but not to slow. As people know I'm into the 
heavier shit, so I dug it. Most of the local crowd that was 
there came to RUST and they were not disappointed. 
RUST has really gotten a lot better since the last time I 
saw them (May Day?). Continuing on, last but not least 
was LUCIFER'S GOAT?, LUCIFER'S COAT? no no no, 
LUCY'S FUR COAT!! Yea, I like this band, the music and 
the live performance. Just watching Charlie do his spaz- 
action-dance-reaction is so very entertaining. Then, on 
top of it there is this fast moving tunage backing him up. 
Lots of people got in to it and the San Deigo folk were 
dog oiling each other in appreciation. I had a great 
time as did many others. Moreover, contrary to how it 
would be in San Diego, people could actually, visually 
"see" each band play. If all these bands were to play on 
the same bill in San Diego it would have sold out a club

the size of Soma (1000 people) and short ones like 
myself would only see heads and backs. However, 
Brussells only holds about 150 people, so the promoter 
probably did not make much. After the show all the 
bands packed up and headed out for Arizona. I hope it 
all went well there. Come again.
COP SHOOT COP
Sept. 16 at the Palace by Leslie 
Upon approaching the stage to await the onslaught, I 
was struck by the industrial beauty of Cop Shoot Cop's 
set-up, which included revolving green lights and a 
clever "percussion playpen" comprised of a towering 
alloyed framework from which various forms of metal 
apparatus were suspended. It became clear that the 
show would not begin at the unseemly, designated hour 
of 7:00 p.m., so Carlos and I elected to mill about in the 
vestibule, where the air gave some semblance of circula
tion. An urchin in plaid eagerly volunteered his opinions 
on the new Iggy Pop album ... and each of those which 
preceded it, but there was no buzz about Cop Shoot Cop 
until another, older scenester commented that all he'd 
heard of them was "that one song they play on KROQ." 
This band played L.A. during the riots and did jail time 
as their van, deemed suspect as the result of a camou
flage paint job, was searched for weaponry and other 
contraband (says Cake)-KROQ?? I became uneasy. The 
opening song was rather nondescript, but they soon 
played "that one song", which, I admit, I recognized as a 
KROQ number. It reminded me of a stomp-around-the- 
rosy with Red Hot Chili Peppers, Faith No More, and 
Electric Love Hogs, none of which is my favorite. The 
energy subsequently waned and settled at a soporific 
level for three of four songs. During this period, we dis
covered that the free pictures of Iggy given out by one of 
his disciples could double as fans to alleviate the stifling 
heat, which we agreed was attributable to an intended 
lack of air conditioning. Listening to the 1991 "White 
Noise" album was like hearing the soundtrack to Tom 
Waits in a twilite battle zone, but Cop Shoot Cop appar
ently boarded the stealth bomber this time around. We 
eventually succumbed to the Palace's plot to pull its

patrons toward the Budweiser tables flanking the stage. 
Moments later, the A/C miraculously materialized, the 
vocals (i.e., those emanating from beneath the baseball 
cap, not the fedora) conjured up Nick Cave, and all was 
to my liking. Some instrument switching transpired, and 
suddenly there were two drummers as well as two 
bassists delivering vivid rhythms within the constraints 
of brave new time signatures against a background of 
atmospheric synth and taped talking noise. In the end, 
Cop Shoot Cop was an arresting assailment (couldn't 
resist such apt criminal references). Further accolades 
for an absence of pork-they apologized for the overpric
ing of their T-shirts and handed out free ones after the 
show.
CHANNEL 3, THE CROWD FACE TO FACE
September 24 at Bogarts by Rick Bain 
You've seen'em before; the old lets dust off the guitars, 
practice once or twice, get a few scrub bands to open 
the show and make some big cash fast. Ah yes, the 
famous uninspired reunion show trick. Some bands have 
the trick wired, CHANNEL 3 proved once again they are 
not just some band. $8.50 at the door (cheap) for three 
strong bands left even those on a low budget with beer 
money. Local trio FACE TO FACE opened the show, play
ing some killer up-beat power punk that would make 
even their moms proud. The band's energetic set which 
included a cover of BLONDIES "One Way Or Another" 
whipped the growing crowd into a frenzy left screaming 
for more. Next up was the self proclaimed "oldest living 
punk band"- THE CROWD. It's great to see this band is 
still together with all original members and still rip. Jim 
"ARMANI" Decker, looking more like Pat Riley than the 
dude who taught us the H.B. shuffle/slam, showed up 
styling in a 3-piece suit complete with suspenders and a 
power tie; no day-glo but outstanding duds nonetheless! 
THE CROWD tore into a supercharged set of great tunes 
from their past including "Trix", "Living In Madrid", 
"Modern Machine" etc. and for good measure threw in 
some new stuff like "Dig Yourself'. CROWD frontman JIM 
D. skanked, shuffled and writhed in manic fashion, even 
pulling off his classic stage roll with his suit emerging



wrinkle and stain free. An outstanding maneuver! Jay D., 
Jim K. and Dennis all turned in a tight high energy per
formance, hey if James Brown is the hardest working 
man in show biz, THE CROWD may be the hardest work
ing band. Finally CHANNEL 3 took the stage dispelling 
any ideas of a crusty uninspired show and tore into a 
killer version of "I've Got A Gun". With the pit whirling 
away, the band scorched through old hits sounding as 
tight and sharp as ever. Mike Magrann's powerful vocals 
cut through the big live sound of the band proving that 
CH 3 sounds better live than on record. A seriously 
slowed down "Manzanar” sounded great as did a power
ful version of "You Make Me Feel Cheap", complete with 
a fine girl plucked from the audience to sing back-up 
(she even got the words right). CHANNEL 3 showed 
reunion shows ain't about making cash but about having 
a blast and a little money for beers. Now lets do it again.
MUDHONEY, MEAT PUPPETS, ETHYL 
MEATPLOW, CLAWHAMMER, THELO- 
NIOUS MONSTER
Sept 26 at the Palace (Rock For Choice) by Little Suze 
The day that I've been waiting for has come and gone. 
Mudhoney are back in Seattle, but I'm sure they will be 
back for some kind of tour for their new E.P. at the end 
of the year. My friend and I arrived early in the evening 
and ate dinner across the street. We drank a few beers 
while waiting for other friends to grace us with their 
presence. I got my photo pass and I was off to shoot 
Clawhammer and then joined my friends whom were 
talking upstairs. Thelonious Monster were okay and 
then during Ethyl Meatplow, Sarah was talking to some 
guy that had told me earlier that he knew Gus (Flipside). 
He said "Do your girls want to go backstairs? We said 
sure but how are you gonna do this?" He said to follow 
him and hold up your left wrist as we go past the securi
ty. It worked! The five of us walked on back and not 
one of us had a pass. I sat on stage during the Meat 
Puppets and Mudhoney, but I really enjoyed Mudhoney 
and Clawhammer immensely.

RIP MASTERS, BOILERMAKERS
Sept. 29 '93 at the Blue Saloon by Carmen Hillebrew 
Sometimes I think rockabilly is the lamest music on the 
face of planet Earth. The formulae involved get trite real 
fast, as dopey as the cartoons on Brian Setzer's arms. It 
takes a leader, not a follower, to pump this stuff up enuf 
to give it the good treatment its roots really deserve. 
Amazingly, two such acts shared the same bill this night. 
RIP MASTERS is the real thing. A classy specialist in 
rockabilly piano, he's had stuff out on Rollin' Rock and 
has toured since the '60s with cats such as RAY CAMPI. 
He sang/played fine, upbeat country-billy ("88 Friends 
Who Never Let Me Down!!"). Accompanied only by 
drums and guitar, any guy who can do 4 things at once 
(lead vocal, piano, bass keyboard, and song writing) is 
OK by me. The BOILERMAKERS brought the friggin' 
house down. They're dead-on hyperventilative psychobil
ly with great songs, great playing, and a walling bespec
tacled frontman whose guitar licks harken JON WAHL in 
an acid Hee-Haw nightmare. The songs are clever as 
well as politically charged. For you family treeists, Byron 
of TRAILER PARK CASANOVAS is the drummer, and the 
screeching stand-up bass player apparently sings lead in 
TERROR TRAIN. Will somebody please put out a live 
record of these guys, and show the world that rockabilly 
doesn’t have to be dorkabilly?
PADDED CELL, PSYCHO CAT'S
October 1 at Al's Bar by Dead- Ed 
Psycho Cat was up first. At first there wasn't much of a 
crowd but the numbers started growing. This band put a 
lot of energy into their set and looked like they were hav
ing fun. They were pretty good. Next the Padded Cell 
took the stage and really kicked ass. These guys really 
put a lot into their set. The crowd was really having a 
good time. Beer was flying everywhere and breasts were 
flashing. Keep a look out for these guys. Great power 
tunes.

REVEREND HORTON HEAT
Oct. 5 at Bogarts by LiP Suze
Get that visine out! You'll definitely need it at the Rev 
show. It was a smoking night! I mean that in the wav of

everyone at Bogarts was chain smoking. It was 
gross! This one guy came up to me and started 
a conversation about the Blues Explosion and I 
think he and I were the only two that didn't 
smoke in the whole place. I thought the last 
time I saw the Rev at Bogarts I had more fun, 
but for some reason tonight just didn't hit me 
as anything special or exciting. There was 
much more of a dancing atmosphere last time.
CISCO POISON, HUTCHINSONS, 
TWO BURNER HOTPLATE
Oct. 7 at Bogarts by Rick Bain 
Tapped out on Thursday night waiting for a 
Friday paycheck meant one thing; another 
$3.00 bargain show at Bogarts. Personally, I 
dig these shows, throw down your three bucks 
and take your chances. The musical version of
Las Vegas WHEEL O' FOR
TUNE, hey lets spin the 
wheel' First spin- TWO 
BURNER HOTPLATE. These 
guys played a strong set, 
no big production, just 
straight forward in your 
face style. The foursome 
powered by a talented gui
tarist went over fairly well 
with the crowd. A 2;1 pay
off I'd say. Spin number 
two- THE HUTCHINSONS, a 
three piece outfit sporting 
a lead singing drummer no 
less' No bueno set-up 
though, with the drummer 
spanking skins and 
singing, the intensity was 
lost fast. The band was 
musically sound but the 
vocals and stage presence 
could use some help. Lost 
the ante here. Seven come 
eleven, its the final spin of 
the old Bogart wheel as 
CISCO POISON took the
stage. In front of a good sized crowd, the band fronted 
by JOE WOOD (ex HATED/TSOL) tore into an energized 
set of tunes driven by a strong up-beat rhythm. The band 
sounding fresh and tight, highlighted the set by breaking 
into "blood On The Knife", a killer tune that show cased 
the band's talents. Outstanding' CISCO POISON com
bined WOODS' powerful vocals and irrepressible smirk 
with some soulful guitar work by "Big Daddy" RAY (ex 
SUICIDE DOOR) that had to be seen to be believed. It's 
great to see this band has the ability to play some seri
ous grooves while having a blast on stage as well. Great 
show; Jackpot bro.
FLAMING LIPS
Oct. 13 at the Whiskey by Lil' Suze 
After driving around for half an hour to find a parking 
space, I went for the pay parking. It was five dollars and 
I told him that I only had four dollars (he went for it). I 
got into the Whiskey during the second band (The 
Grifters) who were excellent. I stood upstairs watching 
them while looking for someone I knew. The place was 
packed. I finally saw Cake and then Bob and a few 
other friends and then I felt a little less alone. The 
Flaming Lips came on and I have to say that I was very 
much impressed with the whole show. They didn't really 
need so much light and fog, though. Their drummer 
could have been up there all alone and I would have 
been content. He was fucking amazing to watch. This 
was one of the best shows that I've seen this year. I'm 
sure that Cake can get more indepth with the sound and 
shit like that! (Well, Suze, they came across to me like 
early Pink Floyd meets the Butthole Surfers in a sand-
storm - CAKE) Other then that, outside I heard this idiot 
yelling old cheesy band names while passing out flyers. 
(Oh, it was my friend Kayton and it was just flyers for 
the Jesus Lizard in store at Zed). A lot of people were 
taking the flyer just to shut them up. (Just kidding, 
Kayton!)

BIG CHIEF, SIX FINGER SATELLITE
Oct. 14 at Bogarts by Lil' Suze
This was a good night out after working sixty hours a 
week. There were only about thirty people at Bogart's 
and I knew half of them. I missed Pile Up who were the 
opening band and I came in during the last two songs of 
Six Finger Satellite. They sounded great for what I saw 
of them. My friend, Sarah was in a dancing mood. It



was cute. There were only about ten girls on the floor 
dancing while watching the band. Big Chief was pretty 
good. This was either my first or second time watching 
them (I can't remember). I usually have to ask my 
friends if I've seen certain bands or not because I just 
forget and they'll tell me something that happened at the 
show that will trigger in my head to remember. (Old age, 
I guess) Anyway, Big Chief were fairly rocking. It 
seemed as if everyone was into it. doing that grunge
thang (movin' back and forth as 
Eddie Vedder does). At least I 
was anyway!!

CAKE, DIG, TREEPEOPLE
Oct. 15 at Bogarts by Lil' Suze 
Drank first, missed all but one 
song of Cake. I'm looking for
ward to seeing them again cuz 
they sounded pretty damn good. 
They are from behind the Orange 
Curtain. We then drank some 
more and caught Dig. They were 
sooo good! I had forgotten what 
they sounded like at all from the 
first CD. The singer even had a 
Dick Tit t- shirt on (Cake's band). 
While I took photos, the guitarist 
and bassist would either playfully 
strike a pose for me or get in the 
way purposely while I pointed my 
camera towards the drummer. It 
was fun and they seem like a 
bunch of really cool guvs! Oh. we
left after Dig. I really like the Treepeople but I was 
extremely tired from working and going to Bogarts just 
about every night this week. (I didn't mention the Gun 
Club show because it wasn't worth it. We left after two 
songs) On Saturday, after work my friends and I took 
Amin (runs the Elastic Record label which Fu Manchu is 
on) took them out for drinks then to Denny's (only to 
find out they just quit that free birthday meal the night 
before) We grabbed a six pack and drank it in front of 
our work while sitting in this guy, Greg's bus. Greg said 
"What they fuck are we doing in front of our work? I 
have to be here tomorrow morning, let's go home!" So 
we left.

MUDHONEY, NIRVANA
Oct. 18 at the Phoenix State Fair by Cake 
Jesus Christ!! Am I nuts?! I have no job, practically no 
money and I'm stuck with crazy Bill Bartell in Phoenix 
fucking Arizona! Well... how many times do you have 
the opportunity to witness the first show of a looong ass 
Nirvana tour, huh? Bill and I got there at about noon, 
took the shuttle to the National car rental place, checked 
into our hotel room and then left for the show around 2 
PM. I got to see both Nirvana and Mudhonev's sound

checks and drank lots of their beer. I pretty much hung 
out with Mudhoney until they went on at the ungodly 
hour of 6 PM. The place was packed to the gills with 
screaming people. It took place at the stadium where 
the Phoenix Suns play and the announcer who came out 
to introduce Mudhoney was giving an asinine introduc
tion speech that reminded Kurt and I of fucking high 
school. Finally, Mudhoney went on and played a forty 
minute set as I sat on the stage. It was bizarre because 
there were huge video screens that made it seem like it 
was being broadcast nationally. Mudhoney's set was 
clockful of their past tunes (such as "You Got It") and a 
new song ("No Song") and played with a vengeance. 
Dan, Matt, Steve and Mark were totally on top of it 
tonight, man! Nirvana went on around 7PM and opened 
the set with "Serve The Servents" from their new album. 
They followed with the fucking awesome "Drain You" 
from their last album and then followed with about a 
dozen others. Pat Smear, the ex- Germs guitarist and 
one of the nicest persons on Earth, was in fine form 
dashing around the stage like a madman on a killing 
spree. He probably thought that he was at the Whiskey 
playing a Germs show. Nirvana brought out a cello play
er during "Polly" and "All Apologies" and she fit right in 
with the atmosphere. It was insane... at one point Pat 
comes right next to me after a song and yells "Fuck!!" 
I'd say so 'cause I'd be kind of freaked out with the idea 
of playing in front of 15,000 people, too. As they came 
out for their encore, they were told that they only had 
ten minutes. This pissed them off and Chris yelled out 
"It's like we're in jail!" and then proceeded to go into 
"Endless Nameless" for ten or so minutes. Kurt jumped 
into the crowd with guitar in hand while Pat slammed 
and annihilated his guitar on the ground. It took the 
bouncers about two minutes to get Kurt back onto the 
stage since everyone was grabbing him and tearing at

his clothes, but once he got back he 
smashed his guitar into one of the 
mannequins that were gracing the 
front of the stage. And that was it... 
and I witnessed everything from the 
stage. I asked Mark Arm if he 
thought that the songs sounded 
slightly different and he said "Nah, 
your STONED!" Well, I guess I was. 
See ya in L.A., Kurt!

BRAINIAC, GIRLS AGAINST 
BOYS, THE JESUS LIZARD
Oct. 20 at Whiskey by Cake and Lil' 
Suze
I hung out with Jason, Shannon, 
Gordon of Wood Pussy before the 
show to drink some beer and then 
got there late realizing that I only 
caught three of the songs in 
Brainiac's set. Michelle, the guitar 
player, sent me a tape of theirs about 
a year and a half ago begging me to 
review it. I did and I loved it and

here they are in L.A. less then two years later. They 
played a cool set and went nuts all over the Whiskey 
stage. Girls Against Boys were next and tore it up for 
us. Their singer kinda reminded me of Flea from the 
dreaded Chili Peppers. They played selected songs from 
each of their three albums while we boogied to their 
music. At this point I'll let Suze take over - (I got there at 
the last song of Girls Against Boys whom I heard were 
also very good along with the opening band. The Jesus 
Lizard seemed to take forever to go on and David 
claimed that he had a sore throat, but I couldn't tell. It 
was a wild and crazy night. David jumped in the pit dur
ing the first song and continued to do this throughout 
the set.) Man, I'll tell you, I've seen this band about ten 
times and they never cease to amaze me! The Jesus 
Lizard are definitely the best underground rock band 
around at this moment. They adamantly refused to sign 
to a major label and stick to their guns. They played for 
well over an hour and played all their best songs like 
"Then Comes Dudley" and David Yow never stopped 
jumping into the crowd or sweating. He must sweat 
buckets every night. I just wonder if he drinks those 
buckets afterwards, though! The Jesus Lizard. Dare I 
sav more?
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I don’t know how many readers really sat 
up and took notice when we began pub-
lishing interviews with Australian bands 
by Loiuse Dickinson- - - but as high as my 
spirits rose at their inclusion a similar
but opposite dread has accompanied their absence- - well 
I’d like to report that not only do I finally hold the most 
recent Lemon in my hand- - - which contains not one but 
two of LA’s best bands on the 4 song EP that comes with 
the issue— and the two Aussie groups on this particular 
one just happen to be two of my top faves- - - but my point 
is I'm back in touch with Louise and with a little encour
agement from you as well as me we can insure she’ll con
tinue to be our correspondent- - - and don’t anyone else 
waste their breath— we’re not looking for scene reports 
from anywhere or any other staff writers period but 
Louise is special— she’d have to be to have gotten her 
homeland media in such an uproar over a simple review
she wrote- - - she is the raddest 
Australia has to offer but with 
enough pop sensibility to like a 
broad cross- section making 
her insight doubly indispens
able. So write her at Louise 
Dickinson PO Box 651 
Glebe NSW 2037 Australia 
and tell her what bands from 
down under you want to read 
an interview with- - - right now 
the two most likely prospects 
are either the famous and infa
mous Beasts of bourbon or else 
the brash newcomers Asteroid 
B- 612. Something else I must 
now be eternally grateful to her 
for is my review copy of the 
first volume of The Australian 
New Music Guide. Volume 1 is 
subtitled 1976- 1980. Let me
share a few sentences of their accompanying promo letter 
which I think says this stuff better than my paraphrasing 
would: “...is the first of three publications that will exam
ine records released(for the most part on independent 
Australian labels) between 1976 1nd 1986...it represents 
the first serious attempt to list and examine all the ...punk 
and new wave singles, EPs, and albums released during 
that 11 year period....arranged in chronological order 
each section opens with a discography(listing singles,EPs 
and albums plus relevant catalogue numbers), followed by 
a detailed and entertaining overview of the records with a 
range of album covers and single sleeves liberally sprin
kled throughout the text. Volume 1 lists over 350 records 
making for a 56 page magazune...” now I don’t know 
which would be better- - - a complete set of B- Sde zines 
and maybe Party Fears for good measure- - - but these 
books are available now and that is good enough reason 
to jump on ’em. If you’re any type of bug for the great raw 
sounds of Australia then you know this book will be the 
equivalent of a bunch of band trees and mouthwatering 
discs- - - no prices included- - - which I think is cool. 
Anyways Volume 1 is 6 Australian dollars — and for the 
record the Lemon with the EP touted by me here and 
probably in the review section as well is 7 of their bucks. 
Here’s the address for the publishers of the guide: 
Pristine Productions PO Box 391 Box Hill 3128 
Victoria Australia . The other reaffirmation of my interest 
in and high regard for Australian music is my interview 
this issue with The Hard- Ons- - - but you can read that 
there and a little further on in this Shaneshit I’ll no doubt 
be getting to the show I saw them do.Before I change the 
subject completely I’m gonna finish telling you about what 
Lemon consists of this iss since it is the best way to keep 
up with ‘93 and’94. The EP is The Coma- tones(whom I 
introduced to Louise) and Trash Can School from LA and 
the Powder Monkeys- - the newest and hottest group on 
Dogmeat- - - Mike Mariconda just produced their latest LP- 
- and last but definitely not least, at least in cachet of 
greatness, is Kim Salmon and The Surrealists- - which 
has been his main project name since The Scientists fold
ed. The stories include a long int with Kim Gordon and 
stuff on The Fluid and Swervedriver- - two great bands 
with record deals- - but the meat is the smaller features on 
groups like Kiss My Poodles Donkey and Zambian Goat 
Herders and Christbait and the list goes on. Even some 
Pizz art in this issue in a special 5 artist feature. I ought 
not need to say more— and since I’ve got the usual slew 
of gigs to chronicle consider me off and running on that

endeavour. This time I’m gonna mention two specific 
venues that are noteworthy since last issue. This past 
weekend I drove up to Goleta with Michelle. It turns out 
that since The Anaconda is not doing shows at the 
moment some DIY types are trying to fill the void. They did 
a show in Thousand Oaks at some place but instead of 
staying with that they’re now trying to get some action 
together at Buster’s. What is one really really cool thing 
about Buster’s is that you’d have to be a real idiot to get 
lost going there cuz it is so close to where you get off the 
freeway after finally passing through Santa Barbara. The 
place looks like it used to be a Shakeys pizza parlor and I 
thought it was too bad they weren't still selling pizza but

the beer there still comes in pitchers for those of you who 
care about the alcohol accomodations. At any rate the gig 
I went to see was Scratch Bongowax, The Lazy 
Cowgirls and Skull Control- - - in other words a pure 
punk rock night and though the crowd was neither too 
large or too energetic at first by the time the Cowgirls 
played a solid core of 15 or 20 people got out in front of 
the stage to shake their moneymakers and it was a good 
thing and the guys who’re doing this- - of whom I met both 
a Mark and a Mike- - really want to do more shows there, 
and perhaps elsewhere, and eventually they hope to work 
directly with bands booking mini- tours of California spots- 
- - if any of this sounds good or you just want to ask 'em 
when the next show is going to be- - - something I’m not 
sure of myself at this point- - - then I advise you to call 
(805) 495- 7476 or (805) 496- 7090 and you’ll be

talikng to Four Aces Productions and 
ask to talk to Mark. Bumped into a cou
ple KCSB DJ’s at the show- - the station 
there usually being at least as good as 
KXLU- - and it sounds like some more LA

groups might go up and record live on the air the way the 
Radio Cowgirl record was made- - let’s hope so- - not that 
KXLU’s live music show ain’t doing a ripping job- - cuz it 
is- - if you’re not checking out KXLU on Mondays between 
11PM and 1 AM then it better be because you’re out at a 
gig or reviewing a pile of CD’s- - cuz otherwise every week 
Noise Pollution with Justin Thyme has a band kicking out 
the jams and you can tape it and have something worth 
trading all those international types who have your dream 
recordings on their lists. Meanwhile back at the venue 
ranch— last column I left off saying I was gonna tell you 
about the new all- ages place The Auditorium. Well I've 
definitely been there plenty since last issue- - it is just so 
damned convenient cuz it is only three short blocks from 
Raji’s- - not even two blocks from The Gaslight- - about 
three from The Lingerie- - and also walking distance to the 
Palace and Palladium. So it has become a regular in my 
circuit in a way clubs like Bogarts or The Jabberjaw can’t 
even though I love them both alot. Cuz I don’t drive and so 
to have this nexus of a half a dozen venues so close in the 
heart of my hometown of Hollywood just makes life a real 
pleasure. The Auditorium is pleasurable in many ways- - 
there are couchs to sink into and cheap sodas and juices 
and clean bathrooms- - the sound is good if not great- - 
but tell me one club where it is great consistently- - the 
stage is pretty nonexistent height- wise and it is in the 
back corner so that at a crowded gig not everyone has a 
good view of the act- - the booking policy of manager Nigel 
ak aBiff is great- - everything from hardcore to gothic, 
from postpunk to gutsy club rock bands that aren’t used 
to playing at no alcohol venues. I was worried that if the 
place didn't start turning an immediate profit that it might 
fold and be gone as quick as it came- - but Nigel assures

me he is in it for the long hall- - it seems like with 
each passing week that more nights a week there 
is something going on down there- - so unless you 
absolutely can’t handle watching punk rock with
out a beer in your hand I definitely recommend 
you check out the Auditorium- - alkies need not 
despair- - two of Hollywood’s hippest bars- - 
Boardner's and The Frolic Room are both walking 
distance from The Auditorium’s Hollywood and Ivar 
address. You can call Nigel for bookings or show 
info at (213) 463- 3083. I guess while I'm on the 
subject of venues and before I start going over the 
individual shows by bands I'll mention that I even 
had a bit of a hand in booking a couple White 
Horse shows- - - Daniel from Pay The Man told me 
that if I expected to get comped as press I better 
help him get some good acts so I’ve tried to get all 
my favorite bands to play there and the thing is 
that not only is Daniel still looking for more good 
shit but he is still planning on going back to devot
ing his full attention to his music so if you think 
you might be interested in booking the White 
Horse maybe he can hook you up. Questions about 
that or booking or show info can be left on his 
voice mail at (310) 288- 5043. OK! Time for my 
usual retracing of my ear’s steps through the past 
weeks. How much good this serves I dunno but it 
sure make this column nice and fat and I am a 
glutton. One more thing since I just got done men
tioning two Hollywood bars I’ve got to tell you that 
Janice De Soto who has been doing English Acid 
for years and White Trash Au Go GO before that 
has opened un her own combination bar/coffee

house/restaurant. She says it’ll have an old Hollywood 
vibe with old blues and soul playing in the background. 
It’ll be open til 3 AM every night so it’ll function somewhat 
as an afterhours spot- - alcohol- wise she’ll have 
beer,wine,sake- - but there will also be coffee drinks like 
cappucinos and Tex- mex food. Happy hour is 5:30 to 
7:30 so whether you want to stop off for a mellow beer on 
the way home from a dayjob or have a spot to kick it after 
a gig it looks like this new Bar Deluxe on 1710 N. Las 
Palmas(where an awful tandoori joint used to be- - Janice 
assures me the smell of curry is long gone!)is it. Sheesh- - 
can I get to the gigs already- - starting with the weekend of 
the ad deadline in mid- October and working back I find 
myself on Sunday doing exactly what I described and com
muting back and forth between The Aud and Raji’s to 
make my own line- up for the night. Missed Harmful but
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did catch Brandon after to pick up the graphics for his 
bands logo which appears in the interview elsewhere in 
this ish. Stayed at the Aud for half of Black Angel’s 
Death Song. Since last I saw them this band that used to 
share three members with Trash Can Cshool now shares 
none. The two guitarist- vocalists of BADS ,Jack and Jim, 
no longer play in TCS Jim stayed on a couple months past
Jack since I saw some TCS 
gigs with one but not the oth- 
err. And the third shared 
member is now in TCS exclu
sively with BADS having a 
new guy on bass. They sound
ed the most impressive yet of 
ant time I'd seen them- - but 
they’ll have to go a longways 
to top TCS cuz I really have a 
softspot for Andy’s voice and 
horn and songs. At least the 
dissolution was done without 
any downtime for either 
band- - though I think at this 
point TCS are looking for one 
more guitarist. Then at Raji’s 
it was everybody’s favorite 
nudists the noisy but unpre
tentious Woodpussy who 
now have the girl who goes 
bottomless ‘cept for seethru 
tights run into the audience 
and start dance- rubbing her
self around as well as 
wrestling with the girl in
panties who is always videotaping Woodpussy shows while 
adding to the lasciviousness level. Unfortunately they got 
banned from Raji’s that night for a combination of male 
nudity and what Adnon thought was sex on stage- - I guess 
the smoke machine was a bad idea cuz it ended up mak
ing it seem like more went on than did- - anyways I don't 
strictly consider Woodpussy a joke band- - but they are a 
riot live. They were giving away copies of a split single 
they did with Dicktit- - our very own Cake’s band- - and 
rumor has it the two bands are working together to form a 
third band called Bionic Fonzie- - or did this just come 
from one of Abe Vigoda’s pipedreams? Then the musical 
highlight with another ripping set by Legal Weapon- - if 
there is a god please don't let him take Jerry away from 
the new line- up- - I honestly believe that if Legal Weapon 
can keep this line- up they can have whatever they want. I 
jetted back to catch U.X.A.- - - in which the line- up now 
consists of DeeDee on sole guitar and all lead vocals and 
backing her up my old high school buddy Rick Dasher on 
bass(he recentlly left that position in the Fixtures to join 
UXA) and a bright new talent on the scene- - this chick 
Susie who drums like a little fury and who I keep having to 
tell she is crazy for wishing herself older so she wouldn’t 
have missed out on so much stuff- - far better to be young 
and get to see what unfolds next- - take it from someone 
too old to ever be young again. This trio played some good 
near- hardcore punk that had at least a few of the kids 
slamming right up until the band quit near 2 AM. DeeDee 
has the confidence to play all the guitars herself- - maybe 
someday she’ll get tired of it and get another one back in 
her band- - but for now she seems happy and the band 
seems tight. The night before on Saturday it was a sojourn 
to Downtown at Al’s Bar to see the Mighty Humpers- - in 
fact I think they should change the name of the band to 
The Mighty Humpers for real!! I sure hope they did indeed 
make it on this issues cover. They delivered a roaring set 
and Lee Joseph’s Outside Inside was the strongest I’d 
ever seen them barring the one show both a horn and 
keyboards were added. The opening act when none of us 
could get in anyways(due to a surprise visit from the fire 
marshal who dropped the capacity on the spot to a mere 
49 mortals cuz of a broken lock)was this old Japanese 
dude doing folk songs of a sort on acoustic and singing in 
heavily accented English.He must’ve kept at it for an hour 
cuz when we finally went in he was still on. The night 
before this I already mentioned cuz that was the trek to 
Goleta that was made in record time thanks to a speed 
demon driver pushing 80 all the way! It was only the sec
ond time I'd seen Scratch Bongowax so their songs are 
just starting to grow on me but I can tell they are the kind 
that really will. The magnificent Cowgirls actually played a 
song off the second LP, “Tapping The Source”- namely 
“Goddamn Bottle"- - this is a first in all the times I’ve seen 
them in the last year. Pat hinted they might resurrect

another oldie somwetime soon but you can stil tell he ain’t 
100% comfortable with doing the old stuff just on an ideo
logical level though- - cuz he definitely pulled the song off 
and whipped us into a frenzy or thereabouts. Skull Control 
were their same sloppy but tight punk rock selves- - can’t 
imagine Spike ever putting on a weak show as far as the 
spirit and energy with which the tunes are played. Then

on the Thursday prior it was 
another night of strolling back 
and forth on Hollywood Blvd. 
cuz I went and saw Twister 
Naked as a three piece for the 
first time. My readers know I 
dig these guys- - - and guess 
what? I still dig ’em with just 
the three of ’em in fact Jay 
Naked is probably the most 
expressive singer they’ve had 
yet and Travis and Cat on 
rhythm are tight enough to 
counterbalance Jay's high- 
velocity acrobatics which occa
sionally can make him not as 
tight but I think the trade- off is 
worth it since imagining Jay 
standing still is pretty hard to 
do and a depressing thought 
besides. After them I headed to 
Raji’s to make sure I didn’t

miss TreePeople who were playing this 
show only in Hollywood. It turned out 
they went on real late because the show 
got behind and since such a large part 
of the crowd were what I call Beck Geeks 
his set was interminable. And before he 
played I totally hid out at the bar while 
Further played since seeing them the 
week before had been enough to last a 
lifetime and then some. Treepeople made
it worth it even if they only got to do 5 songs. They’ve got
ten a new lead guitarist since the interview I did and at 
first I didn’t like the settings on his amp and/or the tone 
of his guitar- - - but his impassioned playing won out and 
while there is a danger some of their songs might get too 
melodic now in a New Day Riding kind of way they're still 
one of America’s best at the moment. The reason they 
played such a tiny set is so that labelmates Gnome could 
also do a few songs- - they’d played to virtually noone the 
night before there so Larry offered to let them jump on 
the following night which was cool of him but in retro
spect I would rather have seen more Treepeep cuz 
Gnome’s singer’s voice got under my skin the wrong way. 
Fuck on this one CZ EP comp I thought he was a she cuz 
of falsetto singing.The night before when they played I’d 
only gotten there in time for the last song after spending 
the earlier portion of the evening at English Acid watching 
the incomparable Coma- tones do their thing- - the only 
thing wrong with EA is they only let a headlining or a 
celebrity band play a decent length set- - but the sound is 
often really good and loud there so it is still great to see 
bands there and this night The Coma- tones sounded 
great. I’ve seen them so much lately and I’m hardpressed 
to think of a show where they didn’t sound great- -I guess 
when they played the White Horse the PA was really crum
my that night and they were so loud they were screechy- - 
but those boys do love their volume. The night prior it was

the debut of a new band Rich of the Tommyknockers is in 
along with Tracy who used to be in Dicktit and The 
MaryJanes. She does alot of the singing and songwriting 
in this band- - the rhythm section is the same one that 
plays in Outside Inside. The band was dubbed Big Wow 
which might sound a little silly but they were met with 
warm response from the audience- - which since we were 
at Raji’s was mainly made up of friends and bandmates 
and regulars. I’m just about getting to the point a mere 
week back where I’m not sure which days of the week 
these other shows fell on- - but who cares- - and who 
needs to know- - noone certainly. I went to see Myra 
Manes at The Aud on a night MDC were headlining- - the 
mostly hardcore underage audience didn’t get too into the 
unique brand of noise Myra were putting down- - the band 
could feel the vibes and size things up themselves so from 
the moment they took the stage they were taunting the 
audience with remarks alternately pro and con hippies- -I 
guess they should just be happy no overt violence broke 
out during their set because after they played I left for 
Raji’s but while the next band, Jack Killed Jill was play- 
ing(l heard enough of them only to comment they sound
ed better live than on the demo they sent us) a Tight did 
start in the pit and our very own Thrashead ended up get
ting the boot and then making his escape in keeping with 
discretion being the better part of valor down to Raji’s- - 
supposedly the same bullies made trouble again later dur
ing MDC- - a pity they didn’t get theirs- - problem is all the 
people who work at The Auditorium are really nice and no 
one security guy is mean enough to solve shit like this 
when it happens- - but oh well...At Raji’s it was The 
Neurotics and The Coma- tones and a band in somewhat 
simlar mode- - the Ex- Idols- - it figures that the weakest 
of the three would be the one with the best record deal- - 
but they seem pretty cool and have probably worked for 
whatever corporate crumbs they’ve been thrown. The 
Neurotics had a new bass player this time- - this one does
n’t make as many neanderthal rock expressions or moves 
as their last. Of course Johnny and Roy are like poetry in 
motion so they sound good with whoever they’ve had on 
bass- - and needless to say the Coma- tones rule ...again. 
That same weekend it was back to the hills of Altadena for

another party at the 
house up there where 
Brian lives. This party 
didn’t have as much 
chow as the last at this 
sumptuous hillside home 
but the bands in the 
backyard were just as 
great with Butt Trumpet 
and Freda Rente’s band 
playing as well as Legal 
Weapon. That was the 
first time I’d seen Butt 
Trumpet since right after 
they picked up their 
female guitarist and I can 
attest to her working out 
just fine- - Thom is really

lucky to have that female trio in back of him rockin’ out 
giving him the opportunity to wail on vocals. I think their 
full- length CD will be out soon. The night prior I had to 
miss The Humpers at The Aud cuz it was a night I’d more 
or less set up at The White Horse. The line- up: Borax, 
Lunar Malice, and The Grey Spikes. I hadn’t seen the 
Spikes in over a month so that was a welcome set that 
they pulled off just right making me want more- - hopefully 
their CD will be out soon too. Borax are feeling their oats 
these days- - they’ve been in the studio recording and 
have a tape to sell fans now- - and the studio experience 
seems to have given them more confidence than ever- - 
something they were never short on- - drummer Julie is 
working out and they’re getting more interviews- - the Oct 
Spazz has one with them in it. Lunar Malice are still hon
ing their attack- - by that I mean every time I see them 
they’ve added to or changed the arrangement on a song. 
Andy even made that comment to me that a song needs to 
be stretched in every direction live before it is really ready 
to record- - meanwhile they did put two of theirs on tape 
and a single should be out in November in time for their 
Auditorium gig. The really big news is that since this gig 
their drummer left and it looks like his replacement is 
going to be Philthy Phil of Motorhead fame who left that 
combo not that far back- - since he lives just around the 
corner from some of the rest of LM right here in LA it 
shouldn't be any problem. As I begin probing backwards



and events get hazier one event that is of note was the gig 
that The Comatones did at Fortress studios- - they wanted 
to play for a company dick who was gonna be in town dur
ing a short period when they didn’t have any shows 
booked so they rented out the studios and made a party of 
it so the gig would be a real one to a real live audience 
and as far as I could hear and tell it totally worked but 
supposedly the company dude wants to hear them again 
in a “rear live setting- - like anything the guy has ever 
touched is real- - but them’s the breaks as the ‘Tones con
tinue to write new songs and gig all over this town of 
ours. Also kind of different from the regular club gigs is a 
party I went to where their was live music- - it turns out it 
wasn’t the first that’s been held in this attic like loft apt. in 
this large house- - this was a Bean party and they played 
with Steve making lots of pot references between songs. 
The other band was Sugarplastic and they’re a little too 
much like their name for my taste. Bean rocked that night 
though. Another party I went to was held at the Lingerie 
on a Sunday when they’re usually closed. The occasion 
was English Frank’s birthday- - one he was lucky to make 
it to since the very night previous he totalled a car and he 
was in such bad shape he only stopped by the show/party
for the 20 minutes to do his set with 
The Hooligans - - he looked like death 
warmed over or Frankenstein’s mon
ster but what a trooper, eh? The 
entertainment that night was sensa
tional with way better than average 
sets by bands you know I like cuz 
I've already been talking about them 
like Legal Weapon and Lunar Malice- 
- but I also got to see The (reformed) 
Gears for my first time since being 
out and they did a long crowd- pleas
ing set. Just as fun were The Purple 
Gang who contain Frenchy on harp 
and vox- - now if you know the histo
ry of The Gears you know a few of 
it’s members were doing a band 
called The DI’s for quite awhile- - 
well that has been hung up pretty 
much but everyone was there for a 
reunion and if not for the hour get
ting late it would have happened- - 
an otherwise swell evening conclud
ed with the club not allowing The 
DI's to play at least one song even
though bartime still gave them almost a quarter of an 
hour- - oh well. The post- show smokeout on the street in 
front was a fiasco when it turned out to we had to have 
the Pope hugging a tree just to keep somewhat stabilised-
- then he took a Mr. Pope’s wild ride and woke up in the 
wee hours on a corner down in East hollywood wondering 
what the fuck happened- - the moral of this Pope story is 
to watch out how many Cape Cods you drink on an empty 
stomach. The show that was supposed to be the last 
Superkools show before they set off on tour never hap
pened when a member didn’t show and the whole future 
of the band looked like it could be up in the air although 
they’d just got done getting a CD out and a national tour 
was already booked- - at their own expense- - but though 
they never played Al’s that night fate smiled and they left 
on tour as planned - - I hope one of them keeps a tour 
diary. I did see Kryptonite Nixon that night- - they being 
one of the bands I’ve seen for the first time or times since 
last column and that I liked when I saw. Their bassist’s 
picture should appear somewhere in this column- - right 
before this band I saw her debut in a band called Bendejo-
- and I also saw her join the F- Boyz on stage for a humor
ous singalong moment- - well now she is shining as a third 
of KN and LA has yet another band you can depend on for 
decent shows anytime they play...and that is decent at 
least- - - not at best. Oh yeah- - that Myra Manes band- - 
cuz before I saw the Aud show that was soso cuz of the 
vibe I saw them tear through a set at Raji’s where they 
surrounded the listeners with a wall of sound and drew us 
into their world with very innovative uses of tapes- - a few 
segments between songs and a couple during but not too 
obtrusive or repetitive - - just added psychedelic flavoring 
from a band who fits right in with the perception of Texas 
heads as a wild tribe indeed- - this trio being from Austin- - 
if I had to compare them to anyone recently it would be 
Mountain Pig or even Tad but both are highly inexact com
parisons. The headliners that night were Big Drill Car 
and it was nice that they played Raji’s and all that but they 
were boring with a capital B if you ask me and the audi

ence that night reflected that with the crowd looking even 
geekier than a Beck night’s entourage.The other show at 
the White Horse I half- ass arranged was when I put The 
Humpers in touch- - I saw them do a riproaring set and I 
love it when Jeff has to fight for mike time to sing his 
parts cuz he gets really aggro when he does get his 
chance. Scott got The Red Aunts on the bill and that 
night their set ended with a heckler hassling the band and 
him getting tarred and feathered and run out of town. The 
opener were Satan’s Cheerleaders whom I also recom
mended and whom I bet were their usual excellent selves 
but I missed them due to being over at Al’s waiting to see 
if The Superkools were gonna make it on. Speaking of 
those guys again they too threw a party and if I wanted to 
be Belissa Cohen I could do a really food oriented column 
this time because all of a sudden people were feeding me 
everytime I turned around- - the meal The Superkools and 
friends provided at The White Horse at a party beginning a 
few hours prior to the actual gig was a bitchen Thai meal 
that I fully got an issue on cuz I was there early. Right 
around that same time The Leonards had a record 
release party at raji’s and I got to pig out there too 
because for some strange reason noone was eating the

bitchen ham and cheese sand
wiches on really freash French 
bread- - I couldn’t let ‘em go to 
waste- - so I didn’t. The bands 
The Leonards got to accompany 
them that night were smokin’- - 
with Neurotics and Grey Spikes 
leading the pack and decent sets 
from Dr. Shock, Crumbox, and 
The Hutchinsons(a' little too 
mellow these last)and like smart 
cool guys that they probably are 
instead of trying to headline their 
own party they played first so 
they could kick back and enjoy 
the festivities the rest of the 
night. This bit of having food at 
the gigs is OK by me- - I mean 
the free spread variety- - I didn’t

make it to too many barbeques this summer cuz I don't 
get out much in the daylight but these dinnertime smor- 
gasbords(sp?) are right down my alley. Also went to par
ties at both Mick Farren’s(a surprise party for a friend of 
his significant other) where he was in his cups and urging 
me to “write your novel” and one at Wino's of The 
Obsessed where their brand new CD was debuted for 
friends. I missed that by arriving late cuz of the other 
party but I did get to watch a video they’d done which had 
class and power to spare. I’m looking forward to seeing 
them live again soon. So far I’ve neglected the 
Goldenvoice shows at the bigger venues- - well for my one 
year to the day of being out I got a special treat seeing 
two favorites- - Mudhoney and Clawhammer- - the latter 
opened and the former closed a Rock For Choice show 
and the rest of the time I was back stage in their mutual 
dressing room communing. A pic of Donita and Jennifer 
from that night in the adjoining service alley should be in 
here. Mudhoney sounded superb from the wings- - 
Clawhammer looked like they were rushing and they were

cuz they knew how limited their time slot was- - still in all 
this was not one of their most stellar performances- - just 
kinda great. I also went to see Iggy at The Palace and if 
he had an opener I must've missed ‘em - - oh yeah - - 
CopShootCop- - and I did fuck up and miss ‘em since the 
show started so early! Iggy was good but his tour lead 
man was too busy and was better when he just played 
chords and didn’t try to get fancy. At the Whiskey I went to 
see two fantastic bands and one really awful one- - the one 
I can’t stand are locals Further who I think have a major 
label CD out though I could be wrong- - they opened and I 
was already in and pissed since I’d had to check my pock- 
etknife at the door and so I sat through’em and they were 
challenging and seemingly trying to be more than fodder 
but they still drove me up a wall- - but any discomfort I 
experienced was more than made up for by the next two 
bands- - The Grifters and The Flaming Lips- - Memphis’ 
Grifters ended up being my faves of the evening- - not that 
I can describe them except to say they play with the same 
power and anger or seriousness of The Unsane or Tar. 
The Flaming Lips are surely at the top of their class in 
modern psychedelia- - having made less compromises 
than The Buttholes to date- - but since they’ve had the sec
ond guitar player I haven’t liked them as much as the first 
time I saw them. Something about the added players tech
niques are not my cuppa. I ended up going to se The 
Lunachicks both nights they were in Hollywood- - back to 
back at the Teaszer- - because each night one of the open
ing bands was someone I wanted to see alot- - on the first 
might the 2nd headliner was The Living End on the next 
night it was Clawhammer. In comparison to their Palace 
set- - in comparison to about any set- - the guys in 
Clawhammer literally mopped the place up with renditions 
that were always chaotic but precise in a way only 
Clawhammer ever is. The Living End are always great live 
and having gone out on tour twice this past year their 
attack is fine- honed and thanks to them for letting me 
interview RKL at their pad- - Lunachicks were good each 
night but I still can’t figure quite why they're as strong of 
a draw as they are. One of the songs in their set this time 
thru town was a Boston hit. Now I just mentioned RKL so 
that must mean I saw them recently and indeed I did and

imagine my surprise 
when it turned out 
Bomber is now out 
of the band- - those 
who saw RKL at the 
Teaser early this 
year will remember 
that he’d moved 
from drummer to 
singer and that his 
new Bon Scott style 
dominated the brand 
new CD on 
Epitaph,"Reactivate”. 
Well it turns out he 
quit mid- Euro tour 
and the old singer 
came to the rescue 
and the band went 
back to only doing 
material off the first 
three LPs that Jason 
sung on- - anyways 
my interview with 
them should appear

next issue- - for now I’ll say they rocked real well and 
though I like both versions this is the better over all and 
certainly the more appropriate band sound for Epitaph. 
They had an opener from further down south in Cal called 
The Exploding Fuck Dolls who sounded pretty good con
sidering I didn’t give ‘em my full attention span cuz I was 
bullshitting with people.
That was probably the most punk show I’ve been to at The 
Aud unless I give the crown to Twister- - the heaviest was 
when I saw Tad there- - unrelentingly heavy his stuff actu
ally sounds better on recordings to me cuz the songs have 
more individual character- - and the slowest most hypnotic 
or if not trance inducing then sleep inducing was the 
appearance by Sonic Boom who was performing solo 
twiddling knobs and manually operating foot pedals as he 
droned on and the only people for sure enjoying it were 
on their backs listening with eye closed, Michelle says that 
the other Spaceman 3 offshoot, Spiritualized, is much 
better but I think they fucked up when they split from the 
sound of any of the subsequent material. Speaking of



fuck- ups I sure fucked up at the street junction event 
when I missed Tex wandering around food booths with 
The Pope- - well I made up for it by making the trek to 
NoHo to see her band which she is again calling 
Texorcist at the FM station where she has also been wait- 
ressing for bucks- - she only did 4 songs even though the 
whole club was asking for more so I guess they need to 
get more material nailed down at practice- - of course Tex 
herself was willing to perform more. The Melvins graced 
Raji’s not only with a set- - but with a really great set of
them doing all covers of rock 
and roll classics by the likes of 
Mott The Hoole and Alice 
Cooper. Like a big dummy I 
missed the Clawhammer- 
endorsed Plainfield that night 
but did see White Flag who 
were their usual obnoxious 
selves- - Hi Pat- - no matter how 
much you deny it my sources 
say you were once a cop. Later I 
watched Cake and Pat interview 
a side- project band of Buzz' 
that he has with one of the girls 
from Hydrafist- - the one who 
was a Terror Train dancer at 
one point I think. Another band 
I missed were The Meices- - but 
I did see The Supersuckers 
and they rocked my nuts off- - 
they were a little cold- hearted 
when discussing Earl's Family 
Bombers- - their old homeboys 
who just recently moved up to 
join them in Seattle- - I hope 
they eventually do tour together 
as was once the plan. Since I 
can’t like everything I’ll report 
that I saw two bands in one 
night at Raji’s both with a draw-
- neither of whom I cared for- - 
one was Eleven- - ex- Pepper 
Jack iron’s new Pepperish band-
- the other was a new line- up of
Liquid Jesus that was way too funky for me. Neither will I 
willingly sit thru again- - I did go by The Gaslite on a 
Wednesday cuz I’d heard they were having live music on 
that night but I thought it was going to be the funk of 
Horny Toad which I haven’t had to subject myself too but I 
got lucky and when I got dropped off there from the 
Flaming Lips gig it was that blues band The Purple Gang- - 
who contain the hardest working man in ShowBiz- - Steve 
of Legal Weapon and Lawndale- - dig- - he’s got one band 
where pure rock is the thing, another where classic r&b 
and old blues is the ticket- • and last but not least a band 
where jazzlike improvisation and chops are called for- - 
see what i mean -  hard- working. Back to bands that 
suck- - I wandered into Raji’s late one jam night and the 
final band was called Wailing Winter Wind and the front
man spent way more time on stage setting up the 
sequencer and tapes and drum machine than playing any
thing on the guitar- - it seemed as if he’d gotten the whole 
set- up about six months prior and was rudimentarily self- 
taught on every instrument and piece of equipment- - real
ly embarassingly amateuristic it made the Red Aunts look 
like a pack of female Segovia’s. Went to see The Fall and 
either that cunt Mark E. didn’t want me backstage or else 
the label contact bitch never asked him- - all I know is I 
asked him at our interview to make sure he got me back- 
stage when he came back for the gig- - now I’m not saying 
Mark jumped all over himself at the time to assure me that 
would be cool but since I had gotten him stoned I did 
assume he’d be into blasting smoke after his set- - but for 
some reason rather than suspecting the more obvious cul
prit- - the corporate slave- - I can just picture Mark nixing 
that backstage wristband for me in a fit of antisocial 
behaviour. Anus The Menace have their new full- length 
release out soon and I went to the White Horse to see ’em 
play the new(and old) stuff live and wasn’t disappointed- - 
one of the few bands in LA with noone in the same genre- 
- or the closest comparison that all of a sudden came to 
mind would be a less epic Nomeansno. Saw Blood on the 
Saddle twice before they left on their Euro tour- - once at 
Raji’s and once at a poorly attended Aud show that 
bummed me because the kids didn’t come out at all for 
Legal Weapon or BOTS and I would’ve hoped they had 
enough name recognizability even amongst hardcore kids

to have a bunch of youngsters who can’t get in Raji’s up 
there anxious to see them- - this was not the case on this 
occasion but maybe as The Auditoriom stays open more 
and more kids will become regulars who do end up check
ing out a wider scale of styles. Greg from Blood...had a 
truism to share with me when he commented that what he 
does on guitar(namely play classical and traditional 
melodies at warp factor 10 in a punk rock context)is not 
in high demand- - but that not only is he the best at that 
style but virtually the only one in that style so that when

someone is interested in 
hearing that kind of music 
he can be assured he is 
the guy they’ll have to 
come looking for. Saw a 
Twister show that was the 
last with Eric and them as 
a four piece- - I thought 
their set went off great but 
they weren’t too pleased 
and like I said Eric quit 
shortly therafter. Saw a 
really whacked out bill at 
Raji's the first time I saw 
Woodpussy. Cuz some 
really strange sounding 
aggregate calling them
selves The Sound of 
Squirrels was also on the 
bill. So were Head- - this 
Head being the one who 
share a guitarist with 
Psychedelicatessen- - they 
do their own brand of 
almost- but- not- quite- 
retro- psych real well and 
put down the best songs 
of the night- - the fourth

band The Mugwumps were on the wimpy side. So sur
prisingly was a band on a preceding night- - the band 
Corduroy that contains at least one ex- member of old 
wild fave The Hickoids are now in a sub- Husker Du trio. 
That same night at Raji’s though I got to see Iris' Pink 
Sabbath- - I hadn’t seen them since the New Years show 
when they were still not a full band- - now they rock- - I 
was shocked how hard they rocked- - what sounded like 
novelty songs when sung quietly so the lyrics were up

front now seem like full- on rockers with both Iris and 
Mandy belting the tunes out and the threesome of musi
cian’s are doing their part in a way that reflects how often 
they practice. Another band I saw that night was one I was 
seeing for the first time- - namely The Ultramatics and 
after that one show I think they’re my favorite rockabilly 
influenced band locally- - the singer is a great performer 
and the renditions manage to be ‘90’s sounding without 
too much added cheese to the purist strain’s of ‘billy- - I’ll 
check these guys out again for certain. That night I also 
saw Scratch Bongowax for the first time and I’ll repeat 
that I like them alot- - I think I failed to mention above that 
their guitarist happens to be the bassist of RF7- - who it 
just so happens I went to watch practice in the last month 
or so and I tell you they’re definitely ready to get out there 
and support the new CD which is out. For the record the 
bass player in Scratch is the guitar player’s wife and she 
works at the label, Screaming Skull, that put out the CD- - 
Caroline should be distributing so now if they’d only tour 
or at least play locally. Elsewhere in the rag is The Hard- 
Ons int. I saw them at the Aud and while the interview is 
only so- so and they were reluctant and difficult subjects 
the set was awesome and they made it look easy as 
they’re obviously at their best playing. Keish is a real 
sweertheart though. Also a band on the Skene label(as 
Hard- ons are in the US) was ScarCrow who are damen 
noisy and pretty hard to pin down though for some reason 
I keep wanting to compare them to Superconductor- - or 
even the band they gigged with, Star Pimp(the flagship 
band of the Boner label containing label chief Tom on, I 
think, bass.) Let’s say that I didn’t get a handle on them in 
one show but I'd love to see more and maybe I’ll be lucky 
and they’ll comeback frequently or at least again- - or 
maybe I’ll be unlucky like I was with Iowa Beef 
Experience and miss them altogether when they’re in LA 
(off the top of my head bands I’m most pissed about this 
happening with prior to missing IBE were missing The 
Celibate Rifles and Mule.) Last but not least for shows was

a White Horse show that marked both the 
second time I saw Kryptonite Nixon and the 
second time I met Michelle whom I’m now 
going out with- - not a total coincidence 
since she was there at both shows because 
she is a KN fan. She’s alot more into the 
whole shoe- gazin' mob than me just as I 
like the abrasive noisy stuff better than she 
but at this point it looks like she will be 
coming to some of the shows I like and 
helping out with pix- - a couple of hers are 
in this column already- - oops- -I almost for
got one show that one or more of this mon
th’s pictures are from- - cuz Arlan celebrat
ed his birthday by getting together a show 
at The Lingerie of all girl bands like 
Chelsea Hotel, and Table Talk, and The 
Penny Dreadfuls and about 4 more includ
ing the only one that moved me on musical 
merits that night, Venus Wrecks. It was a 
fun night and the cake someone got him 
was deliscious to the utmost- reat  whipped 
creamlike icing that ain’t too sweet. That 
about wraps things up this time- - as far 
behind schedule as I am(which I have much 
less excuse for now that I have my own 
computer at home to work on) I still have 
my record reviews to do- - I think this time 
around I’m gonna do the exact opposite of 
what I did last time and review everything in 
any format that was given in person to me 
or sent to me by name- - whereas all the 
other stuff I got as Flipside review fodder 
will have to wait for me to play catch- up- - 
but if you sent or gave me some thing for 
sure look for my review in the review sec
tion but if it’s not there just kind of remind 
me nicely- - OK?! If you saw my pad and 
musical artifactual chaos within you’d 
understand how not everything that should

get reviewed always gets does- - but enough nattering- - I 
remain Shane and you remain whoever you are- - - 
lucky(good or bad you decide) to have been born and if 
you want to send me anything it’s me care of the Flip PO 
box so there. Oh yeah- - one error correction from last col-
- the picture of Laura of The TommyKnockers was by Katz 
not Arlan - - I guess Al saw the leg shot and automaticly 
thought Arlan. Once again, Guten Nacht.
- Shane Williams



TVTV$ "Blow Up The World”
LP only (HS931238)
Their CD is out on Flip Side Rec. for U.S. 
but our album got 4 extra tracks plus 5 
songs from the CD including the epic: 
"Rap Music Is Killing America”. The bril
liant color artwork is made by the famous 
TAZ. This is a real masterpiece of evolu
tion punk, superb sound, dry violence 
and intelligent lyrics! A GREAT BAND. 
First issue includes stickers ("Rap Music 
Is Killing America”) $ 8.40

DAVID PEEL & THE LOWER EAST SIDE
“King Of Punk” CD only (HS93CD35) 
Yeah! The first "outlaw rocker" is back with 
a re-issue of the first “punk-classic” record! 
The real king of punk known for “The Pope 
Smokes Dope" on Apple Rec. (late 60’s 
great stuff!) is now for the first time on CD 
(the vinyl is totally out of print) including as 
bonus the whole incredible live act at the 
Rat Boston Club with G.G. Allin on the gui
tar. This one rock in '77 and is gonna rock 
again in ’93!!! $ 11.60

MOTORPSYCHO/HEDGEHOG 
“Into The Sun/Surprise”
7”/CD single (HS93731/HS93CD31) 
After the successful album, "Demon 
Box", Motorpsycho are back with a split 
7" with the Hedgehog (another great 
heavy roaring’ band), both are nor- 
vegians, both massive, irresistible, 
nothing like 'em around! Two powerful 
new tracks. The new Nordic grunge?? 
Nal... Oslo is even more original than 
Seattle. 7" $ 3.9/CDS $ 6.40

THE LONE WOLVES “Eat Ya"LP/CD (HS931234/HS93CD34)
W I L D.!!! After two singles here is the 
first album of The Lone Wolves from 
N.Y., who are they? Ex Fuzztones. Op
tic Nerve, Outta Place. Freaks. Head
less Horsemen; The definitive american 
"street-punk" record! Only on Helter 
Skelter Rec. - Ltd. edition clear vinyl 
plus sticker 1000 copies. LP S 8.4/CD 
$11.60

Vice Squad 
"Live and Loud”
Cleo 5100
By the time the Pistols had split, the Clash 
were making triple albums and Gen X had gone 
trashy disco, Vice Squad were the antidote.

Anti-Nowhere League 
"The Best Of"
Cleo 7279
This Best Of Collection features the band 
at their raging, punking best.

The Damned
"Tales from The Damned"
Cleo 7139
A collection of 13 rare B-Sides and studio 
cuts including their duet with Motorhead.

Adicts
"Live and Loud"
Cleo 7129
Classic Best Of material on CD.

Broken Bones 
"Death Is Imminent"
Cleo 9309
The ultimate collection of one of the most 
well known punk/hardcore bands ever.



1. Nirvana mysteriously turned into the Germs backstage at the phoenix State 
Fair on Oct. 18, 1993. photo by James Stark 2. A flyer for a Japanese dream gig 
- Boredoms and Butthole Surfers from Sept. '93. 3. Itch and Helena from 
Tucson's incredible zine "The Nihilist." Good gals. 4. Mike Hard (ex-God Bullies) 
from the European Ugly American tour from 1991. 5. Jesus Lizard tiicket from a 
Belgium show (Sept. 8, '93). 6. Pussy Galore's old press photo. One of the best 
bands of the 80's despite the attitudes. 7. Kurt Cobain and Paul Leary after 
being abducted by a UFO. 8. Flyer from a cancelled Rudimentary Peni show 
from April 17,1993. Courtesy of Marx, thanks all - Cake



Well, the scene's been happening again, lately.
After a long dry spell, where there were only a 
handful of reliable clubs to go to (Namely, Raji's,
Al's Bar and Jabberjaw.), new venues have been 
springing up all over the place. The Auditorium 
and White Horse Inn, both in Hollywood, Toes Tavern in 
Pasadena, and Blue Saloon in North Hollywood have all 
been booking cool shows the last couple of months. It's 
great to have choices again, huh? The ironic thing is 
that now that there are different clubs to play at, bands 
have been breaking up left and right. Sandy Duncan's 
Eye, Distorted Pony, and Bee Keeper have all called it 
quits. (And every day I hear rumors about this band or 
that, having problems staying together. Must be some-
thing in the air.) A lot of other bands have gone through 
significant changes over the past summer, too. Wild 
Stares, for example, are now The Wild Stares Chamber 
Orchestra. It's sort of a string- arrangement version of 
the of old Wild Stares and it's worth checking out. (The 
word "soothing" comes to mind when I try to describe 
what it sounds like.) The Muffs are in Europe now, even 
as I type this, with their new drummer Jim (Ex of Green 
Jello.) and old drummer Chris Crass has moved back up

to Seattle to play in a rock- a- billy band that the Muffs' 
new drummer used to play in! Trash Can School and 
Black Angel's Death Song are now two completely seper- 
ate outfits. Jim Miller and Jack Gould having left TCS to 
give BADS their full attention, and John Connors has 
hung up his bass for now to stay in TCS. (BADS have a 
new bass player named Cezhon Ambrose and a new 7 
inch single on Hell Yeah! that should be out now. TCS 
are looking for a new guitarist and everyone should pick 
up the second TCS album "Volume War" 'cause it's prob
ably one of the best albums of the year.) Spiderbaby's 
drummer Max is now drumming with The Paper Tulips 
and Spiderbaby (as far as playing live goes) is on hia
tus. So, as you all know, in the topsy- turvy world of 
Rock 'n Roll, certain changes do occur and change is a 
good thing. I think that in order to stay creative, you 
have to be able to move forward and hopefully, that's 
what the people in the groups that have recently dis

banded will end up doing.
THINGS WE DID LAST SUMMER DEPT.

It was a weird Summer, but a fun one, 
never the less. In mid- August, the 2nd 
Annual Flipside Desert Party was held 
some where near Jawbone Canyon (I'd 
rather not say where 'cause we want to 
keep going there.) and it was another wild 
and bleary- eyed success. There were no 
U.F.O. sightings, but I do remember seeing 
a heard of purple rabbits while hiking with 
Greg Tulip, Johnny Anus' brother Bill 
being sexually assaulted by a mutant 
grasshopper and Steve Moramarco of 
Bean turning into Henry Winkler before 
my very eyes! (See why I want to keep the 
location a secret.) I would also like to clar
ify that the Flipside Desert thing was a 
PARTY and not a gig. Every once and a 
while I hear grumbling about the "same 
old boring Flipside bands" playing the

show and what's the point? Well, the point was 
just to have a good time and I think even if peo
ple didn't dig all the bands that played, everyone 
seemed to enjoy the party vibe that was created 
in a, shall we say, unsupervised atmosphere.

The other major happening last August was the 
Mordam convention which was held in San Francisco. 
Mordam, in case you didn't know, distributes Flipside 
Zine and Records as well as Dionysus, Hell Yeah, 
Sympathy, Estrus, Empty Records, Kill Rock Stars, 
Lookout, Alternative Tentacles, Maximum Rock 'n Roll 
and some thirty other labels I couldn't possibly name off 
the top of my head. It was an open exchange of ideas 
and stuff like pricing, European licensing, contracts, 
manufacturing etc. were discused in detail and at great 
length. Al and Gus seemed to feel that it was at too great 
a length and with too much detail, but I learned a lot 
about the Indie record biz that weekend. It wasn't all dis
cussion either, there was a picnic and a softball game in 
Golden Gate Park and yet another Flipside party with 
Babyland, Anus The Menace, Paper Tulips and Popdefect 
(Who flew up after playing the Sunset Junction Fair in 
Silver Lake that same afternoon!). It was sort of a mini 
L.A. invasion of S.F. in fact, 'cause Clawhammer, The 
Red Aunts, Oiler and the Tommyknockers were all in the 
city to play different gigs!

THE REUNION CIRCUIT

Went to a bunch of reunion type shows this past 
month, and here's the scoop: Although, they don't want 
to think of it that way, the X shows fall into the catagory 
of reunion, still. Sure, they've got a new album out, but 
it just didn't seem like the crowd that turned out wanted 
to hear it as much as the ol' favorites like "Nausea", 
"Los Angeles", "White Girl" and etc. Mind you, I had a 
great time 'cause I wanted to hear those songs too, but 
the audience reaction was noticibly different for the new 
stuff. (And speaking of audience reaction, it was a real 
trip to see all those clean- cut thirty- somethings wtih 
obvious career day jobs reliving their youths and slam
ming up a storm!) Musically, X were pretty good and 
Exene even plays a little guitar on some of the new stuff, 
but if you're one of those people who believe that X 
ceased to exist after Bill Zoom quit, the new material



isn't going to change your mind about 
that. I must say, though, that I loved the 
whole concept of the "area code tour" 
and I completely dug the fact that the 
"818 show" was held right here in good 
'ol Pasasdena at Toe's Tavern.

I enjoyed the Gun Club show at the 
Whiskey and this is despite the fact that I 
was never a big Gun Club fan to begin 
with. Still, their set made me want to run 
home after the show and play the first 
album (Which has been re- released on 
CD with a lot of other Slash stuff if you're 
feeling really nostalgic.). Unfortunately, I

missed Agent Orange's set, who I believe 
are opening for them on the whole tour. 
Haven't seen them in a while and it would 
have been nice to have, considering that 
Mike Palm took last issue's cover photo of 
Popdefect.

I also saw Iggy Pop, who I suppose 
doesn't really count as a reunion, but 
since his set leaned heavily toward 
Stooges' material I'll stretch the definition 
to include him. Actually, I was expecting 
his performance to resemble an over-
bloated, David Bowie kinda thing and I 
was pleasantly surprised. He was backed 
by a tight, young, three piece band and 
they churned out some pretty punk ver
sions of "Raw Power", "I wanna Be Your 
Dog", "No Fun", "Passenger" and 
"Loose". And when you consider how 
over- covered these songs are by every 
wanna- be local band in every city, I can 
imagine it must be pretty tough to play 
these songs convincingly. Although, he 
did seem to possess a lot of energy and 
he's in good shape. He still looks emaciat
ed but in a weird buff sort of way. He did 
very little new material, except toward the 
end and encored with an extended cover 
of "Louie, Louie".

ROCK FOR CHOICE
I wanted to say something briefly about 

Rock For Choice, first the gig: You know, 
it seems like the bill for every other one of 
these Rock For Choice shows seems to 
suck, so I only end up going to every 
other one. And this one was a good one: 
Clawhammer, Thelonious Monster, Ethyl 
Meatplow, Meatpuppets and Mudhoney. 
Clawhammer played first and to not too 
many people, but were still amazing. 
Thelonious Monster played probably, the 
best show they've played in a while. (Mike 
Martt, apparently, has once again

replaced Dix 
Denney on guitar.) 
Ethyl Meatplow 
created quite a bit 
of excitement 
when John Napier 
pounded on a 
drum from the 
middle of the audi
ence during their 
song "Suck". It 
was nice to see 
the Meatpuppets 
again, I think the 
last time I saw 
them was back in 
'86 or '87. Donita 
Sparks of L7 intro
duced Mudhoney 
as "The Ramones 
of Punk Rock...", 
and they were, as 
nearly always, 
awesome.

Now, about 
Rock For Choice: 
I'm glad they 
exist. Yeah, it's 
cool that we've 
kept abortion 
legal, but what 
good is it being 
legal if the clinics 
keep getting fire- 
bombed and the 
doctors who work 
there get shot in 
the back? The 
Feminist Majority 
is fighting terror
ism out there and

I think that's something everyone should 
be made aware of.

Now, to end on a happier note: 
Congratulations to Steve Gregoropolos of 
the aforementioned Wild Stares, who got 
married last month. The wedding and 
reception were held at Hully Gully 
Rehersal Studios and the ceremony was 
performed by poet/wise guy, Eric Brown. 
Sluts For Hire played the reception and all 
members were wearing wedding dresses.
Special Thanks To:

Ruth Mordam in San Francisco, for the 
picnic, the softball game and the beer.

Black Angel's Death Song, The Paper 
Tulips and Kryptonite Nixon for playing 
my birthday party. (Especially, Gabriella 
of Kryptonite who played with an injured 
back against doctor's orders!)

Jeff, Janet & Jeff of the Superkools, for 
wanting to play my party. (And, who 
would have played had it not been for a 
certain butt- wiff!)

All the people who showed up to my 
birthday gig. (Especially the ones who 
brought presents.)
- Bob Cantu



Michele's Bitchin' Summer; The Ditching Summer Quarter 
Report.
Well, its been a great summer in which I didn't take any 
classes and got to enjoy myself to the fullest extent possi-
ble. I met a lot of cool people 
and saw a lot of great bands, 
unfortunately, it will all end 
soon when the hellish fall 
quarter begins. In the mean
time this is the rundown on my 
late summer escapades. Last 
issue I covered up to about 
(8/7) so this takes it from 
there. (8/14- 15th) was the 
now legendary Cacophony 
event Taboo Island followed by 
a party at "The Yard." Sunday 
(8/15), which was really some
one's back yard complete with 
stage, refreshments and BBQ. 
Kryptonite Nixon (KN) 
opened things up followed by 
Dog Star (Charles Brown 
Superstar?!), Possum Dixon 
and Beck. Hopefully there will 
be more parties here because
this one was a blast! KN turned in a whopping set per 
usual; DogStar has a rather interesting droning kind of 
sound that takes a bit of getting used to which is to say, 
they're not really my cup of tea, but a lot of people seem 
to like them. This was really the first opportunity for many 
to see Possum since they've finished the album and 
everyone seemed to enjoy their set. Beck played last and 
was followed (to his misfortune) by the recording industry 
entourage (complete with Mercedes and limos) who's 
presence made everyone nervous and destroyed the ambi
ence of this having- fun- with- your- friends kind of party. 
Being the next big thing doesn't seem to agree with Beck, 
but he still manages to keep a good attitude and be as 
entertaining as always with this performance being no 
exception. I don't think he much cares for the A&R shad
ow but until he signs with one of them, the vultures will
continue to circle....Blue Saloon (BS) is turning out to be
a real gem of a venue. This casual pool hall in North 
Hollywood converts many a Saturday into a budget punk 
club (shows occasionally on Friday). Under the guise of 
Club Dump, you can usually catch three or four bands for 
$4- $5; the shows have been excellent lately....The loadies 
tend to leave when the bands start and there never seems 
to be a skirmish between the aforementioned and the 
smart set. (8/21) - Coat debut at BS: Coat, Spindle,
Tres Flores...Coat is a new band everyone's been raving
about. With a powerful first song, we were expecting a 
real blockbuster of a set. However, toonfully they were a 
bit uneven with some of their songs rather lackluster; 
Spindle put on one of their most memorable perfor
mances ever; Caroline was really in her element. After the 
difficult set they played at the Whiskey (7/14), it becomes 
apparent that this band is really at home in the smaller 
more intimate clubs....Tres Flores turned out to be a par
ticularly loathsome band of the blockhead punk variety, 
and musically speaking, nothing to write home about. 
Tres Flores fans, who for the most part appeared to be 
burly skateboarder/gangbanger types with tatoos, 
appeared out of nowhere and inundated us with their 
presence; while the singer incited the crowd by continual
ly yelling "Fuck you!" The inevitable brawling that ensued 
prompted the club owner to threaten to close the place
down; probably a first for BS!!...Bring your can of
Raid; Earlier that evening while having a drink at the bar, 
my sister happened to notice that a huge black cockroach 
was crawling up the back of this woman as she purchased 
a pack of cigarettes from the machine. After briefly 
assessing the situation, my sister went over and started a 
conversation with her to keep her at bay, while I notified 
the bartender. The bartender quickly went into action and 
with one swift move, grabbed the roach off her back using 
his bar towel. Upon learning of the roach, the woman 
nonchalantly stated that she must have "picked it up" at a
restaurant earlier that evening(!!!)...(8/22) Sunday,
Possum Dixon and Bean played Sunset Junction; a 
street fair with live music, food, and lots of gay people.

Friends, fans and the curious all enjoyed the rousing set 
by Possum, especially Rob's Madonna medley but sadly 
Bean's set was cut short by the promoter who was trying 
to make up for being behind schedule....(8/28) 

Superkools and Agent
Orange at Orville and Wilburs 
Restaurants(!) in Manhattan 
Beach. Cover charge was $8, 
but we just strolled in for free 
behind Janet of The 
Superkools. The ambience 
was similar to that found at 
any Red Onion and we were 
highly outnumbered by the 
O&W regulars. The circus- 
style atmosphere and crowd 
made our appearance look 
like an invasion to say the 
least. Unfortunately there 
weren't enough of us to fill in 
the dance floor so The 
Superkools ended up basi
cally functioning as a warm-
up for A.O. Things really 
started swinging though when 
1/2 through Agent Orange,

more recruits showed up. By this time the O&W crowd 
had joined in having become sufficiently sauced enough 
to participate in some trademark A.O. surf dancing. 
However, the climax of this melee was when Mr. Steve R., 
of South Bay fame, became the only individual to get 
thrown out of the club by the bouncers!! (May we ask 
why??) It was a rap up with an after- hours/hours long 
party held by the gracious host, Paul Casey, at his
Lawndale residence... Checked out the all new all- ages
club, The Auditorium in Hollywood (9/2) for the 
Kryptonite Nixon, Creamers, Star Pimp, Hard- Ons 
(from Australia, wow!) show. Contrary to popular rumor, 
this is a very decent place to see bands. Okay, the ceiling 
is a little low (Arlan!), but the place is huge with a seating 
area (take your pick between the quasi- living room with 
sofas or the restaurant- like booths along the walls) a bar 
serving non- alcoholic only beverages (sorry), and yes, air 
conditioning! The booker is really nice and he books
great shows; cover charge usually 
$5. This is destined to be the next 
great cool hangout. Yes, it's in a 
seedy area, but there are close- by, 
well- lit, pay- parking lots (and if 
you are really crafty it won't be long 
before you'll discover the well- lit 
pay- lot that's free after 9pm!). 
(9/3) Caught Bean, Scratch 
Bongo Wax, and UXA at BS. A 
stand- out performance was provid
ed by punk icons Scratch 
Bongowax. These guys are so 
much fun!!! They probably won't 
like the comparison, but I can't 
help thinking of The Screws or The 
Hated. For the unfamiliar, this 
equates to '70's style beach punk 
at its best. The very charismatic 
but demented lead singer, Craig, 
puts on quite a performance start
ing out with wearing a minimum of 
3 shirts (all vintage Huntington 
Beach polos) which he strips away 
one by one throughout the set. 
The showstopper, however, is when 
he chows down on a guess- what- 
it'll- be- tonight snack; with the 
inevitable result being that food 
goes flying everywhere! The 
music's great, they're funny; what 
more can you ask
for?...Unfortunately, I completely
slept through a Saturday night and 
missed a much anticipated record 
release party by my favs 
Kryptonite Nixon at the White 
Horse (9/4), but I more than made

up for it the following night catching the Butt Trumpett, 
Creamers, Moist, Groovy Ghoulies show at Toes Tavern. 
Pasadena. This was a hell of a lot of fun as many friends 
old and new showed up. In fact, everyone was having 
such a great time that no one seemed to notice or care 
much that we only saw two out of the four scheduled 
bands, namely Butt Trumpett and The Groovy Ghoulies. 
This situation was being attributed to some scheduling 
problems involving The Creamers and Butt Trumpett. 
An unsubstantiated rumor circulated that The Creamers 
and Butt Trumpett were arguing over their agreed- to time 
slots. The flyer I had, indicated the show started at 
8:30pm: I was extremely late, not arriving at Toes until 
10pm and was informed at that time that none of the 
bands had gone on yet and that The Creamers hadn't even 
arrived! By the time the show started, The Creamers had 
arrived but the story was that they weren't going to be 
allowed to play, this being attributed to a schedule- con
scious Toes Tavern, under fire lately by their neighbors for
loud music...The way this mess sorted out was that Butt
Trumpett ended up going on first around 10:30pm(?) fol
lowed by the Groovie Ghoulies who closed the show (I 
have no idea what happened with the third band,
Moist)..... Things rapped with an after- hours party at
Flipside HQ where Al amused his guests with the highly 
amazing and powerful Flipside computer. Showcasing the 
cover of Flipside, everyone donned 3- D glasses to stare at 
the image on the computer of Pop Defect in 3- D. This 
meant that finally a Mike, and Al dream had come true: 
namely, an actual 3- D Flipside cover was born! This pho-
tographic mas
terpiece was 
taken by none 
other than Mike 
Palm of Agent 
Orange the 
world renowned 
3- D camera 
expert. Its hard 
to believe that 
since 1988, Al 
and Mike have 
talked about 
doing a 3- D 
cover and that it 
has taken this 
long to finally 
do it (talk about



procrastination!!!) Incidentally, I'm trying to get Al to do 
another 3- D issue before all you Flipside readers throw 
out or loose those 3- D glasses (which added quite an 
expense onto the cost of publishing that issue). So if you 
liked the 3- D cover, write in to Al Flipside and let him 
know....(9/11) Party at the "Rock- Plex" with Spindle, 
Bean, Possum Dixon, Sugarplastic; a $3/all you can 
drink affair with everyone having a great time despite the 
unfortunate appearance by the police shortly after 
Spindle's set. This meant that Bean, Possum and 
Sugarplastic took a powder, but it was such a great
mixer, everyone hung out anyway....1/2 this crowd ended
up at the very cool Superkools record release party 
hours later at The White Horse with complementary eats 
and performance by the host band; also scheduled was 
Permanent Green Light and The Shivers but several of 
us cut out after the 'kools set to catch Inside/Outside, 
Red Aunts & Pop Defect at The Eagle Rock 
Lanes....(9/17) Found many Flipsiders at The Auditorium 
(Again, just $5!) for Tse Tse Fly and Sonic Boom. Tse 
Tse Fly is a great band that I would love to see again but 
Sonic Boom (one man and a bunch of equipment) was 
sheer boredom! I could probably appreciate his stuff sit
ting at home but it doesn't make much for a show; this 
guy literally put people to sleep! A quick survey found 
many to be dozing off on the floor and couch, while there 
was a noticeable thinning of the crowd around the stage 
about a 1/2 hour into the endless set (Al Flipside swears 
that after returning from an errand 15 minutes later, he
was still playing the same song!)...(9/18) A Saturday
afternoon and another truly great Cacophony event, 
"Walking Hollywood Trash", in which society members 
walked up and down Hollywood Blvd. gluing trash to their 
bodies using spray- can adhesive. Gus of Flipside manned 
the adhesive while I took the photos. Participants had 
everything glued to them from used condiment containers, 
pigeon feathers, and chicken bones to cigarette butts and 
fast food take- out boxes! This completely unsanitary 
insanity included a stop at L. Ron Hubbard's HQ, photo-
ops with tourists as they departed from their buses, crash
ing Fredericks of Hollywood's bra museum, and getting
thrown out of the Roosevelt Hotel!....(9/19) After an
afternoon visit to the Holyland in Silverlake with the 
Cacophony Society in which we learned all about religion, 
I went with Shane to The Gaslight to see one of his favorite 
bands, Trash Can School; I thought they were really stu
pendous as no doubt Shane will tell you in his column 
...However, I was really taken by the club itself. I remem
ber going to The Gaslight in the early '80's (is this the 
same locale??) but I don't remember it looking quite so 
good with its cool ambience (ala Pirates of the 
Caribbean). As a club this is a GREAT place to see bands 
and hang out; cheap door cover, in- and- out privileges, 
and beers are reasonable. The club has a PERFECT lay-
out with an upstairs/downstairs, plenty of nooks and cran
nies and no wasted space; an added bonus is the com
pletely furnished outdoor patio and it's location, on this 
neat little sidestreet. Hopefully whatever problems there 
are with the booking will get straightened out so we can
see more shows here in the future...QUICK RAP: I
haven't hardly said a thing about my fav L.A. punk band,

Kryptonite Nixon, so I'll take this opportunity to say that 
they are truly great and if you haven't seen them, you 
should make every effort to do so and that's why for my 
money, Bob Cantu's Birthday Bash at Al's Bar (9/24) 
was such a don't miss event. Kryptonite Nixon opened 
things up, and rounding out the evening were Black 
Angels Death Song, and The Paper Tulips and talk 
about being in two places at once(!), Shane and I also 
made it over to The White Horse that evening to see The
Humpers!.... (9/25) Another don't miss: Gwynne's
Birthday Party/Sugarplastic Record Release Party at 
Rush Riddle's House which I will talk more about next
time.....And for your listening pleasure, KXLU now has
the BIG MIX!! Popsters should check out Alison, Carrie 
and Aura in the AM; but what the hell happened to Red 
Eye Bri???? KXLU pledgers: don't forget to send in your
money!....A quick note about the photos: I'm a bit back-
logged with them, but promise to catch up next time. As 
you can see there is a handsome naked man in the one 
shot; that's Naked John, a very good friend of mine 
(women take note: printing this photo was Shane's
idea!)... the other pix are from various events, and
labeled as such....Well that does it for now. I hope this 
has at least been entertaining if not informative and 'til 
next time, see you at the clubs!
Columnist's Note: Some of you are probably wondering, 
"who is she to write this column?!" (I am fully prepared 
for the hate mail to come!) I have often asked myself the 
same question. Well, I don't think that anyone's experi
ence is any more important or reportable than anyone 
else's. Therefore, my only defense for writing this column 
is that this is my contribution. I don't play an instrument 
and I've never been in a band, but I am a big fan and 
that's what Flipside's about. In 1978, Al asked me to 
become the Orange County/ Huntington Beach correspon
dent. At the time, I knew most of the movers and shakers 
in OC and it was just a natural progression. I also did 
interviews and occasionally covered San Francisco when 
we didn't have a correspondent up there. I left the scene 
and Flipside in 1982 due to my bitterness over the vio
lence and seeming hypocrisy of the emerging hardcore 
phenomenon. I didn't like the new music or its direction 
and, therefore, it was time to quit. These past years, I still 
attended occasional shows but otherwise was involved in 
non- music related pursuits. Flipside has changed a lot 
since i was on staff; there are many contributors now and 
not enough space! (Sit down sometime and count how 
many people are actually contributing to Flipside) FS is 
overflowing with writers, and to his credit, Al tries to 
accommodate as many as is possible. I've had the oppor
tunity to meet and hang out with some of the writers like 
my buddy Gus, Shane, Cake, Martin Banner, and others 
who have all been very gracious. Not to forget long- time 
friends Pooch and Al (who is graciously printing this drib
ble in the first place). I just hope I can reciprocate by 
turning in some decent material. As the title of this col
umn implies, I probably won't be in every issue (No Pete, I 
won't be signing a punk rock contract); but then again, 
there will be more room for other contributors! - 
Michele



"BRING OUR BOYS HOME!"
Was that really Bob Dole 
chewing on an olive branch 
on "This Week with David 
Brinkley?" Funny things 
those Republicans, now that they've lost control of the 
White House they've turned isolationist on us. We wanted 
change didn't we? Of course it's all just Partisan politics 
bullshit anyway but amusing none-the-less. First things 
first. Say that I was wrong when I read the aMiniature
interview in the last Flipside and found out that 
the San Diego scene's signature sound con
sists of octaves. (Nonmusicians please ask a 
musician friend of yours for an explanation of 
what octaves are. I can't quite describe 'em. Or 
listen to "Amoeba" by the Adolescents for a 
clue.) Well, my friends, every good punker 
knows that octaves are the O.C. sound. Orange 
County, California. Home of the electric guitar. 
Think about it, the Adolescents, D.I., the 
Detours, HVY DRT. Really. The first two let
ters in octave are "0" and "C". I know every 
band from San Diego to Berkeley uses octaves 
now-a-days but let's pay homage to where it's 
due. On September 24th I witnessed what can 
only be described as the unholy offspring of 
the musical union between Mark 
Mothersbaugh and Pete Shelley: 
Supernova! They've got a strong buzz going 
on them and there was a long line to get into 
Louie Louie's in Costa Mesa. The Place was 
packed. The Women played first. They're from 
that same Costa Mesa, Huntington Beach 
scene. They were good. They have that pop 
punk groove going with dashes of early 
Replacements and Heartbreakers (Johnny 
Thunders') mixed in. Good stuff. Supernova 
came on next in all their glory. They combine 
the theatricality and thematic vision of Devo 
with the punk power pop of the Buzzcocks for 
a combination that exudes a sense of eventful
ness and fun. And, besides the spacemen suits 
and props on stage, Supernova's music is 
good. One sad note. It seems that Supernova 
may have to change their name because some
other band is using it and they're on a major label. I say 
let there be a battle between the two bands and may our 
Supernova be victorious. 50 yards from the infamous 
Pulsar Studios in Placentia, home to great local bands 
like Naked Soul, Splinter, the Get-Backs, Decry, No 
Doubt, Suck-a-Punch, Famous Last Words, 
Quazimofo, Head Cheese, Critical Mass, Riotgun,
and more, lies Russell's 
Steakhouse. Well it used 
to be a steakhouse but 
lately its been the scene 
of some cool shows. 
Apparently. Russell's is 
going out of business and 
will be torn down and 
replaced by a car tune-up 
joint. Until then, the eight 
regulars hang out and 
drink during the week 
and on the weekends the 
bands are rockin'. O.C.'s 
newest musical force 
Splinter played there 
recently with Decry, 
Dharma, and Riotgun. 
Splinter is one excellent 
band. With the combined 
talents of long time scen- 
ester Eric from White 
Mice on vocals, Hung Lou
(out of retirement) from White Mice and the Dischords 
(remember them?) or drums and Brad Hardware from 
Large Hardware fame on guitar, Splinter is one of the 
rockinest combos around. Silly me, their other guitar 
player and bass player both kick out the jams as well. I 
forget their names now but I hope to do an interview 
with them soon. Splinter plays loud and powerful. Like 
an eighteen wheeler careening down a hill with Jello 
Biafra, Ian Mckaye, Brett Gurewitz, and Pat Smear in

the cab, Splinter hits you in the face with a two guitar, 
bass, drum, vocal attack that is as relentless as it is 
good. Other bands I have seen recently: I caught One 
Hit Wonder at Russell's with Dharma and Pull. 
Dharma was cool but I don't think they're still together.

Dharma's guitar player Mark Redman has moved to 
San Francisco along with Dharma's drummer to try his 
rock-n-roll luck up there. Good luck Mark. One Hit 
Wonder is another local band with a buzz about them. 
They were really a seriously good band. They had two 
singer-guitarists and great songs. But, alas the 
grapevine has it that Dan Root has quit One Hit

Wonder, formed his own band and is now signed to 
some major label. That was mighty quick. O.C.'s 
Smashing Pumpkins Pull sounded great but most of 
the crowd had split by then. Such a shame. I went to 
that Recession Buster show at the Inn at the Park in 
Anahiem a while back but missed most of the show. It 
was sold out and the hall was twice as big as Fenders 
used to be, maybe even bigger. They could have fit more 
People in there though. I saw a little of the mighty

Cadillac Tramps. They 
rock; but the sound was 
awful if you were any
where but right up front 
fighting those in the pit.

Like the old guy that I am I spent most of the time min
gling in the lobby and in the bar. I missed One Hit 
Wonder, Sublime, the Exploding Fuck Dolls, and the 
other bands that played. Duane Peters used to be my 
idol because he would acid drop into the capsule at the

Big O bare-footed (skateboard talk for the uninitiated). I 
have yet to see his new band though. The big shows are 
fun for hanging out; but, the small shows are for actually 
seeing and hearing a band. Band news: Perry 
Giordano, the rock solid bass player for Mad Dog and 
other great Fullerton bands, has joined Rikk Agnew and 
Scott Hoagland in Poop. I've heard the tape and it

rocks harder than anything Rikk has 
done lately. Scott is a great singer. 
Quazimofo has a song on that "Smells 
like L.A." compilation CD. Mr. Mirainga 
should be finished with mixing their 
demo soon. Come on guys your fans are 
waiting. Mr. Mirainga will be out on a 
short tour with Riotgun. Look for them 
in Las Vegas and Arizona the first week 
of December. Corrupted Ideals have a 
seven inch out. Ask their drummer 
Anthony for one while he's working at 
Noise, Noise, Noise in Costa Mesa. 
Some people might say there's no scene 
in Orange County but I think the problem 
is that there is too much scene. There is 
too much going on. There are a million 
bands and plenty of places for them to 
play. Geographically you can divide O.C. 
into the north and the south and find 
thriving sub-scenes in each. It is much 
easier to have a thriving scene in a small 
city. People with similar tastes in music,

clothes, and political views will undoubtedly find each 
other a lot easier in a place like Austin or Athens then 
they will in L.A. The answer is the same old story. Bands 
have to support each other. More free festival type out
door gigs can bring the scene together and more 
younger people into the scene. I know the weather is 
getting colder; but, this is Southern California and it can 
be done. Well, goodnight john boy. Support and Believe 
and may the force be with you. - - Scott Sycat.



Yeah I know, 
it's been a while 
since I wrote a 
column. Well, I'll 
tell you why. It's 
partly my own 
laziness, I really 
couldn't think 
about anything to write about, and I went on lour for 
two months during the summer with Naked 
Agression, and that's not counting the five weeks of 
practice before hand. So I'm writing a tour diary 
because I feel like it. So to keep this from being too 
lengthy I've broken this down into three parts...
1. Bands that I saw, I liked.
2. Highlights
3. Thank you list.
Now I won’t bore you with anymore details, let's get 
on with it.

1. Bands that I saw, I liked. (In no particular order) 
The Insaints, Corrupted Ideals, No Consent, Porcellin 
Oyster, Dirt, Harmful If Swallowed, Agression, Not So 
Happy, Scourge, Dooms U.K., Scorched Earth Policy, 
Terminal Disgust, Semi- pro Bowlers, Copout, Sans 
Sobriety, Blown Apart Bastards, Mold, Jerm Flux, 
Bad Genes, Destroy, F.Y.P., Bugout Society, Fork Lift, 
Sorry Excuse, Public Nuisence, Maggot, No 
Commercial Value, Submachine, Aus Rotten, Fukt, 
Bloody Discharge, Blattherskite, Summer's Eve, 
Bollweevils, Rhythm Collision, Voodoo Glow Skulls, 
All You Can Eat, Zoinks, Gob, the Dread, Capitalist 
Casualties, Godless, Officer Down, Unamused, Not 
My Son, Neer Do Wells, Face to Face, and the other 
killer bands whose names I forgot (sorry).
2. Highlights
Leaving L.A. Running into Harmful If swallowed and 
Shane in Tucson. Rock climbing in Flagstaff. Fred's 
resturant in Albaquerque, where bands eat for free. 
Hanging out with Leslie and the rest of the Dallas 
punks. Getting drunk at 4 a.m. in New Orleans. 
Getting hasseled and almost arrested by some of the
most ass backword, inbred, red
neck pigs I've ever encountered 
in Montgomery Alabama. 
Hanging out at Crazy Johnny's 
place with his asthma hound 
chualluia, Pork Chop. The back 
yard show in Raleigh. Watching 
the sun rise while wading in the 
Atlantic Ocean on Virginia 
Beach. Playing ABC No Rio in 
N.Y. Staying at Bill of Bugout 
Society's house. The big 'O' 
resturant and hanging out with 
the Pittsburgh punks, and 
watching George Carlin and lis
tening to new wave records 
over at Alex of Submachine's 
apartment. Hanging out with 
the Dayton punks. Seeing 
Blattherskite, the Spinal Tap of 
punk rock. Getting douched by 
Summer's eve in Chicago.
Seeing Rhythm Collision in Chicago. Seeing and Hanging 
out with the Voodoo Glow Skulls in Beloit. Seeing the 
spectacle that is All You Can Eat (Devon I still think you 
look like Rollins). Hanging out with the Hate Club people 
in Salt Lake City. Winning and losing money in Reno. 
Eating real Mexican food in San Francisco after almost 
two months of Taco Bell. Hanging with Capitalist 
Casualities, the Dread, and Destroy in Santa Rosa. 
Staying with Ward and Ty from Godless and Resist 
(Thanks for the killer tape) and running into Summer's 
Eve in Portland. All the Rathouse people (thanks). All the 
free beer I could drink at the Lake Union Pub in Seattle. 
Getting across the Canadian border. The punks in 
Vancouver and drinking 8.5% Canadian beer. Playing a 
basement in Olympia. Playing a total of 10 shows with 
Destroy on this tour, two in New York and eight on the 
west coast. Coming home. Playing a sunrise set at 5:30 
a.m., and waking a dead drunk crowd out of blissful

alcoholic slumber at the Flipside desert show 
(Thanks Al).

3. Thank you list.
I liked to say hello and thanks to;
Mark, Mandy, Mitch, Dan, and Felix of Destroy. 
Katz for coming down to San Diego and helping 
us out. Darryl and Andy from Meatwagon and 
Chris in S.D. Dominik in Albaquerque, Leslie, 
Chris, Dan, Jack, D.J., and others in Dallas. 
Aaron from El Santo (Big thanks). Crazy Johnny. 
Sara, Sean, and the rest of Jerm Flux. Doug, 
Randy, and everybody else at the house in V.B. 
Tony in Pensacola (I got your letter). Geena in 
Newark Delaware, Chris Boarts. All the dudes in 
the Bad Genes, Submachine, and Aus Rotten for 
a real fun time in Pittsburgh. Rat Shit in Tucson. 
Copout in Memphis, the Findlay and Dayton AYF

people. Anthony in 
Flint. Johan and 
Blattherskite. 
Voodoo Glow 
Skulls, Rhythm 
Collsion, Summers 
Eve (We miss you, 
write us), Dan in

Rapid City. Hate Club in S.LC. Bob in Reno. Mike 
of Broken Rekids, Tim Yohannan and MRR. Chris 
Dodge. Capitalist Casualities. Athena and the 
Dread. Ty, Ward, and the rest of Godless. Kirsten, 
Julian, Sarah, Carla of Rathouse (please write me, 
I lost your numbers). Chris, Chris, and Ron in 
Vancouver. Olympia people. Carol and Not My Son. 
My girlfriend Fish for embarking on this adventure 
with me. Shane, Ed Perry, Al Flipside, and last but 
least Phil, Kirsten, and Greg for putting up with 
me for two months. It was a fun tour.

Naked Agression is back out on the road as you 
read this, currently. I'm not with them obviously. 
Mainly because of my fiancial situation and obliga
tions I have here at home. Go see them when they 
roll through your town.

I lost a lot of drum sticks, some clothing, my 
sanity, and my urge to eat Taco Bell for a long 
time to come, I unfortunately also lost a lot of 
adresses along the way. So if we swapped address
es, please write me at Flipside and let me know 
what's up thanks.

I've seen a few really good bands since I've 
been home. Bands like Drop Dead, Anal Cunt, Lack 
Of Interest, Los Crudos, Iowa Beef Experience, 
Hammerhead, Janitor Joe, New Bomb Turks, and 
the usual bands I see all the time.

I'm going to wrap this up, because I'm running 
out of thing to say and I'm also running out of time 
to turn this in, but that's besides the point. Once 
again thanks to all the people that helped on this 
tour, I'm looking forward to hearing from you.

LATER.



NO JUSTICE...NO PEACE...

"Ladies and gentlemen of the ethnically diverse, politi
cally correct, morally pure jury; do you swear to see 
our truth, the partial truth, whatever the media deems 
as the truth' SO HELP YOU, GOD?!"- From (shameless 
plug) "We the Sheeple"- TVTV$, 1993.
WOW. Henry Watson:free. Antoine Miller:free (on 
reduced bail). Damion "Football" Williams:faces 2-10 
year sentence on a minor felony and 4 misde- 
meanors...WOW...Shellshock...
I was not a member of the jury residing over the 
"Reginald Denny Beating Case" (to many of your dis
may), so I can't rightfully say whether or not the ver
dicts were just or not. Justice may have prevailed. It 
probably did not. Most likely, fear prevailed.
Desire for peace seems 
to have defeated desire 
for truth. Then again, 
maybe justice is in the 
eye of the beholder.
Seemingly unfair sen
tences certainly aren't a 
rarity, so that isn't what 
troubles me the most. 
What does trouble me ter
ribly is the god damn bla
tant hypocrisy blooming 
like wildflowers all over the 
"Free the LA4+" crowd and 
others on the side of the 
defendants. Hearing the word
"Victory" as though this case was a fucking basketball 
game is sickening. Self proclaimed "leaders" of the 
Black Community such as (former Hawthorne Police 
Officer turned media whore) Don Jackson jumping in 
front of the cameras at every minute opportunity, and 
the appalling comments from Reverend Cecil Murray, 
who after the verdicts, in an interview with KABC 
radio's (not the prince of pop) Michael Jackson 
(10/20/93), referred to Damion Williams and Henry 
Watson as "Victims" (what does he call Mr. Denny?), 
used the "V" word, and declared Host Mr. Jackson a 
bigot for suggesting the two men were criminals.
These embarrassing excuses for leaders (who aren't 
alone) seek to destroy any possible peace between 
Americans, separating us along racial lines to further 
their own political agendas.
The majority of people in the Black Community were as 
appalled with the lightness of the verdicts as non- 
Blacks. WHY DOES THE MEDIA ONLY FOCUS ON THE 
MINORITY OF BLACKS WHO ARE HAPPY TO SEE THESE 
THUGS GO FREE AND COMPLETELY IGNORE THOSE ON 
THE SIDE OF JUSTICE? Do you realize how little media 
attention the 4 blacks who saved Reginald Denny got? 
No one wants to see that stuff. The fucking network 
news made it look as though the entire confines of 
south central Los Angeles were throwing a block party 
celebrating the verdicts. Bullshit. We saw violent crimi
nal actions with our own eyes, that a jury of 12 people 
acknowledged happened. The jury acknowledged the 
accused were the assailants. They just didn't feel the 
crimes committed were very serious. That is hard to 
swallow.
HATE CRIME. Why were the beatings at Florence and 
Normandie on April 29, 1992 not charged as hate 
crimes? Blacks who drove through the intersection on 
that day were allowed to pass, Whites, Asians, and 
Latinos were not. Sounds like a hate crime to me. I 
hear from many so- called Black leaders that there is 
no such thing as reverse racism (sounds like so- called 
White leaders who claim there is no more racism), do 
hate crimes not count if they are committed by Blacks? 
This thought is not only unconstitutional, but simply 
ludicrous. The D.A. must have just forgot. Good work, 
Ira Reiner, good work, Mr. Garcetti. Maybe It's just ok 
to commit hate crimes against Whites. Let's hope not.

So why weren't they filed? I find it ironic that people on 
the side of the defense complained of "overcharging". 
Yet there was no charge of Hate brought up.
Should a Federal trial be brought up? I don't know. 
What do you think? They forced one on the LAPD. Yea, 
but they deserved it. They're cops. Their supposed to 
know their boundaries. These poor kids, Williams, 
Watson, Miller...They were just caught up in a mob 
scene, right Mr. Psychiatry? Totally different set of cir
cumstances. I Know. These poor kids shouldn't be 
held responsible for their own actions. Society's fault. 
I'm sorry I forgot...
Tell me what message we are sending out. What price 
is immediate peace, when it will ultimately lead to more 
violence and more crime and even shakier race rela
tions in the future? Do we as a society feel that you 
can beat and rob people into oblivion on national televi

sion and face only minimal con
sequences? Is turning the 
other cheek a deterrent to 
crime because god knows the 
Death Penalty isn't? Am I 
beginning to sound too right
eous? Yuck.
I wonder what Michael Jordan 
thinks of the verdicts. We all 
know his father was recently 
killed by two men with exten
sive violent criminal records 
but were somehow consis
tently put back on the 
streets. James Jordan would 
be alive today if leniency

wasn't such a popular deterrent, not to mention 
hundreds of thousands of others who've lost loved ones 
but don't get the media attention the Jordan family 
does. Isn't it obvious that when people commit evil 
acts, but face little or no consequence, they continue 
on this pattern?
WHO IS GOING TO TAKE RESPONSIBILITY IF AND WHEN 
HENRY WATSON, DAMION WILLIAMS AND/OR ANTOINE 
MILLER COMMIT FURTHER VIOLENT ACTS? I hope that if 
such an instance occurs Reverend Cecil Murray, Don 
Jack(ass)son and Maxine Waters will shut their rhetori
cal traps forever, or better yet spend the rest of their 
lives in prison in shame
For those who claim a victory in the "Reginald Denny 
Beating" case , I can only ask, where is the 
"Victory"...Who the fuck won? I'll tell you. Damion 
Williams, Henry Watson, and Antoine Miller. Their fami
lies are happy, too. "Victory"? What about Fidel Lopez? 
The Latino man who Damion Williams pummeled into 
semiunconscious, then proceeded to spray black paint 
onto the torso, face and genitals of the profusely bleed
ing man. After the verdicts, Mr. Lopez said only "I was 
taught that people who did wrong were to be punished.
I did nothing to these people". I was taught the same 
thing. "Victory"? What about Denny? The bones of 
his face were entirely separated from his skull. His 
teeth were shoved so far upward into his head that doc
tors initially thought they were knocked out during the 
melee.
"Victory?" What about society? Did we win? Am I igno
rant because I don't believe that allowing violent crimi
nals to go free after a minuscule amount of prison time 
will bring peace to our communities? I don't see how 
any one can applaud the condonement of violent acts 
against our people. Martin Luther King Jr. is turning in 
his grave. His "Dream" was nothing like this. Sending 
a message that lawlessness is acceptable appears to be 
neither a deterrent to crime nor a ladder to peace. Just 
ask Michael Jordan. Justice must prevail over fear.
- Blaze James
P.S. Thanks for the letters of approval from those of you 
freethinkers, and screw you to the politically correct 
prisoners who hated my "Sympathy for Tobacco" piece. 
I'm headed out on tour for a couple of months, I may or 
may not have an article in the next ish, but would defi
nitely return for #89- thanks for your time.



Well, back in the saddle 
once again. After a long 
vacation I have returned to 
discover lots of musical 
activity continuing to 
emerge from the desperate desert I'll always call home. 
Being a bit overwhelmed with all the goings on, I proba
bly cannot even keep up on all the new bands, generator 
parties and shows, but I can certainly try. So, once again 
here it goes. However, before I start I'd like to thank 
close friend Lisa Carlton for filling in on the last report 
with tact and finesse.

Welcome back to the desert to Zach Husky and 
Erica Faber who have been gone from the desert 
for many years jamming in bands in L.A. and 
O.C. The new desert based band DALI'S LLAMA 
is Zach (v&s), Erica (b) and bringing with them 
Johnnie Moreno (x-PIG CHILDREN, Long Beach?) 
on drums. DALI'S LLAMA has just released a 12 
song CD called "Pre Post Now" featuring "Art 
and Meditation", "Sammantha Jones", "High 
Country" and "Green Star". After seeing DALI'S 
LLAMA once and listening to the CD once, I was 
totally familiar with their music. "Pre Post Now" 
is a CD full of very catchy songs that get stuck in 
your head without you even knowing it! For 
more information on DALI'S LLAMA write to P.O. 
Box 3118, Palm Springs, CA 92263 and for a 
copy of "Pre Post Now" send $10 to the address 
above.

Still pretty new on the scene is POLYPHEMUS 
with yet another desert-local-gone-and-come- 
home member Brian Leary (who was around 
way back when I was a wee tot trying to 
scrounge up 300 pennies to buy a new SIMPLE- 
TONES 7" at the Record Alley). Accompanied by 
lovely and cheerful singer/ "partner" Elvira 
Corral, POLYPHEMUS has been very busy on the 
desert scene. Now finally settling on a perma
nent band line-up consisting of original mem
bers Brian Leary (Ig&v), Elvira Corral (v), and 
local recruits the awesome Tony Brown (x- 
SLACK, NUTHOUSE, UNSOUND) on drums, long 
time friend of all Mike Riddle (x- WELL STRUNG 
TO HANG, NUTHOUSE) on bass and green 
Damien (LUNG COOKIE) on r. guitar. POLYPHE
MUS has not come to the desert empty handed. 
They already have a record deal with Beggars 
Banquet, a 14 song CD called "Scrapbook of 
Madness" and just shot a video for the 4th track 
on their CD called "Color It". In addition, Brian, 
Elvira and Damien did an acoustic tour of radio 
stations across the U.S. and hooked up with 
Tony and Mike to play a CMJ show in Oct. Just 
for point of interest POLYPHEMUS sound is psy
chedelic, WHOish with a 90's edge that many 
people can appreciate.
On 9/2 I was stoked to check out desert band 
GROOVALOPACUS who played at Bodies in San 
Diego for HATEHEAD's CD release party. I had 
not seen GROOVA for around a year and though 
they went through some minor line up changes, 
it is back to four piece. As implicated by the 
name, GROOVA is groovin group, with a little 
funk, a little blues and Mike Lewis kicking out 
some righteous lyrics at just the right pace. 
Unfortunately, I was not able to check them out 
when they played a Sea Hag show on 9/10 in 
the desert at Brussels with UNSOUND, POLYPHE
MUS and SOLAR FUST.
As mentioned, Craig of Sea Hag presents is continuing 
his efforts and putting on shows in the desert. And 
despite all the typical shit associated with doing shows, 
Craig still manages to persist, contributing a lot to the 
desert scene whether people like him or not. Thanx 
Craig, and thanx for setting up the show on 9/15 with 
San Diego bands LUCY'S FUR COAT, RUST, UNCLE JOE'S 
BIG OL' DRIVER and (the new) HONEY GLAZE. Additional 
thanx to Mark Anderson (WELL STRUNG TO HANG) for

sound. The last show for the Brussels location was on 
10/7 with SOUR FUST who I finally got to see and was 
impressed and into, swinging my locks from side to side. 
SOUR FEAST has got that abrasive heavy and fast, 
Melvinesque kind of appeal that I so enjoy. Additionally, 
SOUR FUST is coming out with a 7" that I cannot wait

JB's Thirsty Bull is also continuing to have bands play on 
weekends. Some of the recent shows have been DALI'S 
LUMA on 9/23. 10/7 GROOVALOPACUS and GREEN 
EGGS AND HAMMONDS. Some very fun shows were 10/9 
and 10/10. On 10/9 after a long day near the Mojave 
desert at POLYPHEMUS'S video shoot. Being Mike

Anderson s (aka Sleeper) photographers assis
tant" (thanx Mike), I was a dedicated scenester 
and went to the Thirsty Bull to see SOUR 
FEAST, SORT OF QUARTET and SUGARTOOTH 
from L.A. As delirious as I was, SOUR FUST 
came as quite a treat. Then SUGARTOOTH woke 
me up. SUGARTOOTH was some heavy rockin 
stuff that caught me off guard, right on! SUGAR
TOOTH came prepared with merchandise galore: 
T-shirts (which I am wearing right now), stick
ers, lighters, cool beanies and a great 7" with 
"Leave My Soul To Rest" and "Shine Boy". 
Please come back and play again. After SUGAR
TOOTH. SOQ went off as usual and even though 
Jack-off king Gary busted his arm and had a 
cast. The show went on and he did great. The 
next night 10/10. STANDARD FRUIT another 
band from L.A. played. STANDARD FRUIT is a lit
tle poppier than what I prefer but they played 
well for that style of music and are sincere in 
their playing. Next from San Diego came the 
much loved band WELL STRUNG TO HANG. WELL 
STRUNG TO HANG gets better and better every 
time I see them and they just came out with a 7" 
called "3 days, 13 hours, and 46 minutes in 
Santee" on Bent Wreck Chords. WELL STRUNG 
also came with merchandise; 3 different colored 
T-shirts, stickers, 7'"s, cassettes and coffee 
mugs! For more info on WELL STRUNG call 
(619) 491-3302. Finally, POLYPHEMUS played 
their last show before going on tour and this 
was the best I'd ever seen them. Good luck 
POLYPHEMUS!
Banned from the Bull is CRACKPOT thanx to 
Phil's pinocha flyer. But that won't stop John the 
now self proclaimed mountain man. CRACKPOT 
is a true desert band, playing the generator par
ties religiously. CRACKPOT played an Indio Hills 
party on 10/9 with INK CAUSE, that went well 
for the Crackcore crowd. You know about 3 or 4 
good fights and lots of beer makes em happy. 
CRACKPOT will be going on a 2 week mini tour 
in Dec. with PORTRAIT OF POVERTY from 
Tacoma, WA. The tour will cover Oregon, WA, 
Montana and Idaho. On the local scene, CRACK
POT played with San Diego's MEATWAGON at the 
High Noon on 10/15! These two bands together 
make for an evening of loud, no holds, hardcore 
fun you gotta love. For more CRACKPOT info, 
bookings, tapes, sex & punk rock call (619) 
568-9847 or 976-JOHN, are you horny?

New band in the makings is KRELL, casual punk 
rock/dope rock. KRELL is Bob Saenz on guitar 
(x-PIG PEN), Mike Webb on drums (x-Zow), 
Dave? singing (x-Zow) and borrowing Billy on 
bass from GROOVALOPACUS. Can't wait to see 
em jam.

Local diehards UNSOUND are still going strong. 
UNSOUND has just come out with 4 new songs on a 7" 
called "Melt" and it is must. "Melt" is now available for 3 
or 4 bucks, so get up off your lazy ass and write to 
UNSOUND at 43-135 Delaware St., Bermuda Dunes, CA 
92211. Also worth mention is UNSOUND playing at one 
of the San Diego Independent Music Seminar Showcases 
on 10/14. Additionally, UNSOUND played at a big festival 
type show with a few local bands and a bunch of San 
Diego bands, but more on that next time.



"Just a view of a part of the San Diego scene witnessed 
by one fan who likes to go out there a lot. Nothing more. 
Nothing less."

So, I had a whole column just about almost 
written when I realized that the Independent Music 
Seminar was coming up. Rather than have a little col
umn (not only was I robbed by a bogus insurance com
pany and had no insurance for a few weeks, I also got 
into a car accident which also put me out for a couple 
more weeks, and then I moved into a new place, all of 
which made me not able to be anywhere for awhile) and 
have another one reviewing the IMS out a whole three 
months after the event, I decided to just review the IMS 
Convention and incorporate the news and other shit into 
it and turn it all in after the deadline (hope there's still 
space left!). This year's IMS was held at the Town and 
Country Hotel in San Diego during October 14- 17. The 
emphasis was on "independent", so no major label 
bands played any of the showcases, although bands not
from out of town were included 
this year so it was not just a San 
Diego band show off event. 
There were panels, booths for 
everyone from Fiz to Rock 102 
FM, a stage in this area where 
bands played throughout the day, 
showcase events at night, and yet 
even more bands playing Friday 
and Saturday evenings by the 
pool. Combine that with a few 
parties here and there and you 
got another exhausting great 
weekend. Got the Friday off from 
work, so I was able to get down 
there pretty early and came into 
the convention while a rock- a- 
billy band called the Hooligans 
were playing. Rock- a- billy's not 
my thing, but they sounded pretty 
cool for what they were doing. 
That evening it was a Cargo 
Records party at the Casbah with 
Deadbolt, free food, and free 
beer. Or should I say the correct 
name for the label, Headhunter. 
No. I think I'll keep referring to 
Headhunter as Cargo until Kane 
reimburses me with a few CDs or
signs the Lunachicks to make up for the paint that was 
ruined on my car when some eggs he was throwing at 
arch- enemy Kevin Chennel's (Scheming Intelligentsia 
Records) truck bounced off his and hit mine. (Kane: 
the Helicopter, Deadbolt, Rocket, and Casbah live CDs 
would be nice; don't worry, they’ll get reviewed). The 
party was great, with Deadbolt playing a zany set and 
doing wacky, scary things like spraying Aqua- Net all 
over the audience and grabbing Andrew from Uncle 
Joe's Big 'Ol Driver and smearing lipstick all over his 
face. One of my major beefs with this year's IMS was 
that every single band I really wanted to see was playing 
different places at 11:30 on Saturday. Well Strung to 
Hang, Drip Tank, Ghoulspoon, Dum Dum Boys, C.L.A., 
aMiniature, and Radio Wendy all scheduled for this time. 
Luckily, the Radio Wendy show (with Samiam) at the Che 
Cafe got cancelled and so the bands got moved to other 
shows at earlier times. So I abandoned my girlfriend at 
the Casbah and raced down to a new all ages place right 
down the street at 1845 Hancock St. called the World 
Beat Center to see Radio Wendy play an early set. This 
place usually features Reggae acts, but the occasional 
"rock" bands get to play once in a while. Great layout, 
great sound, and no alcohol. Guess you can't win them 
all. Unfortunately, Radio Wendy showed up a few min
utes late and because of the great number of bands 
playing this weekend and at each show, they were 
thrown off the bill. So I did get a chance to see a bit of 
Kevin Schennel's new band (he quit Ghetto Shiest), 
Sugartwin Reverb, which also has Dan and Roy from the 
Holy Love Snakes/Treble Hook on guitar/vocals and

drums. They were really impressive, playing fast, 
intense, catchy Fugazi- like punk rock. Really good, and 
from what I heard, they sounded better than each mem
ber’s previous bands. I quickly grabbed a new Radio 
Wendy 10" (out now on Sympathy) from one of the guys 
and ran back to the Casbah before it got too packed for 
me to get back in. Got back in time to see a band called 
Pile- Up play. Not bad. They had the rhythms of earlier 
Helmet, but the songs weren't all that up to par. Loraine 
was up next and I don't remember what they sounded 
like. Then it was time to squeeze my way up front to see 
Uncle Joe’s Big 'Old Driver. Or should I say Smokin' 
UJBOD! Fuck, in the past 2 years that I've been f crack
ers and that was about it. Back to the convention room 
to see Radio Wendy play. They got a new guitarist and 
are played all new songs and seem to be sounding less 
and less like Rocket. The 10" on Sympathy was record
ed with the old line up and is worth getting. Then it was 
to another party, and I don't know if it was a C/Z or a

Relativity party, but it was fucking 
packed. But with a keg of Sierra 
Nevada and some Jagermeister, 
and the new (holy shit!) 
Overwhelming Colorfast LP play
ing in the background things 
almost couldn't be better. They 
also previewed the new Lucy's 
Fur Coat record, but we had to 
leave before they got around to it. 
Gnome, from Seattle, were play
ing poolside, and looked like they 
were having fun. Surprisingly, 
Frank from Blondie joined them 
onstage for "I Know But I Don't 
Know", a song that they got 
recorded somewhere. Great 
guys, too. After Gnome, it was 
Creedle who played to a full Tiki 
Hut. They added a trumpet play
er to join Angie, the saxophonist, 
and will be going on tour soon. 
Lucy's Fur Coat were up next and 
went fucking wild! At least for 
the first song. We had to leave 
and go to the cool World Beat 
Center to see Samiam play an 
8pm set. Unfortunately, the fuck- 
heads didn't show in time and we

had to leave to the Casbah to make sure we got into see 
Contra Guerra. We came into the Casbah to three goofy 
Devo- like guys with really crazy cool up designs cut into 
their hair play a bunch of really great Buzzcock/Toy Doll 
fun goofy power pop punk fucking rock! Supernova are 
from Costa Mesa and were so cool I didn't even try to 
weasel a tape from them, I just bought one (like I usually 
end up doing. If you're from SD and are wondering why 
your band is not getting coverage or why I'm not cover
ing your new tape/LP/CD, maybe it's because I don't 
know about it or if I do, I can't afford to buy everything 
that says San Diego on it. Then again, maybe it's 
because I hate you. Next issue for the year end column, 
I'm going to make a list of all the SD product that came 
out during 1993, with special emphasis on 
bands/releases that I have forgotten or neglected to 
mention in the past. At least let me know about it. I'm 
sorry I have to start schmoozing, but there's a lot more 
going on down here that needs to get covered and I'm 
getting pretty sick of not being able to cover or mention 
it due to a lack of money or guts on my part to just go 
up and say "Give me one". Amigo Records, Red Eye, 
Silver Girl and other labels/bands down there, at least 
send me a piece of paper with what you got out this 
year. If anyone wants to mail me stuff, mail it to Flipside 
and make sure you address it to me, 'cause if you don't 
one of the other bozos around here will snatch it up.) 
Anyway, like implied before, Supernova was a fucking 
blast. You can get their tape by writing to Odyssey 
Records, 3334 E. Pacific Coast Highway, Ste 225, CA 
92625. I paid $4, you may want to include more $$ to

Andrew from UJBOD gets lipstick all 
over his face by the scariest band in 
the world Deadbolt. This (and all of 
these SDshit photos) by Mara.

From the top down: Contra Guerra, the new 
guitarist for Radio Wendy, Frank from Blondie 
playing with Uncle Joe's Big Old Driver and 
Lucy's Fur Coat.
cover postage. The Shambles were up next. Ok, but I 
spent my time drinking and hanging outside the Casbah. 
I not a big fan of retro 60s music. Contra Guerra played 
next. Their fucking amazing drummer, Morgan, was sick 
for a while and it has only been the past couple of



months they've been playing. They don't even seem to 
play that often, and they really should, because they are 
one fucking great heavy guitar punk band. After them, it 
was the dreaded 11:30pm time, the time when the 
cream of the crop were all playing. Bailed on the Dum 
Dum Boys (haven't seen them in about 4 or more years, 
but I remember seeing them open for Social Spit at the 
Spirit and the singer kept bashing his head with the 
mike. I remember liking them, so send me a tape you 
fucks!) since they were playing all the way down in 
Imperial Beach at the Gorilla Pit. Bailed on Ghoulspoon 
(heard a lot of good things about them. They also got a 
7" on Amigo Records) but I heard they're kind of funky 
and I didn't want to take that kind of a chance on them 
this night when there was so much else going on. Seen 
Drip Tank a couple times already the past few months. 
They are not playing their old songs anymore and have a 
shitload of new songs they've been playing around.

They're still great, but like I said, I've seen them recently 
already. Also saw aMiniature a couple times recently. 
Kevin just quit the band so he could go to school or 
some stupid idiotic reason like that. So now I guess his 
only band is the Praeder Willies. Aminiature wants a 
new second guitarist, but a few people I've talked to say 
they don't need another one at all and sound great as a 
three piece. Just saw Well Strung to Hang a week or two 
earlier. They are a scary looking trio who play some 
really great punk pop music. They got a 7" out that 
should be reviewed in this issue. So, I guess that meant 
C.L.A. was left. They were playing Live Wire, and since I 
missed Live Wire's First Anniversary party with 
aMiniature and C.L.A. playing because I was broke and 
just moved, and I wanted my woman to see them, we 
chose that as the place to be at 11:30 on Saturday. 
C.L.A. were good, but nothing wild happened. Live, 
they're like Clawhammer in the way that sometime's 
they're good and other times they are the best band on 
the planet. And if you ever see them on one of these 
special nights, you will see them every time you can. 
This was just one of those "good" nights. 
Congratulations to Live Wire for making it through their 
first year! If you missed the review of this bar last year, 
Live Wire is located at 2103 El Cajon Bl by the 
Boulevard sign, has pints that cost less than a bottle of 
Bud in LA, has the coolest juke box ever, and do not 
serve any of that weak Bud or Coors shit. Only good 
beer. After C.L.A., we rushed down to Bodies to go see 
the Treepeople play and have my car broken into for the 
fifth time in 10 months. Yeah!

The next morning, Sunday, it was the demo 
critique thing so I could earn my free pass (thanks, 
Gary). Then it was off to see the last five minutes of the 
Independent Touring Panel with Charlie from Pop Defect 
among others. That was around 3pm and the place was 
littered with beer cans and Charlie and the other Pop 
Defect guys were running around completely bombed 
out of their minds. Back to the convention booth area 
where a really cool, intense, loud and noisy punk rock 
band was playing. Chris from Tit Wrench/Kerosine/and 
about thirty other bands was in it. After asking about 10

people who they were, I finally got my answer: Cholla. 
Let's hope they stick around for a while and put out 
some stuff, because they were really good. What the 
fuck else happened? Oh yeah, Deadbolt played after 
Cholla and terrorized Kane's kid and Vivian from Fiz. Or 
was it the other way around? Later, it was off to see 
Uncle Joe's play poolside with Fluf and Further. UJBOD 
played another amazing set. This time, toward the end, 
they called up 0 and they did a 10 minute version of 
"Kim Thayils Paw" from Fluf's 10 inch. During the 
course of this song, Johnny from Fluf jumped the stage 
and they all rotated instruments while still playing this 
song. O switched to drums, Johnny showed George how 
to play bass, George started sweeping the stage with a 
broom, Andrew got on someone's shoulders, Harley from 
Deadbolt started wheeling a cart onstage into everyone, 
O switched back to guitar, Harley started grabbing O's 
head with a tray stand, Dave went out to get a drink, 
some guy jumped up on drums, and who the fuck knows 
what else happened. Total chaos. After everything set
tled down, UJBOD did a James Gang cover and I couldn't 
handle anymore, left, and days later, am still recovering 
from one fuck of an exhausting weekend. - - Ted 
Towards the end ofLater, it was off to see Uncle Joe's 
play poolside with Fluf and Further. UJBOD played 
another amazing set. This time, toward the end, they 
called up 0 and they did a 10 minute version of "Kim 
Thayils Paw" from Flufs 10 inch. During the course of 
this song, Johnny from Fluf jumped the stage and they 
all rotated instruments while still playing the song and 
barely missing a note. O switched to drums, Johnny 
showed George how to play bass, George started sweep
ing the stage with a broom, Andrew got on someone's 
shoulders, Harley from Deadbolt started wheeling a cart 
onstage into everyone, 0 switched back to guitar, Harley 
started grabbing O's head with a tray stand, Dave went 
out to get a drink, some guy jumped up on drums, and 
who the fuck knows what else happened. Total chaos. 
After everything settled down, UJBOD did a James Gang 
cover and I couldn't handle anymore, left, and days 
later, am still recovering from one fuck of an exhausting 
weekend. - -Ted



SUBMACHINE came around 
in mid-August on their tour. 
I'd been waiting in anticipa
tion for them to come and 
they did not disappoint. 
They played at Gilman in
Berkeley where I thought they would have gotten a bet
ter response than what they did. But why would I think 
that? This is Berkeley after all. SUBMACHINE are a fuck
ing great band and played a good set of their punk 
rockin tunes but I guess they just weren't "cool" or "hip"
enough for the pathetic 
crowd of P.C. jerks. SUB-
MACHINE turned around 
and labeled Gilman as the 
"No Fun Zone" appropriate
ly. They are a great band so 
you should check them out. 
I went to Magnolia's in 
Santa Rosa a couple of 
weeks later. Magnolia's is 
a pathetic hole in the wall 
where spandex/hairspray 
types hang out. I went not 
because I like hairspray and 
spandex (although they are 
good for a laugh), but 
because tonight's "Metal 
Madness at Magnolia's" 
show featured GRIEF and 
CAPITALIST CASUALTIES. 
The opening band on this 
evening was WAR
HAMMER. WAR HAMMER consists 
of ex-members of junk punks 
SLAM AND THE MOTHERFUCK
ERS. WAR HAMMER were pretty 
sloppy but were one of those 
bands that were so bad that they 
were good. I sincerely mean that. 
They were pretty fun to watch as 
they were kind of sloshed; they 
kept sieg hailing and saying "War 
Hammer" in a German accent. I 
found it amusing. GRIEF played 
next and were great. The metal 
dudes that were hanging out didn't 
really seem to get them, but I 
thought they were great. They 
have a really strong forceful sound 
to them that is really cool. They 
closed their set with a VENOM 
cover that won over the metal-
heads in the end. CAPITALIST CASUALTIES headlined 
the metal madness show and sounded really good. I real
ize that my opinion is biased, but they were really tight 
and sounded awesome. Appropriately, they closed out 
the evening with MOTLEY CRUE's "Live Wire". Ken 
booked a cool hardcore show at the No Fun Zone on the 
following weekend. SPAZZ opened up the show. You 
know, wait a minute, before I start telling you about the 
bands, I have a question. Why is it that at every hardcore 
show at Gilman, and there aren't very many, both SPAZZ 
and CAPITALIST CASUALTIES play? I mean, I like both 
bands, but it's weird because every time Jeff tells me 
that his band is playing at Gilman, I know they are going 
to be playing with SPAZZ. I guess it's because they are 
the only two "hard" bands in the whole Bay Area. I think 
someone should start another one because that would 
be cool. Okay, anyway, SPAZZ opened up the show and 
played really well even though it was kind of short. CAPI
TALIST CASUALTIES played next and then came the 
anticipated ANAL CUNT. I gotta say, I was really disap
pointed with ANAL CUNT. I expected more action out of 
them, but they were rather boring. I was at least expect
ing them to piss some people off, but no dice. I over-
heard the singer after the show saying something along 
the lines of, "Where are all the chicks waiting in line to 
suck my dick?". I almost started laughing because it was 
so dumb, but the scary thing is, I don't think he was kid
ding! CROSSED OUT played next and were fab-u-lous. It 
cracks me up every time they play because Dallas is 
always telling the crowd how bad they suck, but they're 
so good! They should come up here more often. DROP

DEAD headlined at the No Fun Zone on this evening of 
hardcore mayhem. Their singer is one of the meanest 
looking people I have ever seen or heard; he is a big 
scary guy! So's the band, though. They played a great 
set. It's good to see bands like this tour and be appreci-

ated. The next evening, my band played 
at Berkeley Square with MDC and the 
VANDALS. MDC were great like I expect
ed them to be. They played a lot of newer 
material plus some oldies and were fun 
to watch. I don't think I've ever seen 
MDC when they've played a bad set. 
Great band. Now, I have a question to 
ask. How can a band that has no original 
members still call themselves by the orig
inal name? I mean, wouldn't that basical
ly mean that they are a cover band? Well, 
this was the case with the VANDALS. No 
original members; the band that played 
on this evening was just a VANDALS 
cover band. People were yelling out 
requests for some of the older VANDALS 
songs and they didn't play them because 
they probably didn't even know them! 
They had the shittiest attitudes that I've

seen in a long time. They did this 
question-and-answer thing during 
their set where people in the audi
ence were supposed to ask the VAN
DALS questions related to sex and 
dating. Jeff raises his hand and 
when they called on him he goes, "I 
want to know what happened to the 
original members." The crowd went 
wild when the band couldn't answer
the question! It was hilarious! 
This is not the end of my VAN
DALS tirade, though. I was back- 
stage waiting to get paid when I 
overheard a argument in the 
back room. I was just sitting in 
the hallway waiting to get my gas 
money when out of the office 
storms a very pissed off Dave 
MDC. It seems that the VANDALS 
manager was haggling with the 
club owner because the club was

only going to pay the VANDALS $1000 and he wanted 
$1050! Can you fucking believe it? What rockstars! 
Haggling over $50 when they're already getting paid 
$1000!! The VANDALS suck. I have a funny story to 
tell you about ALL YOU CAN EAT and GREEN DAY. 
ALL YOU CAN EAT played a show at Gilman with 
GREEN DAY where the latter had to play under a fake 
name due to their superstardom. Well, one of the 
guys in ALL YOU CAN EAT made fliers with the fake 
name and underneath it wrote, "who sound amazing
ly like GREEN DAY”. The show wasn't even that big, 
but GREEN DAY got pissed that the flier said that and 
everyone was giving the poor ALL YOU CAN EAT guys 
the cold-shoulder all night, even Lawrence 
Livermore who reportedly said, "I remember when 
Devon used to be nice." Well pooh pooh on you. I told
Devon that they should make new ALL YOU 
CAN EAT shirts that say "I remember when 
Devon used to be nice-Lawrence Livermore". 
Wouldn't that make a great shirt? You can 
write to Devon at P.O. Box 312/ Larkspur, CA 
94977-0312 to place orders. It was mid 
September when I saw some band play down 
in San Jose. The kids in the south bay have a 
great scene; really supportive of bands and 
appreciative. The first band I saw was called 
OSWALD 5.0 who were down here from 
Oregon. They played really good tuneful punk 
licks with female/male dual vox. Good stuff. 
Next up was STUMPY who were fucking 
great! Where did these guys come from? I'd

never heard of them before 
and I'm glad I caught them 
at this show because it was 
their last. They played great 
hardcore/grind type of 
stuff. I was really impressed

with their drummer-he gives Matt from CAPITALIST 
CASUALTIES a run for his money. Last band of the 
evening was the great and wonderful FUCKBOYZ. The 
FUCKBOYZ are totally underrated; why is it that no one 
likes the good bands but goes wild over shitty bands? I 
don't get it. Anyway, the FUCRBOYZ' set was filled with 
funny stories and good tunes. If you see their "Fuckboyz 
vs. the Hawaiian Mafia" 7"s lying around, pick it up 
because it's really good. Okay, last show of my report. 
Went to Gilman to catch MAN IS THE BASTARD. A band 
to watch for was the opening band of the evening. They 
are called QUEEN MAB and they're great! They have that 
classic generic punk sound that rules. Keep an eye out 
for them as I'm sure we'll be hearing a lot more from 
them. UNIVERSAL ORDER OF ARMAGEDDON played 
next and were fucking awesome! They were in the midst 
of their tour and I'm really glad I got to see them. You 
should check them out if you can; their 7" is available 
through Vermin Scum Records at 76 Summerfield Dr., 
Annapolis, MD 21403. Finally it was time for MAN IS 
THE BASTARD. They played this show without Henry, 
their guitar player. It wasn't quite the same without the 
Amps For Christ spitting and churning out the guitar, but 
they were good anyway. Eric gave me a copy of their 
new 12" 3-way split with BIZARRE UPROAR and 
UNSEEN NOISE DEATH. It is a really bizarre record of 
noise. Just noise. It is called "Sources of Power From 
Another World". You should check it out if you're into 
that stuff. Well, I guess this is it. Until next time, send me 
free stuff but knock it off with the chain letters! Also, if 
you play in Sonoma County, please let me know because 
as far as I can tell, there isn't a whole lot going on 
around here.
Athena/The Dread 225 Lincoln Ave., 
Cotati, CA 94931. Bye!



Hello, sports fans, and welcome to another edition of 
Flipside SportsTalk. The Giants kicked major league 
butt this year, winning 103 games and going neck- and- 
neck with those unhuman Braves up to the very last day 
of the season, when, after the Peckerwoods beat the 
Rockies again, that ancient curse upon baseball, the 
Dodgers, somehow found the scrotum to bury the Giants. 
Myself and several punkers had our tickets to the historic 
tie- breaker game that would have occurred at 
Candlestick next day, alas. (However, I made it to 22 
games this year, a new record! Even the '81 Dodgers 
couldn't lure me that much! Haw!)

But, in consolation, the Braves were blown out of the 
water by the totally groovy Phillies. The Dodgers will of 
course wind up in or near last place again next year, and 
Tommy Lasordafish will become fat again and even more 
stupid. And I will have my season ticket behind home 
plate as, with the addition of a couple of ace pitchers, the 
Giants will rack up the winningest season in baseball his
tory. You read it here, folks.

If there is support from the masses, I will take it upon 
myself to organize punker tailgate slamfests next season. 
I'm sure that Maximum Rock & Roll will be a major con
tributor to the punker tailgate fund. So be sure to call 1- 
800- SFGIANTS, get those ticket plans, and drop either 
myself or Tim Yohannon a letter so that YOU can be on 
the punker tailgate slamfest partyline. Oh yeah, you guys 
at Thrasher, you're in the neighborhood, so we'll be 
looking for big involvement from you guys. Humm- baby.
On the other hand, I am scared about this realignment- 

wild card shit. OK, so we don't have Atlanta to contend 
with. No prob in the West. But a wild card team? Egad. 
It's weird. I'm finally getting comfortable with baseball in 
my middle age and now they go and change it. So per
haps we'll get a Commissioner too? Yeah, and aliens 
might fly outta my butt.

The 49ers are hurtin' after their loss to the fucking 
Cowboys
but they're holding on in their division so hopefully we'll 
see playoffs here again. And the Warriors look way tuff 
assuming that Chris Webber actually signs on someday 
soon here. So, yeah, uh, I guess I'm outta SportsTalk for 
now.
In other news, every punk in town was at the Bottom of 

the Hill Club 9/12 for New Bomb Turks. Opening was 
Gaunt, who were pretty intense themselves. The Turks 
were great chainsaw punk, energetic and with an enter
taining singer who liked to ham it up. The place was 
packed to the rafters and although I liked the bands, I 
asked several people what the hell was the big deal? I 
mean, the Turks were damn good but nothing new or 
vastly superior to a few dozen other bands I could name. 
They are from Ohio, which is neat. Reply was that they 
had the "buzz", meaning lotsa hype and/or word of 
mouth. Fine, it works, and good results in getting one of 
the hipper crowds I've seen in ages down for the show.
These Sunday shows at the BOH Club are getting quite 

popular. Not only do they have the $2 all- you- can- eat 
BBQ (arrive early if you want chicken!), but the show is 
free, and the beer is choice, and the bands are often 
excellent. Besides, whaddya want for nothing? I wan
dered by and caught a breathtaking set by Dieselhed 
one other Sunday, go see these nuts at all costs. Hard to 
describe, country leanings and some wild and nutty car- 
ryingon and just lotsa E.
Also happened by and caught Bliss, intense young fel

lows from Montreal. Very intense. I could see fear on 
some faces in the audience. Singer is dreadly haired and 
got a voice like the Stone Temple guy at the bottom of a 
well. Just to make them feel at home, I sang the 
Canadian anthem as they were departing. No, not 
"Taking Care of Business"!

Contradiction are a band from L.A. whom I caught at 
Nightbreak recently. They're kinda a poor man's Big Drill 
Car. They don't look like rockers, which could be good, 
could be a neg factor.
Rich Kids on LSD a.k.a. RKL returned from their suc

cessful and very licentious tour of Europe and completely 
thrashed the Nightbreak. Big crowd. Big guys. Slamming. 
Hard. Ouch. Lotsa fun. Bomber has, you've probably

heard, left the band, and Jason is back singing and is 
more punker than ever. In fact, he’s the punkest guy I 
know. He wears safety pins! In his face! Dude! Since they 
don't do the latter- day Slang stuff, they concentrated on 
the oldies and the crowd just ate it up. Those who were 
too overwhelmed spilled into and engulfed Murio's next 
door. Beer flowed like wine, and wine flowed like beer. 
Pot was toked. Acid was tripped. One of those crazy San 
Franfuckincisco nights, folks, another gig of legend.

Breezed into Slim's the other night and checked out a 
couple of reconstituted LA bands. First up was Agent 
Orange (thanks for the guest list Mike). Having seen 
these guys a dozen times or so from the audience and 
the stage, I'm happy to report that the new act is high- 
energy and kickin'. Scott and James are not with original 
git guy Mike Palm, instead we have two hairy young 
chaps on bass and drums. But Mike is a lot more ener
getic and outgoing and confident it seems and looked like 
he's having the time of his life. All the faves are played 
but with a harder edge and little of that surf- pop beat. 
Apparently most of the house were Agent Orange fans, 
the crowd Slimmed down considerably by the time Gun 
Club came on. Yes it's still Jeffery Lee Pierce, don't 
know anything else about the band. They played a nice 
variety of stuff, some with that swamp edge but I didn't 
stay for any oldies, still suffering as I was from the previ
ous night's Autodesk beer bash. But a good show and 
about a coupla dozen people I knew there to check out 
some legendary bands. I had fun, incidentally, telling any
one who'd listen about what was, I believe, Gun Club's 
debut at the Whiskey in '81 or '82, a crowd of us unfor
giving hardcore types in the balcony heckling Jeffrey Lee 
unmercifully. Just a silly flash in the pan, we thought, but 
they may outlast me....

And speaking of Agent O., please note that we have, 
hopefully, THE BEST OF FLIPSIDE VIDEO #1 available 
for your mail order and retail dollars. Check out the ad 
on the back cover or wherever Al stuck it this time. Agent 
Orange, Bad Religion, and Circle Jerks, all live, over 
fifty minutes of music! It's such a deal! Why? Because we 
like you!
We're actually going to put out a whole bunch of these 

here viddys, so keep and eye out. This stuff is killer, 
believe me, and Al has been hoarding it so most of it's 
never been seen. If you were in a band that Flipside 
taped, call us, OK? Save us the trouble of finding you.
On a neg note, and someone explain this to me please, I 

was told that a band called the Def or Deaf Tones, what
ever, was assaulted by skinheads in Bakersfield, had 
major injuries, and had to cancel a chunk of their tour. 
First of all, why are there fascist skinheads in 
Bakersfield? OK, no doubt there's plenty of stupid white 
trash to recruit from, but...I dunno, it baffles me. So I 
guess the Bakersfield Skins (or, "BS", a versatile 
acronym) don't want bands to play in their town, folks. I 
wonder how other people in Bakersfield feel about that? 
Is this true stuff or just rumor I'm mongering? Am I off 
base here? Send your feedback to Flipside SportsTalk.

Speaking of trouble with morons, I'm told that Rat's 
Ass, formerly of Tales of Terror, was stabbed thrice by 
some little gangsduhs as he was walking through the 
Mission. But he's recovering. I'll tell ya, the city just plain 
sucks anymore because there are so many idiots! But 
whaddya gonna do. Wear armor.

Also neg, the Urban Motor Rodeo Warehouse is no 
more. Perhaps the stress of managing a place the size of 
half a city block got to them, I don't know. But this could 
mean the death of the Rodeo as we know and love it. But 
hey guys, thanks for your couch! I cleaned the cat guts 
off it and it's very swank in my living room.
New management at Brave New World out at Folsom & 

Masonic with the departure of Paul Rat and co. and the 
installation of Stiff Finger. Lotsa good shows and no, the 
free beers they gave me didn't prompt this notice. Just 
lettin' ya know.
That's it for FriscoTalk for now, more next time on cool 

new videos and excloo pics of Bad Religion and their 
hordes of groupies as they tour and tear down Amerika. 
Late.
by Gary X. Indiana



'68 COMEBACK "3X Loser b/w 
His Latest Flame" 7"
Utterly brilliant- - nobody does this stuff 
like Jeff Evans unless they're old and of 
another skin color- - I swear even 
Louisiana Red ought to bow down to 
Jeff's Three- time Loser song- - what a 
sad story but with '68 Comeback 
singing you the tale, you don't know 
whether to laugh or cry. - - Shane 
(Sugar Ditch 147 Stonewall #7 
Memphis, Tn. 38104)

67 "Bright Black" 7“
Jerky rhythms and vocals, a pissed jilt
ed lover throws a shit- fit over belong
ings left behind on "Bright Black." He 
goes on to wax poetic about barbed- 
wire dresses on "Iron," sounding rather 
like a morbid Bono bondage- boy, 
singing "I bet you look beautiful in iron. I 
want you...hung above my bed, sus
pended in chains. Misunderstand me!" 
Well, my mom always told me I wouldn't 
meet nice girls hanging around in bars. 
Those words of wisdom would've saved 
this dude some heartache.- Martin 
McMartin
(Southern Records, POB 59, London 
N22)

7 MINUTES OF NAUSEA
"XX" 7" E.P.
More industrial strength noisecore from 
this Aussie unit. As with all their previ
ous releases this is absolute noise. The 
studio side is mastered at 45 rpm and 
the live side is mastered at 33 rpm. As 
a whole, this ends up sounding like 
industrial noise. On clear vinyl. - Katz 
(Psychomania, 4 Fenton Street, Alloa 
FK10 2DT, Scotland)

7 MINUTES OF NAUSEA
"XX”EP
This is the most noisy I've ever heard 
this band's sound. They have truly 
briged the gap between noise thrash 
and industrial. Noise meisters take note, 
classic. - Thrashead 
(Psychomania rec., 4 Fentan St., Alloa, 
FK10 2DT, Scotland)

77 LUSCIOUS BABES
"Hex/On My Way" 7" picture disc 
A really cool picture disc with neat- o 
artwork, but the music etched on it is so 
horrible I won't even talk about it any 
more. BMInc. is a good label, but even 
good labels slip up once in a while. No 
harm done. - Thom
(Big Money, Inc., P.O. Box 2483 Loop 
Station, Minneapolis, MN 55402)

A.N.P. "Ultrasonic Action" CD 
An earlier project of Zeni Geva's 
Kazuyuki K. Null. Straight out industrial 
noise to drive the neighbors crazy with. 
There's a lot of interesting guitar work 
on this. This live CD was taped at four 
different dates in the mid- 80's, in 
Japan. It's pretty amazing the amount of 
noise you can generate with just a gui
tar, bass, and drums. Ultrasonic indeed. 
- Thrashead
(Nux organization, 3- 690- 47, 
Hibarigaoka, Zama, Kanagawa, Japan)

A- 10 "Radio Confusion" CD 
Quite listenable. Like a mellowed 
"Professionals" or something. Hooky 
and memorable with enough pop ele

ment to succeed in that genre, but sin
cere and restrained enough in the ego 
department to keep me from calling a 
foul. If you see it, grab it, because 
almost anyone can listen to this without 
gagging (and that's rare nowadays, 
don't you agree?). - Thom 
(Munster Records, P.O. Box 18107, 
Madrid 28080 Spain)

AIRLINES "Talking About Talking" 
7"
Boring as fuck MTV college pop that 
I've heard over and over before! 
Nothing new done here... - Sharon 
Needles
(Quixotic Records, GPO Box 7296, New 
York, NY 10116)

ALAN'S FEAR "It's Our Little 
Secret" cassette
Mid- tempo punk, with rock guitar riffs. - 
Katz
(Social Retardance Records, POB 
25666, Tempe, AZ 85285)

ALIEN? SO WHAT "Preview" 
cassette
Space jazz?! Don't know. - Katz 
(Xenos music, 3 Thurlow Road, Exeter 
EX4 7AA, UK)

ALL "Shreen" 10 inch 
Could it be!?! Is ALL making a come-
back? We'll almost. Something weird's 
going on. They've replaced "new" vocal
ist Scott Reynolds with a fellow named 
Chad Price, without even a mention in 
their press release. Could be a change 
for the better. Scott's lyrics were all over 
the crappy and melancholy "Allroy 
Saves" LP in 1991, and I couldn't warm 
up to last years "Percolator." "Where 
are the friggin' girl songs?" said an 
unforgiving public as these touring 
troupers cranked out herky jerky metal 
riffs with bummer themes. The a- side 
gets 'em back on the pop track with 
"Shreen" penned by original 
Descendent Bill Stevenson. Desperate 
lovesick harmonies abound, “What 
should we do about me and you!?!" 
hooks ya' right in. "Original Me," on the 
b- side, is penned by the new guy, who 
has an affinity for those multi- syllable 
SAT words when the guitars cut out 
("Confusion, Illusion, Misinterpretation, 
Reflection....") like that smartypants in 
Bad Religion. The "Crucified," is about 
as peppy as its' title, and the vocals 
reminded me of the cat in Rocket from 
the Crypt. After ALL these years, ALL is 
more than capabALL of being leaders, 
rather than f ALLowers, so here's hoping 
they ALLter their style back to the good 
ol' pop sty- ALL tunes like “Shreen" that 
put 'em on the map in the first place.- 
Martin McMartin 
(Cruz)

ALLOY "Reading Blind" 7"
Featuring x- Grin/Uniform Choice dude 
Patrick Mahoney. Clipped vocals and 
buzzy guitar clang could pass for later 
Husker Du on "Reading Blind.” B- side, 
"Eliminate" seemed to have a three 
minute ending. Generic band name and 
dreary cover left me feeling rather neu
tral about the whole thing. Blue vinyl.- 
Martin McMartin (Engine, POB 1575, 
Stuyvesant Stn.,NY, NY 10009)

ALLOY "Reading Blind" 7"
This is a great single. Mid- tempo hard-
core with a lot of intensity. It has the 
same sort of melodic quality as Jawbox, 
only much heavier with more distortion 
in the guitars. There is a considerably 
softer style of vocals, in comparison to 
AOF. The rhythm section is very solid, 
with strong drums and a powerful bass 
line. I would highly recommend this to 
anyone. - Killjoy
(Engine/P O Box 1575/Peter 
Stuyvesant Station/New York, NY 
10009)

AMERICAN RUSE "Whatever 
Happened To Fun?" 7"
Good old loud punk rock- n- roll with a 
shitload of energy and sloppy leads. 
Very Thunders/Bators influenced. - 
Sharon Needles
(Yep! Records, P.O. Box 148, Hove, 
BN3 3DQ, U.K.)

AMERICAN RUSE "Hard Junk 
Meat" CD
Originally released in England on their 
own Shakin Street label these guys are 
amongst the worldwide brotherhood of 
people with good taste in punk rock- - 
when Jeff Dahl has been to the UK 
they've served as his band. Don't be 
fooled by the record title though- - cuz 
after reading this one long interview 
probably in a copy of Noise For Heroes,
I know these guys don't walk that partic
ular walk the way me and Mr. Thunders 
do and did depending on whether we're 
alive or not. Stll way cool of Lee at 
Dionysus to issue this again- - he said it 
actually is way behind schedule but 
classic- style shit like this is always wel
come. - - Shane 
(Dionysus)

ANAL CUNT "Morbid Florist" CD 
More skullcrushing blasts of noise from 
the masters Anal Cunt. Several new 
bursts of mayhem fly from your speak
ers to attack you and spell out the death 
of music. It's about time. Classic. 
Thrashead
(Relapse rec., P.O.Box 251, Millerville, 
PA. 17551)

ANAL CUNT "Morbid Florist" CD 
Though the song list shows 14 songs, 
don't believe it, cuz there's really hun
dreds. This is their second CD and it is 
the best sounding batch of records to 
date. They totally rage on this disk, and 
they rage more live. Totally insane 
noisecore thrash going berserk. - Katz 
(Relapse Records, POB 251, 
Millersville, PA 17551)

ANTISEEN "The Vault of Antiseen" 
EP
Two songs that show how down and 
dirty these guys get live. Great songs 
recorded deep in the bowels of Texas. - 
Thrashead
(Baloney Shrapnel rec., P.O.Box 6504, 
Phoenix, AZ., 85005)

ANUS THE MENACE "Number 
Two" CD
Mr. Colon (Phil) passed on a tape to me 
for an early taste of their chaotic 
delights. The is their second album CD. 
Eric Brown and Elizabeth Herndon 
sprinkle a couple of tracks of some cool

poetry between songs. Just a little 
tongue in cheek anal humor. I think the 
sound is a lot better than the first album. 
Many new songs and a live toon to 
boot. Keep your eyes peeled for it. It'll 
be released soon. Blow that horn!!! - 
Dead- Ed
(Flipside Records - address unknown)

AOS 3 "God's Secret Agent" LP 
Melodic punk with a very distinct reggae 
and ska influence, at times it reminds 
me of Citizen Fish or early Clash. Great 
socially relevant lyrics to go along with 
the pace of the music. - Thrashead 
(Words Of Warning rec., P.O.Box 119, 
Newport, Gwent, NP9 7YD, wales, 
England)

ARMIA "Exodus" CD 
Their live third album is finally released 
on CD, which originally came out early 
this year as a "cassette only" release. 
For this CD they cleaned up the sound 
a bit, and had to delete a couple of 
tracks (title track was also deleted, 
too...but a new studio version appears 
on their fourth album) due to the total 
time. This was recorded at their concert 
at the Poznan Arena, and there is some 
photos from that concert, which means 
that they are getting big there in Poland. 
Terrific recordings for a live album. - 
Katz
(Studio Izabelin, Poland)

ARMIA "Czas I Byt" CD 
Finally, their fourth album is out. This 
one is more straight forward when com
pared to their God- like second album, 
"Legenda," because they have less 
classical instrumentation on this one, 
but still have a few in there to maintain 
their unique sound. They have also 
rerecorded a few of their earlier works, 
cuz those early records have long since 
been sold out and have become 
unavailable. The CD version comes 
with four extra tracks not on the vinyl 
version. Though, not as great as 
“Legenda," which is a tough one to out
do, this new one is still a good and solid 
release. - Katz 
(Solid Blow/S.P.V., Poland)

ASTRO ZOMBIES "Viva La 
Vulva..." CD
Challenging as hell to listen to, for a few 
reasons: (1) A lot of this CD is just plain 
annoying to one's ears (well, mine any
way), (2) It drags and drags like a 
whirlpool to hell, (3) Production SUCKS, 
just like the 7", (4) "Johnny Is A Fuck 
Up" needs to be even longer, I think, 
and (5) It seems to be a concept record 
without a concept- - in other words, this 
is BENT. Well, it seems like the Astro 
Zombies have scored on all counts, and 
have succeeded in doing exactly what 
they have set out to do. Very highly rec
ommended. - Thom
(Verb Records, 291 Devoo Street, 
Brooklyn, NY 11211 (718) 599- 3025)

ATTTITUDE ADJUSTMENT
"American Paranoia and More" CD 
This CD contains both the American 
Paranoia and the Dead Serious demo in 
their entirety. Old style, high velocity 
thrash with a slight metal crunch to it, 
was the trademark of these guys back 
in the mid- 80's. Still sounds as killer as



it did back then, brillant. - Thrashead 
(Bitzcore rec., Postfach 304107, D- 20324, 
Hamburg, Germany)

BAD GENES 4 Songs EP 
Extremely great punk band from Pittsburgh. 
Great catchy tunes, good melodies, lots of 
intensity. A Killer band live on top of it all. If 
you think your punk than check out the Bad 
Genes. - Thrashead 
(Ripe rec., 1739 E. Carson St., Suite 250, 
Pittsburgh, PA., 15203)

BAD GENES "Rock The Boat/Dead 
People” single
Both tunes are early style punk rock with a 
shitload of punch. This band can't go unno
ticed for too long. - Thrashead 
(Ripe Rec., 1739 E. Carson St., Suite 250, 
Pittsburgh, PA„ 15203)

BARKMARKET "Gimmick” CD 
No gimmicks here! Just powerful, off kilter, 
powerful tunes with some really amazing 
structures and signatures. Impressive and 
interesting, as well as memorable. - Thom 
(American Recordings, 3500 W. Olive, Suite 
1550, Burbank, CA 91505- 4628)

BARNYARD SLUT “Space Age Motel” 
CD
Mostly country- rock, and some "alternative" 
grunge...."country grunge?" - Katz 
(Grass Records/D.E.I.)

BASSHOLES "Blue Roots" LP 
Where to start? Yea, you can say I was slight
ly excited to hear what Don Howland was up 
to. A full length LP! And quite an LP, too! 
With Rich Lillash on drums, Don has some
how managed to record a raw, stripped- down 
and fire- like assortment of covers and origi
nals. From the dance crazy "Judge Harsh 
Blues" to the strange Alan Vega cover, noth
ing can be done but have fun while listening to 
this record. If you didn't catch the Gibson 
Brothers in full force (you blew it, idiot) it's not 
too late to feel the frantic rock and roll of Don 
Howland who has more tricks up his sleeves 
than you can imagine. A record you will play 
for friends. Pick of the issue. - Krk 
(In The Red Records)

BECK "Loser" 12 inch 
Beck is the long lost brother/cousin of Jandek 
(Texas' most bizarre offspring) & John S. Hall 
and definitely as insane. "Loser" has got a 
righteous hip hop beat, acoustic guitar, sitar 
fuckarounds, a great melody and spacey pro
duction augmented by Beck's "I'm nearly 
stoned" vocals. The B- side, "Bring My Baby 
Back Home", is a slower more bizarre, but yet 
even more experimental "judgement day'- 
type theme with kazoos in full audio view. 
Stay tuned for two upcoming albums and the 
future of the planet of the apes. - Cake 
(Bongload Records)

BENEFIT VIDEO
Primarily released to collect funds for A.L.F. 
members imprisoned in jails over in the U.K. 
This shows young people here in Southern 
California, expressing their view of politics, 
social issues, and animal abuse. Music is 
supplied by Autonomy and Sterotaxic Device. 
Autonomy's music can be compared to that of 
an old U.K. anarcho- punk band called Liberty. 
They also have a healthy dose of Crass, too. 
Stereotaxic Device is an electro- industrial 
band. There's also speakers from the United 
Anarchist Front and Riot Grrrl on it too. The 
video was shot with one camera, and post-

production is minimal, so this has the raw 
homegrown quality to it. At times it's decent, 
and the sound is okay. Alright for $5. D.I.Y. - 
Katz
(Independent Alternative Tape Library, POB 
6188, Fullerton, CA 92634)

BIG CHIEF "Mack Avenue SkullGame" 
CD
Alot of people thought Henssler lost it way 
back on the Necro's final LP, but it wasn't until 
this aberration that I was ready to write him 
off. Maybe the fact that it is supposedly a 
soundtrack should make me go easier on the 
soul and funk pretensions. Some of the peo
ple who saw them live here doing this material 
liked it, but I don't like this CD. - - Shane 
(SubPop)

BIG CHIEF "One Born Every Minute" 7 
inch E.P.
"Mack Avenue Skull Game" CD 
Well, the band that most everyone on our 
wonderfully fucked- up staff hate for various 
reasons - especially since that Coconut 
Teazer incident which I won't get into. All that 
I have to say is that it's the music that's impor
tant. Anyway, here's their first album in over 
two years and it's a concept Blaxploitation 
'soundtrack' with all the important wah- wah 
whammy guitar sounds. Incredible panning if I 
may say so. The style of playing is a combi
nation of Issac Hayes' "Shaft" theme, early 
stoned Funkadelic, 1971 era MC5 and latter 
day SoundGarden. Fuck, man, how could 
anyone not like this record? Best cuts: "One 
Born Every Minute(Doc's Theme)", "10 Karat 
Pinky Ring", the hardcore rave of "Cop 
Kisser." Feel the horns, the eerie remem
brance of the Stones' “Gimmie Shelter" and 
the drugs that you took or wish you took and 
feel for the hooker who dies at the end of the 
album. The single has two unreleased tracks 
that sound like they were left off of the last 
album. Best album of 1972. - Cake 
(Sub Pop)

BIG CHIEF "One Born Every Minute" 7" 
E.P.
I remember screaming "Danny Partridge 
Hardcore!" and “Danny Partridge Gone Bad!" 
at Henssler a decade ago back when he was 
in the Necros (when they were still great), but 
then they started to suck hard, then broke 
up...Fast forward....I listen to this thing....that I 
wouldn't even trade a bucket of piss for this 
thing. It would figure that this would be on 
Subpop 'cuz everything that sucks shit is on 
Subpop. Pass it on to Bam, 'cuz this is not 
punk nor underground. Bad. Since it's on 
Subpop some idiot will pay a hundred bucks 
for it... any bids? Worship it as god! Bow 
down to Subpop! - Katz

BIG BOYS "The Fat Elvis" CD 
I don't know what it is that seems to have 
made Texas such a haven to so many good 
bands and even so the Big Boys rose above 
most of them by far. From '77 punk to thrash, 
Gang of Four- ish post punk, punk funk, etc. 
The Boys pulled them all off like second 
nature and made them their very own styles. 
This retrospect (there's a "Skinny Elvis" CD 
too) contains their "Fun, Fun, Fun" E.P., 
"Lullabies" LP and "No Matter How Long The 
Line..." LP. Any questions, get and under
stand. - Pookie 
(Touch & Go)

BILLY CHILDISH "Hunger At The 
Moon" CD/Book
A new book of poetry that is actually accom-



panied with a spoken word CD! Mr. Childish's 
U.S. debut to boot! This is a weird thing for 
me because often when reading a good book 
(not often) I always seem to wish I could hear 
the author's voice. "Poetry" an icky word, 
most of the time. But sometimes done right 
and when it is, it's nice to have the option of 
the recording as well. 90 pages with very nice 
woodcuts done by the artist himself. A 
strange combination of book and CD!?! - Krk 
(Sympathy)

BLOOD ON THE SADDLE "16 Song 
Pre- release" Cassette
This stuff is supposedly gonna come out on 
some Euro label and let's hope it does cuz 
nobody plays guitar like Greg from this band 
and the material on this new thing is strong 
and the covers are right on. Can't wait til they 
get back from LA.- - Shane

BLOODLOSS "In- A- Gadda- Da- 
Change" CD
Martin Bland is probably one of the coolest 
drummers I've ever seen. I was real upset to 
him and the mighty Ren leave Lubricated 
Goat. The good thing is they have re- incar
nated Bloodloss. (Do any of you own the first 
7 inch? Wanna sell it?) I've only spun this 
warped mass a few times but I think it's fair to 
say that this LP is at least as fucking great as 
The Truth Is Marching In." Drug- influenced, 
psychotic and warped. Some will scream 
BEEFHEART others might wisper Avante 
Garde. The rest of us will drink wine n' scotch 
wondering if it's our phone or the neighbors 
that keeps ringing. - Krk 
(Sympathy)

BLUR "Modem Life Is Rubbish" cassette 
They should change their name to "Bleck" 
because that about sizes up this 17- song 
tape. I had never heard Blur before and being 
the big shoegazer fan that I am, couldn't wait 
to check out this tape. But if this is shoegazer, 
I fail to see the connection; sounds more like 
weird pop with quirky vocals and not very 
good pop in my opinion. A couple of okay 
songs: "For Tomorrow", "Advert", otherwise 
the rest is pretty dismal stuff. - Michele 
(ERG, SBK Records)

BOLLWEEVILS "Ripple" EP 
Real strong punk rock with a melodic edge. 
Very catchy and very energetic tunes, that 
with the good lyrics make this a sure fire win
ner. - Thrashead
(Underdog rec., P.O.Box 14182, Chicago, IL., 
60614)

BONE OF CONTENTION "Stay 
Calm" CD
Heavily '60's influenced rock. - Katz
(Igor Records, POB 81517, Pittsburgh, PA
15217)

BONES AW CD
Driving, metal-schooled hardcore. Pretty good, 
if yr into it. See you in the pit! Cover art by 
Coop. - Craig Ochoa 
(Nemesis Records)

BONEYARD "Dirt Poor" 7"
Hard- edged punk rock- n- roll with obnoxious 
bass (like I dig it!)! Both songs are catchy and 
will get stuck in your head. - Sharon Needles 
(Depression Records, P.O. Box 219, 
Battlecreek, Ml 49016)

BORAX "6 Song Demo" Cassette 
Borax, a band everyone ought to know I dig by 
now finally has a six song demo out you can

pick up from them at shows. They haven't 
mastered the studio the same way they have 
the stage because the slow songs and the fast 
songs seem to be just that, whereas on stage 
there are only Borax songs. But nevertheless, 
the tape is well worth having; check them out 
and pick it up. - -Shane 
(Band Contact: PO Box 291715, LA, CA. 
90029)

BOSS FUEL - 7"
Old- fashioned nasty rock and roll influenced 
punk with gruff whiskey and cigarette vocals. 
- Katz
(Load Records, 120 Hadley Avenue, Clifton, 
NJ 07011)

BRAINCHILD "Mindwarp" CD
For all of you that are heavily into cybercore
stuff like Ministry, N.I.N., and others, you will
go for this bigtime. - Katz
(R.E.X. Music, P.O. Box 25269, Nashville TN
37202)

BREEDERS "Cannonball" CD- 5 & "Last 
Splash" CD
One of the most infectious/weirdo songs of 
1993 is definitely "Cannonball" with its bizarre 
vocal histronics and shit. Kim, Kelley, 
Josephine & Jim have created one fuck of an 
amazing album. The 1992 E.P., "Safari", was 
but a taste of what was in store in '93. The 
"Cannonball" E.P. has a cover of Aerosmith's 
‘Lord Of The Thighs' which sounds nothing 
like the original and which they turn into a 
bonafide original. Seeing them live was the 
only other proof that I needed for them to be 
given Buddha- like status. An incredible piece 
of work. "Mad Lucas" could be a lost 1979 
PIL track. Notice the Keith Levene- guitar 
noise extravaganza. - Cake (Elektra)

BUBBY GIRL "Tunnel Fantasy" 
Cassette
Not Riot Grris, not hard rock wenches, but col
lege dj type girls that have enough brains to 
do something a little different. Check it out 
and see what you think. - - Shane 
(Band Contact: PO Box 5730, #231, Santa 
Ana, Ca. 92704)

BUCK PETS "To The Quick" CD 
This being their new album (their last two were 
on Atlantic and are presently out of print), the 
Buck Pets are troopers. These days their 
sound is more akin to Replacements/ 
Superchunk- type of powerpop and can be 
easily tiresome to these jaded ears. However, 
"World Wide Smile" is a gem and their cover 
of the Who's "Bargain" should not be missed. 
Give it a listen, dudes! - Cake 
(Restless, Dept. K, 1616 Vista Del Mar, 
Hollywood, CA. 90028)

BUDGIE JACKET "World's Famous" 7" 
E.P.
Jangly pop for college kids; disposable. It's 
sad hearing this come out of Japan. - Katz 
(Parasol 201 N. Coler, Urbana, IL 61801)

BUTT TRUMPET "I Left My Flannel In 
Seattle b/w Pink Gun" 7"
This prolific band is soon to have a full- length 
CD out but don't let that stop you from picking 
up the singles they've been putting out. Good 
stuff as always; the cover to this one is by 
Jamie Schene who sang for Twister Naked for 
a hot minute and who is the lucky date of Ms. 
Bianca Butt Trumpet. Way to go Jamie and all 
of Butt T. This means you too Thom! - - 
Shane 
(Hell Yeah)



CANDY SNATCHERS ‘6 Song 
Demo" Cassette
When John Rippey got back to LA from the 
abortive tour with the SuperKools, he told me 
the best band they played with was these 
guys. He said he knew they were no posers 
when the guy raked the bottle across his own 
forehead ala Jerry A. - - but the tuneage here 
is even closer to Dead Boys territory than the 
(RIP) Idea who of course were heavily on that 
hardcore tip. Write for this stuff the Candy 
Snatchers really are something special. - - 
Shane
(Band Contact: 420 Terrace Ave., Virginia 
Beach, VA. 23451 804 425- 6464)

CAPITALIST CASUALTIES/THE 
DREAD split 7‘ E.P.
After doing a tour together both these bands 
join forces to create this totally raging slab of 
vinyl. Capitalist Casualties blast out four 
unhealthy doses of manic aggression, which is 
up there with earlier works. Their partners in 
crime, The Dread, get in their licks with their 
two tracks of good paced hardcore with a 
touch of melody. Totally cool first effort for 
their labor. Good luck. - Katz 
(Six Weeks, 2262 Knolls Hill Circle, Santa 
Rosa, CA 95405)

CAPITALIST CASUALTIES
"Raised Ignorant"7" E.P.
Yes, the onslaught continues!....This being 
their third shot at vinyl, they don't let up one 
bit, they pound them tunes out one after the 
other. Like Negative Approach in warp drive, 
they have total "bite your face off" intensity. 
Ten songs on burgundy colored vinyl. - Katz 
(Slap A Ham, POB 420843, San Francisco, 
CA 94142-0843)

CAPITALIST CASUALITIES
"Raised Ignorant" EP
Once again Capitalist Casualities pop out 
another rager of an EP. 10 face pulling thrash 
numbers. Fucking intense hardcore with no let 
up. This is their third release and it rocks like 
the others do. Fucking killer. - Thrashead 
(Slap a Ham rec., P.O.Box 420843, San 
Francisco, CA., 94142)

CARNIVAL OF SOULS
"Latebloomer" 7"
One of the guys in this band works with my 
friend Alex of The Blackouts so when they 
came to a show to see them, they slipped me 
this for review. It is quite a good single and 
like the band name implies, it is moody- - it 
ain't goth but it is moody but it rocks pretty 
hard too so check out the vinyl and maybe 
we'll all get lucky and they'll play out more and 
maybe even gig with the Blackouts in which 
case I'll for sure be there. - - Shane 
(Bong Load Records)

CEREBROS EXPRIMIDOS "Suck 
My DickTxino Vallo" CD 
A 29 song anthology from this (I believe) 
defunt Spanish punk rock band. Not well 
known over here, who knows how big they are 
over there, but I do know that I'm glad I heard 
it. These guys must have been fun live... - 
Thom
(Munster Records, P.O. Box 18107, Madrid 
28080 Spain)

CHARTA 77/KOTTGROTTORNA
"No Limit" 3- song CD EP 
"No Limit" is nothing more than a disco song 
(Charta 77 and Kottgrottorna work together on 
it) that I can stand because it doesn't make 
much sense as the other two songs are not:

"Safetypin Stuck In My Heart" (Charta 77 all 
by themselves) saves this thing from certain 
death, as it is a cool slow sick- n- twisted love 
song, sorta. Ha ha. "The Ornitologs" 
(Kottgrottorna all by themselves) is demented 
and stupid in a cool way. This is like taking a 
split- 7" to a whole new level and I love the 
concept! - Thom
(Bird Nest Records, NO ADDRESS that I can 
see on this one either! FUCK!)

CHARTA 77 "Grisfesten" CD
One of those bands that is just a fucking blast
to listen to. Bally punk that sounds really
human and anthemy. I could care that the
lyrics aren't in English, either. This is way cool.
-Thom
(Bird Nest Records, NO ADDRESS that I can 
see! FUCK!)

CHIA PET "Meha" CD 
A quite horrible amalgamation of '90's Pearl 
Jam shlock and mid- 80's era Queen. The 
most annoying thing about this album is that it 
even exists in this dimension. This band has 
nothing to do with Sassy Magazine. Fuck 
them. - Cake
(Johann's Face Records, POB. 479- 164, 
Chicago, IL. 60647)

CHRIS KNOX "Meat" CD 
This is one of the two guys in that quizzical 
and whimsical group from New Zealand called 
The Tall Dwarfs- - for some reason as prolific 
as that duo has been one of the pair has been 
releasing solo stuff as well and here we have 
Communion in America making all but five 
songs off of the three solo LPs Chris has put 
out in '82, '89, and '91 respectively available 
on one CD. The other five are supposed to 
come out on 10" vinyl as well- - subtitled "A 
raw compilation" but I don't think raw is an 
adjective I'd necessarily come up with; but this 
ain't tame either. Damn fascinatin' tuneage I'd 
call it. - - Shane (Communion)

CHRIS WILSON 7 inch 
A really slick version of "Sympathy For The 
Devil" is on the A- side. The B- side is a song 
that might as well be a Stones cover as well. 
Great. Plus a smashing full color cover by the 
new punk on the block: Pablo. - Krk 
(Sympathy)

CHRIS TWINING "Topfree Conspiracy" 
6- song 7"
Another solo release from the guitarist of the 
MUCKRAKERS. Cool cover "artwork." It's got 
pictures of Elvira and Drew Barrymore and 
others sans a G- rating, if you get my drift. 
More electric folk songs with tons of refer
ences to Johnny Thunders on the original A- 
side, and 3 cover tunes on the B- side, includ
ing a NEW YORK DOLLS tune 
("Frankenstein") and a HEARTBREAKERS 
one ("Hurt Me"). All this with a slight "is he 
serious or is he kidding" feel. Chris, you're a 
genius! - Thom
(No Bra Productions, 1838 Oakland Avenue, 
#5, Milwaukee, Wl 53202)

CHRIS KORDA "Demons In My Head" 
CD
Here we have a one "song" background thing 
with lots of samples and general slow paced 
synth meanderings mixed with various noises 
and musical interludes. It's pretty good for 
that, and indeed is someones therapy, but not 
exactly mine. Or at least I haven't found it’s 
therapeutic situation yet, but believe me I'm 
keeping this on in the back of my mind for that 
special occasion. Maybe this will fill your per-



scription? - Al
(CK 80 Avon St. Somerville MA 02143)

CHRISTIAN DEATH "Sleepless 
Nights’ CD
The Rozz fronted Christian Death with original 
member Rikk Agnew on guitar live in 1990. 
Performance is good but the sound is kinda 
jumbled and not the best detracting from it 
greatly. Awesome cover of Bowie's "Do Do" 
probably found nowhere else but I'd still say 
it's only a 50/50 proposition. - Pookie 
(Cleopatra, 8726 S. Sepulveda STE. D- 82, 
L.A., CA. 90045)

CHROM- MOLY VIOLETS
"Splendor" Cassette
This is one of the local downtown Pasadena 
bands that have been playing around the local 
pubs (and Hollywood) a lot lately and I have 
certainly grown to like a lot. So I got this tape 
and it is explained to me that, yeah, it's old 
stuff and we're a bit different now and all that. 
But, hey, this tape holds it's own pretty dam 
well. This three piece bash out the power 
chords and fit right in there with the contempo
rary goings on, including a lot of Nirvana flare 
mixed with some older style, softer rock croon
ing. Definitely a band to watch for, and I mean 
go check them out live too because they are 
solid and entertaining. - Al 
(CMV POB 70278 Pasadena CA 91117)

CHROME CRANKS 7"
"Way- Out Lover" sounded like the Cramps 
heading over to meet Pussy Galore on the 
Drug Train. “Some Kinda Crime" was a serial 
killer mumbling justification over a syruppy 
slop blues beat. Insane, scary shit. Whew.- 
Martin McMartin 
(Sympathy)

CIRCLE OF DUST - CD
Electro- computer rave music. - Katz 
(R.E.X. Music, P.O. Box 25269, Nashville, TN 
37202)

CIRCLE “Crawatt" 7" E.P.
A strange and eerie little disc here. Chunky 
rhythms and noise guitars. Vocals wail with 
an etherial quality. An aire of doom and mys
tery, and sounds that tease and taunt. The 
songs slash and cut at a hundred different 
angles. Very punk and very experimental, all 
at the same time. Unique. On clear vinyl. - 
Katz
(VHF, POB 7365, Fairfax Station, VA 22039)

COAT "Skin" 7"
Hollywood rock and roll. - Katz 
(Meltdown Records, 7095 Hollywood 
Boulevard, Suite 714, Hollywood, CA 90028)

CODEINE "Barely Real" CD E.P.
Codeine are the serious drug addict's band. 
They're so painstakingly beautiful that this 
E.P.’s cover depiction of the Taj Mahal must 
pale in comparison. Listen to their cover of 
"Promise Of Love" for an idea. Listen to 
"Realize" for justifiable homicide.... - Cake 
(Sub Pop)

COMA- TONES "3 Song Demo" 
Cassette
Besides the four song vinyl EP and the eight 
song demo that the song that is on the Lemon 
single is on there is now a new three song 
recording and it might be the best stuff yet- - 
the song "Some Stuff" especially- - that has 
already become a fave live.
- - Shane (Contact Mgr Tom Donnelly at 818 
985- 1762)

COMRADE BANE "Childhood
Bridge/We Ignite" 7"
Man, a LOT of stuff is being cranked out of 
Portland these days! And it ain't even a big 
town! Lucky for me, I haven't even come close 
to the burnout that I feel about Seattle. Female 
lead singer, three guys with the instruments, 
and a thicker than usual Portland sound. - 
Thom
(Peace Creep Records, P.O. Box 42451, 
Portland, OR 97242)

COUCH POTATOES "In Bed With 
the..." 7" E.P.
After debuting on "P.V.Z. #11" with a 7" they 
come back with four more songs. They chum 
out melodic thrash- pop with a tiny '60's touch, 
and a bit of goofiness. With their fuzzy guitar 
they kinda remind me of The Hated, but over
all they have an American- influenced sound. - 
- Katz
(Weird Records, 61 London Road, Balderton, 
Newark, Notts NG 24 3AG, U.K.)

CRAP DETECTORS "A Taste for the 
Absurd" CD
Vintage punk. Equal portions Germs, 
Stranglers, dash of Geza X, Alice Bag. Some 
of the songs are dated '79, '80, '81, etc., while 
others are fresh, with a great sense of humor 
and conscience. The whole collection is pretty 
diverse and altogether solid. Not for the stu
pid. Fuck fame. Wish they'd given an address. 
Somewhere in Seattle (no, really!). - Craig 
Ochoa (?)

CRASH "5 Song Demo" Cassette 
Yet another strong L.A. club band. I think 
these guys are from Ventura County, every 
time I've seen them, they've been really great. 
So is this tape. Call it roots rock or hard rock, 
but call 'em on time to get it on the next bill. - - 
Shane
(Band Contact: 805 297- 4794)

CREATURES OF THE GOLDEN 
DAWN "1000 Shadows" CD 
Sounds unmistakenly Dionysus, a symbol of 
quality for generations. 60's influenced garage 
pop. Quite melodic and fresh. Yes, fresh. To 
these ears. - Thom
(Dionysus Records, P.O. Box 1976, Burbank, 
CA 91507)

CURIOUS RITUAL "Bottle" 7"
Sorry man, this record sucks! The female 
vocals were making my dogs howl again! If I 
bought this record, I'd demand to get my 
money back. Weak! - Sharon Needles 
(Gyla Records, 37 Mount Vernon Street, #3, 
Malden, MA 02148)

D CUPS "New And Obsolete" LP 
A fantastic DIY album put together by a band 
with an incredible sense of humor. They 
sound like a mixture of the Monkees, the 
Victor Banana, SugarPlastic, Bongwater and 
the Tinklers. Real imaginative packaging. I 
mean - these guys do have a fucking clue 
and make fun of even that. All thirty eight 
songs are totally cool. Check out: "I'm In Love 
With A Carbohydrate", "Michael Motorcycle" 
(with its nursery rhymes), "Jerry's Kids", “Nun 
Jockey", "LifeBoat" and all the rest. - Cake 
(Flaming Canine Records, No Address)

D- VOGUE POP "Loaded" 2- song 7"
The dogs are howlin' outside! And then I real
ized it was coming from my speakers! This is 
worse than PURPLE CROSSES, if you can 
believe that!! God, man! TURN THIS SHIT 
OFF!! THIS IS BAD!!! - Sharon Needles



(American Gothic Records, P.O. Box 1 
Palenville, NY 12463)

DAISYCUTTER "Shithammer" 7"
On the one hand, I give bands like this credit 
for trying to mind- fuck what they must surely 
think is straight, standard 70's guitar- rock, but 
a bunch guys yelling blurred obscenities 
through a megaphone over the very same 
repetitive noodlings (with a few industrial snip
pets and samples thrown in for good measure) 
has become just as tired. Who needs it?- 
Martin McMartin (Rockville)

DB's "Ride the Wild TomTom"
A collection of home recordings and b- sides 
from this quirky late 70's NY "new- wave" 
band that got critical raves but never really 
broke big in the States. Founders Peter 
Holsapple and Chris Stamey have gone on to 
gamer respect and have played with the likes 
of Alex Chilton, Mitch Easter, Marshall 
Crenshaw and other "thinking man's" adult 
pop kings. This is the sound of when they 
were young, reckless, and sleeping on floors, 
and is much less pretentious than you might 
expect. They make it sound too bloody easy 
on these 26 (!) cuts and this release would be 
a perfect follow up purchase to anybody who 
got jazzed up over Rhino's "American Power 
Pop" compilations earlier this year, or those 
who yearn for the days when tunes clocked in 
at about two minutes or so.- Martin McMartin 
(Rhino)

DEADBOLT "Shrunken Head* cd 
Creepy horror flick garage. Reminiscent of 
very early Cramps with sparse production and 
surf-zombie guitar. Perfect for a seance. But 
monotone spoken word vocals on slower cuts 
conjured up bad memories of Sisters of 
Mercy. Their logo with Frankenstein hoverin' 
between the neck of two guitars is copped 
directly from the Fuzztones, though I doubt 
they'd admit it. There's a great single here 
somewhere. -Martin McMartin 
(Cargo/Headhunter)

DENTISTS- 92288 "Behind The Door, 
I keep the Universe" cassette 
I like stuff I can get into right away and this is 
it. Outstanding pop stuff; great song writing, 
strong harmonies, guitar, etc. There aren't 
any disappointments on this 12- track tape (its 
hard to select favorites here, but "In Orbit", 
and "Tremendous Many" will do). Now I've 
got to go out and buy all their records! Highly 
recommended. - Michele 
(Eastwest Records)

DESTROY "Burn This Racist System 
Down" EP
Destroy delivers 11 blasts of political fury that 
can't be ignored. A seering thrash attack 
comes from your speakers and knocks you on 
your ass. Excellent lyrics that come across 
without being prechy or redundant. One of the 
best political punk bands right now. - 
Thrashead
(AYF, Box 8585, Minneapolis, MN., 55408)

DIDJITS “Que Sirhan Sirhan" Advance 
Cassette
One of the best punk rock bands in the world 
this newest release is no disappointment, 
rather it has me totally salivating for their 
upcoming L.A. appearance. If I have time to 
share only one lyric with you this issue let it be 
the immortal words of the Didjits: "In your 
monkey suit you just look like a monkey."
• - Shane 
(Touch and Go)

DISAFFECT/SEDITION split 7" E.P.
A pair of Scottish bands come together for this 
particular release. One side starts with 
Disaffect...despite having "Dis" in their name, 
they do not sound like Discharge, but are 
more like early Concrete Sox, but with dual 
vocals. They slice through their side with 
three songs. They share the disc with 
Sedition, who has been around for quite 
awhile. They're more akin to early Varukers. 
They even do a Partisans cover and a cover 
of an ancient folk song. The sound quality on 
their side is kinda muddy and low, but then
this is punk rock...- Katz
(Flat Earth Records, Box Flat Earth, 52 Call 
Lane, Leeds LS1 6DT, U.K. Nabate, B.P. 92, 
4000 Liege 1, Belgium)

DMZ "When I Get Off" CD 
Subtitled "The Classic Originals," but also 
mentioning including nine never released 
tracks- - so what that tells me is this contains 
both some rereleased best cuts plus some lost 
til now stuff- - in case you don't know DMZ 
were a seminal Boston punk band that had 
Monoman Connolly before he started The 
Lyres. This is a damn essential disc. - - 
Shane 
(Voxx)

DON CABALLERO "For Respect" CD 
A new signing for this label I'm not sure yet 
where to pigeonhole them and I don't think 
there are incestuous connections between 
them and other T & G bands as is oft the 
case- - so call this mildly recommended but 
don't tear up your Jesus Lizard fan club mem
bership yet. --Shane 
(Touch and Go) -

DONORA 7" E.P.
While one of their songs, "Primer", grundges 
along similar to Hammerhead, the other two 
songs creep along slower and scarier. Some 
sinister sounds lurk in the grooves on their 
slower tracks. If they beef up their guitar 
sound to the max they would be unstopable.
- Katz
(Withering Records, POB 422, Mountain 
Lakes, NJ 07046- 0422)

DOUGHBOYS "Crush" CD 
My anticipation was way high for this record. 
Producer Daniel Rey has worked with a few of 
my favorite bands (Wax, D- Generation) so I 
could hardly wait to see what energy he could 
squeeze outta the Doughboys, Canadian pop
pers who have the potential to carry on where 
the Descendents left off. After their solid, ener
getic e.p. on Restless back in 1991- 92, I 
thought they were ripe for a killer full length 
release. Now, I'm not one to sit around and 
split p.c. punk hairs about "major label" this 
and that, I just wanna hear a good fuckin' 
record. (Fun punk fact: larger fanzine and big 
"indie" label distribution is often tied to multi-
national death corporations like E.M.I. in one 
way or another, so sleep well tonight, kids!) 
Anyhow, this record is so melancholy with 
only a couple of exceptions ("Everything" and 
"Fall") which come much too late in the record. 
These guys sound just a little too tranquil and 
comfy at their new label. I expected a harder 
edge for some reason. Oh yeah, they also do 
the vocals- through- the- megaphone thing a 
few too many times, which is way overdone. 
There was another good 4 song e.p. to be had 
somewhere here, but I'll even pick Chicago's 
Material Issue over this for middle of the road 
pop, and their records are well represented in 
local cut- out bins. I'll go see the Doughboys 
live before you read this so hopefully they'll
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come through with a little more punch. Stay
tuned.- Martin McMartin
(A&M)

DOWN BY LAW "Yellow Rat Bastard" 7"
EP
Although Dave Smalley's stuff with Dag Nasty 
and All ranks up there with my favorite late 
80's punk, this is my first brush with Down By 
Law. A pretty cool band concept, Smalley 
appears to be building a small band "family" of 
players from fine outfits like Chemical People, 
Clawhammer, etc. This disc includes a few 
Nip Drivers, and the a- side's "Punky 
Brewster" and "Yellow Rat Bastard" feature 
Smalley's smooth, soaring trademark vocals. 
Catchy, but how many songs can this guy be 
re- writing the same "You're looking for some
thing that- you can never find- never find- you 
can just pick up- and walk away- I  know what 
it means for me" etc., etc. Has anybody 
noticed? Just wondering. B- side is a Mission 
of Burma cover. Great fold out poster/lyric 
sheet.- Martin McMartin 
(BreakEvenPoint, distributed by Helter 
Skelter(Rome) and Cargo in the U.S.)

DREAMS MADE FLESH Renegade 
Debutante/Mistress of Distress" single 
Renegade Debutante is just your good exam
ple of a basic good punk tune that sticks. 
Mistress is the same, it also has some good 
melodies too. - Thrashead 
(Interplanet rec., 5 Dale Court, Stoneham, 
MA., 02180)

DRIP TANK "Motherlode” b/w 
"Shithouse" 7"
Back from their way too long hiatus, Drip Tank 
have more or less abandoned their "pop- 
core" approach to music and seem to be 
doing more of a poppy Jon Spencer Blues 
Explosion type of thing that comes across as 
mature, but way out of control at the same 
time. Best produced stuff yet from these peo
ple and worthy of your attention. - - Ted 
(Standard Recordings; Drip Tank, PO Box 
9000- 108, La Costa, CA 92108)

EL SANTO "Shoulda Taken A Nap" EP 
Great Texas band. Four songs that constantly 
change and keep your interest. Very well exe
cuted songs here. Impressive.
(Buddy System rec., P.O.Box 49514, Austin, 
TX., 78765)

ENTOMBED "Hollowman" Advance 
Cassette
At the top of their grindcore profession. I real
ly like this shit, if you don't you're probably a 
wimp. Oh well don't lose any sleep over it. - - 
Shane
(Earache / Columbia)

ENTOMBED "Wolverine Blues' CD 
It's them mad Swedes, again. They zap out 
ten more metal- thrash tunes. When they're 
fast they cut loose a wall of guitar noise, and 
when they play slow they just grind. It leans 
more metal than thrash, so that's not good. 
Their bassist should stick with the much supe
rior Monastery, cuz these guys are starting to 
become generic. - Katz 
(Earache Records, U.K)

ENTOMBED "Hollowman" CD 
Well, half of it is the grind that these guys are 
known for, while the other half is boring slow 
metal. Of the fast stuff, two of them are like 
some of Slayer's better stuff, and there's a 
Discharge- style thrasher. - Katz 
(Earache Records/Columbia)

ERNIE'S RUBBER DUCKIE "Say 
No to Slugs’ 7" E.P. & 15- song cassette 
Totally goofy silly- core. This is something 
you would normally expect coming out of New 
Jersey, but instead it comes out of 
Arizona....but this state, too, has been known 
to produce some sun- fried amusing bands in 
the past. - Katz
(Social Retardance Records, POB 25666, 
Tempe, AZ 85285)

ESSENTIAL FINE TUNING OF
MAN "Self- titled" Cassette 
A side project of Daniel's of Pay The Man. 
This stuff reminds me of the experimental type 
tapes that Sound Choice and Option have 
been reviewing for a decade. Pretty interest
ing stuff, but I wished I hadn't mislayed my 
demo of his real band, cuz I like them even 
better. - - Shane 
(Band Contact: 310- 288- 5043)

EVE'S PLUM "Envy" CD 
Do you remember some of the British poppy 
new wave from the early '80's? You know... 
the ones with girl singers. Well, this reminds 
me of those groups of that era, but this time 
they have more guitar in their mix. - Katz 
(550 Music/Sony)

EXHALE "Itching, Burning, Irritation" 7"
E.P.
Edgy guitar rock. Kinda "alternative." The 
song, "You" sounds much more punk than the 
other two tracks. - Katz 
(Sunney Sindicut Records, 5127 Alrene CT., 
Carmichael, CA 95608)

EXPLODING WHITE MICE
"Collateral Damage" CD 
Great Australian fast paced guitar music with 
very boring and weak vocals. I don't know. 
The singer just sounds too soft and drab most 
of the time. If you can bypass that, you got a 
pretty good CD. Of course, if you are already 
into these Aussie legends, then you're in for a 
real treat because not only do you have the 
new EWM record released in the US for the 
first time, but the rest of the CD is filled up with 
sort of a "best of" stuff from previous hard to 
get releases. - - Ted
(NKVD Records, 5310 Bragg St, San Diego, 
CA 92122)

EXPLODING FUCK DOLLS
"American Bomb" 7 inch 
Sing along late '70's punk. Especially the gui
tar sound and playing. Brings to mind alot of 
UK bands that are still touring fifteen years 
after the fact! I guess some things will never 
die. - Krk
(Vinyl Dog Records)

EXTREME SMOKE 7" E.P.
Extreme jazz grind murder from Slovenija. 
Musically, they're quite similar to the noise 
generated by Agathocles, and the eight songs 
on this disk mostly deal with the negative 
aspects of human existence. I give this two 
thumbs up. Total noise grind. - Katz 
(Psychomania Records, 4 Fenton Street, Alloa 
FK10 2DT, Scotland)

FALL OUTS "Here I Come And Other 
Hits" CD
The pre- Steve Turner Fall Outs line up 
(recorded between 1986 & 1988) is a combi
nation mid- 60's Yardbirds meets early 
"Bleach" era Nirvana meets the latter day 
abrasive Beatles. There's also a bit of that 
Billy Childish magic as well. Seventeen songs 
of beautiful primitive quality and great tuneful



melodies. "Here I Come" could have been a 
lost Beatles outtake. A great record! - Cake 
(Estrus)

FIREBIRDS 7"
These guys are from Holland (where I was 
bom!) and play really cool garagepunksurfbeat 
songs. I'm sure these guys are a great party 
band, too! - Sharon Needles 
(Kogar Records, P.O. Box 985, 9700 AV, 
Groningen, Holland)

FLAG OF DEMOCRACY "Schneller" 
CD
This live CD has songs taped mostly from a 
live german show back in '91 and a few songs 
taped in the U.S. back in '86. They play songs 
that spans the bands existance. Some of the 
highlights are Powerload originally off their 
first EP back in '84. Suburban Cowboy off the 
classic Get Off Back comp. LP back in '83, 
along with a few classics off the 23 and 
Shatter Your Day LPs, this CD is must get. 
Good production compliments the songs well. 
Another killer release from FOD and another 
killer release from Bitzcore. - Thrashead 
(Bitzcore rec., Postfach 304107, D- 20324, 
Hamburg, Germany)

FLOP "Whenever You're Ready" CD 
Forget Lemonheads, forget Redd Kross, for
get any other pop band these guys are the shit 
and if they wanted to they could probably play 
pure Estrus garage. They don't but they know 
how to make pop, rock. - - Shane 
(Epic / Frontier)

FLYING SAUCER ATTACK
"Soaring High" 7"
This is an American repressing of their first, 
self- produced single. They call it noisy guitar 
pop, which is very true, and if I were to use a 
band reference to compare them to maybe 
Jesus and Mary Chain can be one of them, 
especially since there is so much fuzz and 
feed back blaring through both songs. On 
purple vinyl. - Katz
(VHF, POB 7365, Fairfax Station, VA 22039)

FOR LOVE NOT LISA
"Softhand/Travis Hoffman" 7”
I’ve heard of these guys... it's okay, but it's not 
very original. It sounds like a lot of Orange 
County bands- - oh, they're not from Orange 
County, they're from Hermosa. Whoops. - 
Sharon Needles
(Theologian Records, 120 Pier Avenue, 
Hermosa Beach, CA 90254)

FREAK SHOW - cassette 
Hardcore and thrash with a good heap of 
metal tossed in. - Katz
(Red Eye Records, POB 16717, San Diego, 
CA 92176)

FREE KITTEN "Oh, Bondage! Up 
Yours!" 7 inch
Picture disc. The X- Ray Spex cover has an 
intro by Yoshimi, the drummer of the 
Boredoms, and is tantalyzingly good. The B- 
side is "1,2,3" which is just people screaming 
"Fuck" for a minute and a half. Good for the 
genes. - Cake
(Sympathy For The Record Industry)

FREE KITTEN "Lick" 7 inch 
I'm in complete denial. - Krk 
(In The Red Records)

FRIGGS 7"
Fuzzy 60's style surf- garage from these Philly 
gals. A- side’s a rootsy rocker called "Bad

Word for a Good Thing" co- written by produc
er Ben Vaughn. B- side's a evil little instru
mental, where big guitar is peppered with the 
occasional vocal shriek of “We're the Friggs!" 
Groovin'.- Martin McMartin 
(Telstar Records, Box 1123, Hoboken, NJ, 
07030)

FRUMPIES "Babies And Bunnies" 7 inch 
E.P.
Frumpies feature members of both Bratmobile 
and Bikini Kill and they have released a fuck
ing great slab of vinyl. Five songs, quick, but 
beautiful. Distorted vocals and it's lo- fi quality 
brings back memories of early '60's surf music 
and '86- era Shop Assistants (who were prob
ably the greatest English band of the late 
1980's). Never trust a sexist pig. Buy this 
record. - Cake
(Frumpie Army c/o Kill Rock Stars, 120 NE 
State, #418, Olympia, WA. 98501)

FUCK BOYS "Fuck Boys vs. the 
Hawaiian Mafia" 7"
Four- song single with a hilarious cartoon on 
one side of the record. Fast, distorted hard-
core that is about as much fun as the lyrics 
that accompany it. As a special added bonus, 
there is a very positive and up- lifting message 
of inspiration written on the inside of the 
record jacket from Matty Luv, guitarist and 
singer.
(Last Resort Records/PO Box 2986/Covina, 
Ca 91722)

FUCK BOYZ "VS. The Hawaiian Mafia" 7 
inch E.P.
Great new stuff from San Francisco's best 
punk band. This one has an even more hilari
ous story than their last single. Especially 
"Chapels Of Reno" with its sincere death 
threat phone machine messages. Also 
includes "The Last Honest Auto Mechanic In 
America”, "New Song #12" and "Love Song 
#2,176." Hey, guys - when is Gabe gonna 
record with you guys? - Cake 
(Last Resort Records, POB.2986, Covina, CA. 
91722)

FUMES "Knock Out The Axis" CD 
The Fumes are so predictable that I feel sorry 
for them. Punk rock as dated and emotionless 
as this is a perfect example of how much trou
ble we are all in. Punk: Even worse than 
grunge! Grunge: Hard to believe it even hap
pened. Noise: "No, seriously, we do Heroin!"
Pop: For girls. What's left? Alcohol and...
you tell me. - Krk 
(Empty)

FURTHER "Generic 7" b/w "Greasy 2" 7" 
Good, well progduced, loud Dinosaur Jr imita
tion. If you like Dino Jr., chances are you'll 
just love this. Sounds like some of the noisier, 
louder stuff off "Bug". - - Ted 
(Standard Recordings, manufactured and dis
tributed by Cargo)

GAN "Do That Again" LP 
Some nice snappy melodic punk and hardcore 
with an occasional manic blasts of hard thrash 
to keep you on your toes. Good production, 
and good lyrics make this worth checking into 
- Thrashead
(SMR rec., 11 Salutation Rd., Darlington, Co 
Durham, DL3 8JN, England)

GIRLS AGAINST BOYS Venus 
Luxure No.1 Baby" LP
Droning and alusive, Girls Against Boys could 
be the noisy incest cousins of the Afghan 
Whigs. "Let Me Come Back" is Iggy Pop fuck-



ing around with David Yow as they record a 
concept album with the Fall as Mark E. Smith 
looks on in complete astonishment. "Bullet 
Proof Cupid" has got such a beat that it's 
amazing that it hasn't been plagiarized as of 
yet. For those of you without an idea of what 
Stone Temple Pilots sound like - this is what 
they should sound like. Eat your heart out, 
motherfucker! - Cake
(Touch & Go, POB. 25520, Chicago, IL. 
60625)

GLORIES 7"
4 cuts of bad lo- fi artistic noise masturbation, 
a bit of boring, muffled Dinosaur Jr.- type 
vocals. A true turd. Pick this up as an example 
of exactly what not to do.- Martin McMartin 
(Aurora, 1522 N. Oakley Blvd., Chicago, IL, 
60622)

GODLESS "Who's In Control?" L.P.
Mid- tempo politicore from Portland. A lot of 
the songs are more on the melodic side, and 
there's some tempo changes here and there. 
They even do a Peni and Conflict cover. The 
singer/bassist's voice reminds me of those of 
Poly Styrene, and the drummer also pounded 
the skins with Resist and Namland. - Katz 
(Tribal War, POB 20012, Tompkins Square 
Station, N.Y.C., NY 10009)

GOLDENTONES "Atmosphere" CD 
Traditional surf done well. A great listen, and a 
definite needed change of pace for this tired, 
jaded reviewer. I couldn't wait to try fucking to 
this so I just jacked off. It was wonderful! You 
know, I think it is okay to play traditional any
thing (including punk for that matter) as long 
as it is from the heart. Just thought I'd drop 
that in my reviews this issue somewhere. This 
seemed like a good place for it. - Thom 
(Icon P.O. Box 1746, Royal Oak, Ml 48068)

GOMEZ 7 inch E.P.
Power/pop/punk rock dudes from Austin, 
Texas with a passion for '70's culture. Check 
out the cool Planet of the Apes' cover. "Kiss 
Meets the Phantom of the Park" is a homage 
to said 1978 TV movie and is an excellent 
tune with a great singalong chorus that'll make 
you want to do jumping jacks for the rest of 
the day. Only $3 PPD. - Cake 
(Little Deputy Records, POB. 7066, Austin, 
TX. 78713- 7066)

GRAVITY SHOCK - "03" cassette 
On this tape is four tracks of electro- industrial 
cybercore. It's very similar to the kind of mate
rial Babyland generates. You can already 
guess how this will be. - Katz 
(POB 344, Fagleville, PA 19408)

GREG GINN "Getting Even" LP 
Scary, Greg. 1981 was twelve years ago and 
"Damaged" was an awesome record, but this - 
is it a joke? - Cake
(Cruz POB.7756, Long Beach, CA. 90807)

GRIMBLEWEDGE "Self- titled” CD 
My buddies from Tucson, they'll be out here 
soon. The CD is out now and it turns out to be 
a lot more nineties than one would expect 
considering these guys were once a line- up of 
The Marshmallow Overcoat. Yep, they've 
brought psych, garage, and grunge together 
into some way cool songs. I'll see you there 
when they play mate, I better! - - Shane 
(Band Contact:Box 856, Tucson, Az. 85702)

GROVER "Super" cassette
Folk- rock style college "alternative" music. -
Katz

(Flaming Cow's Head, 1245 Toledo St, 
Bellingham, WA 98266)

HAGGIS "When You Laugh...." 7"
They slap out two more songs for their latest 
effort. A bit more tighter now when compared 
to their debut. The songs here jump from one 
sound to another, especially with the song, 
"Cornfield Girl," while "Model Glue" chuggs 
forward on metal riffs. On orange vinyl. - Katz 
(Screwball Productions, POB 752, Boise, ID 
83701)

HAIR THEATRE "Self-titled" Cd 
Pretty much like what the band name sounds 
like this is fairly heavy stuff and they're were 
decent live but it ain't real original or com
pelling- - OK if you really want to own anything 
remotely "grunge." - - Shane 
(Band Contact: 101 W. Central Ave. #177 
Brea, Ca. 92621-3364 310 690-6799)

HAIR VOLUME 7"
Twisted dichordant antimusic makes sense 
and is accurate. Like early Youth Gone Mad or 
Estonians. Smartass, capable 
Massachussetts people. Probably into art, too. 
Highly recommended (sssh...'ol geek music!).
- Craig Ochoa
(Hair Volume c/o Frenetic Co., 19 Graves 
Ave., Northampton, MA 01060)

HAMMERHEAD "Evil Twin" EP 
Hammerhead are back with a brand new 7", 
it's a tour only 7" unfortunately. More fast 
paced distorto punk that's as intense as it is 
dense sounding. Along with those catchy 
hooks and hard playing, what Hammerhead 
fan would pass this up. Fucking mind blowing.
- Thrashead
(Amphetamine Reptile rec., 2645 Nicolet Av. 
S., Minneapolis, MN., 55408)

HARD- ONS Too Far Gone" CD 
Sydney Australia's Hard- Ons have been doin' 
consistently great in- your- face punk rock 
since about 1986 and show no signs of fading 
or compromising. They take the best of influ
ences like Descendents, Black Flag, 
Ramones, Kiss, etc. and mix it all up through 
this release. They can get heavy with the 
darkest Amphetamine Reptile style angst 
("Crazy Crazy Eyes") or pop off like All or the 
Chemical People ("I Do I Do I Do"). Tight and 
dangerous, they deserve way more glory for 
staying power alone than most of the latest 
flashes in the indie pan. Solid.- Martin 
McMartin
(Skene!- USA, Waterfront- Australia)

HARD- ONS Too Far Gone" CD 
Produced by Slayer Hippie of Poison Idea, the 
lessons this band has learned in the past cou
ple years working with Jerry A. and Rollins 
show up here on the most mature release to 
date where, as the band said when inter
viewed: "The pop songs are poppier, the 
heavy songs are heavier, and the weird songs 
are weirder." Recommended. - - Shane 
(Skene/Waterfront Band Fan Club 
Contact:PO Box K5, Haymarket, NSW, 2000 
Australia)

HATER "Circles" 7 inch 
A side project composed by members of 
Soundgarden and Monster Magnet which 
sound nothing like those bands at all. This 
sounds more like a '90's version of the 
Yardbirds mixed with Mudhoney. The B- side 
is an unreleased gem ("Gen- O- Cide" which 
is not found on the A&M album) with bizarre 
chanting, percussion and incredible stereo



panning. Excellent. - Cake 
(Sub Pop)

HAUNTING SOULS "New Breed" 7" 
Two song single with an up- beat feel to the 
music. This was basically the same type of 
garage rock style the Misfits used. (Extremely 
heavy Misfits influence on "New Breed".) 
However, it holds a steadier tempo and is con
siderably more melodic. Decent guitar work 
and strong rhythm section, although I felt the 
bass could have been brought out more. It 
seemed it was not very pronounced, although 
that could have just been the production. All 
together, it is a good single. - Killjoy 
(Haunting Souls/P O Box 4004/Dayton, OH 
45401)

HEADTRAUMA 3- song 7"
Theologian is really surprising me as far as 
labels go. The last three releases I have heard 
have all been completely different bands! I like 
a label who struggles to be diverse and takes 
risks. HEADTRAUMA is a slow, draggy 
"grungy" band with a female vocalist that 
doesn't have much of what I like to call 
"range." But hey, that isn't so bad, IF she's 
doing it on purpose. The music is from the 
OILER/SLUG realm but is nowhere near as 
heavy as either. Metal percussion is used and 
everything is low- end. Worth a snoop if this 
kind of stuff appeals to you... - Thom 
(Theologian Records, 120 Pier Avenue, 
Hermosa Beach, CA 90254)

HEATHER DIDN'T CALL "Toe" cas 
sette
Very '60's influenced rock and roll. - Katz 
(Op, 3609 Pomo Ln., Modesto, CA 95356)

HERB GARDEN "H.M.S. Diaster" LP 
Poppy punk and hardcore with some rock 
influences. Reminds me of later Instigators. 
Excellent lyrics, quite good. - Thrashead 
(Words Of Warning rec., P.O.Box 119, 
Newport, Gwent, NP9 7YD, Wales, England)

HIATUS "From Resignation...To Revolt" 
CD
Twenty- two tracks of intense discharge- influ
enced thrash from these angry Belgians. But 
after listening to this more carefully, they kinda 
remind me of Doom. No, they don't just sing 
about war, though there are a couple of songs 
about war, but they do go into other socio-
political topics. Total kick in the head punk 
rock. - Katz
(Sound Pollution Records, POB: 17742, 
Covington, KY 41017)

HISTERIA/MASACRE 68 split 7" 
E.P.
This is a split release of two early hardcore 
bands from Mexico City. The recordings here 
are all raw as fuck. Histeria's three tracks 
were recorded back in 1986, and one of the 
songs is a Quinto Braccio (later becoming 
Negazione) cover. Masacre 68 has four 
songs on their side which were recorded in 
1987. Their side is more raw. With the gruff 
vocals they sound Finnish influenced, and 
they even do a Rattus cover. The other three 
songs also appear on their long- out- of- print 
L.P. - Katz
(P.P.R., APDO. 17- 808, C.P. 11410, Mexico 
D.F., Mexico)

HORACE PINKER "Knives, Guns, and 
Ammunition" 7"
These guys told me the only way to be a band 
from Phoenix is to stay on the road constantly 
cuz the scene is so lame there- - putting out

cool singles is a way to be in a band from any
where! Keep it up guys and hopefully I won't 
miss you next time thru.
- - Shane
(Rhetoric Records PO Box 82, Madison,Wi. 
53701)
HORCHATA "Rock Crusher" 7"
Definitely worth getting. It has the same kind 
of up- beat mood as Operation Ivy, minus the 
ska influence. Both songs are fast in tempo. 
Style- wise it reminded me a lot of the 
Avengers song "Car Crash". More melody 
was carried in the bass, which had a heavy 
R & B influence to it. Very impressive and 
catchy. - Killjoy
(Mind of A Child/PO Box 1586/Findlay, OH 
45389- 1586)

HUMPERS "Unreleased yet stuff" 
Cassette
The Humpers have been in the studio and 
they just keep getting better and better. Some 
of this stuff will be out on a single and maybe 
some of it will find its way onto their third CD, 
who knows? I'm sure they do, I'm just glad I'm 
getting to listen to it now. - - Shane 
(Band Contact: See their feature this ish to 
see if they give one.)

HUMUNGUS "A Reason To Care" CD 
Next time you send a "promo", don't write 
"promo" on the cover art. - Krk 
(Scratched Records, POB. 800867, Dallas, 
TX. 75380- 0867)

(IMPATIENT) YOUTH 7"
The classic seminal frisco punk band rises 
from a long sleep to start rockin' big time. 
Instead of sitting on their laurels and just doing 
the reunion thing, they start writing new mater
ial, and does it kick butt. They're even more 
rockin' now than ever. Two thumbs up. On 
colored vinyl. - Katz
((l).Y. Records, POB 4171, Sunland, CA 
91041)

(IMPATIENT) YOUTH "I'm Going To 
Explode b/w Don't Make me Laugh" 7"
The same two songs I previewed- - they're out 
now on vinyl so I'm sure everyone who read 
my int with them last ish will be going to check 
'em out live so pick this up when you do. If 
we're lucky either this band or their other band 
Red River might make it onto one of the next 
Tarantino movie soundtracks! - - Shane 
((l).Y.REcords PO Box 4171 Sunland,Ca. 
91047)

IMPULSE MANSLAUGHTER
■Sometimes" 7" E.P.
It's been many years ago when I first got their 
demo and first E.P., and these guys are still 
making noise. Transcending beyond the Die 
Kreuzen sound they now pound out fierce 
blasts of grinding thrash that is like a million 
boots stomping the fuckin' shit out of 
Subpoppers. They even do an updated ver
sion of a song off the first E.P., too. The title 
track is a long and very painful grind track that 
speeds up toward the end. This totally kills.
- Katz
(Mind Control Records, Germany)

INSIDE OUT "Do It Yourself" ep 
Damn good all female band from Michigan 
that can rock hard, four hard punk songs with 
some really cool lyrics and attitude shines 
from this disc. Killer. - Thrashead 
(Ding Dong Ditch rec., 3120 Bloomfield Ln., 
#1011, Auburn Hills, Ml., 48326)



IOWA BEEF EXPERIENCE Demo 
93 TP
With their old drummer Bob back in the band, 
the beef continues. This is a mix of old and 
new material. Nine slices of prime grade AAA 
beef fill these reels and will tickle your taste 
buds with a variety of different favors. Good 
eats here. - Thrashead 
(I.B.Ex., P.O.Box 2911, Iowa City, IA., 52244)

IT "Dont You Strangle Me" 7"
Ridiculous paint- by- number speed- metal- 
funk- punk. English lyrics, no imagination. 
There are 20 bands just like this in any big 
American city near you. Save me.- Martin 
McMartin
(contact: Hitox Products, Gerberau 12,D- 
79098 Freiburg, Germany)

J CHURCH "Quetzalcoatl" CD 
Pop punk the way I like it. One of the most 
underrated bands around in my opinion. This 
CD has it all: hooks, intensity, energy, yet 
accessibility. Simply put, J CHURCH are one 
of my favorite bands. Brilliant, absolutely bril
liant! - Thom
(Allied Recordings, P.O. Box 460683, San 
Francisco, CA 94146)

JALLA JALLA "Crumelur/Jalla Jalla” 
CD
Don't really know what to make of this. I've 
listened to this plenty of times, hoping it would 
grow on me, but it hasn't so far. Steve 
Gardner, the man behind NKVD Records, 
really knows his shit and I trust and value his 
opinion on underground garage guitar rock 
and roll, but I can't agree with what he thinks 
of this. The singer sounds like the guy from 
Poison and this just doesn't sound as good as 
so much of the other stuff coming out these 
days. They sound like they may be a riot live 
and definitely have their moments on this 74 
minute disc, but it just hasn't grown on me yet. 
--Ted
(NKVD Records, 5310 Bragg St., San Diego, 
CA 92122)

JANITOR JOE "Stinker/Pest" single 
Both songs pummel you upside the head with 
it's heaviness. This tour only single has very 
catchy and interesting tunes that set them 
apart from the rest. - Thrashead 
(Amphetamine Reptile rec., 2645 Nicolet Av. 
S., Minneapolis, MN., 55408)

JAYNE COUNTY "Goddess of Wet 
Dreams" CD
ESP is a really legendary label who did some 
avant shit wayback- - well I guess the label is 
still intact- - it looks like not only are they mak
ing they're past stuff available on CD, but in 
the case of this album by rock's coolest trans
vestite new stuff is being released packaged 
with the old making this like the essential 
Jayne / Wayne County recording. - - Shane 
(ESP)

JERM FLUX "Jerm Flux Hates You" TP 
This tape is chock full of killer punk and thrash 
tunes, the intensity scale is high. They have a 
cool slightly gothic guitar sound, that comes 
across like a wall of noise. Sara's vocals are 
totally intense. She does this screaming voice 
that tears your face right off. Killer band, espe
cially live. Pick this up. - Thrashead 
(Jerm Flux, 707 Monumental Av., 
Williamsburg, VA., 23185)

JESUS LIZARD "Lash" triple 7 inch 
Three 7 inch gatefold limited edition. Two new 
songs - "Glamorous" and "Deaf As A Bat" -

two live songs from November of 1990 - 
"Lady Shoes" and "Killer McHann" - and two 
songs from May of 1992 - "Bloody Mary" and 
"Monkey Trick." One of the best fucking live 
bands on the planet, the Jesus Lizard are the 
Led Zeppelin (musicians extraordiaire) of 
experimentalism and should be worshipped. - 
Cake
(Touch & Go)

JET BOYS 7 inch Picdisc 
You figure if shmucks like the New Bomb 
Turks are selling records (and from what I 
hear - alot) then not only is there room for the 
Jet Boys, but they deserve two cars, a house 
and a wife like Traci Lords. Over the top - 
Fuckshitup rock and roll- punk rock. Nice 
photo on the record! - Krk 
(Sympathy)

JIM CARROLL BAND "A World 
Without Gravity" CD
Name a couple of rock n' roll poet types from 
NYC that scared people shitless in the late 
70's. Yeah, Patti Smith and Richard Hell, 
right? Well, while the former wallowed in self- 
indulgence and the latter self- destructed, Jim 
Carroll stepped in with authority during the first 
half of the 80's with a solid catalogue of street 
smart decadence. Much more than disaffected 
spouting from some artsy gutter- junkie, Jim 
Carroll could lay it down with muscle and con
fidence, and sounds 10 times more threaten
ing than your six favorite over- rated bands 
down at the indie sock hop. Dig on this shit 
from "It's Too Late'- - "...so I think it's time 
because it's too easy, to rely on worshipping 
devils and strangers in bed, though they do 
get good drugs and they do give good head." 
How 'bout this nugget from "Differing Touch"- - 
"she's like a salamander, the way her colors 
change, and you can't understand her, unless 
you get deranged." This guy speaks volumes 
in tossed- off lines and could take out modem 
rock "saviors" like Kurt and Eddie with both 
hands tied behind his back. The music itself is 
straight- on roots rock n'roll with big guitar that 
sounds like a train, just the way it should be. 
The whole thing more than holds up today, in 
fact, if this was released tomorrow it would 
surely get ignored all over again by the pow
ers that be. It's that good. Included in this thor
ough best of retrospective are refreshingly 
humble liner notes by the man himself. A must 
have.- Martin McMartin 
(Rhino)

K. K. NULL AND JM O' 
ROURKE "New Kind of Water" CD 
K. K. Null of Zeni Geva and some other guy 
both on guitar and playing between seven and 
20 minutes of noise. I never thought imagin
able on guitar. Interesting. - Thrashead 
(Channel House, P.O.Box 170277, San 
Francisco, CA., 94117)

KILL "Three Colored Man" 7"
Sleeve looks like "Three Colored Man" is the 
name of the band, which is an irritating 
enough way to start. Generic h/c with standard 
barked vocals, stop- start funky noise rhythms. 
Are there any bands left out there who don't 
sing through megaphones? A completely 
unnecessary release. - Martin McMartin 
(3 Little Girls Recordings, 2929 Cleveland 
Blvd, Louisville, KY, 40206)

KILL WHITEY "Legacy" CD 
We get a lot of music from Lawrence, Kansas. 
Is there a college there or what? Too bad this 
sucks such shit. The absolute worst 80's style 
FM metal rock with a gimmick. The lyrics are



so painfully p.c., complete with shrill rock-gal 
vocals, reminiscent of the worst of Pat Benetar 
or Scandal (featuring Patty Smythe, of 
course). This chick probably gets lot of 
mileage out of bugging her parents with this 
oh-so-shocking self-hating band name. Next 
thing you know she'll be bringing home “peo
ple of color" home for dinner. Gasp! Lighten 
up sister, we're hip already, and save your 
bad teen-girl poetry for the p.j. party. (Dig this 
sample: "Red is the color that keeps us all 
together. It symbolizes life, and sadly, the lack 
of it. I cut you and you bleed. You cut me, and 
I bleed. Red, it makes us the same.") Boy, 
that's deep. I'm gonna write to Cocknoose and 
tell 'em to have a beer blast on the front lawn 
of your sorority house.-Martin McMartin 
(Pig-Dog Records, POB 3603, Lawrence, KS, 
66046)

KILLDOZER "The Pig Was 
Cool/Unbelievable" single 
Killdozer throw another musical Ed Gein trip in 
your face. The Pig Was Cool is a cruncher 
number about dope smoking cops. They total
ly fuck up EMF's Unbelievable and make it 
better. - Thrashead
(Touch and Go rec., P.O.Box 25520, Chicago, 
IL„ 60625)

KILLSWITCH “Daisies...roses...happy 
days" CD
Yeah, they're “Seattle Power Trio" influenced, 
but at least they're damn good at it! One of the 
few bands that can get away with unoriginality 
in my book. Amazing bass playing, by the 
way. A good listen. Looks DIY, too. Is it? - 
Thom
(P.O. Box 51051, Kalamazoo, Ml 49005)

KING LOSER "Super Sonic Free Hi Fi“
CD
An interesting record. Not too much attention 
was paid to the fact that this was going to be 
"digital" at any point of the production, it 
seems, and for that I am grateful. Sounds real, 
warm, and personal- - like vinyl. Distorted, 
sloppy, but dark and psychotic at times. 
Sounds like everyone connected to this 
band/CD is about to lose their minds at any 
given moment. I truly like the different styles, 
ranging from surf to plain 'ol rock- n- roll to 
punk to.... Much more interesting to listen to 
than most of the shit my CD- player has to 
endure, that's for sure. They're from New 
Zealand, too, I gather; as if it really matters 
(see SLUDGE review). - Thom 
(Turbulence Records/Cargo Records)

KINGMAKER "Sleepwalking" cassette 
With a name like Kingmaker, I wasn't expect
ing a whole hell of a lot and I wasn't disap
pointed. But this is way more asinine than I 
expected. What is it? Pop, rock, MOR; who 
knows! (The first thing to do is ditch the 
singer!) This is horrible, horrible, rock crap; 
like if King tried to be U2 or something. 
Sample the absurd "Armchair Anarchist" or 
"Queen Jane" that sounds just like, (you 
guessed it) Sweet Jane. Good for a laugh; 
definitely comedy bin material. - Michele 
(ERG, Chrysalis Records)

KUNG FOOLS - 6 song cassette 
Old- style punk which reminds me totally of 
Youth Gone Mad. Punk rock with humor.
- Katz
(2020 Seabury Avenue, Minneapolis, MN 
55406)

LAVA DIVA "Imago Dei"/Vertigo" 7 inch 
Lava Diva have a freshness in their sound

which most bands can never accomplish. The 
method to their madness is their jazzy mini
malist approach on this single. Check them 
out live - Greg's got that real professional 
keen drum/percussion thang going - he starts 
out slow and then ends up pounding the 
drums into submission; Johnny devours her 
bass whilst going into a dimensional trance; 
and Dawn (whose vocals remind me of Bjork 
meets a '78- era Debbie Harry) is the quintes
sential front person. Big, big things will hap
pen in 1994. - Cake
(Meltdown Records, 7095 Hollywood Blvd, 
#714, Hollywood, CA. 90028)

LEATHER STRIP "Solitary 
Confinement" CD
Some of the best techno "industrial" I've ever 
heard which comes as a bit of a surprise con
sidering the guy who performs all of this, 
Claus Larsen, belongs to what I had consid
ered to be a B- rate Ministry- ish band by the 
name of Klute. The obligatory static vocals 
are coupled with some great catchy driving 
beats and cool doomy keyboard work. If it's 
possible to wear out a CD then this is about 
done for. Surely my pick of the issue. - 
Pookie
(Cleopatra, 8726 S. Sepulveda STE. D- 82, 
L.A., CA. 90045)

LES THUGS "As Happy As Possible" CD 
This one older band that could teach most 
older punks bands a thing or twelve about 
staying fresh instead of dishing out the same 
old tired formula crap. That's not to say that 
these guys don't have a formula base, it's just 
that they build upon it with each new release 
making it better. All the hyper pop hooks of 
the Buzzcocks and the thick neck power of 
early hardcore. One way fucking underrated 
band. - Pookie 
(Sub Pop)

LES THUGS "As Happy As Possible" CD 
One of the better bands on Sub Pop, I think. 
The opening song, "As Happy As Possible" is 
great- - but I think they KNEW that, since it is 
the title of the album and the first index on the 
disc. As for the rest of this 17- song digital 
source of entertainment, it's a keeper for me. 
No, really! Good fucking pop- - and pop isn't 
all bad- - IF and only if it is original, you 
know? This definitely has its experiments to it, 
and that keeps me interested. - Thom 
(Sub Pop)

LIKE WOW "Whacked In Waco"/"Walking 
After Midnight" 7 inch
A novelty single from New York about the 
'tragedy' at Waco, Texas. The sleeve is clev
erly burned for a, fuller effect and the music is 
reminescent of Lux Interior/Hasil Atkins 
fronting a countrized Dead Kennedys. - Cake 
(Psychoteddy!, 151 1st Ave, Box 229, New 
York, NY. 10003)

LISA LOMBARDO "Lisa and Her 
Slaves" CD
Out on Jeff Dahl's own label I'm actually sur
prised it wasn't released thru Sympathy- - but 
since that alters not at all the contents of this 
disc, I'll just explain that while this varies not a 
super lot from past Gargoyles stuff, I haven't 
yet had the songs on this grow on me the way 
the ones on the Gargoyles CD did- - but that 
might not be due to anything other than I 
haven't put it on that many times. This is 
decent and you ought to know if it is the kind 
of stuff you like. - - Shane 
(Ultra Under)

MOVING TARGET RECORDS
180 Varick Street New York, NY 1OO14 
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LISA LOMBARDO "Lisa and Her 
Slaves' - CD
For some of you out there into the rock- punk 
end of things will remember her from Frisco's 
great combo “The Gargoyles"..She's accom
panied by another fellow ex- Gargoyle Julia, 
Tommyknocker Rich Coffee, and Dan 
Limerick on drums. Since this is on Jeff Dahl's 
label, you know that this is gonna be some 
guitar- heavy rock and roll. Some of it has a 
'60's feel to it, and some has a '70's feel to it, 
but she did come up with some catchy bits, 
like “Let it Out," There is a Time," 'I'm a lot 
Like You," and "We All Live On." The acoustic 
track is not too shabby either. All the tracks 
were done in the Gargoyles tradition....About 
the Gargoyles?....Well, I was told by Jumpin' 
Jeff Bale that they had called it quits.
(Ultra Under Records, POB 1867, Cave 
Creek, AZ 85331)

LI VERB ALL "A Bullet For Your Thoughts" 
EP
Straight out style punk'n'roll with a lot of guts. 
Nice raw record here. - Thrashead 
(Ripe rec., 1739 E. Carson St., Suite 250, 
Pittsburgh, PA., 15203)

LIVING END "All Lit Up" Tape 
Six-thirty. Coffee. Sunrise. Freeway. Bursting 
from car stereo these...gargoyles with guitars! 
Nonstop vocal delivery over some wild Misfits 
on adrenaline I.V. drip. Bats are flapping all 
over the cab as I wave them off with my arms, 
almost crashing into some hapless commuter. 
Wow. Cool shit. Check it out (unless yr a 
wimp). - Craig Ochoa
(Mutiny Music, 1626 N.Wilcox 235, Hollywood, 
CA 90028)

LOGJAM "Reaction" cassette 
Melodic rock with the dark overtones in their 
sound they sound kinda post- punk, but with 
heavier guitar and gutteral vocals. - Katz. 
(Ironclad Records, 804 S. College, Suite 8471, 
Fort Collins, CO 80524)

LONE WOLVES 7"
Mudhoney seemed cool to me for about five 
minutes. Isn't that about how long their classic 
"In and Out of Grace" single was? There's no 
way they could keep heaviness and attitude 
like that up for a sustained period of time. That 
kinda shit is job for true mental cases, and 
that's where Lone Wolves creep in. This 
sludgy NYC combo gets sicker with each 
release. "Rubberbandballs" is wah wah fuzzed 
out insanity. King kook Orin Portnoy shrieks, 
"Sometimes you're bald and then you have 
hair!" giving you a brief peek into his fungus- 
infested mind. You can practically hear his lost 
marbles smackin' the ground. I'd wanna find a 
wood- chipper and lock the Lone Wolves in a 
padded cell with the current pack of frat boy 
grunge trendies and roll the tape. One of the 
few interesting D.I.Y. bands on the scene.- 
Martin McMartin
Lone Wolves, 220 Central Park South, NY, NY 
10019, Apt.11G)

LONE WOLVES "4 Song Demo" 
Cassette
Another band that Tony, the guitar player for 
the Grey Spikes is in. I seen one review of 
this band that thought they were from New 
York, but such is not the case. Dont know if I 
rate them quite as high as the Spikes, I guess 
that's hardly possible since I haven't seen 
them live yet, but this sounds pretty good.
- - Shane

LOVE BATTERY "Far Gone" CD

Am I supposed to like Love Battery because 
they're on Sub Pop? I hope not. I've just never 
been too impressed by LB because I feel that 
they write boring songs that really don't mean 
anything in the big scope of things. They're 
just a "whatever..." band to me. I am not dis
gusted by them, and can stand them as back
ground music if I had to, but this is no way the 
kind of album I would pay attention to twice. 
Pretty influenced (by, yup, Seattle) and getting 
tired. - Thom 
(Sub Pop)

LOVE INTEREST "Bedazzeled" CD 
This features Chris Connelly (Ministry), Martin 
Atkins (Killing Joke and Ministry), and David 
Wm. Sims (Scratch Acid and Jesus Lizard). 
Too bad it's just five mixes of a lousy throw 
away dance club disco tune. What a fucking 
let down! - Thrashead
(Invisible rec., P.O.Box 16008, Chicago, IL., 
60616)

LUNACHICKS "Shit Finger Dick" b/w 
"Light as a Feather" 7"
No sooner do the Lunachicks release a new 
7" on Sympathy and the bidding wars with the 
record labels has begun! Well good luck to 
this band, because with songs as great as 
these two, they fucking deserve a good deal. 
Not only do these geniuses know how to write 
some great fucking songs that just RIP, but 
the whole design on this from their superim
posed heads on various bodies to the artwork 
on the disk itself with a butthole where you put 
the record on the turntable is simply fucking 
great! - -Ted 
(Sympathy)

LUNAR MALICE "2 song" Advance 
Cassette
These British expatriates including ex- 
Deviants and Pink Fairies and soon to contain 
a former member of Motorhead, will be putting 
out these two songs on an Orange County 
label called Force Majeure. I'll review it again 
when it comes out but for now if a cross 
between pub and punk rock sounds good to 
you, check 'em out live. - - Shane

LYCANTHROPY Demo 
Great punk crossed with gothic. Sounds a lot 
like the very first Christian Death LP. Good 
punk rock with a very gothic tinge to it. - 
Thrashead 
(?)
LYRES "Self- Centered Girl" 7"
Are the Lyres back!?! I lived in the Big Apple 
off and on through the early to mid 80's and 
lemme tell ya,' the scene was ripe with talent. 
In addition to a slew of cool natives (what hap
pened to the Vipers?) about once a month 
cats like the Chesterfield Kings or Boston's 
Lyres would blow in and raise the roof. The 
Lyres were at the top of the heap. I caught 'em 
every chance I had. Hell, I even had the plea
sure of seein' them once on their home turf in 
some dumpy Beantown bar. Those were the 
days! Singer/keyboardist Jeff "Mono Man* 
Connelly appears to be back strong with what 
must be about the 15th generation of this 
band, with a killer single. This guy, along with 
the Fuzztones' Rudi Protrudi, stands alone in 
the garage- genre as an equal to those he imi
tates. The Lyres classic "On Fyre" (on New 
Rose) was one of the first garage/punk's cds 
to come out, way back when the cd section at 
Tower Records took up about 6 feet in the 
back comer. Hope this is a tease of more to 
come, and not merely a one- off deal, or a 
release of tapes from the past.- Martin



McMartin
(Telstar Records, Box 1123, Hoboken, NJ, 
07030)

M99 "Medicine" CD
Heidi's voice is so fucking amazing! I really trip 
out on it. M99 are the kind of band that really 
doesn't fit in anywhere that I can see- - 
they're not pop nor punk nor "alternative" nor 
rock nor etc. They are just hanging out there 
in space somewhere. This is a cool quality, I 
think, as it is really hard to achieve this "feel" 
in today's saturated scene. Worth a snoop. - 
Thom
(Tim/Kerr Records, P.O. Box 42423, Portland, 
OR 97242)

MAN OR ASTROMAN? "Is It..." CD 
Man Or Astroman is one of those bands that 
you know would be fun to party with. Put 
them along with Pop Defect and Shadowy 
Men On A Shadowy Planet together on a bill 
and every market, 7-11 or convenience store 
within a ten mile radius will definitely be out of 
beer before the show. The songs are beauti
ful to surf to and maybe to get into a barfight 
over as well. Their Ventures cover of 
"Journey To The Stars" is quite amazing. The 
best Sci- fi surf band in existence. Love the 
samples... - Cake 
(Estrus)

MANIC STREET PREACHERS
"Gold Against the Soul" CD 
The Manics busted out in 1991 with an awe
some single called "Motown Junk* that a 
caused quite a stir in England. These guys 
actually seemed threatening to the music biz 
status quo for about 15 minutes. People were 
shocked. An actual guitar band with some
thing to say. Last year's "Generation 
Terrorists" LP even squeaked into my top 10. 
Pop tunes with lyrics as abrasive as any 
trendy no talent pig- fuck record, but the music 
sounded as accessible as any top 40 record. I 
thought that was quite a trick and the subver
sive potential seemed awesome. 
Unfortunately, their sophomore stateside effort 
comes up short. They're trying to make rock 
n' roll look at itself in a mirror a gag, and the 
intelligent, abrasive lyrics are scattered 
throughout ("Nostalgic Pushead," “Drug Drug 
Druggy"), but without a lyric sheet you'd figure 
it was just another band of 80'spandex boobs 
on some "Lite FM" station. I kept wavering 
between bad memories from the Scorpions to 
one foot in the grave era- Queen. Sap ballads 
and wah wah disco rhythms. Remember 
"Under Pressure", the Freddie Mercury ballad 
with David Bowie? Look in a cd- cutout bin 
near you if you're still curious. This is the 
album I could have tolerated from them in like 
10 years. The last thing way- cool guitarist 
Richey said to me when I interviewed him was 
"Don't put too much faith in bands...." Well, ok, 
at least not this band.- Martin McMartin 
(Columbia)

MCM AND THE MONSTER "On
Top Of Your World" 7"
Funkmetalpunk rap these guys deliver so very 
well. I’m not big on this kind of stuff usually, 
but "Jimmy Page On Junk" had me rolling! 
Goofy band! - Sharon Needles 
(Dutch East India Trading)

MEATHEAD "Street Knowledge" LP 
A combo Italian/American industrial noise col
laboration that could fit neatly on Sub Pop or 
Amphetamine Reptile. I mean... you can reall
y forsee a future single! The cover of the 
album depicts the members wearing the cliche

baseball caps, ski hats and sunglasses... but 
in the grooves are real big surprises - such as 
Public enemy and Pussy Galore samples, 
blaxploitation movie segments, etc. The 
music is a cross between Ministry and Public 
Enemy with either GG Allin or El Duce on 
vocals. A winner! - Cake 
(Helter Skelter 00162 Roma, P. le delle 
Provincie, 8 Italy)

MEICES "Crash/Alex Put Something In His 
Pocket" single
Both tunes are pure driving punk'n'roll with 
high octane guitars taking you home. Great 
stuff. - Thrashead
(Empty rec., P.O.Box 12034, Seattle, WA., 
98102)

MELVINS "Houdini" CD 
Melvins' new album is prehaps their most 
musically diverse of their career. It ranks up 
there with "Ozma." The Kiss cover of "Going 
Blind" is pretty def and amazing. Six of the 
songs are co- produced by Kurt Cobain and 
are some of the strangest/weirdest songs that 
Melvins have ever committed to ... tape. 
"Night Goat" is a re- recording of the '92 
Amphetamine Reptile single while "Spread 
Eagle Beagle" is a ten minute percussion track 
which brings back memories of PIL's "Flowers 
Of Romance" album from '81 and the percus
sion- laced soundtrack of Luis Bunuel's infa
mously fifty year banned film from 1930 - 
"La'G D'Or." Fantastic. - Cake 
(Atlantic)

MELVINS "Houdini" CD
Check back with me next issue. I've got lots
to talk about. - Krk
(Atlantic) 

MENSTER PHIP AND THE
PHIPSTERS "Phip City" CD
1963 basement tapes of a band that never
quite made it out of the basement. Good
underground rock'n'roll/rockabilly from 1963.
This is DIY. - Thrashead
(Telestar rec., Box 1123, Hoboken, NJ.,
07030)

MERZBOW AND NULL "Deus Irae" 
CD
A 45 minute industrial/performance piece that 
sounds like classical music being played on a 
radio in an auto wrecking yard. There's a lot of 
metal clanking around. This was recorded live 
in Tokyo in '84 and is one of Kazuyuki K. 
Null's earlier projects. - Thrashead 
(Nux organization, 3- 690- 47, Hibarigaoka, 
Zama, Kanagawa, Japan)

METHADONE COCKTAIL "3 Song 
Demo" Cassette
This is Yowzah's band, the guy who books 
Club Dump (now at the Blue Saloon on 
Saturdays). For some reason I still haven't 
caught them live and from this demo alone, all 
I can say, is I need to before I really have an 
opinion on this band. Because I almost think I 
hear a real late '70's new wave sound and I'm 
just wondering if I'm wrong. - - Shane 
(Band Contact 818 506- 7375)

MIND OVER MATTER EP
Real heavy style mosh core type stuff. - 
Thrashead
(Wreckage rec., 451 W. Broadway 2N, N.Y., 
N.Y., 10012)

MISS MURGATROID "Methyl Ethyl 
Keytones" CD
Making her move from Hell Yeah to Worry

P u n k . H a rd c o re . G rind. D ea th . G a ra g e  
S p e e d . G oth . S k a . Industria l. T h ra sh . 
N e w W a v e . P sy c h e d e lic . Indie P op . 
G ru n g e . N o ise ........ a n d  m o re

O ver 4 ,500  titles. All form ats available including 
CD, C asse tte , videos, LP's, laserd iscs, 7" singles, 
limited editions, imports



Bird, Miss Alicia J. Rose springs her first full- 
length on the world- - and you better be ready 
for this! Who woulda though that something 
put together with nothing but accordian (for 
the most part- - there are a few guest vocals, 
saxophones and violin SPARSLEY populating 
this recording, but NO guitars anywhere!) 
would be so psychotically scary and disturb
ing, yet beautiful? If this ain't punk, nothing is. 
Excellent, so don't judge it by peer pressure. 
Judge it for yourself! This, my friends, is ART. 
-Thom
(Worry Bird Disk, P.O. Box 95485, Atlanta, GA 
30347)

MONO MEN "Shut Up!" CD 
A seventeen minute blast of instrumental gas 
from the lords of the garage. As it says on the 
cover - "An all instrumental recording dedicat
ed to all those who can't stand the way we 
sing." Well, I can, but I'm not complaining 
about this either, though! Best cut: “Phantom 
On Lane 12." - Cake 
(Estrus)

MONO MEN “Bent Pages' CD 
Ahhhh.... Those wonderfully wacky Mono Men 
dudes have released a compilation of their 
early singles and shit... What we have here 
are such garagey genres as "Burning Bush", 
"No Time", "I Don't Care", a couple of Childish 
covers ("Catalina" & "Lie Detector") and a 
bitchin' cover of the Wipers' "Over The Edge." 
Stay tuned for the next installment of the 
Mono Men saga. Same Bat time. Same fuck
ing 45RPM Bat vinyl. - Cake 
(Estrus Germany)

MOODSPOONS Tape 
Heavy power chords a la Creamers, early 
Social Distortion. Honest songs about LOVE 
and Spanish lizards. They're playing their 
hearts out and the energy and sweat drip 
freely from the cassette. Straight up hands-on 
punk. - Craig Ochoa 
(No address)

MOSQUITO "Time Was" LP Mosquito are 
surely the most bizarre band on Earth (after 
the Boredoms). Everything from nice acoustic 
Japanese/Spanish guitar- percussion solos to 
major free- jazz mutant- Daniel Johnston from 
the 4th dimension stuff. Jad Fair, Steve 
Foljahn and Steve Shelley are your pilots to 
the depths of experimental rock that makes 
Sonic Youth sound like ABBA. Excrutiately 
insane to the brain, man. Check out "Don't 
See Twin Peaks The Movie" for acid- 
drenched enjoyment, kiddies! - Cake 
(ERL Records, 418 Madison Ave, Albany, NY. 
12210)

MOTHER MERCY - 4 song cassette
Rock- metal. - Katz
(POB 8055, Portland, ME 04104)

MOTHERFEST "All the Lessons" 7" E.P. 
Well, its about time these guys have vinyl, cuz 
I've been spinning their demo for years. This 
is the band that has Kerry (Love Canal- 
vocals) and Rick (Convicted- lead guitar). 
Though, they no longer play thrash like the 
bands they were in prior, they play songs that 
are more like the classic Orange County hard-
core punk bands from ages ago...melodic and 
catchy. - Katz
(Fearless Records, 20710 Manhattan Place, 
Suite 132, Torrance, CA 90501)

MULCH "Driven Down" 7"
Metal influenced punk with that 
"chunkachunkachunka" guitar. Some will dig

this, some (me) won't! - Sharon Needles 
(P.O. Box 4361, Richmond, VA 23220)

MYRA MANES "I'm Into Death" 12" LP 
An extremely fucked up noise fest that only 
made sense after I saw the band live but it 
sounded good anyway and sounds better 
now- - not for the faint of heart- - and not any 
kind of generic anything unless you really 
have to lump 'em in with other noisy psych 
cases like the Buttholes or the Pain Teens- - 
Texans are out there and these guys are no 
exception- - I forgot to ask 'em if they'd 
gigged with Spunk yet- - of the two these 
guys get the overall nod from me. - - Shane 
(Big Dog Records)

MYSTREATED 7"
60's garage from England and it doesn't even 
suck! Their motto is "the sound and talent of 
1966....here today." Close you're eyes and go 
imagine a world where combat boots aren't 
available at K- Mart and cut the rug to these 4 
gems. File it somewhere between 
polished purists like the Chesterfield Kings 
and the punkier "Horror Stories" Dwarves LP. 
Lowest of lo- fi mono production is a plus. The 
guitars are so alive they sound like they're 
plugged directly into the wall. Super.- Martin 
McMartin 
(Sympathy)

NAIL "Hell Hath No Fury" 4- song 7"
Well, it's more than I would expect from 
Alabama! That's pretty fucked, but, hey, you 
know? I'm being truthful here. This is 
Melvinsey banging and beating and yelling 
and screaming type stuff that you've heard 
before I'm sure. It sounds like they could stand 
to take more time in the recording studio, as 
the whole record sounds out of whack and 
unbalanced. Although the recording is kind of 
poor but I think I could check 'em out live. We 
accidentally played it at the wrong speed and 
it sounded better. - Sharon Needles 
(Controlled Recordings, 3400 7th Court, Apt. 
D, Birmingham, AL 35222)

NAKED SOUL "Visiting Your Planet" CD 
Naked Soul continue pumping away as a pret
ty dam good pop rock band, and this CD is 
enjoyable as a clean, and solid timely offering.
I seem to hear Naked Soul perhaps thinking 
that maybe their roots weren't so bad after all, 
especially on the song "You, Me and Jack 
Kerouac" which revs up the pace, especially in 
the vocals, and comes together like some of 
those great MIA tunes I loved to death. Man, I 
know where this band can kick ass, but, on 
the other hand, they choose to do songs like 
the title cut "Visiting Your Planet" that sound 
like some bad Gary Wright out take. I hope 
that is not the direction they're going in. 
Overall this moves along with a good buzzsaw 
edge but kinda gets lost in with a lot of other 
bands trying their hand at remodeling their 
punk roots, we'll see where they go. - Al 
(Scotti Bros.)

NATIONS ON FIRE "Bum Again" 2x7"
Two 7"ers worth of powercore. Slow grinder
parts mixed in with fast thrash done well, with
good lyrics. - Thrashead
(X- mist rec., Meisenweg 10- 7270, Nagold,
Germany)

NEW YORK LOOSE 7"
This is so smokin' the only thing I have to say 
is, "Where's the friggin' LP!?!" What a tease! 
Add the New York Loose the short list of way 
cool rock n'roll revivalists kickin' around the 
Lower East Side. Singer Brijitte West sounds

32-paces o f New York Subterranean Music & C ulture 
with Lifers Group, Motherhead Bug, Gloo Girls, Onyx, 
Piss Factory, Clay People, Bark Market, Social Gruve, 
Spoken Word report, hip Christmas album s, comix, 
audio reviews, columns, NY scene news and much more! 
$2ppd U.S./$4ppd overseas: cash preferred (m .o.'s 
payable to Lee Greenfeld). Sound Views, 96 Henry 
Street, Suite # 5W-F, Brooklyn Heights, New York 11201.



like a smart- mouthed chick who skipped way 
too much school to smoke butts and read old 
Creem magazines. "Bitch" is an instant classic 
where Brijitte shows muscle and authority in 
the context of a swingin' Blondie- style pop 
tune, a refreshing change from the nails on a 
chalkboard menstrual rock that passes for tal
ent these days. At first she mopes about 
putting lipstick on her mouth and seconds later 
she's wishin' for a 45 to plug some pig catcall
in' her on the street. She sounds about as 
innocent as a rattlesnake. B- side, "Monolith 
Kids" is an Avengers- quality anthem. Get me 
back to the Continental so I can see these 
guys on a twin bill with the Waldos. This is so 
much fun I'm surprised it's not illegal. A must 
find.- Martin McMartin
(The New York Loose, POB 2264, NYC, NY 
10009)

NEW RADIANT STORM KING
"Rival Time"
As painfully indulgent and folkishly dated as 
most of the other bullshit on this label. Songs 
with titles like “The Opposing Engineer 
(Sleeps Alone)" and "Country Box" are as 
tame as a 15 year old ("That's 220 for you and 
me") ball- less, crippled dog. Someone put 
them outta their misery. Now there's one for 
their gushing press kit.- Martin McMartin 
(Homestead)

NEW YORK DOLLS "Paris Le Trash" 
CD
A helluva surprise, this showing up at the 
office among the piles of spiritless crapola. 
Liner notes by Syl Sylvain describe the Dolls 
taking Europe by storm, wowing the locals 
with all- American sleaze rock along with inci
dents of vomiting and shoplifting. I always 
wondered when the hell a good quality record 
would come out to document the mayhem, 
and here it is. Better than bootleg quality, yet 
far from polished, ya' get 17 cuts and a few 
surprise treats. Johnny Thunders working out 
an early version of "Chatterbox," known here 
as "Milkman" and a tough version of blues 
classic "Hoochie Coochie Man" (I've got 7000 
francs, so doncha mess with me!) which I 
don't think is on any other commercially avail
able recordings. Dig on David Johansen as he 
attempts to shake 25 years of growing up in 
NY and mockingly introduces songs in a bad 
mock- French accent- "Le Vietnam Bebe"for 
as confused band- mates mumble "What the 
hell does that mean?" Thanks to all at Triple X 
involved in helping these tapes see the light of 
day. - Martin McMartin 
(Triple X)

NEW BOMB TURKS 7 inch 
So, this is the band all the kids are talking 
about... all right, I'll buy it. The Turks take off 
where modem day madmen like the Dwarves 
should be. 101 miles an hour, almost out of 
control punk rockin. Purty hot shit. The B- 
side is what I imagine the Turks consider a 
ballad. It's good to see punk bands back on 
track. Too bad every idiot and his sister is, all 
of a sudden, "punk" and "proud." - Krk 
(Sympathy)

NIRVANA "Heart- Shaped Box"/"Marigold" 
7- inch; CD- 5
Red vinyl import. A taster seven inch from the 
boys. "Heart- Shaped Box" is a beautifully 
sensitive song which reminds me (once again) 
of 'Dream Police'- era Cheap Trick. 
"Marigold" is Dave Grohl's singing debut in the 
band and has a pretty, yet eerie melody. This 
song shows that Dave has it together enough 
to front his own band someday. For those of

you that understand good music... - Cake 
(Geffen/BMG Import)

NIXON FLAT "History Of Organized 
Crime" 3- song 7"
Caught these guys in Portland at the X- Ray 
Cafe a few months back and thought they 
were cool- - then I hear that shortly after that, 
they broke up. Is this true? Anyway, ballsy yet 
complicated structurally, heavy in the guitar 
department with non- abrasive vocals. Another 
good Portland band... - Thom 
(Sonic Recollections, 2701 SE Belmont Street, 
Portland, OR 97214)

NORTH AGAIN "Throw Yourself" 7" 
"Black Guitar" is a sleepy instrumental that 
really bored me. The flipside had a lot more 
energy and vocals and may do something for 
college kids. College rock! - Sharon Needles 
(Paint Chip Records, P.O. Box 12401, Albany, 
NY 12212)

NORTH AMERICAN BISON
"You're Making Me Look Like An Asshole" 7"
A good example of this hardcore band's better 
than average material and empassioned deliv
ery. File this inbetween your Naked 
Aggression and your Fumes. - - Shane 
(Leftover Records)

ODD NUMBERS "So Many Girts" EP 
60's garage- psych pop with a real groovy 
cover sleeve. - Sharon Needles 
(Eight One Nine, 819 N. 2nd St., San Jose, 
CA 95112)

OF CABBAGES AND KINGS
"Never Too Late" CD
Never too late? I don't think so....It does 
sound like they are a step closer to MTV. - 
Katz
(Triple X Records)

OILER "Scarif" 7 inch E.P.
Limited to 1500. Brilliant pop- up book sleeve. 
(Great job, Evan!) This E.P. continues Oiler's 
amazing output. "Scarif", "Missing Part II" and 
"Little Holes" are the songs which condemn 
the institution of religion and all it stands for. 
Beth'll make you remember all the fucked 
things that you've done in your life as Evan, 
John, Lee and Dave destroy what's left of your 
puny hide while laughing. A band that you 
must see live before the extraterrestrials make 
themselves known to us. You won't regret it! - 
Cake
(Sympathy For The Record Industry)

ONE NATURE cassette 
Melodic hardcore. Has that So. Cal. sound. 
Intricate guitar parts. They could have 
released any of these ten songs on a record. - 
Katz
(POB Box 253, Bound Brook, NJ 08805)

OUT OF ORDER CD
Orange County ska. Man does this sound like 
a TwinTone record or what?! Extremely, 
extremely cool. Wow. - Thom 
(Theologian Records, 120 Pier Avenue, 
Hermosa Beach, CA 90254)

OUTSIDEINSIDE 3- song 7"
The A- side features Outdie/Inside's premier 
anthem: "North Hollywood The Capital Of 
Pornography" which, when I seen it played 
live, always gets a big chuckle out of the 
crowd. The winner on this disc, though, is defi
nitely "Desire." A brilliantly catchy song. It's 
haunting, catchy... sticks like peanut butter. So 
anyway, thirdly we got one called "Rumble," a

YESTERDAY IS GONE 7" - $ 3  PPD 
TIME TO SAY 7" - $3/T-SHIRTS - $ 6  
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cover from somewhere (I never claimed to 
know everything, just MOST everything!) that 
starts off dragging hardcore, and then settles 
into a cool surfy string bending party. Cool 
record, and I mean that. - Thom 
(Hell Yeah, P.O. Box 1975, Burbank, CA 
91507)

OUTSIDEINSIDE 8- song 10"
From the same session as the 7", this slab 
contains five originals and three covers. I'll talk 
about some of the originals first: "The Sea" is 
a very slow yet haunting song with killer buried 
leads and cool vocals. "The Truth" is one of 
the catchier tracks in O/ls set. As a matter of 
fact, I thought it was a cover instead of an 
original, it's THAT catchy (grin)! "She Said 
Good Bye" sounds like it coulda been a YARD 
TRAUMA song, and "Baklava" would be great 
if only it was longer. O/l likes to open with it 
and man is it an instrumental slugfest! 
Feedback and layer upon layer of leads with 
more feedback. Fuck. Anyway... to make a 
long review short, the covers are cool, too. 
“Musical Tribute To The Oscar Mayer Weiner 
Wagon” has always been my favorite cover of 
O/l's. You know what? Do I really have to get 
into all of this detail? How about if you just buy 
the damn thing, ok? - Thom 
(Hell Yeah, P.O. Box 1975, Burbank, CA 
91507)

OUTSIDEINSIDE "North Hollywood, 
The Capital Of Pornography" 7 inch E.P. & 
"Outside Inside" 10 inch 
That kooky Lee Joseph dude has put out two 
righteous releases and on vinyl only to boot. 
The first is a three song seven inch E.P. which 
includes a great cover of Link Wray's 
"Rumble" (an instrumental) and "Desire" (an 
original). The second is an incredible mini-
album on the ten inch format and includes the 
great guitar work of chemist/genius Eric Arn, 
Allen Baxendale - an extraordinary drummer, 
Melanie Bruck - the boomin' bassist and, of 
course, Lee Joseph - the illustrious and hum
ble leader on vocals and guitar. Check out 
this E.P. and groove to the three covers 
enclosed and the amazing instrumental 
"Baklava." Ouch!! - Cake 
(Hell Yeah!, POB. 1975, Burbank, CA. 91507)

OUTSIDEINSIDE "Self- titled" 10" EP 
One of the beauties of running a label or two 
is that when your own band records, you can 
release it as a cool and not too common 10". 
The A side are originals by Lee Joseph - - the 
man of the band and the label- - the four on 
the reverse are covers or written by others in 
the band. Cover art is eye- catching and this 
is a good representation of the gigs this band 
plays frequently here in LA- - so worth getting 
for a number of reasons. - - Shane 
(Hell Yeah)

PADDED CELL “Five To A Room" 
Cassette
Real powerful roots rockers that are original 
enough not to make me think of any other one 
band in town. They play live alot and the tape 
sounds just about as good as the live show, 
so go see them and pick it up there and look 
for the Flipside interview in a past issue. - - 
Shane
(Band Contact" PO Box 36A42, LA, Ca. 
90036- 1099 310 858- 8388)

PAIN TEENS "Destroy Me, Lover" CD 
As it seems we're more and more inundated 
by all these dumb guy simpleton punk bands, 
people like the Pain Teens raise the flag of 

| what made the underground music scene so

bent and me love it. Truly disturbed and all 
over the place from psych pop to victimizing 
noise while maintaining that dark edge 
throughout. One of the few bands I gave a 
shit to go out and see this year and was as 
glad I did as I was before. Destroy me, Pain 
Teens. - Pookie
(Trance Syndicate, POB. 49771, Austin, TX. 
78765)

PARASITES "Crazy/Mel's Theme"
Two great pop punk numbers that will have 
you smiling. It's the usual fare for the 
Parasites, so you know it's good stuff. 
Thrashead
(Radiation rec., Apdo. 1427, 48080 Bilbao, 
Spain)

PARKINSON D.C. CD
Yawn. Overdubbed "thick" pop. Dull and life
less. And the harmonies- - oh boy oh boy... 
Would probably work with a better drum mix, 
though, as it would then become a “relaxing, 
easy listening rock record" but it just ain't 
WARM enough for what it's trying to be, ya 
know? - Thom
(Munster Records, P.O. Box 18107, Madrid 
28080 Spain)

PATARENI/BUKA split L.P.
These noisemakers from Zagreb are at it 
again...Patareni barfs out 27 tracks of animal
istic grind thrash. They sound like a wild bear 
running loose in the studio as the musicians 
play frantically. They share this album with 
their more dadaistic alter ego, Buka. Buka 
means "noise" anid it describes them to a tee. 
58 chunks fly out from this explosion, and it 
seems that all Buka recordings are live. Total 
chaotic punk. - Katz
(Jebem Ti Mater, Croatia, Psychomania, 4 
Fenton Street, Alloa FK10 2DT, Scotland)

PENNYWISE "Unknown Road" CD 
Late 80's style optimistic h/c ala' Dag Nasty 
with metalish guitar chops. It doesn't take a 
rocket scientist to hear Bad Religion's influ
ence on the vocals. High energy, standard h/c 
lyrics about non- conformity ("You Can 
Demand"), urban decay ("Homesick"), and 
clean living ("Vices"). I'd like to see what these 
guys could come up with if they took a chance 
and sniffed around outside of the h/c cookie 
cutter, cause the right combustible combina
tion of chops and outlook are there for sure.- 
Martin McMartin 
(Epitaph)

PHALLOCRACY "The Vulva Crunch 
E.P." 10 inch
Probably the best hardcore band out of 
Ontario. Fifteen songs in fifteen minutes on 
this incredible ten inch. The musicianship, for 
a hardcore record, is top notch as is the 
recording quality. All the best aspects of 
Minor Threat, MDC and early Suicidal 
Tendencies are yours for the taking. For once 
Katz, Thrashead and I might finally agree on 
something at the same time. Only seven 
bucks postpaid. - Cake 
(At Your Servicks, Box 20161, Barre, Ontario 
L4M 6H2 CANADA)

PIG FACE "Truth Will Out" CD 
This hour- long document very nearly captures 
the mystery and ectstatic energy of Pigface 
during their mind-numbing 1992 tour of San 
Francisco and Chicago. (Their LA appearance 
wasn't half bad either!) Features excellent 
sound and enlightening liner notes courtesy of 
Martin Atkins. Unfortunately, there are spots 
that drag, especially songs where Flour



throats like Janis Joplin, but this all around 
industrial superjam is still worth its weight in 
tinnitus. -BERI 
(Invisible Records)

PILLBOX 7"
This is the Pillbox from NYC that contains the 
much missed Mr. Ratboy (ex- Motorcycle 
Boy), whose sleazy blues guitar licks steal the 
show on "Sinister Urge." Some punchy back-
up vocals on the chorus would've rounded this 
tune out and hooked me in "Holly" builds on a 
poppier rhythm groove more reminiscent of 
MC Boy. It's cool these guys have found a 
home on this label, whose past way cool 
releases include the Cynics, the Brood, Thee 
Headcoats, etc. Stay tuned.- Martin McMartin 
(Get Hip POB Canonsburg, PA 15317)

PINHEADS "The Good, the Bad, and the 
Pinheads" CD
This reminds me of the shit I used to listen to 
about 12 years ago while living in upstate NY. 
Basically the music around there sucked, but 
because that's all there was, you had to listen 
to it and try to enjoy it. Weak metal rock, unin
teresting and undeveloped. - - Ted 
(Alert Records, 47 Britain St., Suite 305, 
Toronto, Ontario, Canada M5A 1R7)

PISS FACTORY "Piss Factory" CD 
Kind of Patti Smith (duh!) like vocals meets the 
Nymphs opening for the Stooges in 1973. 
They look like Sunset Strip rockers, but have 
quite a great sound and grooving tunes to 
them. The panning effect throughout is a spe
cial treat for these ears. "Salt", "Cleavage", 
"Autostrada" and also "Role Model" are just a 
slight taste of the soothing effects of this 
album... - Cake 
(Relativity Records)

PLAID RETINA "The Spark" EP 
Plaid Retina have traveled far into the weirdo 
jazz core, I can't decribe it, listen for yourself 
type tuneage. For the people who like this 
style, with love this. Unfortunately this went 
way over my head. - Thrashead 
(Very Small rec., P.O.Box 8223, Emeryville, 
CA„ 94662)

POISON IDEA "Live" CD E.P.
Yes, they broke up. Slayer and J. Asshole 
have a new band "Gift." More in the future! 
Next issue I will do my upmost to confront my 
two favorite LPs by my two favorite bands. 
“Too Tough To Die" VS. "Feel The Darkness." 
Stay tuned! - Krk 
(Insipid Vinyl)

POLITICAL ASYLUM "How The West 
Was Won" 10 inch
Well, I'm sure that Arlo Guthrie would enjoy 
this record. It's got a mixture of folk and punk 
rock with meaningful lyrics. "I've Got A 
Name", "Rain", "I Won't Buy It", "Is It True" and 
"Winter Of Our Discontent" are the originals 
and "Don't Want To Know If You Are Lonely" 
is a faithful acoustic Husker Du cover. All roy
alities from the sale of this record will go to the 
Left Bank Collectives Books- To- Prisoners 
Project. A fantastic John Yates sleeve rounds 
out the festivities. - Cake 
(Allied Recordings, POB. 460683, San 
Francisco, CA. 94146)

PORCELAIN FOREHEAD "Frog Boy 
Lives" LP
The long "lost" album by Ottawa, Canada's 
seminal hardcore/thrash band (though some 
songs are quite melodic). Recorded in 1985 
and kept in the vaults, so to speak, until now. 
There isn't anything interesting in these

grooves, but I figured that anyway. - Cake 
(No Exit, POB.4264, Westmount, Quebec H3Z 
3B6 CANADA)

PRESSUREHED "The Right Stuff"/"Man 
In Static"7"
Oh Jesus, "The Right Stuff" (an old Captain 
Lockheed and the Starfighters song - a sort of 
Robert Calvert Hawkwind offshoot) brings 
back fond memories of things like accidentally 
listening to it about 100 times in a row on 
acid... oh, the good old days - like last 
month... Anyway, Pressurehed pump up the 
density and give it a new sonic dirge treat
ment, but still stay kinda true to the original 
rendition. "Static Man" is more noisey and 
heavier Pressurehged than a lot of stuff on the 
CD - which is direction I definitely like. 90's 
space rock for the heads of our time. Grenas 
and Len, by the way, are joining up with Nik 
Turner (ex- Hawkwind) for a band called 
Space Ritual to do a big national tour of the 
US starting in January with Hawkwind! That 
should be the ultimate psychedelic/space rock 
tour combining the best from both sides of the 
pond. - Al
(Force Mejeure POB 5593 Huntington Beach 
CA 92615)

PRIMORDIAL UNDERMIND
"Anesthetic Revelations" 7"
Uh... the cover sleeve is killer! Very psyche
delic, the music is a little too... sort of moody 
but not at all dark. I'm not really into this kind 
of music, but it might be good LSD party 
stuff?!? - Sharon Needles 
(Dionysus Records, P.O. Box 1975, Burbank, 
CA 91507)

PRINCE CHARLES & THE CITY 
BEAT BAND “Greatest Hitz/Cash Cash

Money* CD
If you're not into old Rick James and Kool & 
The Gang 8tracks and sport your tube-tops at 
1970's while doing the "Disco Duck", then you 
probably won't dig this funkazoic masterpiece. 
At seventy-six minutes, you can boogie your 
booty down all night long until your neighbors 
call the cops. Hey, my mom really liked "Big 
Chested Girls." -BERI 
(Danceteria/Roir Europe)

PSYCHOPOMPS "Pro- death Ravers" 
CD
Whoever these guys are, they're good, doing 
the Ministry formula metal guitar techno thing. 
They blast out some good tunes with a good 
variety and cleverness and always drive 
straight down a very hard edge. I'd like to see 
them live, but hey, I'm impressed. - Al 
(Cleopatra 8726 S. Sepulveda #D82, LA CA 
90045)

PSYCLONE RANGERS "Feel Nice" 
Cassette
These guys got to open up for Reverend 
Horton Heat so as you can imagine they're 
somewhere on the 'billy scale from psycho to 
classic. Whatever you want to call them, 
they're quite good. - - Shane 
(World Domination)

PUTRID SCUM "Is This The Way?" cas
sette
Totally noisy thrash...kinda similar to Patareni. 
Of the eighteen tracks, a couple of them were 
on a split E.P. with Cocofonia, and one is an 
extreme Noise Terror cover. Everything here 
is brutal stuff. Raw as fuck. - Katz 
(Tajobase Records- Plaza De Loreto No. 27, 
Dr. Alfonso Ortiz T., C.P. 09020, Mexico D.F., 
Mexico)



QUEEN MAB "5 Song Demo" Cassette 
Decent femme- vocal alt / indie music from the 
jewel by the bay or something like that. - - 
Shane
(Contact: PO Box 326 Berkeley, Ca. 94701)

RADIO WENDY 10 inch 
At first, I thought Radio Wendy were some 
dumb Ramones thing. Now, after listening to 
this new record, it's obvious that they've 
learned to play their instruments. Too bad that 
they have to sound so much like Rocket From 
The Crypt. A dumb joke. - Krk 
(Sympathy)

RAILROAD JERK "02.20.93." 7 inch 
E.P.
Railroad Jerk's new single is a mishmash of 
blues, slide guitar, 1890's railroad music, 
Robert Johnson riffs, "Boogie With Stu"- 
ZepcoversValens - the percussion and Billy 
Childish- inspired humor. Put 'em all together 
and you've got "Message To Maiste", 
"Glamorous Bitch" and "I Don't Wanna Be 
Your Welcome Mat." Memorable. - Cake 
(Juggernaut Press, POB.566, Claremont, CA. 
91711)

RATTUS "Levytykset 1981- 1984 
Recorded Works" CD
Two albums, two E.P.'s and 32 tracks of some 
of the most vital hardcore that ever had exist
ed, in one place. This is an absolute asskicker 
that ever was. Get this now! Do anything to 
get possession of this crucial CD! Go out and 
kill every rich brat, Subpoppin' piece of shit, 
muthafucka, and take all their money to get a 
hundred copies of this! Your measly lives 
depend on it. Go! - Katz 
(Poko Records, POB 483, SF- 33101, 
Tampere, Finland)

RAW POWER "Too Tough to Burn" L.P. 
This legendary Italian thrash band has been 
around for over a decade, and now they return 
with a vengeance. Sure they have a metal 
edge, but the metal influences don't overpower 
their sound, especially when they have a new 
bassist and lead guitarist. They still kick butt. 
They even rerecorded "Fuck Authority," which 
was the one song that got the buzz started on 
them in the states and this is a faster version, 
too; but it's with Mauro doing the vocals, 
instead of his brother. This totally rips. So, 
when's the tour? - Katz 
(EMI Italiana S.P.A., Italy)

RED RIVER "5 Song Unreleased" 
Cassette
The other band of Billy and Suzy of (Impatient) 
Youth. This is much more the Austin blues 
thing maybe even a little like where Holy 
Water is coming from now. Anybody who likes 
Stevie Rae's guitar or any of those Austin 
women blues singers should love Red River, I 
do. - - Shane
(Band Contact: Billy Ray at 818 353- 1507)

RED RED MEAT "Flank" 7 inch E.P. 
From their anti- PC cover of a nude woman 
stepping out of a car to their Nirvana meets 
the Meat Puppets in Pere Ubu's van - type of 
sound, Red Red Meat could be the start of 
something new and something different and 
something wild and something unique. Keep 
a look out. - Cake (Sub Pop)

REDFISH - 11 song tape
Pretty decent hardcore. Vocals are sung
instead of screamed. Give them some time to
develop their own sound, and pull out all
stops....go for it. - Katz
(Info & booking: Steve 805- 526- 6619)

REGENERACION 7" E.P.
Grinding thrash with a slight metallic feel, but 
without the guitar wanking. All four songs slip 
around with all the tempo changes. The guitar 
sounds slightly weird, cuz it uses a lot of the 
flanger. Lots of noise from this D.I.Y. release. 
Comes with a poster cover. - Katz 
(Cryptas Records, Minatitlan #3, Delg. 
Azcapot., C.P. 02200, Mexico D.F., Mexico)

REN & STIMPY "You Eediot" CD 
I remember getting word of this thing around 
summer, and now it's out. It has them songs 
that were used on the show, so you'll find 
some of your fave songs here like, "Log," 
"Happy, Happy, Joy, Joy," "Royal Canadian 
Kilted Yaksmen," "Muddy Mudskipper Theme," 
"I'm Gonna Be A Monkey," the title and end 
tracks, and many more. Even though this has 
nothing to do with punk, who cares, 'cuz I 
know a lot of you are watching the show, and 
because of those twisted minds of yours, I 
know a lot of you will run out and get this any
ways. Definitely for all you sick puppies out 
there. Fun. - Katz 
(Nickelodeon/Sony Wonder/Epic)

RESIST "The Road To Freedom" TP 
Well done butt kicking Discharge style hard-
core. Six new studio tracks and two live ones 
shows the tightness and intensity of this killer 
Portland band, pick it up. - Thrashead 
(Resist, 3206 S.E. Rex St., Portland, OR., 
97202)

RIKK AG NEW "Turtle" CD 
Quite a let down considering how good his 
other solo LPs were and the fact that I was 
really looking forward to this. Only one song 
really holds up against his last LP and a fair 
cover of Vice Squad's "Last Rockers" doesn't

warrant a whole disc of mostly mediocre punk 
and a few odd dribblings when he's still capa
ble of way better.(At least I hope so.) Seems 
spat out and for now I'm not consuming. - 
Pookie (Triple X)

ROLLINGHEAD- 7"
This is rock- metal. - Katz
(Third Gear Records, POB 251481, W.
Bloomfield, Ml 48325.

ROSE CHRONICLES "Dead And 
Gone To Heaven" CD EP 
Mushy sentimental lyrics and wispy female 
vocals adorn this tired wreath of cow tripe a la 
The Innocence Mission and 10K Maniacs. This 
20-minute ep is like a cute little baby bird you 
find on your lawn one day. Hoping to restore it 
to health, you care for it, until its sickening 
cries and pitiful squeaks drive you mad and 
you stomp it to death. Listen for it on an eleva
tor P.A. system near you. -BERI 
(Nettwerk)

ROY LONEY AND THE PHAN-
TOM MOVER cd
Hot on the heels of the recent release of 
Flamin' Groovies rarities comes a disc full of 
solo material by a founding member of that 
seminal garage band. This is a mix of covers 
tunes of r&b biggies like Carl Perkins, Eddie 
Cochran, and T- Bone Burnett as well as origi
nal solo stuff recorded between 1981 and 
1990. Some cuts are live, and the disc has 
loose feel like you're eavesdropping on a jam 
session among friends. Liner notes by the 
man himself and a complete official discogra
phy from 1968 to 1993's recordings with the A- 
Bones on Norton Records. Can't wait to hear 
that!- Martin McMartin 
(Marilyn POB 7112, Burbank, CA 91510)



RUNAWAYS “Born to Be Bad" cd 
This bootleg quality recording gives hard-core 
Runaways fans a chance to eavesdrop on 
these glitter punks in their pubescent 
best/worst, depending on your opinion. Are 
they the grandmas of punk or just the pre-
packaged Monkees of glitter-rock? Probably a 
little of both, but their painful renditions of rock 
standards like Free's “All Right Now" or Lou 
Reed's "Rock n' Roll" are comical and refresh
ing. Producer/songwriter/puppeteer Kim 
Fowley shows his keen knack for pop song 
writing on original cuts like "Yesterday's Kids" 
and “Is it Day or Night," both included here in 
their rawest forms. Who woulda thought, all 
these years later, Lita Ford would be a sili- 
coned arena rocker and Joan Jett would be 
writing tunes with L7, who were all about 10 or 
11 when this was laid down on some crummy 
reel-to-reel tape deck. Strange. -Martin 
McMartin
(Marilyn Records, POB 7112, Burbank, CA 
91510)

SACRED HEARTS "Temptation" 7"
This is a three song single that features cool 
artwork by The Pizz on the sleeve cover. Mid 
to slow tempo rock with extremely heavy 
country influence in the guitar. The musician- 
ship is damn good. The bass lines were 
catchy, and there was very intricate guitar 
work done, without ridiculous "spotlighting" 
solos. Nothing overdone or underdone. The 
whole single was put together well with decent 
production. - Killjoy 
(Sympathy)

SALIVA TREE "Down In The 
Middle/Halfway Between Lee" 7"
Is this the same Saliva Tree that was from

Arizona? I hope not, because this is making 
me sick, man! They are not as exciting as I 
remember- - not even close! Thom is just sit
ting here, laughing his ass off... This is all real
ly sad because these guys were really nice. - 
Sharon Needles
(T/K Records, P.O. Box 42423, Portland, OR
97242)_

SAM BLACK CHURCH "Let In Life" 
CD
Not my cup of metal tea, but who the fuck am I 
anyway? Major db drop in the mastering (like - 
10 or something... this CD sure is QUIET!). 
Baritone lead singer with lots of “chunka- 
chunka" style guitars that stay in the low regis
ter with "Noodlefests" thrown in here and 
there. There's musical talent on this record, 
yes. I just think that the songs could use more 
work- - they're kinda weak. Still, this is better 
than a lot of the shit I've heard recently. - 
Thom
(Taang! Records, P.O. Box 51, Auburndale, 
MA 02166)

SARCASM "The Lowest Form of Wit" 7" 
E.P.
Crusty Discharge- influenced thrash, with 
deeply growled vocals, and those drum beats 
we all know so well. They also do some of 
their songs a whole lot more faster, too, which 
is good. Contains five very harsh songs. - 
Katz
(Tribal War, POB 20012, Tompkins Square 
Station, NYC, NY 10009)

SCOTT RICHARDSON "Tornado 
Souvenirs" CD
A truly sad document which shows us in sharp 
relief the Hippy Failure via the continual dron
ing of trite irrelevancies, empty burned-out

mealy-mouthed rhetoric, and terrible (not 
"bad", TERRIBLE) poetry. Spoken word for the 
truly ersatz. Get any group of LA wasteaway 
has-been musician types together in a studio 
and this will be the inevitable debacle. Too 
bad. I like Ray Manzarek. - Craig Ochoa 
(New Alliance records, Box 1389, Lawndale, 
CA 90260)

SCRATCH BONGOWAX Demo 
Cassette Tape
Yet another demo(?) tape from the Thousand 
Oaks based Scratch Bongowax. This one's 
twice as long as the first cassette which only 
featured four songs. These guys don't have 
any problem getting the music out to their 
fans. After two singles and now two demos, 
there's plenty to listen to when I'm not catching 
one of their shows. Those who've seen them 
live will appreciate the tracks "Jump Jack 
Jump", "Average Day", and "No Body Home", 
but my pick off this eight song cassette is 
"Arrgh." More great old time H.B. style punk. - 
Michele
(S. Mathewson 2462- f Pleasant Way, 
Thousand Oaks, CA 91362/805- 497- 9753)

SEAM The Problem With Me" LP 
Seam must be related to both Codeine and 
Slint - you know, the depressed boys of the 
underground - and must have overflowing 
buckets of tears all over the place - spilling 
and staining everything in its path. Seam 
have created a beautiful album - full of melan
choly moments and sustained hatred. Please 
try not to avoid crying to "Rapael", 
"Something's Burning" & "The Wild Cat." You 
won't regret it! - Cake
(Touch and Go, POB. 25520, Chicago, II. 
60625)

SEAMEN "Macchio" cassette
Finally another punk rock tape.. some of this
is nasty ol' hardcore, some of it is more mosh, 
and all of it is totally un - p.c.! More fun- 
punk. - Katz
(18678 80th Avenue, Surrey, BC V4N 3G5, 
Canada)

SEAWEED "T.B.A." CD 
Underrated as fuck. Why hasn't THIS band left 
Sub Pop for something better by now? It 
makes no sense that a bunch of guys who 
consistently crank out songs of this caliber sit 
on an indie for as long as they have. Catchy 
songs that I would much rather hear on the 
radio than the shit they're playing now. This 
CD has moments of rock brilliance, so if you're 
in another band, be prepared to be upstaged. 
And by the way, it's October 10th and I still 
have not heard the new Nirvana record. - 
Thom 
(Sub Pop)

SEVEN LAYERS OF PLASTIC
"Buried Beneath" Tape
Countrified Bauhaus guitar penetrates early 
Minutemen-style rhythms, only with mellow
ness. Good music to wash dishes to. Very 
pleasant. - Craig Ochoa 
(Seven Layers of Plastic, PO Box 15441, 
Arlington VA 22215)

SHAG NAPS 4- song cassette 
I don't really know what to make of this. 
Sharon, who handed this to me, told me that 
the band has changed and that there already 
is a new demo in the works. Hmmm... So, this 
is what I would call "Novelty" punk. "Taco Bell" 
is pretty hilarious, and is definitely worth shar
ing with friends. "Crack 4 Crack" needs a few 
"minor" changes, like perhaps new lyrics, sig-



nitures, and notes, as well as progressions 
and structure. No big deal. "I Know Amber 
Lynn" could be an asset if, in fact, they DO 
know Amber Lynn (do they?). Otherwise, it's 
an average punk song. ''64 SS" is a ballsy 
number with a "Rockabilly" structure, if'n you 
can believe that. Seems to me that this band 
could go wither way, here... and I wonder what 
changes they HAVE made from then (4/92) 
until now (10/93). Send me another tape, ok? - 
Thom
P.S. "...59...79...99!!!"
(2020 N. 5th Street, St. Charles, MO 63301)

SHOVELHEAD "Gearbox" CD
Ronnie James Dio style metal with that 90's
funky edge. I say, no way, San Jose. One of
the guys actually left Living End to form this
band. Ha. Ha.- Martin McMartin
(Static Records, POB 111282, Campbell, CA
95011)

SICKO 4- song 7"
I like it. They're melodic, kinda poppy, but still 
have that "beer aftertaste," know what I 
mean? Yes, this is kind of cool. They have that 
European punk feel to 'em, too. - Sharon 
Needles
(Empty Records, P.O. Box 12034, Seattle, WA 
98102)

SILVER JEWS "The Arizona Record" 
CD
The new Spin has an article on this label say
ing how hip it is but you know what- - they're 
right- - though I thank God I didn't have to wait 
until they told me to find out. This here is one 
of their more obscure groups in both senses of 
the word- - or maybe I should say they're both 
obscure and obscurantist. The music on here 
is beyond me to describe when they call this

the Arizona record. Think Sun City Girls more 
than JFA if you know what I mean. - - Shane 
(Drag City)

SINISTER SIX "Outta Sight!" CD 
Are all these songs covers? Garage- punk- 
whatever, another band all of a sudden 
"proud" to be alive and thrashing punk tunes. 
Yea, the New Bomb Turks. - Krk 
(Empty)

SINKER - 7"
Alternative music; college kids would dig this. - 
Katz
(Sunney Sindicut Records, 5127 Alrene Ct., 
Carmichael, CA 95608)

SISTER DOUBLE HAPPINESS
"Uncut" CD
This kicks off like a crazy horse with "San 
Diego," a stripped- down blues stomper with 
some ultra- sick slide guitar and right in your 
face vocals ("Mom, Dad, and kids ran across 
the freeway, they had a dream they could be a 
part of it, so they ran from the snake pit, head
ed straight for the bullshit.") Gary Floyd's (ex- 
Dicks) warbles and croons like a punk kid 
brother of the dude in Molly Hatchet. 
Southern- rock roots crawl all over this, and 
even traditional country/blues fan would 
respect and dig. Would serve it's purpose on a 
dreary afternoon when your buddy Jack 
Daniels drops in with a jar of pickles to go with 
that soggy brain of yours.- Martin McMartin 
(Dutch East, POB 800, Rockville Centre, NY 
11571)

SIX FINGER SATELLITE "The 
Pigeon Is The Most Popular Bird" CD 
SFS's debut album, a sixty- six minute master-
piece, has elements of Pere Ubu, Mission Of

Burma, The Minutemen, Devo and the Jesus 
Lizard. I found this album to be one of the 
highlights of my- ever- boring- life. There are 
twenty- one tracks (ten are actual songs and 
the rest are experimental noise and sound 
montages) of fucking glorious genius. A really 
great release with a tinge of that great 
'unknown' PIL album - "The Flowers Of 
Romance." - Cake 
(Sub Pop)

SKANKIN' PICKLE "Skankin' Pickle 
Fever" CD
If ska gets you hard, then Skankin' Pickle rep
resents orgasm. This band is so much fucking 
FUN! Like all good ska, on a dime the sound 
changes from punk to metal to reggae to what
ever seems right (or is it wrong?) at the 
moment. Excellent production, and to top it all 
off, it's DIY! Yes!! 17 songs, too. A musical 
thrift store score, if you know what I mean... - 
Thom
($10.00 out- the- door to: Skankin' Pickle, P.O. 
Box 35585, Monte Sereno, CA 95030- 5585)

SKINYARD "Inside The Eye" LP 
Their fourth and final album. It's not a bad 
record, but I'm really starting to hate their 
Soundgarden/GunsNRoses influenced sound. 
That and also that I'm starting to get really 
bored of this substandard grunge thing. - 
Cake
(Cruz Records)

SLAVE STATE/LACK OF INTER.
EST split 7" E.P.
A pair of noise mongers from opposite coasts 
share this little slab of vinyl to amuse, enter
tain, and horrify. Slave State barfs out half a 
dozen incredibly noisy wall of grinding thrash, 
which at times reminds me of a noisier version

of E.N.T., and a heavy dose of Rupture. Lack 
Of Interest are our hometown, L.A., local 
thrash heroes, who crank out half a dozen 
Blurr- thrashers of their own, in the tradition of 
the legendary Infest. They have on “Machine 
Gun" drums, Bob of Deep Six Records, who 
has a thrash compilation E.P. in the works, 
that I've been bugging him about for over a 
year, and Lack Of Interest will also have a split 
with M.I.T.B., so there will be more to hear 
from these guys in the near future.
- Katz
(Slap A Ham, POB 420843, San Francisco, 
CA 94142-0843)

SLINGSHOT "4 Song Demo" Cassette 
Tom's a regular wildman who singlehandedly 
will save us all from Riot Grrrl and anything 
else we need help with - - seriously you can 
see Tom at the store where he works or twist
ing knobs doing sound but you ain't seen Tom 
til you've seen him go off on stage. The shit 
sounds decent on tape too. - - Shane 
(Band Contact: 213 852- 1982)

SMALL FACTORY "So What About 
Love" 7"
These guys sound like they are REM influ
enced, maybe a little Violent Femmes, too. 
Pretty good record to give to college radio sta
tions. - Sharon Needles 
(Pop Narcotic, 1085 Commonwealth Avenue 
#339, Boston, MA 02215)

SMALL TRIBE "Offerings" 7 inch box 
Melodic Yardbirds meets REM meets the 
Beatles. Great packaging, but boring music to 
my ears. - Cake
(Pronto Records, 1204 West 27th Street, L.A., 
CA. 90007)



SMALLS - CD
This is one of those fifty- fifty things...Half of 
this is decent early speed metal- type tunes 
and the rest is grunge....Dispense with the 
grunge and go for the powerful stuff and they'll 
be doing the right thing. They even do a 
Pretenders cover, too. - Katz 
(Box 1384, Taber, Alberta TOK 2G0, Canada)

SMASHING PUMPKINS "Siamese 
Dream" Advance Cassette 
Not too bad but do they really deserve to be 
so huge- - does anybody? I just don't under
stand the logistics by which they became the 
second most successful alt/indie band in 
America.
- - Shane 
(Virgin)

SMEARS 6- song 7"
Uh... this is usually the kind of thing that I 
crank up, simply because it's so damn annoy
ing that it feels like fresh air! Granted, this all-
female trio can't play their way out of a paper 
bag, but that's their best quality, I think. I even 
met two of 'em when they were in Los Angeles 
recently (Kathleen and Gretchen) and they 
were even more obnoxious in person than on 
this record (of course I fell in love with 'em 
both- - I go for obnoxious women). This is the 
kind of band that will enjoy lots of future suc
cess yet no one will be able to figure out how it 
happened. All I know is that, to me, this is the 
living embodiment of the "Punk Dream," where 
anybody, anywhere, forms a band, all talent 
aside, and puts out a record for the helluvit. 
THIS IS PUNK ROCK, accept no substitu
tions! - Thom
(Hell Yeah, P.O. Box 1975, Burbank, CA 
91507)

SMEARS 7 inch E.P.
Anti- riot grrrl punk rock ala the Red Aunts 
meets Thee Headcoatees and then some. I 
heard what happened to Bob in Al's bedroom 
when these girls came to town and... well... I'd 
like to meet them. Heh-heh!- Cake 
(Hell Yeah, POB. 1975, Burbank, CA. 91507)

SMUDGE "Tea, Toast & Turmoil" CD 
Boring harmonized pop CRAP from Australia. 
If I hear another tender lovey- dovey "alterna
tive" pop band masquerading as "under
ground" I'm gonna freak! I really do wanna be 
nice, because I am sure that someone some
where will fuck their brains out to this- - but 
musically this is SO fucking stale that I go 
LIMP! This just goes to prove that shitty bands 
exist everywhere you look... - Thom 
(Smudge, P.O. Box 1100, Strawberry Hills 
NSW, Australia 2012)

SNAIL CD
Never picks up to the tempo it SHOULD be at, 
in my opinion. Lots of wasted noise and wast
ed wah- guutar with no real balls to back it all 
up. Vocals don't match the intensity of the 
sound. This whole CD is out of sync, actually. 
-Thom
(Big Deal Records, P.O. Box 2072 Peter 
Stuyvesant Station, NY, NY 10009- 9998)

SNAPNZIPPY "I Want A Girl Like Amy 
Fisher" tape.
As you can already guess this is going to be 
retardo funny- punk. Up to par with The Angry 
Samoans, they take potshots at metal chicks, 
WWF Wrestling, life, Amy, The Ramones, 
Twinkies, etc...This is one of the very few punk 
tapes we even get in. - Katz 
(POB 587, Plainview, NY 11803)

SOCIAL OUTCAST "Struggle" EP 
Killer English influenced political punk. Decent 
anti- system lyrics sung with conviction. Great 
live recording too. - Thrashead 
(Ding Dong Ditch rec., 3120 Bloomfield Ln., 
#1011, Auburn Hills, ML, 48326)

SOFAHEAD "More Is Not A Word In Our 
Vocabulary" LP
Sofahead were a good band who was based 
out of the U.K. This is a live document of a 
show from September 19, 1992. The only 
problem that I had with them was that they 
sounded too much like Husker Du (even with 
the female singer) and, also, that the sound 
quality isn't really up to par on this album. But 
- who's really complaining? This is punk rock 
on marble vinyl. $8.00 PPD - Cake 
(Shazbat! Records, 3450 El. Pinal Drive, 
Evergreen, CO. 80439)

SPLATTERHEADS "Ink of a Mad 
Man's Pen" CD
Dogmeat's most purely manic signing- - I can't 
remember what province these guys are from 
but I think they're one of those bands dearly 
beloved in some parts of down under and 
slagged and ignored in other parts- - while I 
can't personally rate them as high as Hoss or 
the Powder Monkeys I can say both this CD 
and the advance I heard of the next full- length 
are well worth hearing and having. - - Shane 
(Dogmeat)

SPORE "Fear God" 4- song CD 
Pretty fucking cool! "Fear God" gives evange
lism it's 40 lashes, “Sick" is a blaster, purte 
and simple. "I Want You (She's So Heavy)" is 
a faithful cover (grin), and "Hemorrhaging 
Gums" is a noisy slugfest with a really fucked 
up ending. I like this, and you would too if you

heard it. - Thom
(Taang! Records, P.O. Box 51, Auburndale, 
MA 02166)

SPOTNICK CANDY 7" oddity 
The "Spooh!tnicky Sound" rocks with the cute
ness and gusto of mongoloid children playing 
erector set guitars. "Actizol Gumball" could be 
a Yardbirds tune, while "Count the Numbers" 
is surely a response to the Groovie Ghoulies 
theme song. I still haven't figured out "Love! 
Love! Courtney Love!" but "Housedog II (is a 
Football Club)" could very possibly be Sergio 
Mendes reinventing punk rock on his 
deathbed. This band, made up of a couple of 
Japanese cars, have the dubious distinktion of 
sounding like they should open for Shonen 
Knife. P.S. There are (count them!) eight 
happy dog heads on the sleeve! -BERI 
(Time Bomb, Shimizu-Cho Bld. 2F. 2-13-18 
Nishi-Shinsaibashi Chuo-Ku Osaka Japan 
542)

SPUNK "Sniffits" 7" EP, "7 Song Demo" 
Cassette
A really ambitious and energetic band who've 
played a slew of LA shows in the last few 
months since they stayed here twice for a few 
weeks each time- - they're back in Texas now 
which is good for the bands who'll be touring 
there- - in fact Snatch was on the way to play 
a show with them when they left LA. I'm sure 
they'll have a CD out soon but meanwhile if 
real aggressive grunge that is almost thrash 
tempo turns you on, make sure and send for 
this stuff. - - Shane
(Sound Virus PO Box 710726 Houston, TX. 
77271 or Band at 713 526-7555)

SPYSMASHER "3 Song Demo" Cas 
The second three- songer I've gotten from



these guys. This one is if anything even better 
than the first. Got to see them live again as 
well, and they impressed me again. I wish 
they'd play more and put out something full 
length. - - Shane 
(Band Contact: 310 450- 6443)

SQUELCH/CLEVER split tape 
Squelch is a loud pounding Amphetamine 
Reptile- style band. There seems to be a 
Hammerhead type influenced sound here. 
They do three songs on their side, and are 
from Yakima, WA. They share this cassette 
release with Missoula's own Clever, who does 
three songs of their own, too. They are a bit 
more uptempo and melodic. They have a bit of 
a '60's sound in their songs. They lean more 
toward a poppier sound, while Squelch plays 
grunge rock. - Katz
(Wantage Records, 675 E. Central Avenue, 
Missoula, MT 59801)

ST 37 "Taboo/Hoodoo" 7"
Noisy and distorted psychedelic punk rock. 
The more upbeat tune, "Taboo Down Under," 
is a twisted and distorted wall of fuzz, while 
the song on the flip is slower and more "rock." 
The faster of the two is better. As with most 
releases on Noiseville the recordings are very 
raw. On purple vinyl. - Katz 
(Noiseville, POB 124, Yonkers, NY 10710)

STARBOYS “Rhythm Satanic" Cassette 
These guys were hilarious when I saw them at 
Raji's. What they do is combine Canadian 
hardcore with really cheezy boogie hard rock 
and the amazing thing is that it not only enter
tained live, but sounds pretty bitchin' on this 
tape as well. I hope they come back. - - 
Shane
(Band Contact: 6268 E. Broadway,

Burnaby, B.C. Canada v5B 2Y2 604 291 - 
6597)

STATICS 4- song 7"
From the looks of the cover, the sound should 
be lame cheesy college pop, one would think! 
But what comes out of the speakers is 60's 
garage mono slushey "Bog punk". We like this, 
it's loud. - Sharon and Thom 
(Super Electro Sound Recordings, P.O. Box 
16606, Seattle, WA 16606)

STEEL WOOL "Simple Men Who Like 
Working With Their Hands" CD 
If Beasts of Bourbon were influenced by punk 
instead of the Birthday Party. Not as silly as 
the Hickoids and not as cool as the B.O.B. An 
okay cross of "country & punk." People will 
drink to it. - Krk 
(Empty)

STINK 7"
Imagine a tiny Goo Goo Doll yapping at Paul 
Westerberg's ankles with Pop- Rocks in its' 
mouth as someone counts money in Seattle.- 
Martin McMartin
(Megalomania Records, 4470- 107 Sunset 
Blvd., Suite 295, Hollywood, Ca 90027)

STINK "Diana/Never Will Forget" single 
Both songs are upbeat, thick guitars type punk 
with a lot of melody. Great band that really 
catches your ear. - Thrashead 
(Megalomania rec., 4470- 107 Sunset Bl., 
#295, Hollywood, CA., 90027)

STONEGOD7"
Goth- metal gloom, overlong wah- wah guitar 
yank- off on "It's Over" turned me off. Trying 
too hard for that mysterious Bowie/Sisters feel 
on "Train to Larvik." Dated as black nail

polish.- Martin McMartin
(Tombstone, POB 1463, Clackamas, OR,
97015)

STUMP THE HOST "California 
Zephyr" 7"
Very cool semi- acoustic/electric folk rock with 
excellent femals and male vocals. Happy stuff 
here, definitely worth picking up. - Sharon 
Needles
(Minty Fresh, 359 W. Chicago Avenue, #301, 
Chicago, IL 60610)

SUGARPLASTIC "Ottawa Bonesaw" 7- 
inch Box Set
Red licorice, lime and ivory- colored vinyl. 
Brilliant packaging. It's put out by that Pronto 
head honcho, Rush Riddle. The SugarPlastic 
are three insanely genius musicians who were 
plucked from a 1981 XTC concert, teleported 
back in time to smoke pot with Brian Wilson on 
a clear 1966 California morning during the 
recording of "Pet Sounds" and then given a 
one- way ticket to Abbey Road Studios to drop 
LSD with the Beatles while preparing to record 
"Sgt. Pepper's Lonely Hearts Club Band". But, 
unbeknowest to the SugarPlastic, Robert Fripp 
had just found a thrown- in- the- trash guitar 
and started fucking with it creating such a 
crimson sound that a king was a'bornin'... A 
diversely beautiful, energetic and magical col
lection of children songs turned into horrifying 
nightmares. An incredible debut. - Cake 
(Pronto Records, 1204 West 27th Street, L.A., 
CA. 90007)

SUGARSHACK "The Good Life"/"Little 
Susie" 7 inch
The newest SugarShack single expands their 
sound from the noisy- artsy stuff they used to 
do to the garagey rock of now and today. The

B- side is a cover of the Pere Ubu classic. 
OOO- la- la!! Good to listen to at 3:09 AM! - 
Cake
(Fist Puppet/Cargo 3058 N. Clybournn Ave, 
Chicago, IL. 60618)

SUGARTOOTH "We Are Really Good" 
Cassette
L.A.'s best grunge band bar none, of course 
that's because I don't consider Clawhammer a 
grunge band. Anyways, these guys rip and 
I'm pretty sure they'll have something on a 
major soon. Its taken awhile because they 
had to wait while one major bought their con
tract from another. Go figure. - - Shane 
(Band Contact: 15223 Burbank Blvd. Van 
Nuys, Ca. 91411-3505)

SUMMER'S EVE "Time For Change" 
EP
These ladies take no shit. As well as being a 
killer live band, they also put out some great 
vinyl as well. Straight out hard punk with atti
tude, as well as a great sense of humor. Great 
lyrics dealing with, assholes, nature, and the 
joys of feminine hygine, and told to you 
straight by this great band. Classic. 
Thrashead
(Summer's Eve, 248 Dow St., Carle Place, 
N.Y., 11514)

SUNBRAIN "Perfection Lies" CD 
Alright pop- punk. There's a bit of a root 
sound there. A touch of an early H.C. senti
ment is sprinkled around. A couple of tracks 
remind me of the Libido Boys. - Katz 
(Grass Records/D.E.I.)
SUNNY DAY REAL ESTATE
"Thief, Steal Me A Peach" 7 inch 
Second single. With a poetry booklet



enclosed for all the literary geniuses. Not a 
bad follow up to their previous single. "Song 
#8" starts out real slow and builds to an orgas
mic crescendo. "Song #9" is a five minute 
'tour de force’ that never stops. - Cake 
(One Day I Stopped Breathing Records, 5321 
7th Ave N.E., Seattle, WA. 98105)

SUNSET STRIP “Scrape It Out" CD 
EP
One of the two bands we’ve been graced with 
interviews of thanks to Louise at Lemon. I 
also heard these guys some years back on 
'Enthal’s KPFK show. They're veterans of the 
Australia scene - - the band trees of the mem
bers of The Sunset Strip would definitely be of 
interest but of even more interest is the really 
great shit on this 5 song- - including the last 
extended number- - EP. A little like the moody 
majesty of Died Pretty but even less trad 
rock.- - Shane (Dogmeat)

SUPERKOOLS “Self- Titled” CD 
"Love Turns Grey! b/w Now She's Fine!" 7"
“In My Way b/w Down,Out and Gone" 7“
Total tragedy ensued only weeks after the CD 
came out when this band from here broke up 
while on tour. All of the above are super cool 
and now that the band is defunct they're more 
needed than ever. - - Shane 
(Kicksville / Big Dog)

SURGERY. “Trim 9th Ward High Roller" 
6- song CD EP
Yeah, so what if the production is good, the 
songs are reasonably acceptable, etc. etc. gag 
etc... this shit is getting old, okay? Nothing you 
haven't heard before, except a bit better quali
ty recording than usual for Surgery, but still, in 
my humble opinion, a pretty unimportant 
release. - Thom (AmRep)

SVART SNO 7“ E.P.
This being their fourth E.P., they've pro
gressed much since their debut release four 
years ago. The four songs here have a much 
harder edge, and played mid- tempo. It 
comes with a lyric sheet and an English trans
lation of their lyrics. A full on D.I.Y. release, 
on their own label. - Katz 
(Baraf Skivor, POB 6170, 10233 Stockholm, 
Sweden)

SWINGIN NECKBREAKERS "Live 
For A Buzz" CD
Total mid- 60's trip with a buzzsaw guitar and
high energy tunes. Total proto punk, garage
kick going on here. An old idea with new life.
I'm impressed. - Thrashead
(Telestar rec., Box 1123, Hoboken, NJ.,
07030)

SWINGIN' NECKBREAKERS 7"
This smokes! Straight ahead garage rock with 
a big nod to punk on the raving "Little Pink 
Medicine" and a rousing Little Richard cover 
"Bama- Lama- Bama- Loo" that sounds just 
more reckless than the original. The singer's 
beefy pipes make it. This little Jersey label's 
on a roll! Pink vinyl, of course. Buy this so they 
keep it comin'!- Martin McMartin 
(Telstar Records, Box 1123, Hoboken, NJ, 
07030)

TEDDY BEARS "STHLM" CD 
High power funk and thrash done very power
fully. Sounds like Primus on speed, but more 
basic and better. I'm not a big fan of funk punk 
or things that sound like it, but I like this a lot. 
It reminds me of early Victim's Family. - 
Thrashead
(Teddybears, Sagargatan 15 NB, S- 116 36, 
Stockholm, Sweden)

THANKLESS DOGS "Yesterday is 
Gone/Never Knowing" 7"
Better late than never, you know? This record 
has been out for awhile... so sue me. Anyway, 
this features the great "Justin Manitoba" on 
bass. Justin is the low- end behind FITZ OF 
DEPRESSION, as you might already know. As 
far as this record goes, it's, simply put, fun and 
rockin'. I mean, I know that sounds like a lame 
description, and maybe it is, but ithose are the 
words that come to mind. There is nothing 
about this record that breaks new ground or 
anything, but still, the mix is cool, the sound is 
cool, the vocals are cool... it's warm... there is 
obvious talent present... what more can I say? 
It's fun, and it rocks. - Thom 
(Bag Of Hammers Records, P.O. Box 928, 
Seattle, WA 98111)

TODAY IS THE DAY "I Bent 
Scared/Come On Down And Get Saved" 7"
I sure do refer to AmRep a lot in my reviews, 
don't I? Yet rarely do I review one of the 
releases of that label. So here goes: TITD is a 
typical three- piece (is the three- piece power 
trio getting CLICHE, or is it just me?) with the 
typical buried vocalist with typically distorted 
vocals, screaming at the top of his lungs for no 
apparent reason (which is typical of AmRep). 
Anyway, the typical production is, of course, 
typically sub par and the songs are typically 
repetitive and off- time with lots of typical signi- 
ture changes. Aside from the total lack of origi
nality, though, this record isn't too bad, I 
guess. - Thom
(Amphetamine Reptile [look on the back of 
your T- shirt for the address!])

TONY GREEN ORCHESTRA
"Andy's Maggot" 7"
This reminds me of the Dr. Dememto show!

Pretty fucking hilarious record! - Sharon 
Needles
(P.O. Box 15272, Portland, OR 97215- 0272)

TRAILER QUEEN "Heavy As A 
Chevy/Beware Of The Camper Man" 7"
Jodi from HAZEL was telling me how excellent 
this all female Portland four- piece 'was' (they 
broke up), and I just shrugged it off and forgot 
about it. When this 7" showed up in my in-
box, I remembered what she told me, put it on 
my turntable, and in good faith cranked the 
volume way up before the song even started (I 
trust and value Jodi's judgement- - after all, 
she's in Hazel). When the music started, I was 
SLAMMED! These four put up a wall of sound 
that really WORKED! Great songwriting, fan
tastic warmth... memorable hooks. The 
biggest bummer is that you might never get to 
hear it, as there are only 500 pressed. PRESS 
MORE dammit! This is too good! Anybody out 
there with any Trailer Queen tapes, vinyl that I 
don't know about... anything... please write 
me. I need to hear more! - Thom 
(Cavity Search Records, P.O. Box 42246, 
Portland, OR 97242)

TRASH CAN SCHOOL "Volume War" 
CD
No sophomore jinx here cuz if anything this is 
even better than the first full- length release. If 
Andy didn't exist we'd have to invent him cuz 
every scene should have a guy who can honk 
away on sax like no tomorrow but in a rock 
context rather than a jazz one. Great songs 
too. - - Shane 
(Sympathy...)

TRIBE AFTER TRIBE "Love Under 
Will" CD
I had run into this band a couple of times play-



ing various clubs in L.A., and one time they 
just sort of fucking absolutely blew my mind. I 
thought I was seeing Syd era Floyd or some
thing equally hypnotizing and brilliant (like 
Head!), I mean they were loud as fuck and 
pounding out some heavy rhythms and I got 
totally into it. Pant, pant... So anyway, I mean, 
maybe it was just my state of chemical imbal
ance that particular night because I went back 
to see them later and they fucking blew like 
mad. They were doing the rock thing. I guess 
this was when they were impressing the labels 
because there were all these suit types there, 
at the Shamrock! So I wrote them off... Low 
and behold and old friend of mine, PK, starts 
drumming for them but by now they're signed 
and recording forever, so I haven't seen them 
since. But I was re- interested. Out pops this 
CD - and it ain't too damn bad at all. PK only 
drums on a few cuts and has since left the 
band. These guys are basically two South 
African transplants and they are indeed bang
ing out some decent late 60's psychedelic 
metal, accentuated by strong percussion and 
tribal rhythms. I'll probably check them out 
again if they play a decent place. - Al 
(Megaforce)

TROTSKY ICEPICK "Carpet Bomb In 
The Riff CD
Considering their heritage, I'd like to dig this 
band more than I do, but I'm just not in synch 
with what they're hitting me with. TI pump out 
song after song of solid, kinda low key rock, 
with conviction and energy but somehow, just 
stay right there at low key. Someone needs to 
light a fire under these guys and try to distill 
some real spirit out of them, you can tell it's 
there. Anyway, for fans of "mature" punk, this 
is probably the ticket, but I'm still going duh. - 
Al (SST Records)

TRUMAN'S WATER "Skyjacker 
Floorjacker" 7 inch
Continuing the ever- amazing saga of Earth's 
mightest heroes where they never cease in 
making nonesense a noun in their vocabulary. 
Two songs that could be digested using a con
dom as a sailboat. Never mind the degrees of 
a circle when you've got food to drink. The B- 
side, “Finest Donut Theme Song" and its 
accompanying unnamed jazzy freakout, could 
have been on the thirsty freed of nihilism. 
Caught in a web. - Cake 
(Sympathy For The Record Industry)

TULIPS "Buxom" CD E.P.
This band is pretty typical of what's happening 
right now, which is nothing. From the cover 
photos (Hi, Don) to the monotonous droned- 
out guitars to the overtly dramatic vocals. 
'90's crap with twice the smell. And "Slip It In" 
is absolutely atrocious. I expect them to get 
quite popular. - Krk 
(Earthling)

TUNNELMENTAL "The Demise Of 
Regressive Existence" CD 
The Tunnelmen now Tunnelmental have been 
bubbling under for quite a few years now. 
What I remember of their tapes I liked, and 
now a quality that CD just rips! They immedi
ately bring to mind Killing Joke (yeah, one of 
my all time favorites) for a number of reasons: 
the rhythms, the vocals and the intelligent hard 
hitting lyrics. Tunnelmental take that a step 
further and cross it with the funky dance noise 
of something like Ethyl Meatplow - giving you 
a very modern sounding, but unique and capti
vating concoction. I'd really like to see some 
more live gigs - eh Biff!? - Al 
(Fundamental)

TWISTER NAKED "Unreleased songs" 
Cassette
The newest recording session by Twister 
Naked this time as a three piece. Believe it or 
not it turns out Jay Naked has the most 
expressive voice of any singer I've heard with 
his band yet. If you go see their shows Jay 
should have this tape and some earlier ones 
available. Recommended. - - Shane 
(Band Contact: Jay at 818- 763- 0453)

UFO OR DIE "Unlimited Freak Out Or 
Die" CD
Probably the premiere Japanese Noise band-
- or at least this CD is the most impressively 
out there thing I've had the pleasure of hearing 
yet from that newish genre. You'll think you're 
at a zoo in places. Recommended. - - Shane 
(Time Bomb / Public Bath)

ULAN BATOR "...All The Quick And The 
Dead" CD
So what's the Jazz Butcher...butchering all 
about? - Krk
(Albertine Records, POB. 154, Vauxhall, NJ. 
07088)

ULTRA VIOLET EYE "Ultra Vivid 
Sydlexia" Cassette
These guys have their hearts and record col
lections in the right place(s) judging by the let
ter I got but I'm sorry to say I'm lukewarm on 
the actual songs and renditions both on this 
tape and what I've seen live- - I'll be nice and 
say they have potential.
- - Shane
(Contact: 842 Folsom St. #101 S.F., Ca.)

UNBORN- SF "Vain Muutamen Ecun Tah 
Den" LP
Punk band from Poslo, Finland with a cool/fun

release which is reminescent of Stiff Little 
Fingers and Sham 69 among other English 
bands. They are also strangely similar to New 
Model Army as well. Real good production 
and not a bad record. - Cake 
(Alternative Action Records, POB.74, SF- 
11101 Riihimaki, Finland)

UNDERCITY 7"
Without a doubt one of the jumpinest, hard-
working, and energetic bands playing around. 
So sweaty! And now this! Two song taste-tick
ling straight ahead power poppy colored wax. 
Reminds me much of the old Mod/Ska Jam 
Selecter no fuckin around get up and move 
energy without the Reggae ripoff melodies, but 
they've got their own creative twist and don't 
need comparisons. Looking forward to their 
upcoming LP which hopefully will contain 
those great tunes I love catching live. - Craig 
Ochoa
(Undercity, PO Box 93701 ,Los Angeles, CA, 
90093-0701)

UNREST "Perfect Teeth" CD 
From DC, but trying painfully hard to achieve 
that overdone swirly British guitar thing and 
girl/boy high- low vocals made famous by My 
Bloody Valentine and countless other dullards. 
Poetic and introspective, with perky guitar 
strums galore, it's almost shitty enough to be 
on Homestead and live near Boston. Faceless 
and odorless. I hate this for the same reason 
I'm sick of all the stupid "Twenty- 
Something"/"Generation X" articles in every 
newspaper or magazine I read. This is just as 
soulless, and spineless, probably made by a 
bunch pathetic over- educated wimps who sit 
around waxing ethereal about art and such, all 
the while sniveling that there "just aren't any 
jobs out there for us, man" after dropping 30



grand of someone else's money on a Fine Arts 
degree. Surprise! A must to avoid. Ten bucks 
to the first kid who nails these guys (or the 
dude in Sebadoh) with a pie in the face, but 
you gotta take pictures for proof. Come on, 
live a little.- Martin McMartin (4AD)

UNWANTED CHRISTMAS PRE-
SENTS "Unwanted Christmas Presents" LP 
This posthumous release from Charleston, 
West Virginia's Unwanted Christmas Presents 
combines performances (both live and on four 
track) of the band between the years 1985- 
1990. They sounded like if Pussy Galore and 
a really, really fucked up Jimi Hendrix had 
been in a combined band. Dedicated to Keith 
Dunleavy who was killed in a car accident in 
March of 1990. This collection includes stuff 
which was recorded on cassette such as cov
ers of "Surfin' Bird" (hilarious), "Day Tripper" 
and (believe it or not) Echo and the 
Bunnymen. Buy it before they make the cover 
of Rolling Stone in 1998. - Cake 
(Electrocution Records, $7, POB. 1451, New 
York, NY. 10159)

UNWOUND "Fake Train" CD 
An AmRep wall of sound with Seattle- style 
repetitious, poppy, simpleness (Really!). Kinda 
artsy- fartsy, but should be okay with the 
macho crowd. Me? I like it."Valentine Card" 
clocks in at 14:00 minutes and is still not too 
long. This band sure repeats themselves a lot, 
don't they? I think they got that from Kurdt, I 
really do. Oh, well, fuck it, I'm tired and I'm not 
making much sense. - Thom 
(Kill Rock Stars, 120 NE State, #418, Olympia, 
WA 98501)

UP TO HERE "Machine" EP 
Nothing very original here, in fact, 3 of the 4

songs here sound almost identical! What's up 
with that? Just anohter punk/speed metal 
band? (Yawn) - Sharon Needles 
(Eating Blur Records, P.O. Box 189445, 
Sacramento, CA 95818)

VARIOUS "Medium Rare"
This disc celebrates the tenth anniversary of 
Rykodisc, a label known mostly for eclectic 
folk releases and great reissues of David 
Bowie and Hendrix, who both have cuts 
included here. This disc of rarities starts off 
with an absolutely rippin' live track, "JC Auto" 
by Sugar, featuring Bob Mould. Totally frantic, 
it's the first I've heard anything by Bob Mould 
since Husker Du. If it's all this good, some
body let me know. Most of the other cuts were 
dullsville acoustic/spoken/live b-side cuts from 
thinking- man's critics faves like Richard 
Thompson, John Cale, and other such fifty-
something junk. Find it and tape it for the Bob 
Mould if you're a rabid Husker collector. -Martin 
McMartin 
(Rykodisc)

VARIOUS Deathrage/The Burnt split 6" 
Deathrage do this sick distorted punk song 
about murdering the Brady Bunch. The Burnt 
who half the band later became the Wretched 
Ones, do a real spirited cover the Flintstones 
which rocked. - Thrashead 
(Headache rec., P.O.Box 204, Midland Park, 
NJ., 07432)

VARIOUS "Set It On Fire" Cassette 
The Scientists very well might be my favorite 
group of all time. This is a tribute album to 
them and not a single version surpases the 
band's own, but not a single version sucks 
either. This tape isn't essential but it is fun. I 
believe it was released jointly by both SubPop

and DogMeat. - - Shane 
(Dogmeat)

VARIOUS Wormhole/ Mothershine split 
EP
Wormhole's track In Your Face is precisely 
that, in your face. Mothershine are more rock 
influenced.
(Ripe rec., 1739 E. Carson St., Suite 250, 
Pittsburgh, PA., 15203)

VARIOUS All You Can Eat/Blown Apart 
Bastards split EP
Devon Morf and crew crank out two really 
energetic punk songs with a lot of pizazz. 
Blown Apart Bastards rip out four killer hard-
core tunes that tear you apart. Great. - 
Thrashead 
(All You Can Eat, P.O.Box 312, Lakespur, 
CA., 94977)

VARIOUS Malachi Krunch/Maggot split 
EP
Malachi Krunch deliver two rippers of spastic 
hardcore with heavy tinge to it. Maggot play 
three songs of some damn good punk. Both 
Maggot and Malachi Krunch remind me of 
N.Y.H.C. bands around '83- '84, great stuff 
here. - Thrashead
(Stinky Twinkie Comm., P.O.Box 1271, New 
Haven, CT., 06505, or
Computer Crime rec., 74 Osbourne St., 
Norwalk. CT„ 06588)

VARIOUS "Change Now" 7" E.P.
This is a five band sampler of Portuguese 
hardcore. It contains a track by Corrosao 
Caotica, Inkisicao, Alcoore, Suscaos, and X- 
acto. There's not a single clunker amongst 
the bunch. They're all putting their best face 
forward, since little has been heard coming

out of there, so this is the ideal forum for 
examples. Though, I think that all five tracks 
are very good the ones I think stand out the 
most are the ones by Corrosao Caotica 
(melodic h.c.) and Alcoore (Brit- style punk). - 
Katz
(Slime Records, Apartado 1789, 1017 Lisboa 
Codex, Portugal)

VARIOUS The Ozone Sampler" Cassette 
A sampler of Atlanta bands many of whom 
Falling James told me about after the Trains 
played there including the Hookers and the 
Impotent Sea Snakes. Danny from the label 
visited L.A. and dropped this off and thanked 
me for my review of the Go- Devils, another 
band on his label. - - Shane 
(Alien Records)

VARIOUS Hammerhead/Godheadsilo split 
single
Hammerhead do a tune called Moby Dick 
which shows their more experimental side. 
Godheadsilo are really extreme, they do a 
tune called Bereft Rescue Mission #43. The 
bass and guitar together sounds similar to an 
atomic blast. Brillant. - Thrashead 
(OXO Rec., Box 580578, Minneapolis, MN., 
55458)

VARIOUS "Curtis W. Pitts: Sub Pop 
Employee Of The Month" CD 
Sub Pop's newest compilation of various 
tracks from various bands on its label. How 
simple! Includes: Sebadoh, Velocity Girl, Big 
Chief, Pond, Eric's Trip, Pigeonhed, Hazel, 
Reverend Horton Heat, SuperSnazz, Les 
Thugs and Six Finger Satellite. I didn’t hear 
any "grunge" on this one... Also includes "a 
tape made in 1990; revised in length in 1991 
and played during Sebadoh shows in that



year." Enjoy! - Cake 
(Sub Pop)

VARIOUS "Ow, Quit It Volume 1" Double 
7 inch
Take a look at this: Distorted Pony, Hydra- 
Fist, Oiler and Big Damn Crazy Weight are all 
hear to make your life unbearably insane and 
full of excitement. This is put out by a local 
chap named Peter T. (who some of you might 
know from his superhero identity). 
Unfortunately, two of the bands - Distorted 
Pony (who do "Smitten") and Big Damn Crazy 
Weight (who do "Pretty Little Squares’) have 
recently broken up. Hydra- Fist perform 
"Levelled" which is their first vinyl outing which 
such power that you're left wondering if you 
left the vaccum cleaner on throughout. Oiler 
continue their pissed off approach with 
"Psychic Cop" which is a scorcher of a track. 
Grab this and play air whatever to it and get it 
quick because it's quite limited! - Cake 
(Volvolo, POB.4453, Culver City, CA. 90231)

VARIOUS "Reality Control? Compilation"
A punk rock (say what?) compilation from the 
Santa Barbara scene. Includes Rugburn, 
Spanker, Wad, Han- Shan and Agent 94. 
Three songs by each. Daraka is a spoken 
word artist who thrives on finding something 
wrong with everything. The album also 
includes an excellent article (in the enclosed 
booklet) of the superiority of vinyl over CD's. 
You be the judge on that controversy. Not bad 
for five bucks. - Cake
(Reality Control?, 5970 Birch #2, Carpinteria, 
CA. 93013)

VARIOUS "Judgement Night" CD 
A movie sound track with big name grunge 
artists collaborating with big name rap artists.

I'm sure some day I'll run across an explana
tion of how this record got made but for now I'll 
just comment that all the tracks are okay but 
only one or two are anything special; still worth 
checking out. - - Shane 
(Immortal / Epic Soundtrax)

VARIOUS "Blitz Live Hitz V" CD 
A compilation of songs by bands that played 
the Blitz club in Norway. Includes Behind 
Bars, Bannlyst, Ym- Stammen, Boyen Being, 
Stengte Dorer, Svart Framtid, Meduza, Da Ta 
Morgana and So Much Hate. A good criss-
cross of punk, hardcore and ska styles. - 
Cake
(Progress Records, POB. 5120, 7002 
Trondheim, Norway)

VARIOUS "A Sides (Part Two. 1982- 
1984)" CD
Crass Records, the greedless, uncapitalistic 
English anarchist punk label, has released its 
second volume of rare single sides for the first 
time on CD. Included are The Cravats 
(Spoken word/noise from) Andy T., 
Alternative, Anthrax, Omega Tribe, Sleeping 
Dogs, Hit Parade, D+Y, Lack Of Knowledge, 
MDC and Jane Gregory. Great booklet with 
lyrics and a great remastering job to boot. - 
Cake (Crass POB. 279, London N22 4NR)

VARIOUS "Blondie" EP
Four texas bands, El Santo, Buddahchest,
Gut, and Rugburn, twist and torture four old
Blondie cover. El Santo do a rocking version
of I Didn't Have The Nerve To Say No,
Buddahchest punks out Heart Of Glass, Gut
twist Rapture, and Rugburn rock out Call Me.
Great comp. - Thrashead
(Dot Zit rec., P.O.Box 5491, College Station,
TX., 77844)

VARIOUS "Astro Sheen" CD 
A freebie sampler with the latest issue of 
Option Magazine. Includes cuts by Urge 
Overkill, Nirvana, Posies, Teenage Fanclub, 
Cell and Sonic Youth. Nothing too rare or 
unreleased - just a nice thing to have around 
the house. - Cake 
(Geffen)

VARIOUS "Atlanta Hardcore Comp." EP 
Four bands Act Of Faith, The Difference, 
Spiney Norman, and Crisis Under Control all 
play pretty good hardcore. The highlight was 
Spiney Norman's track, where they jump from 
ska to hardcore and back. Good. - Thrashead 
(GMM rec., P.O.Box 15234, Atlanta, GA., 
30333)

VARIOUS "Subbacultcha! The Invasion of 
the Norwegian Underground" CD 
This CD compilation really caught my eye! 
From the Roger Corman cucumber creature 
from Venus on the cover to the great band Life 
And How To Live It (who's singer sounds very 
much like a certain Polly Jean Harvey). It's a 
high quality compilation of some of Norway's 
best bands - Motor Psycho, Hedge Hog, 
Israelvis, Laus, Corporate Deathburger, Within 
Range, Jungle Medics, Meduza, Stengie 
Dorer, Funny Farm, So Much Hate, Albino 
Slug and Junkfood Society... and a change of 
pace from the mostly predictable indie world. - 
Cake
(Progress Records, POB. 5120, Lademoen 
7002 Trondheim, Norway)

VARIOUS "Atomic Action" 7‘ comp.
Seven League Boots do a peppy cover of 
"Solid Rock," a Bob Dylan tune of all things. 
The lyrics fit right into the positive h/c groove. 
Doc Hopper seemed to have felt a need to

slop up a cover of the Tommy Tutone "classic" 
"Jenny(867- 5309)." I lived through that one 
the first time around, complete with bad hair-
cut, so I woulda rathered they let that one rest 
in new wave peace. Giving Tree cover Dag 
Nasty's “Values Here?" and the gal vocals and 
harmonies add an unexpected twist to lyrics 
like "fear of failure, fear of every man, two big 
problems I never had!" Quite a contrast to the 
ultra- dudelike original version. It works, but 
unfortunately this NYC band called it splitsville 
recently. Too bad.- Martin McMartin 
(Constant Change Records, 2028 W. Main 
Rd., Middletown, Rl,

VARIOUS "Green Hornet vs. Rok'n Ugh!" 
7"
A real lo- fi gem from Holland, Rok'n Ugh 
takes the match with some warped out 
Crampy sickness with some out- there vocals 
like a manic wino on the Drug Train on "Ugh! 
Babe" and "Monkey Shitness." Lux Interior 
would be proud. Green Hornet noodle around 
with tipsy sounding keyboards on a sloppy 
cover of the Killer's "Great Balls of Fire" and 
"Let's Go." 4 rippin' tunes on beautiful "2- 
track." 500 pressed.- Martin McMartin 
(Swine Records, po Vera Club, Oosterstraat 
44, 9711NV Groningen, Holland, tel:050- 
128776)

VARIOUS "Du Huskers: The Twin Cities 
Replay Zen Arcade" CD 
Husker- Du's "Zen Arcade" seems to have 
been a life- changing experience for the ambi
tious folks who managed to round up 23 of the 
Twin Cities' major and minor talents to re
interpret and update the ambitious 1984 
release. (There's a cd- only bonus track of a 
band called The Hang- Ups doing the Byrds 
"Eight Miles High" which in essence amounts



to a cover of a cover tune. Ouch. That makes 
my head hurt.) The experimental nature of the 
original record lends itself nicely to such a pro
ject, which includes styles that run the spec
trum from industrial to folk. Probably not so 
coincidentally, the catchier, strongest cuts are 
delivered by some better known indie- faves 
like Janitor Joe, Vertigo, God's Favorite Band, 
and Hammerhead. My personal fave was the 
growling pop- punk interpretation of 
"Somewhere" by Walt Mink, a Caroline Band 
I've never heard of. Almost 77 minutes of 
music, probably a must for curious Husker Du 
fans or anybody who wants to check out the 
new crop of talent from this frigid, yet musical
ly fertile, part of the country.- Martin McMartin 
(Synapse, 2304 Grand Ave, Mpls, MN, 55405)

VARIOUS "Stuck on Caroline" CD 
The Action Swingers totally rocked, St. Johnny 
was alright, and the rest sucked totally. - Katz 
(Caroline Records)

VARIOUS Super Hits of the 70's Vols.20 & 
21
Let's put it this way, if some smart- alec rocket 
scientist bottled these CD's up in a time cap
sule with a couple of farting "whoopie cush
ions" and some back episodes of What's 
Happening! and shot it off into space, some 
higher beings from the future would beam 
down to exterminate us after about 2 songs. 
The motto of this phase of this long running re
issue series is, “It's Killer, All Filler!" It could 
just as easily be subtitled, "Why Punk 
Happened," and is hilarious as a historical ref
erence for those too young to remember just 
how bad pop radio was from about 1975- 78. 
These are one hit wonders and throwaways. 
Remember the Star Wars" Cantina Band 
Theme? How about “Disco Duck." Tie down

your worst enemy, stick headphone on him, 
and watch your hapless victim thrill to mellow 
classics like "Sometimes When We Touch" 
and “The Last Game of the Season (A Blind 
Man In The Bleachers)." Those go down like 
bad cough syrup. On the other hand, it's hard 
to believe AM radio was capable of rocking so 
hard. For example, Cliff Richard's "Devil 
Woman" is a creepy rocker ripe for a cover 
tune and Ram Jam’s "Black Betty” could pass 
for biker metal. I remember most of these 
tunes comin' out of a crackly radio in the back 
of the family's gas hog (8 miles per gallon!) on 
the way to another boring vacation trip to "the 
Jersey shore." Just think, unbeknownst to me, 
at this moment in history the New York Dolls 
were campin' it up in NY, Al Flip was president 
of the Alice Cooper Fan Club in Long Beach, 
and I was whining to my mommy about getting 
sand up my ass on the beach. Hilarious.- 
Martin McMartin 
(Rhino)
VARIOUS “Musica del Diablo: Live from 
the Casbah" CD
It's about fucking time that a great compilation 
that captures the essence of the San Diego 
music scene has come out!! This was record
ed during one week of shows at the Casbah 
and has 14 local SD bands that represent the 
best of the SD scene that for the most part 
hasn't been picked up by major labels yet. 
Great sound and energy with songs by Contra 
Guerra, fluf, Burning Hands, rust, Creedle, 
Honey Glaze, Lucy's Fur Coat, Trumans 
Water, and Three Mile Pilot, with the best of 
the crop being Drip Tank, Uncle Joe's Big 'ol 
Driver, Inch, Deadbolt, and aMiniature. This 
pretty much blows away any other compilation 
from this city and is a must have!! - - Ted 
(Cargo)

VARIOUS Lack Of Interest/Slave State 
split EP
Lack Of Interest kills!!! Breakneck classic old 
style speed thrash by this absolutely killer up 
and coming So. Cal. thrash outfit, I'm definate- 
ly looking to hear some more. They're a great 
live band on top of it all. Slave State are also 
killer old style thrash from the east coast. 13 
songs of mayhem from both bands. This is a 
fantastic split from two great new thrash 
bands. Is it any surprise it's on Slap a ham. - 
Thrashead
(Slap a ham rec., P.O.Box 420843, San 
Francisco, CA., 94142)

VARIOUS "Deep Funnels Of Entry" CD 
A Brit label puts out a comp of bands from the 
Massachusetts label Twisted Village that 
includes both released and unreleased tracks 
by these mostly noisey groups. My fave is 
Bongloads Of Righteous Boo with their '60's 
acid metal cum disjointed noise and other 
bands but more than slightly disturbed comp. - 
Pookie (Shock, 56 Beresford Road, Chingford, 
London E46EF)

VARIOUS Dirtclodfight / Atomic 61 "Live In 
Texas" 7"
Having seen both of these bands live I can 
really appreciate this attempt - sorta captures 
that live feel, but the recording is not exactly 
the best in the work. Both these bands rock 
hard and heavy - slowly and painfully and bru
tally. Best go see for yourself. - Al 
(Feeble 436 Bellflower Bl. #311, Londg Beach 
CA 90814 /Cavity Search POB 42246 Portland 
OR 97242)

VARIOUS "Battle of the Garages" Pts. 1 & 
2 CD's
What a years of re- issues this has been. All

the classic punk, pop, surf etc. pours in to 
replace vinyl long ago trashed by beer or 
snatched by scum- bag room- mates. These 
discs contain the 4 classic garage LP's that 
set the standard for the genre back in the mid- 
80's. These contain all of best of the garage 
kings from the States and abroad. Cynics, 
Fuzztones, Chesterfield Kings, Pandoras, Les 
Thugs, Thee Fourgiven, etc., etc. An absolute 
must have for any collector.- Martin McMartin 
(Voxx, Bx. 7112, Burbank, CA, 91510)

VARIOUS "Profiles in Courage" 7" E.P.
A collection of four Chicago area punk band's 
garage recordings. Unlike most bands who 
also barely got past the garage, maybe even a 
demo, maybe play a party, and go off into 
oblivion, these four get a bit of exposure here 
long after they're gone. Primarily from around 
in the mid- 80's, each of them have two tracks 
each on it, and all of it is lo- fi Boombox 
recordings. To me this is way punk, and bet
ter than Subpoop. - Katz 
(Split & A Half, POB 18510, Denver, CO 
80218)

VARIOUS "Under The Influence Again?" 
7" EP
Includes the Grey Spikes which is why I've got 
it. They cover "Solitary Confinement." The 
other bands are Amygdala doing a Smiths 
song and Tubesteak doing the Dylan/Hendrix 
classic “Watchtower." Definitely worth owning. 
- - Shane
(Warning records 1517 Western Ave. #191, 
Chicago Heights,II. 60411)

VARIOUS "Gruel/Ultraboy" split 7"
Gruel: Really heavy stuff with tons of bottom 
end and crunchy guitar. Kind of metal/punk. 
Pretty cool. Ultraboy: Fun stuff! Real ener-



getic, poppy punk, sort of technoish. Cool split 
7"! - Sharon Needles
(Jukebox Records, 1350 Mahon Drive, #E4, 
Suite 203, Tallahassee, FL 32308)

VARIOUS Antiseen/Cocknoose split single 
Antiseen do a song called I've Aged 20 Years 
In five. It's a country tinged buzzsaw punk 
song, great tune. Cocknoose do a song called 
Livin On The Run, which is a slower rockus 
type punk tune. - Thrashead 
(Baloney Shrapnel P.O.Box 6504, Phoenix, 
AZ„ 85005)

VARIOUS “Let's Make the Weiner Kid 
Sing His Song!" Double CD 
This is a 32 band sampler. On both discs the 
cool tracks are by The Hard Ons, Bob Evans, 
Sticks and Stones, Pipe, Smile, Tesco Vee's 
Hate Police, Grover, and the intro into the 
song by Oil Seed Rape is funny. The tracks 
by Dog Faced Hermans are reminiscent of 
Chumba Wamba. There's also a cool mellow 
track by Cold Water Flat and Kate Jacobs, and 
a chunky one by SK- 70. Much of the others 
are going more for the "alternate" college radio 
kinda stuff. At least this is one of the cheapest 
CD's I've ever seen, especially at $7 a pop for 
this package. What's on the "Weiner Kid's 
tongue?...- Katz
(T.C.I./Adrenalin Mailorder, 1263 Donohue 
Avenue, St. Paul, MN 55104)

VELVET UNDERGROUND What 
Goes On" Box Set
This monumental all- encompassing three CD 
set is what the world has needed for years. 
This includes over three hours of music, dia
logue, interviews, outtakes and real extreme 
rarities and, along with all that, a forty- four 
page booklet with the evolution and eventually

dissolution of the Velvet Underground included 
for your entertainment value. This goes out to 
the many different people out there who 
bought their original albums and then started 
rock groups because of it. (Polygram is sup
posedly set to release their own box set in the 
U.S. early next year and which, according to 
sources, will be extremely different than this 
one.) Hear Lou Reed sing while the acid hits 
him; indulge in John Cale's eerie electric viola 
playing; boogie to Sterling Morrison's pre- 
punk/pre- grunge noise fest; and fall in love to 
Maureen Tucker's beautifully artistic percus
sion and shyly passionate voice. The Velvet 
Underground. The beginning of everything 
that we know and love. Limited to 3000 
copies and surely out of print by now... - Cake 
(Raven POB.2027, East Ivanhoe 3079 
Australia)

VIC BONDI "The Ghost Dances" CD 
Vic Bondi (ex- AOF, ex- Jones Very, currently 
in Alloy) shows a different side to his musical 
personality. It's just Vic and his guitar, some
times acoustic, sometimes not, lyrically Vic 
explores the more personal vein of life. Great 
release but not for everybody. - Thrashead 
(Bitzcore rec., Postfach 304107, D- 20324, 
Hamburg, Germany)

WALK- INS 7 inch flexi 
Three tracks. Natalie Merchant meets the 
Professionals (Jones & Cook). Boring as fuck! 
- Cake (Bronze Beagle Flexidiscs, 1136 East 
7th Street, Houston, TX. 77009) 

WARSER GATE - #3" tape
Twisted, nihilistic, psychedelic, psychotic,
totally bent musick. - Katz
(41 Kenrick Road, Mapperley, Nottingham
N93 6HQ, U.K.)

WARZONE "Live at CBGB's" EP 
Warzone are still sticking it out after all these 
years, this record proves it. Good metallic 
hardcore, with decent lyrics from the heart. 
The recording is really good and shows how 
good they are live. If your a Warzone fan, this 
is definately mandatory. - Thrashead 
(Victory P.O.Box 146546, Chicago, IL„ 60614)

WAT TYLER "Sexless "7"
I am so lucky to have a copy of this! When I 
was first turned on to WT via their split 12" 
with THATCHER ON ACID, I was immediately 
hooked! Tongue in cheek, yet extremely clever 
lyrics and fucking GREAT musicianship! One 
can't help but cheer right the fuck up as soon 
as this record starts playing! To top it all off, 
the record comes with a thick glossy booklet 
that contains some really naughty pictures I 
won't even describe.... but they do poke fun at 
Madonna's "Sex" book in a brilliant way! Let's 
just say that I feel really, really lucky to have 
this record. - Thom
(Damaged Goods Box 671, London E17 6NF)

WELL STRUNG TO HANG 7"
WSTH looks like the next band from San 
Diego that is destined to be picked up by a 
major and deserve it. This band, as scary as 
they look, really has the potential to go far. 
Melody, loud, raw guitars, great hooks and 
some pretty damn good songwriting makes 
this a good thing to have. - - Ted 
(Bent Wreck Chords/WSTH, 1742 Garnet, 
#255, San Diego, CA 92109)

WOGGLES "Third Rail"/"Kudzu Creep" 7" 
Sixties inspired garage rock. (Almost like the 
13th Floor Elevators meets Thelonius 
Monster) Not bad, but predictable. Cool 
Bob's Big Boy-satanic cover, though. - Cake

(Lance Rock Records, Nanaimo, BC VGR 5Z5 
CANADA)

WORMHOLE "Head On Fire/Big Man" 7" 
Both songs are knock down, drag out punk 
rock with a heavy edge. Great pissed lyrics 
and killer female vocals. Check this out. 
Thrashead
(Ripe rec., 1739 E. Carson St., Suite 250, 
Pittsburgh, PA., 15203)

YAHWEH'S MISTAKE "Remembered 
King" 7"
Both sides are pretty good sing along riff rock 
with a bit of an edge. Not a bad record. - 
Sharon Needles
(contact: David Carr @ 415/749- 1149)

ZERO BOYS "Heimlich Maneuver" CD 
Don't be fool by the punk band name, for the 
most part, this is tame album oriented ballad 
rock. Singer wavers somewhere between 
dated Freddie Mercury theatrics and self- 
important Ian Astbury's Cult- ish posturing. 
80's Sunset Strip rock harmonies abound. But 
wait. Right smack in the middle of the bogus
ness they drop their egos and come up with a 
couple of breezy pop tunes ("Unplug This 
Machine" and "Purely Intentional") that have 
this sorta Split Enz (!) meets the purple- haired 
Zeros feel. Tight playing and tidy production 
lets the players shine. Those two cuts have a 
timeless feel and woulda made a great single. 
The rest is mostly rehash. - Martin McMartin 
(Skyclad, POB 666, Middlesex, NJ, 08846)

ZOINKS "Dump Eye" EP 
Great catchy melodic hardcore from Reno 
area. Tunes that you'll be humming, with well 
written lyrics. - Thrashead (Satan's Pimp 1409 
Tonopah St., Reno, NV., 89509)



Y E S  V I R G I N I A ,

T H E R E  I S  A  S A T A N  C L A U S !



Totally crusty grind  from th e  original U K  grindcore 

band, w hose m em bers would g o  on to  form 

E .N .T ., F IL T H K ICK, SPIN E W R E N C H , &  

O P T IM U M  W O U N D  P R O FIL E

A L L  T R A C K S  P R E V IO U S L Y  U N R E L E A S E D !

C D  C O N T A IN S  E X T R A  B O N U S  TR A C K S



REAL HUMAN BONES, human skulls, trading 
cards, resin kits, serial killers, t- shirts, masks, 
movie props, autographs, corpses, body parts, GG 
Allin, GWAR, Ed Gein and more! Plus tons of the 
rarest uncut videos anywhere! The biggest and 
best in the world! For huge grisly catalog send 
$3.00 to Foxx Entertainment 327 W. Laguna, 
Tempe, AZ 85282. Must sign you're at least 18 to 
receive...It's THAT intense!!

MASSIVE RECORD COLLECTION SALE. Lemon 
Kittens, Christian Death, N.W.W., Current 93, MB 
Whitehouse, Throbbing Gristle, Gism, Big Boys, 
Misfits, Sambain, plus many more rare items. Lots 
of comp Ip's. Something for everybody. 
Industrial/punk, etc. Sale good 'til everything is 
gone. Write for list: Jasper Burns, 36 Stanton 
Road, #3, Brookline, MA 02146. Or call before 
11pm 617- 738-4281.

THE ONE EYED CORNDOGS!!!! MEAT THE 
CORNDOGS exciting new release of original, truly 
independent Acidfunkfolkrockbluesjam from 
Charles Rick on 45min Dat to chrome cassettes. 
Also get: SET ('90 debut) ROSA ('91 unplugged) 
$8 each to C.R. Kelly P.O. 650046 Austin, Tx. 
78765 (shipped free US) "He's intense, heartfelt, 
and utterly soulful" FIREZONE "Kelly plays every 
instrument and he's cool, he jams, he slinks, and 
his lyrics are even socially relevant," OPTION 
There's a batter thaang going on in Texas, son!

UNBENT FANZINE #3 is out. We just can't make 
ourselves go away. It's a dollar but nothing's set in 
stone. Unbent 1541 Freeport Road, Natrona Hts, 
PA 15065.

TEXAS RECORDS FOR TRADE/SALE. Huns, 
Hates, NCM, Cringe, Big Boys, Hugh Beaumont 
Experience, Vomit Pigs, Offenders, Nervebreakers,
etc...Wants include gig posters/handbills (old and
new). Axis Box 33033, Austin Texas 78764- 0033. 
(512)445-6423. Calls preferred.

G.G. ALIEN, G.G. ALLIN'S BIGGEST FAN cums 
from over 2000 'shit years’ away- just for your wad. 
He has 6 fingers, 2 dicks and slimy green shit that 
will look real good in your mouth. With tunes like 
'78 Year Old Screw', 'Shit on my Face' and 
'Schoolyard Slut', you know he isn't fuckin' around. 
Shitloads of tunes plus an excusive interview. 
Order today and receive autographed bodily 
excretment. It could be worth millions!!!! Send $3 
(ppd) to: Fastbuck, Inc./142 Wellington Road, 
London, On/N6C 4N1/Canada.

WANTED WANTED people and bands who would 
like contributing with poetry, demos, releases, col
lage art, etc...For my zine. All planet stuff wanted. 
HC, industrial, noise, Ol, ska, punk rock, 
etc....Write: Marcos De O. Ferreira Caixa Postal 
47018, Rio de Janeiro Rt 21212- G70 Brazil.

WANTED Young and the Useless 7", Beastie Boys 
Pollywog Stew 7" or 12", Murphy's Law 1st lp or 7", 
NOFX Liberal Animation Ip original (not Epitaph), 
NOFX/Drowing Roses split 7", Stalag 13- In Control 
lp, RKL- Revenge is Beautiful Feeling 12", 
Subculture 7", Offs- Johnny Too Bad 7", N.Y. 
Niggers- Just Like...7", Public Service comp., 
Dayglow Ab's- Out of the Womb 12", And any 
skate rocks on vinyl. Will trade or buy for reason
able price and good condition. Jaybird 6359 W. 
Avenue J- 3 Lancaster CA 93536.

SKIMPOLE: Six song tape available for only $4 
ppd. You wont know what it sounds like until you 
send for it, so take the risk and send well hidden 
cash to J.B. Thomas 3532 Margaret Avenue, 
Stockton, CA 95204.

SCREECH Wants your poetry, prose, art, sick 
thoughts, music for review, scabs, or anything you 
care to part with for 1 st spectacular issue. Send to: 
Stickleback Press c/o A. Young 824 S. Mill Avenue 
#167, Tempe, AZ 85281.

PUNK AND INDUSTRIAL SALE lists. Huge lists of 
rare and out of print records, magazines, tapes. 
Reasonable prices. Send $1 and stamp for each 
list. Foreign: $2 per list. Anthony Martinez, POB: 
151244, San Diego, CA 92175, USA.

EXPERIMENTAL/INDUSTRIAL/AMBIENT/NOISE, 
new catalog includes: Big City Orchestra (new CD), 
Illusion of Safety, AMK, Kapotte Muziek, Hands To, 
Asmus Tietchens, PBK, Merzbow, Splintered (new 
import 7"), Crawling With Tarts, MB, Ultra, Small 
Cruel Party, Sound Theater, Master/Slave 
Relationship, THU20, The Haters (new CD), Jim 
O'Rourke, Incapacitants (new US 7"), Jeff Greinke, 
Voice of Eye, etc....compilations from all over, 
discs, tapes, vinyl, limited, rare, write: Realization, 
9452 Telephone Road #116, Ventura, CA 93004.

WANTED: Tapes or vinyl of any Skrewdriver, No 
Remorse, Brutal Attack, Bound For Glory, 
Strikeforce, Sudden Impact, White Pride, or 
Agnostic Front boots. Send lists to: P.McCarty, 
17190 Waveney, Detroit, Ml 48224.

SNAPNZIPPY NY's best punk/scum rock band has 
a new demo tape out "I Want A Girl Like Amy 
Fisher" and 8 other tunes in the Tescovez, Sloppy 
Seconds, Ramones, Screetching Wiesle Vain. 
Send $4 to Snapnzippy POB 587, Plainview, NY 
11803.

BUY AND SELL PUNK- post punk records of 
female bands and vocals: X- ray Spex Penetration 
for free catalog or something to sell to: Female 
Fetale Records POB: 621, Maynard, MA 01754- 
0621.

LE EROTICA we buy and sell female written used 
books of erotica esp. for women- for free catalog or 
something to sell to: Le Erotica POB 621, Maynard, 
MA 01754-0621.

I WANT TO HEAR bands that sound like Sham 69, 
Stiff L.F., Cock Sparrer, write to: One By 
One/Guillevie, La Bellevue, 56450 Theix, 
France...wanted The Law, demo cassette reviewed 
in DUMPSTER DIVE #4

INCARCERATED s/w/m 24 years old, 5'9", 180 lbs, 
body builder, long blondish- brown hair. So.Cal. 
outlaw stuck up here in Washington state for gun 
slinging. Seeks correspondence with Feathwoods 
ages 18- 40. Help pass a pekerwoods time. Write 
to: Tom Hodge #904010, Clallam Bay Corrections 
Center, HC 63 Box 5000, Clallam Bay, WA 98326.

LUCKY DOG RECORDS, New York's newest cas
sette only mail order presents: David Peel and the 
Underground Army “Live at Crib's" '60's radical 
David Peel joins forces with Dionesis Recording 
artist Rick Blaze and Skyclad Recording artist 
Johnny Black at Legendary Crib's. Includes "We 
are from the Lower East Side," "This is War!," “Who 
Killed John Lennon?," Send $7.00 postal M.O. to: 
John Benetick POB 1161 Peter Sty Station, NYC 
10009. or write for free catalog.

BRION GYSIN'S DREAMACHINE up for bid! 
Excellent condition 12" package includes: 72pp 
book by Brion Gysin, Genesis P- Orridge, and oth
ers, 60 min. CD of sound from A.M. 
McKenzie/Thee Temple Ov Psychic Youth, & full 
color insert, plus the Dreamachine itself (32" tall, 8"
wide). Bidding starts at $50 (org. $85 new). 
Highest bidder(s) will be notified. Contact: Tim

Buchmiller, 517 W. Monroe St., Greenville, IL 
62246- 2033/phone: (618) 664- 0862.

PUNK RECORDS - SALE/TRADE: Lotsa GG Allin, 
Antiseen, Dwarves, Dead Kennedys, Subpop, Riot 
City, autographed, hundreds more! Send for free 
list. Will trade for star wars cards, valiant comics. 
Paul Holstein 1515 Sashabaw, Ortonville, Ml 
48462.

BEST $ OFFERS- LP'S & 12"ers: P:Galore- gold 
5000, Nirvana- blew & wipeout, Royal Trux- s/t 
orig., Fluid- punch'n'judy &- freak magnet, Halo's- 
garbage burn, Skullflower- xaman Shock, Urge O.- 
Supersonic UK T&G test press, BHS- caso raro, 
Mudhoney/S. Youth- live hollywood 10". Subpop: 
A.Whigs- up in it orange, Green River- dry as a 
bone, Soundgarden- screaming... orange Tad- 
8way santa green orig. cover, Fluid- glue w/poster, 
Nirvana- bleach w/poster, Headcoats- 
heavens...blue, Mudhoney- every good boy picture 
disc,- german test press, - Aussie w/poster cotton- 
bag brown. Circuit: Surgery- s/t, Cop Shoot Cop- 
consumer revolte, — 7"ers: Drunk Tank- leadfoot 
Radial, J.Lizard/Nirvana- split T&G UK blue, 999- 
homicide UA green, BHS- flaming lips &- soiled, 
Damned- gigolo w/poster gold, Mummies- shitsville 
Regal S. w/poster numb., P. Galore- stoned to 
death Punk Vault, Pavement- Demolition plot, 
Rapeman- live Chester, V.Girl- my forgotten 
favorite Slumberland orig., Subpop: S.Trees- 
change has come dbl., L.Goat- meating my head, 
Love B.- between the eyes &- foot green, 
L.Moans- shoot the cool, Nirvana/Fluid green, 
Dinosaur J.- wagon white, Godflesh- slateman red, 
Unrest- deaf lavender, Urge O.- barclords gold, 
V.Monkeys- rock the nation clear, S.Ray- king 
green, Shonen K.- neon zebra grey, H.Heat- psy
chobilly blue, Gorilla- detox man grey, Fluid- tin top 
toy orange, Dickless- I'm a man green, Come- car 
white. Shock: Coil- wrong eye, Current 93- she's 
dead, Nurse W/Wound- sinister senile, Drunks 
W/Guns- drunks theme, Splintered- nothing, Divine 
H.- my sin. Amrep: Helmet- unsung gold & mean
time purple, Halo's/Mudhoney. C/Z: T. Asthma Vol. 
1- 5, H. Rollins & Hardons- let there be rock blue, 
My Eye- empty box, Hardons: Busted, Fredi's song, 
surfin on my face, girl in sweater, just being w/you 
all Waterfront. Send bids to: M. Barro, Wagnerstr. 
10,3007 Bern- Switzerland.

The Partnership for a Reality Free America proudly 
presents MOLE #6, the Washington Rock City 
issue, interviewing Rake, Linda Smith, and syndi
cated cartoonist Bud Grace (Ernie); thrift shopping 
with Malcom Riviera (Gumball); introducing cas
sette kook also Boszormenyi; comix, graphix, let
ters, reviews, poetry, anarchy, fiction, Bro Jack, 
11th Pin, more! 56 pp/standard. $3 cash to Box 
5033, Herndon, VA 22070.

FREE DEMOS!! Timescape zero (hardcore) or 
Shroud (noisecore). Send one tape per band (no 
plastic cartridges, just tape) and 4 stamps per tape 
and I'll send you the covers w/ lyrics and recorded 
tape. Viola...free demos!! Send to Feast of Hate 
and Fear POB 820407 South Florida, FL 33082- 
0407. Feast of 'zine 4 more stamps!

CUSTOM STICKERS screenprinted on vinyl, fully 
weatherproof. Your art on 100 two color stickers: 
$15. Send a stamp for samples and price list. 
Sticker Guy: c/o F. Menchetti 2190 Belcrest Circle, 
Reno, NV 89512.

ANUS THE MENACE would like to play your town! 
Write us and tell us if we are welcome. Send us 
club names and numbers and we will send you all 
kinds of bitchen goodies. We have a new CD out 
too! Write to: ATM 3149 1/2 Garden Ave., Los 
Angeles CA 90039





AMY FISHER PORNOS! No, something even better. 
Dystopia demos. 5 songs, 2 dollars. Alternative, industrial, 
and original. Dystopia, 36 Central Park Road, Plainview, 
N.Y. 11803.

VINYL COLLECTORS! Get our new fall '93 catalog of rare 
and out of print punk, hardcore, noise, subpop, Am.Rep., 
etc. Amazingly cheap and incredibly collectable records! 
Send a stamp or I.R.C. to: Lodge, POB 743, Toledo, OH 
43697, USA.

TRADES SOUGHT!! live sound board/UG audience tapes: 
Come, Fuse, Line Shull, Via, Sleep (Ca.), Upsidedown 
Cross, Swans (pre- 88), TRux, Sebadoh, The Fall, Thinking 
Fellers, Angel Rot, White Zombie, Cab Voltaire (post '90), 
Kilslug, Raincoats, etc. Jim Hildreth 725 Grove, #8, San 
Francisco, CA 94102- 4157.

AUDIO TAPES FOR TRADE: Massive collection of Lydia 
Lunch, Foetus, Einsturzende Neubauten, Nick Cave, and 
more....also interested in video and dat tapes. Send lists to: 
Hans, Ridderstraat 7, B- 3360 Korbeek- Lo, Belgium 
(Europe).

VIDEOS (650+) FOR TRADE ONLY: Bad Brains, Dinosaur 
Jr., Beastie Boys, Zorn, Fugazi, Kiss, Descendents/All, 
Nomeansno, Op. Ivy, GG, Husker Du, Janes, Muffs, Cypress 
Hill, early 80's HC, etc. Seeking similar + '70's TV 
Shows/Cartoons...Traders send lists: OOGY, 1560 Bloor St. 
E. #71, Mississauga, Ont. Canada L4X 1RB.

LONELY WOLVES NYC T.V. show seeks band videos any 
format! “Wolf Toob" 220 C.P.S. NYC 10019.

"BITCH MAKE SANDWICH"???? "Freaky Fukin" Wierdos" 
Desperately seeking any info, on this band!!!! Who and 
where are they???? Will buy or trade for recordings, videos, 
etc. of F.F.W. Send info PLEASE!!!! Michelle & 
Samantha/1558 Ave. de las Americas/Santa Fe NM 87501.

ATTENTION SMOKERS: SCAREBOB Magazine #5 is our 
special smoking issue. It only costs a quarter and a 290 
stamp, so get it while the gettin's good. SCAREBOB 
Productions, POB 425, Newark, DE 19715.

PUNK/METAL/ALTERNATIVE/POWERPOP: Major and 
indie cassette and CD deletions cheap! Free catalog. Just 
write: Infernal Racket Studio 109, POB 443, Owosso, Ml 
48867- 0443. (Overseas send IRC)

DRUG RAID SEIZURES! Dirt cheap automobiles, houses, 
computers, furniture. Contact BEST KISSERS IN THE 
WORLD FAN CLUB: 27 W. 20th Suite 1202, Ny, NY 10011. 
No credit, bad credit, no problem.

FREE LONG DISTANCE CALLS! Do you get tired of paying 
those large phone bills? I'm selling plans to a device that 
can make free calls from almost any pay phone in the 
U.S.A. The plans are easy and everything can be found at 
Radio Shack. Great for touring bands! Only $10 cash or 
M.O. to POB 47352, St. Pete, FL 33743.

STEAL YOUR CIGARETTES this week so you can afford to 
buy these records before premature baldness sets 
in....GRINCH "Sinus" double 7" $5...THE JEFFERSONS 
"None Dare Call It Conspiracy" 7" $3.50 (prices include 
postage) support your scene, drink all the beer...Available 
from: Pogo on your Fucking Face Distribution c/o Freddy the 
Bastard POB 14932, Gainesville, FL 32604...USA.

NOISES FROM THE GARAGE, a little zine of music. Issue 
#1 OUT NOW!! Featuring interviews with Helios Creed, 
Cocknoose, Flop, Sloppy Seconds and Sleepyhead. Plus 
loads of reviews, and yes, MORE. 76 pages. Send $2.00 to 
Noises from the Garage, Brian Marshall, POB 712, 
Lawrence, KS 66044- 0712. BANDS and LABELS: Send 
your stuff for review, please! Issue #2 w/Tesco Vee, The 
Didjits, Out Soon!
I AM SEEKING correspondence with someone from 
Western Canada/Northwestern U.S., who is way into

Grapes of Wrath/Ginger. Please rescue me from the monot
ony of this dull, stupid city. Michie 171 Ruther Glen Drive, 
Valley Park, MO 63088.

LILY JACK Records in association with Slow Head Records 
is compiling tracks for an upcoming CD of unsigned talent. 
If you have a finished master tape, send it for possible entry 
and whatever you'd like to say in the booklet...680 Wood 
Dale Terrace, #17, Green Wood, IN 46142, (317) 888- 6575 
ask for Mason.

New 'zine starting for women based on individual contribu
tion. All submissions welcome- - - music, poetry, art, short 
stories, interviews, and anything else. Send all contributions 
(with a S.A.S.E. for response) to: Arinna 4404 W. 233rd 
Street, Torrance, CA 90505.

DR. MARTINS CATALOGUE over 35 styles of Dr. Martens 
to choose from cheaper than U.S. stores. To get coupon for 
catalogue for Shellys of London, please send SASE or 
stamp to Joe Morgan/Goshen Mobile Estates #80, 
Torrington, WYO 82240.

VIDEO: If you film in your area (or if you know someone who 
does) please get in touch! Looking for the following: Bikini 
Kill, Black Train Jack, Boredoms, Cupid Car Club, 
Fastbacks, Luscious Jackson, Onyx, Rocket From the Crypt, 
Scream, Shudder to Think, Unrest, Velocity Girl, Ween, 
Wool. I'm also looking for crank call tapes. Evel Knievel 
items, and Timothy Leary/G. Gordon Lidddy debate flyers. 
Here is some of what I have available: Beat Happening, 
Bikini Kill, Black Train Jack, Born Against, Circus Lupus, 
Citizen Fish, Cows, Crucial Youth, Cypress Hill, Devo, Drive 
Like Jehu, Embrace, G.I., Graymatter, Holy Rollers, Hoover, 
Ice Cube, Ignition, Iron Cross, Jon Spencer Blues Explosion, 
Kingface, L7, Marginal Man, Melvins, Mighty Mighty 
Bosstones, Minor Threat, Minutemen, Mr. Bungle, 
Mudhoney, Muffs, Mummies, Negative Approach, No Means 
No, Parliament/ Funkadelic, Pitchfork, Pixies, Ramones, 
Rites of Spring, Rocket from the Crypt, Rollins, Scream, 
Seven Seconds, Severin, Sonic Youth, Soulside, Sun Ra, 
Superchunk, Tsunami, Unrest, Velocity Girl, Verbal Assualt, 
White Zombie, John Zorn + more. Send large SASE to: Joe 
Hunter POB 671273, Dallas TX 75367. Also on the lookout 
for: Rocket From the Crypt Subpop 7" and Rocket from the 
Crypt show flyers or posters. Also, note my new POB, as I'll 
receive your mail quicker.

10 THINGS JESUS WANTS YOU TO KNOW #5 is now out 
featuring Jawboxs, The Dickies, The Pain Teens, Bristle, 
The Quincy Punx, Tar, The Putters, Crunt, columns, an ex- 
Yugoslavia scene report, and tones of record, zine, and 
show reviews. #5 is $1.50 cash or stamps US, $2 World. 
10 THINGS, 1407 NE 45th Street, #17, Seattle, WA 98105. 
We are always looking for submissions of music, zines, writ
ing, and art.

ALEX SCHIAVI THE GREATEST ITALIAN EXPERIMEN
TALIST. Extraordinary guitar player/noiser! His misic is 
available for your Company or for your next CD- 
Tapecompilation. What about his music? Italian futurist 
music, industrial, metal noise, vocal noise, Transylvanian 
rock guitar experiments, un/natural noise, avant- garde. 
ALEX SCHIAVI has about 300 hours (yes/300 hundereds) of 
recorded music (in studio) just for your company! So, write 
us, explain your project, and we'll send you the music (in 
DAT or tape!) FREE CATALOGUE. Alex Schiavi Music 
Viale Suzzani, 1 - 20162 Milano, Italy.

GG ALLIN VIDEOS: Terror in America 1993 shows. See 
GG & The Murder Junkies last tour. The rock and roll terror
ist may be gone but the legend will live on forever. Raw, 
brutal, rough, and bloody. The most violent tour ever. Also 
1993 tour T- shirts. Write Merle Allin, 214 E. 24th St. #2H, 
NY, NY 10010. Call: 212- 889- 8334. $1.00 for large list.

VIDEOS FOR SALE OR TRADE: 1000 shows, GG, 
Dwarves, Lunachicks, L7, Babes, Rollins, Helmet, 
Diamanda, Nirvana, Mudhoney, Fugazi, Social D., Fear, 
Screeching Weasel, Bad Religion, Entombed, Carcass, 
Buttholes, Mummies, Dayglos, Ramones, Muffs, Boss Hog,

Television, Ween, Godflesh, Jayne County, Buffalo Tom, 
Shelter, Swiz, Uppercut, Exploited, Bum, Cows, Skatenigs, 
Cop Shoot Cop, Dead Boys, Dickies, Green Day, Jawbox, 
Lyres, Melvins, Necros, Pantera, Real Kids, Danzig, Misfits, 
Shonen Knife, Siouxsie, Smiths, SNFU, Slayer, Sonic 
Youth, Superchunk, Surgery, Tar, Unsane, Buttholes, Mr. 
Bungle and many many more. Write Merle Allin, 214 E. 
24th Street, #2H, NY, NY 10010. Call 212- 889- 8334. 
$1.00 for xl list.

FOR TRADE: TEXAS PUNK VIDEO- Huns, Hates, 
Legionaire's Disease, Skuds, Bobby Soxx, Nervebreakers, 
Scratch Acid, Dot Vaeth Group, Big Boys, Dils in Texas '79, 
Ramones in Texas '77 and '78 etc...will trade for gig posters 
(old and new), Texas video '78 to '84, and Texas Records. 
Axis Box 33033 Austin TX 78764- 0033. (512) 445- 6423. 
Calls preferred.

HEY DORKS, I want your GG Allin tapes, records, video's 
whatever you got. Will trade anything! Even money! Send 
your lists of GG stuff to: Brad 37 Bobby's Ct., Ridgefield 
Conn. 06877.

12" VINYL FOR SALE: X, Damned, Fall, Soundgarden 
"Jesus Christ Pose", promos, Die Kreuzen 7" 45's, sealed 
cassettes, miscelanei + some rarities! Send SASE to: Bad 
Eye Productions POB 4055, Albq., NM 87196.

MARRIED w/CHILDREN and broke so I'm selling part of my 
record collection. Nearly 250 7" records, 50 LPs. Spans 
1975 to present. Angelic Upstarts, Conflict, Crass, 
Dwarves, Halo of Flies, Helmet, Infa- Riot, Misfits, 999, Iggy, 
Prisonshake, Siouxsie, Unrest, Am Rep, Sub Pop, Oil 
comps to name but a few. SASE appreciated. Mike Kole 
511 Broadway, Bedford, Ohio 44146.

GOAD TO HELL! That's right! In Glossolalia #3 - - out now
- - we interview Jim & Debbie Goad of ANSWER ME! Also
- - 20 Questions with Andy Seven of TCS; L.A.'s latest 
punk- supergroup, THE MARLOWES; RED AUNTS pt.2; 
Beth from OILER pt.3; plus Punk Fiction; Punk- Record 
Reviews by a 70- year old classical musician/composer; and 
60- plus pages of more psycho shit! Tune in now for only 5 
stamps or $1.50! GLOSSOLALIA, 2041 N. Vermont, #402, 
Los Angeles, CA 90027.

PATCHES!! Black Flag, Bad Religion, OPIV, NIN, Nirvanna, 
Minor Threat, Napalm Death, Misfits, Wasted Youth, Cro- 
Mags, Danzig, ENB, Sub- Humans, Agnostic Front, 
Samhain, Mission, TSOL. Primus, Kmfdm, P- TV, Instead, 
Cramps, Cows, Bauhaus, PIL, 2- Tone, Husker- Du, Pearl 
Jam, Aggression, Slapshot, 7- Seconds, Motorhead, GWAR, 
Exploited, Fear, Crubsuckers, Crass, SKA and 100‘s more! 
Send #3.50 PPD each to: Jeff Hill 1186 S. Diamond Bar 
Blvd. #106, Diamond Bar, CA 91765 (714) 449- 3229 Call 
or write for your free catalog.

ANUS THE MENACE would like to play your town! Write us 
and tell us if we are welcome. Send us club names and 
numbers and we will send you some goodies. ATM 3149 1/2 
Garden Ave., Los Angeles CA 90039

STICKERS!!!! Black Flag, Bad Religion, OPIV, NIN, Nirvana, 
Minor Threat, Napalm Death, Misfits, Wasted Youth, Cro- 
Mags, Danzig, ENB, Sub- Humans, Agnostic Front, 
Samhain, a. Mission, TSOL, Primus, KMFDM, P- TV, 
Instead, Cramps, Cows, Bauhaus, PIL, 2- Tone, Husker- 
Du, Pearl Jam, Aggression, Slapshot, 7- Seconds, 
Motorhead, GWAR,k. Exploited, Fear, Crumbsuckers, 
Crass, SKA and 100's more! Send $1.00 PPD each to: Jeff 
Hill 1186 S. Diamond Bar Blvd. #106, Diamond Bar, CA 
91765 (714) 449- 3229 Call or write for your free calalog.

BANDS: Want cool gig posters but can't afford a Kozik or 
Taz? Couldn't get The Pizz or Coop to draw your new 7" 
cover? Well, don't settle for lame graphics- I draw cool car
toon style art at affordable prices. Flyers, T- shirt design, 
album covers, etc. Guaranteed top quality artwork and 
quick turnaround. Send a buck for samples. Write to: John 
Hill/ 2571 N. Bartlett Avenue lower/ Milwaukee, WI. 53211/ 
(414) 332- 5659.





SKINHEAD MAGAZINE, action packed 22 pages, featuring 
lots of bands, contact addresses, photos, all sorts of stuff. 
2$ U.S. and $3 overseas airmail. C.C.S.M. do Mr. Woods 
Box 119, 540 RT 10, West, Randolph N.J., 07869, Never a 
rip off!

RICK NEZZ Where are you??? Trying to track yer ass 
down!!! Write Jeff Friend 811 1/2 N. Harbor, Fullerton, CA 
92632.

WANTED: Someone to dub me some Holger Czukay 
Edgard Varese, or 70's glitter glam rarities/outtakes. Please 
write: Jeffrey Friend 811 1/2 N. Harbor, Fullerton, CA 92632.

VIDEOS FOR SALE/TRADE Beefusart, Krofft shows (pufn- 
stuf, etc) Shazam, B- Movies, rare 70's Bowie, Mad TV 
Special, 50's to 60's toy commercials, and more. Write for 
list to Jeff Friend 811 1/2 N. Harbor, Fullerton, CA 92632.

TAPE TRADER BIG VARIETY: Bowie, Cows, Joy Div, IG, 
Sub Pop, Rap, SST, Eno, Punk. Your list for mine: Jeff 
Friend 811 1/2 N. Harbor, Fullerton, CA 92632.

VIDEOS over 2,000 shows available including Rage Against 
the Machine, Mighty Mighty Bosstones, Cypress Hill, 
Velocity Girl, Green Day, Bad Religion, Beastie Boys, 
Fugazi, Wool, Juliana Hatfield Three, Belly, Gorilla, Biscuits, 
Tool, Sonic Youth, Superchunk, Curve, Alloy, Rollins Band, 
Killing Joke, Burn, Jesus Lizard, Citizen Fish, Smashing 
Pumpkins, Screaming Trees, Jones Very, Ween, Babes In 
Toyland, Fishbone, Hole, Soul Asylum, Mudhoney, Fluid, 
Shelter, All, Napalm Death, Cathedral, Fudge Tunnel, Mr. 
Bungle, Bold, Entombed, Bad Religion, White Zombie, 
Nausea, Fear Factory, Dinosaur Jr, Jawbox, Supertouch, 
Primus, Quicksand, Television, Alice In Chains, Social Dist., 
Inside Out, Judge, Godflesh, Boredoms + tons more. Send 
$1 for huge list to: Dan POB 8421, Phila PA 19101

MASTURBATE and then send for my list of over 200 
records and tapes. Featuring the best and worst hardcore, 
punk, metal and rock- - from the US, UK, Germany, Italy, 
etc. Mostly pre- 1985. Angelic Upstarts, Appendix, Bad 
Posture, Crass, Discharge, Fang, Flux of Pink Indians, Kiss, 
MDC, OHL, Overkill, Rudimentary Peni, Peter & Test Tube 
Babies, SS Ultrabrutal, UK Subs, etc. As always, nothing 
over $10.00! Stamp for list: David: 29 1/2 Morton St. #3- A; 
NY, NY 10014.

VIDEOS AVAILABLE! On all world systems! Top Quality! 7 
Seconds, Adicts, Agnostic Front, Alice Donut, Alice In 
Chains, All, Antiseen, Artless, Babes, Bad Brains, Bad 
Religion, BauHaus, Beastie Boys, Big Black, Big Boys, 
Bikini Kill, Biohazard, Black Crows, Black Flag, Bodycount, 
Bold, Born Against, Brood, Bullet Lavolta, Buttholes, 
Buzzcocks, C.O.C., Chaos UK, Cheetah Chrome, Christian 
Death, Chumbawamba, Circle Jerks, Clash, Coffin Break, 
Cop Shoot Cop, Cosmic Psychos, Cows, Cramps, Cromags, 
Crumbsuckers, Current 93, Cycle Sluts, D.I., D.R.I., D.O.A., 
Dag Nasty, Danzig, Dead Boys, Dead Candance, Dead 
Kennedys, The Denied, Descendents, Dickies, Dictators, 
Didjits, Dinosaur Jr., Down By Law, Dwarves, E. Neubauten, 
Exploited, Extreme Noise Terror, Fear, Fear Factory, 
Flaming Lips, Foetus, Fishbone, Friggs, Fugazi, Gallon 
Drunk, Germs, GWAR, G.B.H., Genitortures, G.G. Allin (lots! 
even '93), Girlschool, Godflesh, Go- Go's, Gorilla Biscuits, 
G.I., Hardons, Hasil Adkins, Haters, Helmet, Hole, Inbred, 
Iggy Pop, Iron Prostate, Janes Addiction, Jawbreaker, Jim 
Rose, Jesus Lizard, Judge, Kreator, Karen Black, Killing 
Joke, King Missile, Killing Time, Klink, KMFDM, Laurel 
Aitkin, Levellers, L- 7, Laughing Hyenas, Leatherface, 
Leeway, Lemonheads, Les Thugs, Loop, Lush, Lunachicks, 
Magma, Manic Street Preachers, Monster Magnet, 
Meatmen, Motorcycle Boy, Melvins, Mighty Bosstones, 
Ministry, Minor Threat, Misfits, Mr. Bungle, Mother 
Lovebone, Moving Targets, Mudhoney, Muffs, Mummies, 
Murphys Law, Napalm Death, New Bomb Turks, Nick Cave, 
Nina Hagen, NIN, Nirvana, No- Fx, No For An Answer, No 
Means No, Nymphs, Operation Ivy, Oi Polloi, Oxbow, Pain 
Teens Pandoras, Patti Smith, Pavement, Pearl Jam, 
Pegboy, Pennywise, Pigface, Plasmatics, Pagans, PMS, 
Poison Idea, Pogues, Porno For Pyros, Primitives, Primus,

Psychic TV, PIL, Rage Against the Machine, Ramones '93, 
Replacements, Residents, Rest In Pieces, Rollins, 
Reverand Horton Heat, Samhain, Spacemen 3, Screeching 
Weasel, Sun- ra, Seven Year Bitch, Sex Pistols, Sham 69, 
Shelter, Sheer Terror, Shonan Knife, Sic Fucks, Sick Of It 
All, Silverfish, Siouxsie, Skinny Puppy, Skrewdriver, 
Slapshot, Smashing Pumpkins, SNFU, Social Distortion, 
Sonic Youth, Soundgarden, SPK, Steel Pole Bathtub, 
Stranglers, Suicidal Tendencies, Superchunk, Supertouch, 
Surgery, Swans, Tad, Tar, Tav Falco, Velvet Underground, 
Violent Children, Waldos, Warzone, Ween, Whitehouse, 
Wiseblood, Wrecking Crew, Youth of Today, Yuppicide, Zev, 
Zom. + lots more! Over 2000 shows! Next Day Service! $1 
for Big List: P. DeMattia 8 Haddon Road, Hewitt, N.J. 
07421- 2329, USA (201) 853- 4420.

PRISONER OF THE SYSTEM: S.W.M. 6ft, long brn, blue, 
200 lbs seeking female of the same race for correspon
dence and support frm the outside world. We could 
exchange photos, you won't be disappointed! Write me at 
this address: Johnny Clark, #963100, HC- 63, P.O. Box 
5000, Clallam Bay Correction Cnt, Clallam Bay, WA 98326.

NEW GG ALLIN and The Murder Junkies album for sale! Lp 
contain 14 songs and the CD contains 15 songs. Thes are 
his most brutal songs ever! Prices for USA are $10 Ip and 
$14 CD post- paid. Outside USA price is $13 Ip, and $16 
CD post- paid air mail. Cash or money orders only. Send 
to: Skeeter Rider, 3212 Birchwood Avenue, Wyoming, Ml, 
49548. More stuff available.

GG ALLIN catalog. Contains over 25 different items, no 
videos! List includes T- shirts, CD's, tapes, 7"s, Ip's, and 
more! Please send a .290 stamp or IRC for list. Vomitose, 
3212 Birchwood Ave, Wyoming, Ml, 49548. I pledge alle
giance to disobedience.

VIDEOS from 70's to 90's! L7, Hole, Babes, Nymphs, 
Foetus, Misfits, Ramones, Plasmatics, Jett, Iggy, Rollins, 
Lizard, Lunch, Nirvana, Kiss, Queen, Cooper, Quatro, Cher, 
and more! Your list or SASE to: M. Cronin, 630 Jones #7, 
San Francisco, CA 94102.

NOISEVILLE Recession Buster! Check out our goods- 
Cheap! 3 7" singles for $5! Choose; Swill, A/Tribe, Thing, 
Meathooks, DWG, Bench, Inside Out, OGF, others. 
Overseas, 3 for £5 or 1000 yen. Postpaid! Send cash 
Noiseville P.O. Box Yonkers, NY 10710.

THE GITS: Former members looking for extraordinary vocal
ist to form a new band with. Must have passion integrity and 
an understanding of our mission. Send tapes to: The Talent 
House, 7211 Santa Monica Blvd., #2, L.A. CA 90046

ATTN ALL BANDS that want to get their music heard! 
Texas has a great music scene and we can help your band 
with distribution and promotion. Take a chance and get your 
music heard. All requests will be answered and foreign 
band are also welcome. For more information send demo 
and S.A.S.E. or two I.R.C.S., to: Martin Arredondo, POB: 
10546, Fort Worth, Texas, 76114.

MUFFSIDE? Not a bad idea. Anyway, need Muffs "Guity" 
7" and other related items, recordings, boots, photos, inter
views, etc....xerox copy of cover appreciated. I know there 
is a million and one different Muffs stuffs out there so send 
list. Also looking for Goo Goo Dolls live recordings. Send 
to: Dan, 3818 S. Newberry, Tempe, AZ 85282.

GODLESS "Who's In Control" lp out now! 13 songs of 
Portland- style political punk/hardcore. Only $6 ppd U.S./$8 
ppd world (surface mail). RESIST "The Road to Freedom" 8 
song cassette $3 ppd U.S./$4 ppd world (surface). New 
Resist out soon on Profane Existance. Godless/Resist do 
Ward Young 3206 SE Rex St, Portland, OR 97202.

LOOKING TO BUY/TRADE/ or recording of the following: 
Code of Honor: "Beware the Savage Jaw"; Disorder: 
"Perdition"; Lewd: "American Wino"; Offenders: "Endless 
Struggle"; U.K. Decay: "For Madmen Only"; write: Ralph R. 
1001 E. Panama Ct. Forked River, NJ 08731.

31 YEAR OLD GAY MAN who is intelligent, masculine, and 
has a very warm personality is looking for a boyfriend who is 
also intelligent, reasonably cute, and has a gentle personali
ty. Write today to: POB 80561, Lansing, Ml 48908.

PRIZE- CONTEST "Jimi Hendrix" Int'L. For all the guitarists 
with original material. Send cassette, bio, photo and $40 US 
dollars. For the six winners, a CD distributed in Europe. 
"Jimi Hendrix" Int'l Prize - A. Schiavi Viale Suzzani, 1 - 
20162 Milano Italia.

TIRED OF GETTING RIPPED off by lame ass record com
pany's? here's a deal for you! TWO, yes TWO, cool 7" for 
$3!! Can you believe it? You'll get Caustic Soda's "Subtle 
Change" (dirge scum heroin punk) and Young Turk's 
"Devil's Child" (semi- acoustic punk) both for only $3! Send 
M.O., or cash to Rainforest Records/8855 SW Holly Lane 
Ste. 110/Wilsonville, OR 97070.

DONUT fiends records featuring tapes and such from these 
bands you have never heard of: The Paperplates, 
Velocipede, Phil & the Philibusters, Sidneys incredible edi
ble leg, and more! Most tapes $1.00. Donut Rends 1030 
Jessie Avenue, Kent, Ohio, 44240.

RARE and not so rare punk records at dirt cheap prices. 
SASE or IRC gets you the latest list with over 100 titles to 
choose from. Example Pink Lincolns "Sumo Fumes" 7" 
$3.00 ppd. U.S., $5.00 World to: Stiff Pole Records POB 
20721 St. Pete, FL 33742.

What do Rhythn Collision, Psycho Tribe, Face To Face, and 
No Fraud have in common? Their all on a 7" comp called 
"Attack From Both Sides" its a CA and FL punk type thing 
on white wax that can be yours by sending $3.50 in the U.S. 
or $5.00 World to: Stiff Pole Records POB 20721, St. Pete, 
FL 33742. Stores we love to deal direct, write us for details, 
we carry a ton of stuff.

ErRaTicA zine issue 11 form B.A. Dezigns...ADduLt adven
ture, kolor korErect komix, puzzle, collage, ASS OUTDA, 
stories, reviews, cte. for $1 includes dezign for T shirt 
"Graveclotes in the wind" B. Dezigns RD 1 Box 288, 
Bedford, PA 15522.

MUSIC BIZ INFOLINE. For Serious Musicians. Info: 
Copyrights, Publishing, Managment, Demos, Publicity, 
MORE! New Topics/Updates Monthly, FREE Industry List 
900- 407- MUSIC. $1.99/min, 6 min.avg, 18+. by Budlaw, 
NY & Michael J. Wieser, Music Lawyer, 212- 697- 6339.

MOUTH FULL OF FLESH- - Paul Weinman/Cynthia 
Hendershot split chap- - 20 pages of surreal and erotic dis
turbance for $2.00. 3 from oberc- - NUMBER 37- -10 pg 
story for $0.70. FRANK and PUNK- - 12 and 16pg of Ed 
Gein- ness. Abandon All Hope Ye Who Enter Her-  18pg of 
magical electroshock- - $1.00. Writing, unpublished inter
views, and artwork needed for DRIVER'S SIDE AIRBAG 
'ZINE. #7- - $1.10- - 11 pages. ALL PRICES POSTAGE 
PAID. Mike/Undulating Bedsheets Productions/POB 
25760/L.A., CA 90025.

RECORDS: all X- Claims, Dischords, NA, Crucifix, OO, X- 
Specs, AOF, etc. Send SASE: Wes Jones, 120 S. Elliot 
Place, Brooklyn, NY 11217.

SUBNORMAL ISSUE #6 now available: Interviews with 
Paris of SHADOW PROJECT and CHRISTIAN DEATH, 
Claus Larson of LEATHERSTRIP and KLUTE, USHER- 
HOUSE, THE LAST DANCE, ELEVENTH DREAM DAY, 
and BLOODY MESS & THE SKABS. Also; the UNDER
GROUND LIBERATION AGENCY, and an exclusive sample 
of THE Bl- MONTHLY BONDAGE; the authoratative 
fetishists magazine for the world of erotica. 64 pages: $3.00 
ppd. in U.S. (Canada $4.00 ppd, Overseas $5.00 ppd) to: 
SUBNORMAL: POB 602, Normal, IL, 61761, U.S.A.

ANUS THE MENACE would like to play your town! Write us 
and tell us if we are welcome. Send us club names and 
numbers and we will send you some goodies. ATM 3149 1/2 
Garden Ave., Los Angeles CA 90039



E v e r y  S S T  L P / C A / C D  O n  S a l e  N o w !

B A D  B R A IN S  • B A Z O O K A  •  B L A C K  F L A G  • D E S C E N D E N T S  • D IN O S A U R  J R .  
F L E S H  E A T E R S  • f IR E H O S E  • G O N E  • G R A N T  H A R T  • H O T E L  X •  H R  

H U S K E R  DU • TH E  L A S T  • LEAVING T R A IN S • M INUTEM EN • NO MAN • O V ER K IL L LA 
B R IA N  R IT C H IE  •  R U N  W E S T Y  R U N  • S A IN T  V IT U S • S C R E A M IN G  T R E E S  

S O U N D G A R D E N  •  S W A  • T R O T S K Y  IC E P IC K  • V O L C A N O  S U N S



Z I P G U N




